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N.Y. FAIR SLOWS BROADWAY 


AIR-PIC TIFF 
PUZZLE 10 
PALEY 


— 


Hollywood, April 4. 

“It’s all too confusing to me. If the 
film heads have any grievance 
against radio they certainly haven't 
said so in so many words, In one 
breath they say radio is doing a 
great job and then they turn around 
and blame us for bad business at 
gome of their pictures. What's it all 
about?’ 

William S. Paley, CBS prexy, had 


these comments to make on the state 
of affairs between the two great en- 
tertainment industries, which have 
been making faces at each other for 
many months even though Paley 
can’t make out the significance or 
provocation. He said he was ready 
to talk it over with the studio an- 
tagonists at any time but so far had 
received no overtures for a sesh at 
the ironing board. 

“Td really like to talk it over with 
some of them to get a fresh view- 
point on what harm we’ve done pic- 
tures, real or fancied,’ said Paley. 
‘So far I can’t e heads or tails 
of what they want us to do. If they 
want to pull their stars off the air, 
well and good We'll build our own 
ay we have been doing. I think 
we'yv~ done a pretty good job of de- 
velop.ng people for pictures so they 


owe us as much as we owe them. 


However, the two have been work- 
ing together very harmoniously and 
it'is implausible to believe that they 
would want to break up a winning 
combination.’ 

Aside from assurances that Holly- 
wood would be a chief production 
center for many years to come and 
that television’s imminence will be 
détermined by the experiments in 
New York, Prexy Paley had little 
other: trade comment to offer. He 
had been resting up in Arizona and 
returns to New York this week. 


DRESSER FILMUSICAL 
FROM DREISER’S BIOG 








Hollywood, April 4. 

Theodore Dreiser’s biography, ‘My 
Brother Paul,’ based on life of Paul 
Dresser, composer of ‘On the Banks 
of the Wabash,’ may reach the screen 
aS a musical production. Book con- 
tains all of Dresser’s ditties. 

Universal has a lively interest in 
ts possibilities and contracts may be 
signed shortly. 





Caruegie’s Accordion Concert 

Charles Magnante has arranged an 
all-accordion concert to take place at 
Carnegie Hall, N. Y., April 13. 

It will be built around a quartet 
which appears frequently on radio 
Programs, consisting of Abe Gold- 
man, Joe Biviano, Gene Von Hall- 
berg and Magnante. 





Please, Mr. Rockefeller! 


Radio City Music Hall is re- 
ported recently seeking a rebate 
or adjustment of playing terms 
on a Selznick-International pic- 
ture. After preliminary negotia- 
tions, matter was taken up with 
John Hay Whitney personally. 

Whitney’s rejoinder to W. G. 
Van Schmus, director of the 
Musie Hall, is said to have been: 
‘Since when do the Rockefellers 
ask the Whitneys to excuse them 
from payment of their honest 
debts?’ 


FILM REALISM 
TO ENHANCE 
STAGE PROD. 


Borrowing the technique of the 
screen and the scope of this medium 
for application to the stage for the 
first time, under patents that have 
been granted after years of research 
by the inventor, a new form of en- 
tertainment which may completely 
revolutionize the legit drama, at the 
same time affecting films because of 
oppositional features, is in the proc- 


ess of being born. 

Robert Greathouse, who was as- 
sociated with D. W. Griffith for 
years and in addition to film con- 
nections has also been in legit, in- 
cluding with the late Florenz Zieg- 
field, has been granted patents on an 
original method of synchronizing 
the technique of the screen with that 
of legit. Among other things, he 
brought the Shadowgraph to the 
Ziegfeld ‘Follies’ years ago, a means 
by which characters or objects on 

(Continued on page 47) 


Kirsten and Lauritz 
Are Having More Fits 


After two years of backstage feud- 
ing at the Metropolitan Opera, N. Y., 
Kirsten Flagstad and Lauritz Mel- 
chior have brought their tiffing into 
the open and no longer take cur- 
tain calls together at the end of per- 
formances. Matter has caused con- 
siderable discussion among audi- 
ences and led to rumors that the 
soprano would not return to the 
Met next season. However, both she 
and Melchior have signed contracts 
to be back again. 

Generally regarded as the Met's 
meal ticket because of their draw 
in Wagnerian operas, Miss Flagstad 
and Melchior have been growing in- 
creasingly jealous of each other for 
several seasons, according to other 
members of the company. To pre- 
vent either one stealing too much 
audience attention, they had an 
agreement that neither one would 
take a solo curtain call, either be- 
tween acts or at the conclusion of a 
performance. But now that’s all 
over, too. 




















LEGIT BU. HURT: 
EE BOOM LATER 


Expo Working in Reverse as 
Theatre and Nitery Visi- 
tors Hold Off Coming to 
Metropolis Till After 
Opening—Film Houses 
Expect Slump First 2 
Months of Fair, but a 
Bonanza Eventually 








ACTORS CLIPPED 





Letdown in theatre attendance on 
Broadway, complained about for 
some leading attractions but not ap- 
plicable to all, which started even 
prior to the peak date of Feb. 22 
(Washington’s Birthday), is believed 
traceable to fewer visitors to the 
metropolis. It’s figured that out-of- 
towners who usually come to New 
York, have postponed the trip until 
the start of the World’s Fair. This 
is now verified by the hotels. 

Film theatre operators and man- 
agers also predict that the first two 
months of the Fair scheduled to open 
April 30, will adversely affect busi- 
ness at the boxoffice, but the months 
of July and August should range 
anywhere from 25 to 50% better 
than for those months normally. 

A drop is looked for with the 
spring opening of the fair in the be- 
lief that New Yorkers will crowd 
out to see Grover Whalen’s big show, 


(Continued on page 55) 


PRISONER’S SONG 


Got Voice Back So Ex-Radio Singer 
Wins Parole 











St. Louis, April 4. 

Several years ago when Raymond 
Woods, a radio warbler of Joplin, 
Mo., lost his voice and his means of 
livelihood, he obtained a gat and be- 
gan a stickup career. He was nailed 
and sentenced to five years in the 
Missouri State pen at Jefferson City. 
While doing his time he underwent 
treatment for his throat and was 
cured. Several weeks ago his sing- 
ing attracted attention from a Jeffer- 
son City radio station and he was 
given an opportunity to warble over 
the ether. 

His former employer in Joplin 
heard Woods sing and started pro- 
ceedings that resulted in Woods be- 
ing paroled. 





Redcoats Ride Kilocycles 
Yorkton, Sask., April 4. 


First use of radio-equipped cars by 
Royal Canadian Mounted Police is 
skedded for this year. Short-wave 
station to be set up at central point 
in neighboring province of Manitoba. 
Cars probably will operate out of 
Yorkton. 

At present mounties use radio only 
in two daily newscasts from CKCK, 
Regina. 








Mounting No. of Refugees Besieging 
Bway Stymied by Equity’s Alien Rule 





3 Friendly ‘Enemies’ 





Hollywood, April 4. 
Playing bit parts in Metro’s 
‘6,000 Enemies’ are three old 
friends who once drew big 
money as directors. 
They are George Melford, E. 
Mason Hopper and King Baggot. 


ANTI-SALOON 
LEAGUE BACK 
AGAIN 


Washington, April 4. 
Old Man Prohibition—after more 


than five years in the security of the 
grave—last week picked on the 
broadcasting industry as first victim 
of his proposed ‘comeback.’ Before 
a senate Interstate Commerce Sub- 
committee Neville Miller, president 
of the National Association of 


Broadcasters, warned that a ‘danger- 
ous precedent’ would be established 
if the Johnson bill, requiring prohi- 
bition of all liquor advertising over 
the radio, were passed. ‘If one well- 
organized minority can successfully 
prohibit one form of advertising,’ he 
pointed out, ‘other such groups will 
be encouraged to do the same.’ 

Legislation drafted by Senator 
Edwin C. Johnson, Democrat of Colo- 
rado, was endorsed by Federal Alco- 
hol Administrator W. S. Alexander, 
Philip Buck, F.A.A. general counsel, 
and members of the Anti-Saloon 
League, W.C.T.U. and other uplift 
erganizations. A similar bill, which 
wouid inflict penalties on newspa- 
per and magazine advertising as well 
as radio, was ignored while the NAB 
and the dry leaders scuffled over 
discriminatory provisions of the 
measure. 














Marshall Goldberg’s Pa 
Back to His First Love 


Pittsburgh, April 4. 

Now that football days are over 
for his son, Marshall Goldberg, all- 
American halfback from University 
of Pittsburgh, Sol Goldberg, former 
exhibitor, is making plans to reenter 
the film biz. Goldberg here sold his 
Elkins, W. Va., house to Manos in- 
terests late last summer, claiming 
that he found it impossible to attend 
to business and follow the Pitt team 
around the country at the same time. 

Younger Goldberg graduates from 
Pitt in June and may turn pro in 
fall, although he hasn’t yet made up 
his mind. Understood his father will 
go back into biz somewhere in West 
Virginia, although not in Elkins, his 





home town, 





Show business faces a complex 
problem of what to do about the 
mounting number of refugee pro- 


fessionals, artists of the stage and 
screen, composers and playwrights. 
They are appealing to all branches 
of the amusement field for opportun- 
ity to obtain engagements of one 
form or another. For the most part 
there is no bar to refugees, other 
than the lack of positions. 


But that does not apply to the legit 
stage, for which Equity has alien 
limitations that are usually strictly 
enforced. The question of refugee 
players has been informally consid- 
ered, but indications are that special 
provisions or concessions will soon 
be brought to the attention of 
Equity’s ruling body. There is a 
crystallizing sentiment that some as- 
sistance should be worked out, de- 
spite the unemployment problem in 
the association’s membership. 


First indication that the refugee 
situation was looming in importance 
was a concession granted by Equity 
to a group of professionals forced 
out of dictator countries, who will 
appear on the Coast. Appeal for per- 
mission to form a type of sharing 
show venture was made by William 
Dieterle, former German film direc- 
tor, who is an ace on the Warner 
lot. 


Dieterie’s Group 


Dieterle, among whose successes 
was ‘Zola,’ stated that he is provid- 
ing all the funds necessary. One 
stipulation is that the refugee actors 
will receive not less than $40 mini- 
mum, the Equity requirement. The 
venture is to be classed as an alien 
unit, for which there are special 


(Continued on page 55) 


EUROPEAN JITTERS 
CRIMP LONDON LEGIT 


London, April 4. 

The West End legit here is experi- 
encing its worst slump in years, even 
exceeding the poor biz that accom- 
panied the international crisis last 
September. 

The Associated Theatre Proper- 
ties, operating seven houses, claim 
that biz now is the worst since the 
firm began functioning 14 years ago. 

Reason for the skid is said to be 
not economic, as money is plentiful, 
but due rather to the present chaotie 
state of the European situation. 


High-Tone Burley 


Minneapolis, April 4. 

Harry Hirsch, the Gayety’s burley 
|impresario, who occasionally has 
| tossed grand opera, Shakespeare and 
| other bits of serious drama into his 
offerings, now is planning to supple- 
| ment the stripping and rougher stuff 
with Gilbert and Sullivan. 

He'll swing a different G-S opsy 
every week. 
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NEELY BILL PROPONENTS SPURN FILM 


INDUSTRY'S VOLUNTARY REGULATION 








if . se 
Pettijohn Advocates Roundtable Parleying, Myers Goetz Party, with ‘Chips’ 
(Allied) Doubts Results—Parade of Witnesses, | 


Pro and Con on Measure 





Washington, April 4. 

Film producer proposal, to attempt 
negotiation of a voluntary trade 
practice agreement, in conjunction 
with public groups, was spurned at 
the outset of today’s (Tuesday) ses- 
sion of the Neely bill hearings, at 
which reform spokesmen renewed | 
their barrage of appeals for ‘free- 
dom of choice.’ After Senator Wal- 
lace E. White, Jr., the Maine Demo- 
crat expressed bewilderments how 
legislation would remove cause of 
complaints, Charles C. Pettijohn, 
Hays spokesman, offered to call a 
session of distributors, producers, ex- 
hibitors, and squawkers, and voiced 
eonfidence ‘we can get an agreement 

1d put it on the table quick, if the 
only object is to have local choice.’ 

‘The industry is ready to withdraw | 
from blocks booking any films which 


reflected by Senator Smith, who said 
he does not want to take any step 
which will retard development of 
American films and confessed he 
shirked obligation last year by not 
paying more attention to the pro- 
posal. After Pettijohn recalled sim- 
ilar legislation on Congressional 
schedule constantly since 1928, Smith 
decreed full opportunity for both 
sides to tell their views, although 
Neely appealed to backers to limit 
their testimony. 


Neely Charges Stalling 


‘The proponents would delay ac- 
ticn by putting on a lot of wit- 
nesses,’ Neely told colleagues. ‘No- 
body can logically contend the sen- 
ate is not thoroughly informed on 





Via Flock o’ Witnesses | 


Pic, Now on the Coast 


Ben Goetz, head of Metro’s Brit- 
ish production, arrived from London 





last week with Mrs. Goetz, Mr. and | 
Mrs. Sam Wood and Greer Garson, | 
co-star of ‘Goodbye Mr, Chips,’ print | 
of which he brought with him. All | 


are now in Hollywood where Goetz | 


will confer with Metro studio heads 
on English productions for 39-40. 


He has nothing set on this pro- 
gram, but stories on ‘Busman’s 
Honeymoon,’ ‘Ruined City,’ remake 
of ‘Journey's End’ and ‘National 
Velvet’ are in preparation. Pro- 
ducer will also take up question of 
an English film laboratory, which 


lwas to have been constructed last 


year in cooperation with other 
American producers, 
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Other News of Interest to Films 


Australian film tops form council.......... 





Pecks of Georgia File Another 
Trust Suit Against the Maiors 





FILM-RECORDED WILLS, 
NEW FRENCH ID 


Paris, March 27. 
A certain section of the French 





legal profession is mulling the terms | 


for a law which would make it pos- 
sible to record wills with films in- 
stead of parchments duly sworn and 


| Atlanta, April 4, 

| John W. Peck, Sr., Mrs. Gertrude 
| Peck and John W. Peck, Jr., of Mone 
'roe, Ga., last week filed suit in Fed. 
eral court here against nine motion 
| picture companies seeking an injunc- 
tion to prevent alleged stifling of come 
|petition in the Milledgeville, Ga, 
area and asking an additional $14,449 
jin damages. They charged ‘unlawful 
| restraint and monopoly’ in their ef- 
iforts to get first-class product to 
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Possibility of reaching an under- 
standing was doubted by Abram F. 
Myers, chairman of Allied States 
Association board. Having rejected 
latest distributor committee proposi- 
tion, spokesman for the Indie Thea- 
tre Owners said, ‘Intelligent right 
of selection cannot be exercised un- 
less goods are labeled.’ Pix must 
be identified before any acceptable 
purchase plan is possible. Allied 
has presented many suggestions to 
major distribs, who always have 
turned them down, Myers replied. 
Commenting exhibs no longer are 
given advance information about the 
future output that formerly was 
available, before contracting for 
next season’s supply. 

Departing frequently from his pre- 
pared statement, Pettijohn opened 
t'e industry’s fight w'th attack on 
proponents after Henry R. Atkinson 
of Boston, representing Massachu- 
setts Civil League, Boston chapter of 
Motion Picture Research Council, 
and 29 ‘public groups’ had begged 
fo: ‘community freedom’ in selecting 


picture—nor did the people who 
wrote the bill.’ 

‘I know of no business in the world 
that so many people think they can 
run and want to run and, in my opin- 
ion, can’t run,’ Pettijohn quipped. 

Three Improvements 

The only three ways of improv- 
ing quality of films and insuring ex- 
hibition of the picture communities 
desires, Atkinson said, are national 
censorship, which is practically im- 
possible and unsatisfactory; unoffi- 
cial censorship at the source, which 
is not dependable; and enactment of 
the Neely bill which means ‘Control 


last year. For the proponents to 
consume time is to waste time. If 
those who were for it le-* year have 
changed their minds, they are not 
going to be influenced by new tes- 
timony. I'll take my chances on be- 
ing able to pass this bill without any 
support from any witnesses; I mere- 
ly want to get it on the calendar.’ 

To this, Hays organization strate- 
gist reminded Neely the industry 
asked for and was denied hearing 
last year. Only one of the many 
bills ever has been taken up at pub- 
lic hearings and ‘Le committee 
which listened to evidence shelved 
the proposal. ‘We have licked it 
every time but once’—la:t year when 
it was slipped through the commit- 
tee without warning and hustled 
through the se ate with less than a 
full day’s debate. If industry spokes- 
m’n cannot convince legislators of 
the dangers in the proposal, ‘we’ll 
take our medicine and fold up and 
go out of business,’ Hayser stated. 

Idea of examining the bill thor- 
oughly was backed by Senator Alben 


vigorous argument against it on the 
floor last spring. Barkley observed 
there have been many changes in 
Senate roster since last hearings 
were held in 1936 and commented 
few members are likely to go back 
and read old hearings. New testi- 
mony-taking is imperative, in his 
estimation. 

Agitation for abolition of basic dis- 
tribution methods is based on condi- 
tions from 1929 to 1935, he said. At 
present the industry is ‘an entirely 
different business with a different 
crop of pictures.’ Great improvement 
—via production code authority and 


Due in N. Y. For 
Needed Product 


Jeffrey Bernerd and Maurice J. 
Wilson, joint managing directors of 








'Grand National Films, Ltd., of Eng- 


land, are due to arrive in New York 
tomorrow (Thursday) for confer- 
ences with E. W. Hammons, GN 
president. In view of reported un- 
settled GN product conditions, the 
British distributors are anxious to 
learn what product they can expect 
for the balance of this season. 

It is not unlikely that Bernerd and 
Wilson will seek to close other prod- 
uct deals while in this country to 
make up the GN deficiencies, While 


along on a picture-to-picture prop- 
osition, which called for payment on 
receipt of prints in England, 





Also Producing 
London, March 26, 

Jeffrey Bernerd and Maurice J. 
Wilson will also line up Hollywood 
names for a string of films they in- 
tend to produce shortly. Foremost 
is Dr. A. J. Cronin’s bestseller, ‘The 
Stars Look Down,’ which was orig- 
inally bought by Max Schach, of 
Capitol Films, then became the prop- 





under way it already has many ad- 
herents, especially following the re- 
port that a metal film container has 
been developed in the U.S. which 
makes it possible to conserve films 


'for unlimited periods. 


Backers of the project point out 
that such a process would have nu- 
merous advantages. First, they 
point out, that instead of the heirs 
attending the reading of a will they 
would attend the ‘showing’ of a 
will. 


Hays Staying in N. Y. 
Until About April 15 








Although the annual session and 
quarterly directors’ meeting is out 
of the way, Will Hays, head of Mo- 
tion Picture Producers & Distribu- 
tors of America, will remain in New 
York to be in touch with develop- 
ments along the legislative front for 
about two weeks more. Final ses- 


week. 
Hays now contemplates going to 
the Coast about April 15. 


PAR SIGNS HOWARD’S PIC 

Difficulties over distribution of 
William K. Howard’s indie ‘Back 
Door to Heaven’ having been set- 
tled, Paramount will release the film 
on April 21. 

Howard is now on the Coast ar- 
ranging a preview of the picture 
there. 








N. Y. to L. A. 


, | operator, 


j}mount, RKO-Radio, Vitagraph, Inc, 
United Artists, 20th Century-Fox, 
Columbia, Universal and Republic. 

| Peck, Sr., and Mrs. Peck early in 
| March filed suit for $285,000 damages 
in same court charging eight picture 
|}companies with violation of Clayton 
| Anti-Trust Act in distribution of 
| films. They claimed they were 
|forced out of theatre biz in Syla- 
cauga, Ala., and Dublin, Ga., because 
defendants (Par, RKO, Metro, Vita- 
|graph, 20th-Fox, UA, U and Col) 
| conspired and agreed among theme 
selves not to sell, lease or license to 
| them any first-class feature film, 
| This, they charged, followed building 
| of opposition houses in these two 
| Spots by Roy Martin, Georgia chain 
A. C. Bromberg, described 
‘as a distributor for some of the film 
| companies, was also listed as a de- 
fendant in this suit. 





Distribs te Exam. Indie 


Federal Judge Edward A. Conger, 
in N. Y., has granted the application 
by Eugene Levy, George Walsh, 


screen entertainment. Producer- | W. Barkley, Democratic leader, and oe ae Ay hig tg sion of the directors’ meeting was|Netco Theatres Corp. Paramount, 
i | distributor spokesman noted Atkin- | Senator Wallace E. Whit», Jr. the | ¥4 put up any coin for Hammons’| concluded Wednesday (29) after 20th Century-Fox, Joseph Lee, 
: son ‘never made, sold or exhibited a | Maine Democrat who made the only American requirements, but went | Preliminary huddle earlier in the | Big-U Film . Exchange, Inc. RKO 


Radio and United Artists to examine 
David and Philip Sherry, of Miller 
& Sherry Enterprises, Inc., of King- 
ston, N. Y., before trial. This is in 
connectiecn with a $225,000 Sherman 
anti-trust suit brought against them 
filed by Orange County Theatres, 
Inc., which charges they could not 
get product for their Strand, New- 
burgh, N. Y. 

A similar application to examine 
the Columbus Trust Co. of News 
burgh was denied. 

The examination will concern the 


(Continued on page 43) 
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erty of Grafton Films, a subsidiary 
of CF. Leads will be played by Mi- 
chael Redgrave and Margaret Lock- 
wood, who returns from Hollywood, 
with Carol Reed directing. 


Then there is ‘Newmarket Heath,’ 
to be made in color, in which 


{ 

| over the screen from close to home.’ 
The usual parade of spokesmen for 
hi women's organizations boosted the 
Neely proposal, including Massa- 
chusetts Civic League, American 
Home Economics Assn., American 
Assn. of University Women, YMCA 


cooperation with religious and civic 
groups—cited as reason why legisla- 
tion is unnecessary under existing 
conditions. 


No Moral Problem, It’s 
Merely a B.O. Proposish 


Neil F. Agnew: 
Barney Balaban, 
Robert Benchley. 
Jack Benny. 

Joe Bernhard. 
Thomas V. Bodkin, 
Helen Carew. 


| SAILINGS 


April 14 (London to New York) 
Adolph Zukor (Queen Mary). 

April 12 (Vancouver to Melbourne) 
Alex Hanlon, Alex Gerber, Salici 


ia | 


MTOR tw eapoae + 





and WTCU. Long letters from Dr. 
Ray Lyman Wilbur, head of the Mo- 
tion Picture Research Council, con- 
tained admission ‘Some notable 
films’ were produced in recent 
years, but studios still turn out too 
many ‘stupid, commonplace features’ 
which appeal to emotions of horror, 
fear and lust. 

Rush act of block-booking abolish- 
ers was braked this week at outset 
of Senate hearings on the customazy 
Neely bill. Although sponsors clam- 


No moral problem is involved in 


contended. 


exhibitors—who disagree about de- 
sirability of such legislation. 


triple billing, but measure would de- 


output in recent years. 
With 


the controversy, MPPDA attorney 
Selection of films is 
‘merely a boxoffice proposition’ with 


Noth- 
ing in the bill will eradicate dual or 


stroy the voluntary self-government 
which has lifted quality of cinema 


independent exhibitors on 


Frances Day may be starred. Film 
dealing with the life of Leslie 
Stuart, the composer, is another, for 
which Roland Young is sought for 
the title role. Also skedded are a 
remake of Eric Von _ Stroheim’s 
‘Alibi,’ from the French, which Stro- 
heim is to direct, and ‘Return of 
Markover,’ in which Will Hay will 
star, with Billy Benet in support. 
Latter is part of contract just closed 
with Hay for three pictures. 





Thomas Coley. 
Joan Crawford. 
Greer Garson. 
Hank Garson. 
Robert M. Gillham. 
Don Goetz. 
Martin Gosch. 
Stanton L. Griffis, 
Alfred Hitchcock. 
Mann Holiner. 
Laurence Irving. 
Dorothy Lamour. 


Puppets, Ross and Edwards, Carr 
Bros. and Betty, Bozo Snyder, Loret- 
ta Grey, Murray Green and Elsa 
Lang, Jack Bickle, June and Trudell 
Van (Niagara). 

April 12( Paris to New York) Jean 
Sablon (Ile de France). 

April 7 (New York to London) 
James Roosevelt (Queen Mary). 

April 1 (New York to Paris) 
Merle Oberon, Paul Draper, Jacques 
Rubinstein, Robert Florey, Mr. and 


P " i Mrs, Sam Ec Jr., Mr, and Mrs. 

hand to support bill, Pettijoh id Al Lewis, kman, Jr., Mr. 

ored for speedy action, Interstate , pp » Pettijohn sai Doro Merande. Edward Petry, Mr. and Mrs. Edmond 
# Commerce Subcommittee, chair- ped industry group favoring rental WEISMAN FILES FINAI Jack Mills. Johnstone, Yvette Mercier-Gouin 

4 manned by Senator Ellison D. Smith, | °", P'* Separately are theatre owners Gabriel Pascal. (Normandie). 


events agit bee I 








Democrat, of South Carolina, intends 
to afford foes ample chance to dem- 
onstrate reason for apprehension and 


who ‘want to buy retail at wholesale 
prices.’ They are the sort who would 
take the cream on the top of the bot- 





West Virginia Democra’, complaining 
enemies want to talk legisl.tion to | 
death. 

General committee attitude was | 


tion, he added. 


FOX THEATRES REPORT 








| $7,186,627 and Alfred E. Fiegel, whose 


Passage of legislation would be $248,047 claim was disallowed by the 
playing into hands of foreign rivals, | court, but who is appealing, 


(Continued on page 47) 


The report ran 734 pages. 





Roy Rowland. 
Martha Scott. 


Vincent Price. 
Irving Rapper. 
Charles Ruggles. 
Leon G, Turrou. 





April 1 (Los Angeles to Sydney) 
Stanley Bros., Senator Murphy, Four 





Peel, Mrs. Raymond Massey, Herbert 
Wilcox, John W. Hicks, Ben Goetz, 
Jeffrey Bernerd, Maurice Wilson, 





Mr. and Mrs. Sam Wood, Henri 
Bernstein, 







: ‘ J Nate B. Spingold. Franks, Carl and Leone, Mignon, 
expects advocates to point to pros- ||" ve the milk for competitors,| co. Weisman, receiver of | William Wadsworth. Sammy Cohen (Monterey). 
pg se wage Denial that film producers. main- | Fox Theatres, filed a final report on| Sam Wood. April 1. (New York to London) 
if i i tom” oma jure featured tain ‘large and powerful lobby in | the corporation’s assets in N. Y. te ete det ee a H. Bruce Lockhart, Mr. and Mrs. , 
resis Pio soo of rived 3) yey | Washington’ opened Pettijohn’s at- | federal court yesterday (Tues.) and L io ~~ (Aquitania). om ] 
eee cvOormers an! Pa’ \tack. Also scoffed at idea the indus- | @Sked that the assets be turned over . A. to N. Y. G ae ndon to New a d 
pitating stencs waiting to egie Rob- | try ‘has barraged lawmakers with | ‘© Kenneth P. Steinreich and him-| Jack Dolan. Sr oe Swe: Sagrae. . Ue . 
- ert Montgomery. Charge of unfair | propaganda, but offered to flood com-| Self as trustees, appointed by Judge| Alice Faye. oan Sey. ] 
posse yo fg iggeedieen legislation | mittee with communications from in- | Martin T. Manton on Feb. 6. Judy Garland. 
: —_ dred & -~ lla rr dividuals who haven't scanned the} Among the assets listed is $119,415 Clifford Goldsmith. ARRIVALS g 
Bees yc > ition - + | bill if members desire. Many advo-|in cash. Claims totaling $38,400,000| Alan Hale. Gabriel Pascal, Greer Garson, Mr. ’ 
“ “er < greeny te otion Ficture | cates who have deluged Congress, were disposed of by the court for| Lillian Hellman. and Mrs. Max Factor, Mrs. Erno Ra- ; 
i os and Exhibitors 0. Amer- | with appeals for enactment are mis- | $8,100,350. The only claims still un-| James Hogan, pee, Mrs, Lucie Lillie, Sir Robert ‘ 
: u.«, with Senator Matthew M. Neely, led and do not understand true situa- settled are those of William Fox for| Joe Penner. ' . 
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2D TRADE PRACTICE DRAFT 


UA Atty. Chides Goldwyn’s ‘Sulking’; 
Co. Emphasizes He's Tied Up ‘Til “45 


vv 


PIX SHOULD ADOPT CODE 


By John C. Flinn 


(Formerly Executive Secretary of the NRA Motion Picture Code Authority) 





With release for publication this week of the revised Trade Practice | 


Code, copies of which are in the hands of all distributors and officers of 
exhibitor organizations that participated in the preliminary conferences, 
the film industry has demonstrated its ability to work out harmoniously a 
plan to solve its most difficult problem. 





That problem is to provide fair and just arbitration machinery for set- 
tling trade disputes and controversies arising between distributor sellers 
and exhibitor buyers. In finding a satisfactory solution the industry auto- 
matically removes a most serious internal deterrent to progress. Practical 
handling of questions involving trade relations will replace delayed, legal- 
istic procedure. Exhibition will be stabilized. Theatre operators will feel 
encouraged to solidify their holdings and improve exhibition structure. 
Hope of progress will dispel current uncertainties, 





Close study of the revised draft governing trade practices and the arbi- 
tration setup (which is made a part of the instrument) results in the con- 
viction that an excellent job has been done by the respective distributor 
and exhibitor negotiating committees. There remain some minor additions 
to be worked out and clarified, but on the whole the draft marks a long 
and firm step forward in trade relations. 





By working from within, co-ordinating and cementing trade interests, 
which for years have held diverse and conflicting views on the conduct of 
film affairs, the proponents of the plan have succeeeded in creating an 
instrument which, if not entirely perfect in every respect, is by far the 
fairest and most intelligently devised that has been offered since the term- 
ination of the NRA fair-practice code. 





In the four years which have elapsed since the NRA blue eagle ‘flew out 
the window, the film industry has been afflicted with numerous anti-trust 
guits, legislative attacks and threats, and civil actions. In the absence of 
any trade machinery to dispose of the simplest kinds of complaints and 
differences, the trade has followed the course of least resistance. Con- 
gressmen and the Department of Justice have been besieged with squawks 
and hollers that never should have gotten outside a branch manager’s 
office. 





Major companies have been unwilling to sit down and discuss with 
exhibitors mutual problems in the face of anti-trust laws and the admin- 
istration’s policy towards monopolistic industries. 





There never has been greater need for some industry agency to handle 
disputes in an understanding, prompt and fair manner. The very nature 
of the film business in the daily transactions between exchanges and 
theatres brings to the surface for constant adjustment new questions in- 
volving fundamental principles of operation. During the 18 months of 
NRA supervision there were 2,431 individual complaints filed and examined 
before local adjustment boards, of which 536 cases subsequently were 
passed upon by the review board. Such figures show the need for a trade 
practice setup. 





For the film industry to delay adoption of the new code on the theory 
that the Department of Justice might disagree with the program is to 
invite rather than evade further Government interference. With a code 
in operation, with fair and speedy administration and with overwhelming 
support from within the industry, the business is equipped to ask for and 
win public support in its favor. 





Lacking sound intra-industry relations, the industry continues to be the 
easy mark for reformers, self-seekers, and well-intentioned but uninformed 
self-appointed administrators, 





Jeb of converting entertainment into boxoffice cash is the work cf 
trained showmen. In many respects the rules of general business do not 
apply in the show world. Therefore it is important the trade should 
handle its own problems in its own way. But they must be handled skil- 
fully and honestly. 





In a time of world economic uncertainty, at a moment when the film 
industry, an American institution, may be required to use the full force 
of its propaganda power in the interests of this country’s position in inter- 
national affairs—in such a time a strong, virile industry must be estab- 
lished and maintained. 





First step to a greater responsibility is the proof of ability to self-admin- 
ister the industry problems. 





The course is clear. The Trade Practice Code should be made effective 
&@$ soon as possible. 


Par Execs on Coast 
Will Set 1939-40 Pix 
Lineup, Sales Plans 


Lineup for 1939-40 for Paramount, 
on which no acvance plans are tenta- 





6 OF LASKY’S RADIO 
TYROS SIGNED BY RKO 


Hollywood, April 4. 
Six novices rounded up by Jesse 
L. Lasky via his ‘Gateway to Holly- 
wood’ radio contest, have been 








> 


tively set, and decision on a sales 
convention, will figure in discussions 
at the Coast studio in which Barney 
Balaban, Stanton L. Griffis, Neil 
Agnew and Bob Gillham, all of 
whom leave tomorrow (Thurs.) or 
Friday for the west, will figure. 

Balaban-Griffis-Agnew trio will 
80 by train, while Gillham flies from 
New York to Kansas City for stop- 
Over to confer with Cliff Lewis, from 
the studio, who is there on ‘Union 
Pacific’ campaign plans. 

Par may hold a national sales con- 
vention in New York, thus affording 
its sales forces a chance to see the 
World’s Fair. It will probably be 
the end of May or early June. 





signed by RKO-Radio Pictures. 
Finalists in the contest, Ralph Bow- 
man and Rowena Cook, are cast in 
leads of company’s forthcoming film, 


John Archer and Alice Eden, per 
original stipulation. 
Impetus given talent scouting by 


the Lasky air show has resulted in | 


a feverish search for new faces after 
a long economy spell during which 
tests were eliminated and attempts 
to secure new players were at a 
standstill. Studio now has made an 





9 EXHIB GROUPS 
NOW CONSIDERING 


Dept. of Justice Also Gets 
Copy for Official Ap- 
proval—Contains More 
Detailed Proposals Than 
in First Draft—Some Ad- 


ditions 








—_——_— 


RETROACTIVE TO JAN. 1 


A revised trade practices agree- 
ment, embodying a basis for arbi- 
tration, was completed during the 
past week and is in the hands of 
nine exhibitor organizations for 
their consideration. The proposals 
of major distributors, excepting 
United Artists, contain several im- 


portant additional provisions than 
were in the first draft. 


The procedure of the nine exhib 
bodies will be to turn over copies of 
the trade practices pact to members 
of their boards, with supplemental 
consideration by exhibitors who are 
hooked up with the various organ- 
izations. 

9 Exhib Groups Get Draft 

The first draft was sent to 10 or- 
ganizations, whereas the revamped 
proposals were sent to nine. These 
include, as before the Motion Pic- 
ture Theatre Owners of America and 
Allied States Assn., national bodies; 
and MPTO of .Kentucky, MPTO of 
Virginia, ITO of Southern California 
and Arizona, ITOA, New York; The- 
atre Owners & Mgrs. of Rocky 
Mountain Region and Allied Inde- 
pendent Theatre Owners of Iowa & 
Nebraska. While the first draft was 
sent to the West Virginia Mgrs. 
Assn. and the Allied Theatres of 
Oregon, these organizations were not 
included in the new list of nine. A 
local exhib organization not getting 
the first but on the list for the sec- 
ond draft is the Intermountain The-' 
atres Assn. of Utah. No explanation 
is made for the switches. 

A letter from William F. Rodgers 
for the distributor committee accom- 
panied printed copies of the trade 

(Continued on page 10) 


COURT FINALLY 
OK'S RKO REORG 


Federal Judge William Bondy on 
Monday (3) confirmed the RKO plan 
of reorganization and approved the 
board of directors. 


The court tossed out the argument 
submitted by Florence J. Sullivan, 
attorney for James Young, who was 
suing for $14,500 legal fees, on the 
settlement of Young’s claim against 
RKO. She claimed violation of 
Amendment 5 of the constitution in 
that the plan deprived her of rights 
because it made no provision for 
her. 

Judge Bondy’s approval brings 
the RKO case nearer to final con- 
clusion, but attorneys familiar with 
the reorganization predict a long 
wait before actual consummation. It 
is believed that Governmental in- 











> 





H’wood Diplomacy 





Hollywood, April 4. 

Replacement of George Seitz 
by W. S. Van Dyke as director of 
‘Andy Hardy Gets Spring Fever’ 
is explained by Metro insiders as 
a matter of diplomacy. Seitz has 
been highly successful with the 
Hardy series, but Van Dyke is 
a smoother diplomat. 

It appears one of the cast has 
grown so big that he has to be 





handled with kid gloves. 








MIDDLE OF LHL, 
RIVOLI ROW 


Switch in the New York premiere 
of Samuel Goldwyn’s production, 
‘Wuthering Heights,’ from Radio 
City Music Hall to the Rivoli has 
raised a bit of a row. According to 
UA sales department and James A. 
Mulvey, Goldwyn’s eastern repre- 
sentative, they had to pull the pic- 
ture away from the Hall because it 
could not play on one of two prom- 
ised dates, either April 13 or 20. Pic- 
ture now opens at the Rivoli April 
14, 


UA claims the Hall was willing to 
play the picture on April 27 or May 
4, which Goldwyn was unwilling to 
do, inasmuch as its advance selling 
campaign had been predicated on 
the 13th or 20th date. 


Music Hall management so far re- 
fuses to comment on reports it 
would sue Goldwyn to enjoin pic- 
ture from playing at the Rivoli, or 
that ‘Wuthering Heights’ was post- 
poned because it had agreed to give 
playing time assigned to it to War- 
ners’ ‘Dark Victory,’ on the assump- 
tion Goldwyn would deliver it later 
on when wanted. 

‘Wuthering’ may be the last pic- 
ture Goldwyn will deliver to UA. 
While distributors have sold this 
production along with the two re- 
maining pictures Goldwyn has in 
work at the present time, the Heifetz 
picture, ‘Angels Making Music,’ and 
a Gary Cooper production, ‘The Real 
Glory,’ the last two were sold to ex- 
hibitors on and as and if delivered 
basis, 

According to James Roosevelt, 
Goldwyn v.p. who sails for England 
Friday (7), all signs point to a com- 
plete break between UA and Gold- 
wyn, and the latter is casting about 
for other possible distribution ar- 
rangements for next year. He also 
stated that up to the time he left the 
Coast. no offers had been made by 
any UA partners to buy out Gold- 


‘WUTHERING IN 





wyn’s stock interests in UA. 

Roosevelt also revealed that) 
United Artists is not a party to the | 
new standard trade practice agree- | 
ment because UA board of directors | 
had voted against joining the pact. | 
Seems it proved virtually impossible | 
to reconcile all UA producers on a 
concerted stand. 





Boxall as Korda’s G.M. 
London, April 4. 
Alexander Korda has sitned Har- 


| 





vestigations may take place on the 
| charge of violation of anti-trust laws 
by having representatives of Ailas | 
on both the RKO and Paramount | 


old Boxall to assume general man- | 
agership of Korda Productions, Ltd. 
Deal was concluded by arrangement 





‘UA Conv., L. A., May 8-10 


‘Career,’ and have been renamed | 


* Mary Pickford will act as host to) 


with MGM British studios, for whom 
Boxall had been acting in similar 
| canacity. 

Boxall’s new alignment tops 20 
years of film industry experience. 


boards. 











United Artists sales convention *9 _ ‘ 
will be held in Los Angeles May 8-10 Lugosi s British Pic 
at the Ambassador hotel. Every Bela Lugosi, due in London this | 
home office and sales executive as| week for a vacation, is set to appear | 
well as all producers and partners in ‘Dark Eyes of London,’ British 
will attend. production. 
Lugosi will do ‘The Shadow | 





appropriation for talent scouts to | delegates on their arrival in L.A. on Creeps’ when he returns from Eu- | 


dragnet the country. 


| May 7. 


rope, with Universal releasing i 





United Artists intends to resist any 
moves by Samuel Goldwyn not to 
live up to obligations of his produce 
ing-distributing contract which has 
until Sept. 2, 1945, to run. In a 
statement issued on Monday (3), 
Charles C. Schwartz, counsel for UA, 
answered in no uncertain terms re- 
ports from Goldwyn spokesmen that 
‘Goldwyn would not be left at the 
post’ and that he was paving the way 
for new releasing deals if and when 
he parts company with UA. 


‘Since the failure of Goldwyn’s at- 
tempt to secure voting control by 
having himself designated as sole 
voting trustee under a voting trust 
demanded by him,’ said Schwartz, 
‘he has been sulking. He reminds 
of a schoolboy who has been 
chastised and who avenges himself 
by making faces. 

‘Goldwyn and his company en- 
tered in a contract with United 
Artists for exclusive distribution of 
all his pictures, which contract does 
not expire until Sept. 2, 1945. This 
company has lived up to the spirit 
and letter of this contract and ex- 
pects Mr. Goldwyn to do likewise for 
the full balance of its term. Any 
attempt on his part to arrange for 
distribution of his future pictures, in 
violation of his contract, will be most 
seriously and vigorously resisted.’ 

Trade Practice Agreement 

Murray Silverstone on Monday (3) 
also attempted to clear up mis- 
interpretation of United Artists’ posi- 
tion on the trade practice agreement 
just worked out. He stated that dis- 
tributors understood all along that 
United Artists, because of the nature 
of its organization, with 11 individual 
producers now in the setup, each 
dictating its own selling policies and 
trade practices, made it impossible 
for UA, as an entity, to become a 
party to any broad general agree- 
ment with exhibitors. : 

‘The company is highly individ- 
ualistic,” he said, ‘and the trade un- 
derstands our position. Neverthe- 
less, many of the points covered in 
the proposed trade pact actually have 
been in operation since inception of 
the company and today are still part 
of the producers ‘sales policy.’ 

Company’s Future 

Silverstone spoke of the strong 
position United Artist has achieved 
to date, mentioning the alignment of 

{Continued on page 10) 




















Trade Mark Registered 
FOUNDED BY SIME SILVERMAN 
Published Weekly by VARIETY. Inc. 

Sid Silverman, President 
154 West 46th Street, New York City 

SUBSCRIPTION 
Annual..... $10 Foreign. . $11 
BINS GONG? cccccccescedic 25 Cents 

120 i 

Vol. 134 adieeap No. 4 
BO caw ised es 66 00004 46-47 
DUPTAIGMG ©. 5 Kc ckKcsscdeccee 42 
CE 5 oes de den eveseris 53 
SOD NE is 0:0 0 60 aeeio% 38-19 
SP BOS GOS, visa cs inteee 43 
Film Booking Chart....... 17 
Fine OPIN a chi vecoes 15 
Film Showmanship....... 8 
PE a cocks Gri hbd a bewde 55 
House Reviews........... 44-15 
Inside—Legit ............. 48 
Inside—Music ..... 40 
Inside—Orchesiras ....... 40 
International News....... 13 
NEE... « <w cb saeeoew xe 48-51 
BEL. 5 5.6’ tore Abe he el 52 
MEE csc saeadsegbondecteis 38-40 
Peet Oe. as cteecks Bekele 6 45 
SID, caccentadeewsd 41-43 
NAS. nie em honsund 54 
Outdoors ..... wheeeerhseane 55 
EE « cdneks chun’ Once 2-22 
DL. x6 bbxtiesinn dad-occh hie 23-37 
Radio Reviews............- 26 
Radio—International ..... 37 
Te OUI vice cs cccekess 45 
WD netbeans dy icke<s 41-43 


























$ VARIETY 


PICTURES 











MAY RULE 306 STRIKE 


Atty.-General’s Office Stepped In—If Findings of 
Illegality Are Upheld, Washington Would Or- 


By ROY CHARTIER 

A report on the findings of a Fed- 
eral investigation in New York into 
the strike of Local 306, Moving Pic- 
ture Machine Operators, following 
questioning of union officials, dis- 
tributors and theatre operators, was 
forwarded to Washington yesterday 
(Tues.). Probe was hurriedly insti- 
tuted last week to determine 


In the van of any such ultimate 


| feared, may be a complete mobiliza- 
|tion of American Federation of La- 
bor talent, more particularly IA 
| members, in the film field in Greater 
New York. The presumption is that 
| because of the use of persons in ex- 
| changes who are not members of the 
|Film Exchange local, 51-B, a strike- 
whether the strike of operators, car- breaking condition would be consid- 
rying with it a walkout of exchange |ered to exist. Probable action, if 
workers, was illegal and in violation | taken, would be the picketing of the- 
of anti-trust laws. Keports in film | atres playing film coming from such 
circles are that official Federal exchanges, with result the operators 
opinion is that violation exists. ‘and stagehands, in accordance with 

The Norris-LaGuardia act was) union regulations, could not cross 
taken into consideration for the pur- | the picket lines. When the operators 


and hours were concerned in the | technique employed to take the ex- 
strike. General opinion is they | change workers out of the branches. 
weren't. Should the members of 51-B picket 


Immediate study and consideration | the theatres, several unions would be 
of the opinions resulting from the | stopped by the picket lines. These 
Federal inquiry at N. Y. is expected | would include, in addition to oper- 
from the Department of Justice and | ators and stagehands, the musicians 
may mean an end of the strike on | (where employed), plus building ser- 
grounds of illegality. Should the | vice workers (porters, cleaners, etc.) 
Dept. of Justice determine that vio- | and engineers. 
lation of the anti-trust laws exist, the Lab workers, Local 702; Studio Me- 
procedure would be to forward a/| chanics, Local 54, and the Camera- 
formal request to the unions to re-| men’s Union, Local 644, if not 
turn their men to work at once. 
Failure to heed any such request, in 
that event, would no doubt result in 
a Federal order to compel it, but 
whether or not any delays, pending 
action by Washington, might result 
in continuance of the strike, cannot 
be said. 

Report of the N. Y. findings, ar- 
rived at after only a few days of ex- 
amination of principals involved, 
may be made public from Washing- 
ton this week. 

Investigation «n New York was 
undertaken by Federal Attorney 
McGovern there, together with 
Berkley W. Henderson, who is spe- 
cial assistant to Attorney-General 
Frank Murphy in N. Y., and Joseph 
E. Brill, assistant attorney-general at- 
tached to the anti-trust division in 
Washington. This investigation was 
comyleted following questioning 


vote to go out in sympathy, the old 
method employed in union strikes 
involving a brother craft. 
and 644 are both 
plants, however. 


Par News a Target 


Paramount News last Thursday (30), 
refused to cross a picket line thrown 
in front of that plant, but, after offi- 


ington by Thurman Arnold, they 


306 operators from in front of the 
Par newsreel and lab over near the 
Hudson river. Other labs have not 
been molested, largest (Consolidated) 
being in New Jersey, and so far 
j there has been do difficulty in get- 
|ting prints through, including for 





Monday (3) of former Judge Mat- 
thew M. Levy, special counsel for 
Local 306. 

Federal steps followed visit to 
Washington last week of Nicholas M. 
Schenck, president of Loew’s; 
George J. Schaefer, RKO president, 
and Col. William J. Donovan, coun- 
sel for Irving Trust, receivers in the 
RKO 77-B reorganization. 


With intervention of Federal au- | 


thorities, State Mediation Board par- 
ticiection, Washinzston cognizance, 
ability of film exchanges to keep film 
rolling and a general strong stand by 
the distributors adding up as factors 


| major distribs, newsreels and trailer 
| companies. National Screen, largest 
| of the trailer outfits, does not employ 
union exchange workers, and mails 
much of its film rather than ship it. 

Warner Bros. and 20th-Fox are the 
largest printers of film in the east, 
while some companies, such as 
| Metro, have most of their lab work 
| done on the Coast. It is agreed in 
|/major circles that if lab problems 
| should develop apart from any gen- 
jeral walkout in theatres or else- 
, where, all printing could be quickly 
ordered from the Coast. 

Although some exhibitor accounts 


have been picking up film personally 


that mcy incline the unions toward | and as early as possible for protec- 


. ‘ a ae on the strike against | tion, using their own cars or cabs for 

istribs, the outlook is equally 4S | transportation, delivery service has 
vaagaon Eonaga ll opm mage carry | not been seriously menaced. Only 
1 otieteri re ee far afield if not | one service, Horlacher Film Deliv- 
stopped by the sovernment. Against! ery is refusing to cross picket lines. 
a — that the unions eee Saae | Although film salesmen, bookers, 
~s c. a “ucss in film circles is also | cashiers and others in the exchanges 

at they ‘have a titer by the tail | are developing blisters by doubling 


and can’; Ict go now.’ into ‘ba ’ : ‘ : 
Aside from what develops in the eae Caies, Gia ty being 
direction cf mediation by state agen- | 


i diff : aah 
cies in meetings under the super- | oe co Se overt 


in- 


N.Y. HEARS THAT DEPT. OF JUSTICE 
CALL ILLEGAL 





der Strike Called Off—Film Execs’ Capital Visit | 


| nationwide campaign by the IA, it is | 


| 


pose of determining whether wages | picketed the exchanges this was the | 


in- | "9 . 
volved through picket lipes, might| Milton I Milvy 


Locals 54| Bernard J. Reis, accountant, 
in the saitiated 


moved satisfactorily. In spite of the | 





Strike Becalms ’Em 





A sidelight on the strike is the 
calm around exchanges con- 
cerning complaints from exhibi- 
tors, demands for adjustments, 
etc. 

‘Things have never been so 
quiet in that respect in years,’ 
the boys report. 








$191,865 Legal Fees 
In Loew Stockholder 
Suit; Ellis $64,025 


Granting awards in legal fees total- 
ing $191,865, N. Y. Supreme Court 
Justice Louis A. Valen'e on Monday 
(3) 
| attorneys prosecuting the stockhold- 
/ers’ action against Loew’s, Inc., its 
officers and directors, which resulted 
in a return of $542,000 to Loew’s by 
the five principal directors. 

Emil K. Ellis, who headed the list 
of attorneys, received $64,025; Abra- 
ham L. Pomerantz received $20,000; 
Pollock & Nemerov received $28,500; 
| Bijur & Hertz rece:vei $17,079; 
Garey & Garey received $11,886; 
received $6,000; 
| Maurice Rose received $7,000; Men- 
|den & Mann received $7,375, and 
was 
awarded $30,000. No decision has 
been reached yet on an appeal. 


| The suing stockholders technically 








decided the fees to be granted 





The Lab Workers, singling oun} can receive nothing for their efforts 


| except a share in the dividends on 
| the balance of the $542,000 after the 
attorneys’ fees are deducted. The 


cials of 702 were summoned to Wash- | @ifference will be added to the 


| treasury of the corporation at the 


were back servicing Par within 24|¢nd of the year and a dividend de- 
hours. Expedient was withdrawal of | Clared thereon. 


Loew’s board of directors is sched- 
uled to meet today (Wednesday) 
with action on the preferred divi- 
dend the principal piece of business. 
Probable that common divvy action 
will not be taken until the next ses- 
sion in May. Common dividend of 
50: already has been paid this year. 


WILCOX IN U. S. TO 
LINE UP RKO TALENT 


Herbert Wilcox, of Imperadio Pro- 
ductions, arrived from London last 
week on a quick trip to New York 
to make arrangements for production 
of his first Imperadio picture, star- 
ring Anna Neagle, based on the life 
of nurse Edith Cavell. Michael 
Hogan, arrived 
with Wilcox. 


Imperadio will do four pictures 
annually, RKO and Wilcox splitting 
the financing. Second picture this 
year will be ‘Lord Kitchener,’ for 
which Wilcox will also try to line 
up several RKO people while here. 
Miss Neagle is coming from Eng- 
land around May 1. He returns to 
| London the end of this week. 











English scenarist, 
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Revised Code's New Provisions 


Revised code of trade practices, which was forwarded by distributors to 
exhibitor associations this week, contains some important provisions which 
have been added since the first draft was submitted last November. Cur. 
rent document which bears the date of March 30 is the second authentie 
presentation of distributor proposals. 


Memorandum is divided into 16 different headings, with the important 
additional prospectus of the creation and working operation of arbitratien 
machinery. In all, the code requires 17 pages of printed matter. 

In the preamble it is stated that the signatories to the code, being dis. 
tributors, exhibitors and organized groups of exhibitors of motion pictures 
severally bind themselves to ‘the observance of the principles, policies 
and practices set forth’ in the draft. 

Following are the salient points in the code: 

1. Exclusion privilege. After reaffirming the schedule of cancellations 
of feature films as previously outlined (20% of films licensed for less than 
$100 each; 15% when the average is $100 to $250, and 10% for all averages 
in excess of $250) the code thereafter sets forth the manner of determining 
the specific number of features that may be cancelled when fractions of 
numbers occur. It also is explained the manner in which previous season 
prices shall be averaged when an exhibitor is playing part or all of his 
films on percentage of the boxoffice receipts. 

Western pictures, reissues and foreign language films produced outside 
the United States and imported for exhibition in this country are ex- 
cluded from the cancellation privileges. 

Method by which an exhibitor may exercise his exclusion privileges 
(cancellation) are subject to specific terms and conditions, as follows: 


‘(a) a first run exhibitor shall give the distributor written notice 
with respect to each feature he elects to exclude within 14 days 
after the mailing by distributor of the first notice of availability 
thereof; any other exhibitor shall give such notice within 14 days 
after the close of the first exhibition of such feature in the city or 
town in which his theatre is located or the mailing of the notice 
of availability thereof, whichever is later, provided that if such 
feature is not exhibited on a prior run in such city or town and 
notice of availability shall have been previously mailed to such 
exhibitor, the distributor shall mail to such exhibitor a new notice 
of availability thereof and notice of exhibitor’s election to exclude 
such feature shall be given within 14 days after the mailing of 
such new notice; 

‘(b) the exhibitor shall not, at the time of giving such written 
notice, be in material default under the license agreement; 

‘(c) exclusions shall be made proportionately among the several 
price brackets provided for in the license agreement; but any num- 
ber of exclusions to which an exhibitor is entitled may be made 
from the lowest price bracket; 

‘(d) if any exhibitor, having the right to do so, fails to exclude 
one or more features from higher brackets, he shall, for each such 
feature, have the right to exclude one feature from the lowest 
bracket; provided, however, that if at the time there are no un- 
played available features in the lowest bracket, he may exclude a 
feature from the next lowest bracket. 

‘Upon the exclusion of any feature under this Section (1), the 
license therefor shall terminate and all rights thereto shall revert 
to the distributor and such exclusion shall be charged against the 
number of exclusions to which the exhibitor may be entitled, 
whether or not a new license agreement for the exhibition of such 
feature is subsequently entered into by such exhibitor. 

‘All disputes growing out of the exercise or attempted exercise 
by an exhibitor of the exclusion privilege provided for in this 
Section (1) shall be subject to arbitration.’ 

In addition to the above exclusion privileges the exhibitor is given the 
further right of cancellation of any feature ‘which may be locally of- 
fensive on moral, religious or racial grounds’ provided he shall give the 
distributor written notice within 14 days after the conclusion of the first 
run exhibition date of the feature in the exchange territory. 

2. Trade Announcement. It is provided that each distributor shall 
make a trade announcement at or prior to the beginning of each of its 
seasons (Sept. 1) containing such information as it may be practicable to 
announce at that time with respect to the number of films to be released. 

3. Public Demand for Exceptional Feature. This is one of the intricate 
provisions of the proposed code and deals with the licensing of a smaller 
number of films than the distributor’s entire season’s output. It is the 
intention to provide for licensing of outstanding popular product without 
compelling the purchase of more additional films than the exhibitor is 
capable of absorbing because of previous commitments with other com- 
panies. The provision concludes: 

‘An exhibitor who has been a customer of a distributor and 
who has refused to contract for such distributor’s features for the 
situation involved shall have no right to attempt to use this Ar- 
ticle to compel such distributor to license to him from time to time 
its outstanding features. 

‘Any dispute as to whether such requested feature is an “Ex- 
ceptional Feature” as above described or as to the number of fea- 
tures which can reasonably be exhibited by exhibitor in such situ- 
ation or as to whether exhibitor is so attempting to use this Article, 
shall be submitted to arbitration by exhibitor within 14 days after 
the refusal by distributor to license to exhibitor the number of 
features requested by the exhibitor.’ 

4. Preferred Playing Time. This section treats of designation of play- 
dates, one of the most debated subjects of the conferences. Specifically, 
the distributor shall not designate any play-date for any flat rental films, 
but shall have the right to designate perferred playing time for percentage 
bookings under the following terms ard conditions: 

If a distributor shall exercise the right to designate features for 
preferred playing time which it may have under a license agree- 
ment with respect to. any feature licensed solely on a percentage 
basis, which is claimed by exhibitor to be unsuitable for such 
playing time and if exhibitor shall give distributor written notice 
of his objections thereto and the reasons therefor within seven 
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visicn of Julcs J. Freund, and as a there been a missout days after the mailing of notice of such designation in case of a 


result of the investization ordered by 
the U. S. Attorney General’s office, 
the second week of the union offen- 
sive remains a threatening matter 
and has virtually all branches of op- 
eration in a jumpy siate. This condi- 
tion of tensity prevails not only 


Shows are 
being gotten out earlier than normal 
in many cases, as a matter of fact, 
due to uncertainties, and exhibitors 
are picking up their shows as much 
as four and five days in advance. 
New film coming in is being re- 
mounted and prepared for use with- 





pe “ikl ae tee _ — /out any serious hitches. Fim sales- 
oo ; ae ;men and others jumping in to handle 
biousty poy eg > tes — du- ,this and other backroom work are 
The greatest pe Moral felt, in being put up in nearby downtown 
vores 7 + 1) hotels provided by the distributors 
the event the present strike isn’t | ‘ 
curbed by Federal or other author- | : 
ity, concerns the possibility of FN ean cay werk. 
widespread walkout, not only in the Inspection Again 
New York zone, but nationally. It is 





While 





IATSE ambitions for unionization is | film, except to open cans returning 
nationwide and entails not only the | from playdates to see if the film 
booths and stage of theatres, but} looked in condition from casual in- 
everyone employed in them from | vestigation, on Monday (3) Par- 
ceiling to cellar. }amount and 20th-Fox began to in- 

Moves that have not gained appre- spect and rewind film itself. 
ciable headway in the unionization ing this action, inspection had been 
of everyone from house managers | left to accounts, with film also picked 





years ago. Assistant managers, | without a trip back to the exchange. 
treasurers, cashiers, ticket takers,| Help, mostly persons who had for- 
doormen, ushers, porters, advertising |merly worked for the exchanges as 
men, cleaners and others are includ- | inspectors and rewinders, was put on 
ed in this category. (Continued on page 17) 





They are also being paid for the | 


last week all exchanges | 
contended in some circles that the , were not undertaking inspection of 3 


dulged, in none of the branches has | 
| Sindio Contracts | 








Hollywood, April 4. 


RKO renewed Lee Tracy's pact 
for two more pictures. 





| Jack Mulhall inked ticket at 
Metro. 
Irma Wilsen’s player option 


picked up by 20th-Fox. 


_ Warners renewed Jo Graham’s 
ticket as dialog director. 


Columbia signed Ed Kelso, writer. 


i Alan Hale inked a Warner con- 
tract. 


Republic handed player ticket to 
une Storey, 


Paramount handed actor deal to 


| Albert Dekker. 


Michae] Curtiz renewed as direc- 


tor at Warners, 


Pend-| Pere Westmore signed again as 


to charwomen were instituted two,up by one exhibitor from another | 


head of Warners makeup department, 
Warners re-inked Olivia de Havil- 
land. 
20th-Fox lifted player options of 
Beulah Bondi and Arleen Whelan. 
Noel Langley signed to one-year 
writer pact at Metro. 


. 


first run in a city in which an exchange is located or in any other 
case within seven days after the close of its first exhibition in the 
exchange city from which exhibitor is served or the mailing of 
the notice of designation, whichever is later, the question of such 
suitability shall be determined by agreement between distributor 
and exhibitor or, lacking such agreement, by arbitration. Unless 
distributor rejects the claim of exhibitor by mailing notice to ex- 
hibitor within seven days after the mailing by exhibitor of such 
notice of objections as above provided, distributor shall be deemed 
to have withdrawn such designation. Should distributor, however, 
reject such claim, exhibitor shall commence arbitration proceed- 
ings to determine the dispute within seven days after the mailing 
of such notice of rejection. 

‘If the feature is determined, by agreement or arbitration, to 
be unsuitable for the designated preferred playing time, or the 
designation thereof be deemed withdrawn as above provided, dis- 
tributor may, at its option, either (a) designate the feature to be 
exhibited upon the same license terms on other days of the week 
or (b) then or thereafter substitute another feature to be exhibited 
on preferred playing time upon the terms designated for the fea- 
ture objected to; in the latter case the license fee for the feature 
originally designated shall be such as may be designated by the 
distributor within its right under the license agreement.’ 

5. Some Run Available. This clause provides arbitration machinery to 
settle differences between distributors and exhibitors of subsequent runs 
when the distributor already has licensed product to a first run and seeks 
to protect first run film rental revenue by 4@xclusive contracts. 

6. Regular Customer. As this division treats with independently Op- 
erated theatres in competition with circuit owned houses, it is given )” 
full: 

‘To meet objections of certain exhibitors to so-called “selling 
away to a circuit,” a distributor will not refuse to license its fea- 
tures to its regular customer who is not a “circuit customer,” in 
order to license them, for the same run in the same competitive 





(Continued on page 19) 
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PIX MOVE FOR LABOR PEACE 





Terms of Basic Film Royalty Pacts 
For Stage Plays Set by Dramatists 


Terms of the basic motion picture 
royalty contract, applying to the sale 
of film rights to stage plays at the 


same time of the deal for the legit 
production, will be released late this 
week by the Dramatists Guild. Con- 
tract covers the third of the three 
ways of selling the screen rights to 
plays. Other methods are (1) the 
outright sale after legit production, 
and (2) a royalty deal after the 
legit production, 

Minimum advance of $25,000 
against royalties is provided in the 
new contract. Such royalties are 
subject to Guild approval and must 
be based on the film’s gross re- 
ceipts. In such a deal, if the stage 
play is not produced in accordance 
with the contract, the screen rights 
revert to the author and he has the 
option of repaying a portion of the 
advance to the film company. 

It is stipulated that the run of the 
legit production may not be termi- 
nated unless proof is furnished the 
Guild that continued operation would 
involve a loss to the manager or is 
impossible for some other reason. 
If the producer insists on closing the 
show the author may take over 
operation. In case the film company 
goes bankrupt or fails to release the 
picture within two years, all its 
rights to the play revert to the 
author, No film purchaser may 
transfer the rights to another com- 
pany not signatory to the new mini- 
mum basic contract. 


The film producer must furnish 
complete, itemized accounts and per- 
mit the author or the Guild’s 
negotiator access to its books for in- 
spection or audit and must bear the 
expense of proof if the accounts are 
questioned. The author’s share of 
the gross must be held in trust for 
him, segregated from the film com- 
pany’s other funds, 


Contract, which runs until Jan. 1, 
1940, provides for arbitration of dis- 
putes or conflicting claims and per- 
mits waivers or modifications by the 
Guild council if special circum- 
stances warrant. 


Although provision for the mini- 
mum basic royalty contract was con- 
tained in the Guild’s two-year-old 
minimum basic legit production con- 
tract, no actual document had ever 
been drawn up until the deal was 
consummated for the production and 
film sale of Philip Barry’s ‘The 
Philadelphia Story.’ Contracts with 
the Theatre Guild for the legit pro- 
duction and with Katharine Hep- 
burn for the screen rights were 
signed simultaneously. It is the only 
deal for film rights consummated at 
the same time as the legit produc- 
tion contract. 


RIPLEY’S FILM FIRES, 





BUT HE CURBS PANIC 





Battle Creek, Mich., April 4. 


Fire destroyed several hundred 
feet of Robert L. Ripley's ‘Believe- 
It-Or-Not’ cartoons here last week 
and periled about 2,000 persons 
present in Kellogg auditorium to 
hear Ripley's lecture. 


Films were being projected, ap- 
parently from a faulty set, when the 
machine burst into flames and shot 
fire 10 feet high. Spectators nearly 
panicked rushing to exits, but Rip- 
ley finally calmed them and re- 


Sumed his lecture after 15 minutes’ 
delay. 





Crosby, Hope, Lamour 
In ‘Road to Mandalay’ 


Hollywood, April 4. 

Bing Crosby, Dorothy Lamour and 
Bob Hope are the stellar trio in 
‘Road to Mandalay,’ which Harlan 
Thompson will produce at Para- 
mount. 
_ Shooting starts when Crosby fin- 
ishes ‘The Star Maker.’ 








How So Unlike Calif. 


Hollywood, April 4. 

Held up by fog for nine days, Re- 
public finally found enough Califor- 
nia sun to finish two westerns. 

William Berke washed up ‘Three 
Texas Steers’ at the Corrigan Ranch 
and B. Reeves Eason completed the 
Gene Autry starrer, Blue Montana 
Sky,’ at Agoura Ranch. Delays cost 
several thousand dollars. 


Jack Benny Changes 
His Plea; Fined $10,000, 
Year-and-Day Suspended 














Changing his plea from ‘not 
guilty’ on the smuggling charge 
against him, Jack Benny yesterday 
(Tues.) was fined $10,000 by Federal 
| Judge Vincent L. Leibell in N. Y. 
| and an additional sentence of a year 
and a day was suspended on condi- 
tion the actor reports regularly to 
probation officers in Los Angeles. 
The comedian flies back to the Coast 
today (Wed.) to resume radio and 
picture commitments. His next for 
Paramount is ‘The New Yorker.’ 

Benny expressed regret at having 
b-come carelessly involved in the 
situation and said he had ‘no guilty 
knowledge of crime.’ Value of the 
gems purchased by Benny and 
smuggled into the U. S. was $2,131, 
on which approximately $700 in duty 
was payable. 


DARRIEUX TIED UP 
TO HER PARIS MGR. 


Paris, April 4. 

Danielle Darrieux, French screen 
star who made only one picture in 
Hollywood for Universal, apparently 
will remain in France making pro- 
ductions for Gregor Rabinovitsch 
unless U enters into some compro- 
mise agreement with the French pro- 
ducer. Miss Darrieux told Variety 
that Article 10 of her contract with 
Universal expressly specifies that the 
performance thereof is automatically 
postponed as long as her contract 
with Rabinovitsch remains valid. She 
claims that this means 1943, unless a 
compromise is entered into by U 
with Rabinovitsch. 

‘Following the lawsuit which I had 
brought against Rabinovitsch,” Miss 
Darrieux said, ‘at Universal’s request, 
a decision was rendered stating that 
only the contract with the latter was 
valid and that I must work exclu- 
sively for him. Under the asreement 
which I have signed with Universal, 
said company ‘had inserted a provi- 
sion whereby I had to bring legal 
action against Mr. Gregor Rabino- 
vitsch so as to obtain cancellation of 
the agreement which I had signed 
with him prior to signing with Uni- 
versal.’ 

Miss Darriux states that she is not 
under exclusive contract to Uni- 
versal. 














Universal’s home office had no 
;}comment to offer whatsoever on the 
| Danielle Darrieux situation, 





U Testing Price 


Hollywood, April 4. 

Vincent Price, currently in ‘Out- 
ward Bound’ on Broadway, became 
a transcontinental air commuter for 
a screen test at Universal yesterday 
(Monday) and then hopped back to 
New York. 

Test was for one of the male leads 
in ‘Modern Cinderella,’ Irene Dunne 
|starrer to be produced and directed 
| by John M. Stahl. 











| Gage Clark is in ‘Outward Bound’ 
at the Playhouse, N. Y., this week, 
lreplecing Vincent Price during the 


| 
screen test. 


| latter’s absence on the Coast for a| 





PRODUCERS WAVE 
THE OLE BRANCH 


Deals with Crafts Aim at 
Minimum Six-Hour Work 
Call for 12,000 IA Mem- 
bers—Upped Scales in 
Many Groups—Scribes 
Weigh Counter-Proposal 








EXTRAS PURGE 





Hollywood, April 4. 

Drive by the producers to end 
long siege of studio labor strife has 
resulted in tentative deal with 900 
editors, contract with Screen Direc- 
tors Guild, partial agreement with 
American Society of Cinemato- 
graphers, and understanding with 
technical workers that is expected 
to result in adoption of six-hour 
minimum work call. Present mini- 








Cabot, Ames’ Tax Bites 


Washington, April 4. 

All but one-third of a $1,535 in- 
come tax bite against Bruce Cabot 
and Adrienne Ames, film = stars, 
dropped last week by the Board of 
Tax Appeals. 

Delinquency penalty of $512 against 
Cabot was upheld. Levies were on 
1934 income. 








Dorothy Lamour’s 
Police Detail; Rec'd 
Extortion Letters 


Dorothy Lamour is being put on 
the train today (Wed.) by detectives 
following receipt Monday (3) at the 
Paramount, N. Y., 
completed two weeks of personal ap- 





mum for 12,000 members of Inter- 
national Alliance of Theatrical Stage 
Employees is three hours. 

New pact calling for substantial 
wage increase for most of the mem- 
bers in Society of Motion Picture | 
Film Editors is expected to be inked 
this week. Only a few minor 
wrinkles remain to be ironed out at 
conferences between Pat Casey, pro- 
ducer labor contact, and Ed Han- 
nan, Society prexy. 

Hours of editors are cut from 60 
to 54 per week. Both editors and 
assistants will be paid straight for 
preview time away from studio. 
with credit for ‘golden hours’ 
(double time) if they have to return 
to the studio after preview and 


work more than 16 consecutive 
hours. 
Film librarians are placed in 


classification of their own and will 
receive $1 hour. Scale formerly 
started at 624%c an hour, with only 
a few receiving as much as $1 per 
hour. Sound affects men also will 
be placed in separate classification 
to be known as re-recording editors. 
Their pay will be tilted from $1.10 
hour to $70 week for 54 hours. 

New wage scale for apprentices 
provides for 60c an hour for the first 
year, 70c the second year, and 80c 
the third year. Apprentices now re- 
ceive 50c an hour regardless of how 
long they have been employed. 

New scales for Society members 
will be retroactive to Oct. 24, when 
Wage-Hour bill became effective. 
Officials estimate workers will re- 
ceive approximately $20,000 in pen- 
alty time or back pay. 


Closed Shop If— 


Producers have agreed to give 
American Society of Cinematogra- 
phers a closed shop if it can 
be worked out without conflicting 
with International Photographers 
Local 659 of the International Al- 
liance of Theatrical Stage Em- 
ployees. Hal Mohr, president of 
Local 659, is also a member of the 
governing board cf ASC. Situation 
may be complicated by petition Lo- 
cal 659 now has on file with the Na- 
tional Labor Relations Board asking 
to be certified as bargaining repre- 
sentative for all employees of 
camera department. Only other 
point. in dispute is request of ASC 
for 12-hour lay off period between 
calls. 

Demand fcr six-hour minimum 
work call for 12,000 members of 
IATSE was made by Jeff Kibre, 
leader of autonomy group in Tech- 
nicians Local 37 at conference called | 
by Dr. Towne Nylander, regional di- | 
rector of the National Labor Rela- 
tions Beard. Parley was attended 
by Mendel Stlberberg and Alfred 
Wright, representing the producers, 
John F. Gatelee, Harold V. Smith 
and Frank Stickling, IA _inter- 
national revresentatives, and Kibre | 
and his attorney, George Bodle. 

Tentative agreement was reached | 
for producers to recognize the Guly | 





elected bargaining representatives 
of members of Local 37 and to deal 





with them rather than international 
officers of the IATSE. It was also|} 
agreed that film executives — 


(Cortinued on page 17) 


| pearances, of an extortion letter de- 
| manding the Par star post several 
| hundred dollars at a spot in a local 
| bus terminal, 

Writer of the note warned Miss 


Lamour that if she valued her life 


/not to notify the police, but the N. Y. 


Par brought in cops immediately to 
investigate and detectives were as- 
signed to stick by until she boarded 
the train for Hollywood. 


McGUIRE LEAVES M-G 
AFTER ‘ZIEGFELD’ JOB 


Hollywood, April 4. 

After four years at Metro as 
scenarist and producer, William An- 
thony McGuire will leave the studio 
upon completion of script for his 
original screen play of ‘Ziegfeld 
Girl.’ 

Mervyn LeRoy, under whose su- 
pervision McGuire was to have pro- 
duced the film, will assume active 
production of ‘Girl.’ 


Gable ‘Alaska’ Next 
After ‘Wnid’ Abates 


Hollywood, April 4. 
Clark Gable goes into ‘Alaska’ at 
Metro shortly after he completes 
‘Gone With the Wind’ at Selznick 
International. Plays role of a priest 
in the novel by Addison Marshall. 
Robert Hopkins and Anita Loos 
are screenplaying. 


Betty Field Recovered 


Hollywood, April 4. 

Betty Field, Broadway ingenue 
currently making ‘What a Life’ for 
Paramount, has returned to the 
studio after several days’ layoff due 
to laryngitis. It had been errone- 
ously reported that she was serious- 
ly ill with preumonia. 

Actress is tentatively set for a 
second picture for Paramount and is 
being sought by Metro on loan. Can- 
tract calls for her to be back in New 
York Aug. 1. She was in George 
Abbott's original legit production of 
‘What a Life,’ subsequently leaving 
the show to go into the same pro- 
ducer’s ‘Primrose Path.’ She left 




















jthe latter play to take the Para- 


mount offer. Mary Mason replaced 
her in ‘Primrose.’ 





Capra Tees Off ‘Smith’ 


Hollywood, April 4. 

Frank Capra's ‘Mr. Smith Goes to 
Washington’ finally got under way 
at Columbia on Monday (3). Con- 
siderable rewriting was necessitated 
by objections from Boy Scout or- 
ganizations which squawked at the 
manner in which James Stewart, 


| playing the lead, was depicted as a | Music. 


tool of unscrupulous politicians. 
Capra put in a week at Malibu 
on the rewrite. 


where she has 


Par Calls In an Additional $2.509.000 


Bonds; Dumont Tele’s Own Financing 


Calling in of an additional $2,500,- 
000 worth of bonds in the past week 
by Paramount means that Par now 
has taken approximately $7,500,000 
worth of liens from the market s'nce 
{the first of the year. Bank loans 
have covered part of the obliga‘icns 
called, thereby saving 2-34%2% in/‘er- 


est annually on the total amount. A 
portion of the total was taken care 
of from the company funds outright. 

All of recent moves to take care 
of outstanding bond obligations are 
part of Par’s pregram te strengthen 
its financial position. 

Allen B. Dumont Laboratories reg- 
| istration of two classes of stock with 
| the Securities & Exchange Commis- 

sion last week indicates to Wall 

Street that Paramount will partici- 
| pate but little in any additional fi- 
| nancing for Dumont in connection 
| with its television project outside of 

about $75,000 already put into the 
|} research. Instead, Par is understood 
| to have decided that this should be 
handled by banking interests. 

New Dumont Labs registration 
covers $750,000 in 10-year 5% notes, 
warrants for 9,375 shares Class A 
stock and 39,375 shares of Class B 
stock. Notes will be converiible into 
stock at $25 a share, and will be of- 
fered holders of Class A and B stock, 
Lehman Bros. and another banking 
house will underwrite. 

Even though not advancing any 
additional coin at the present, Para- 
mount still holds an option to buy 
stock. 


$307,000 Suit by H-W 
Circus Head Against 
U Over W.C. Fields Pic 


Harry Y. Bary, general manager 
of the Hagenbeck-Wallace Circus, 
has filed a $307,000 action in the N.Y. 
Federal court against Universal Pice- 
tures, Lester Cowan, W. C. Fields, 
Al Wagner and Ann Dempster, do- 
ing business as the Al Wagner The- 
atrical Agency on four causes of ac- 
tion. The first charges plagiarism 
of his story, ‘A Circus Episode.’ in 
the Universal film ‘You Can’t Cheat 
an Honest Man.’ 

The second states that Bary had 
under contract, one Alverso Pietro 
Blacaman, who has an animal act. 
The plaintiff alleges that he was ap- 
proached by Cowan and Fields to 
use this act in the U Picture. He 
agreed but the defendants through 
Al Wagner agency, took his client 
away from him. 

The third action complains that 
the defendants allegedly notified the 
Immigration Dept. that his circus 
was in, litigation, that he was broke 
and unable to take care of his acts. 
As result the Blacamen act was 
taken from him only to be returned 
after his protest to the Department 
had brought an investigation. 

Lastly, he asserts. Universal 
promised to use his circus in the 
picture but used Blacaman’s animals 
instead. 

Besides money damages, he seeks 
an injunction, accounting of profits, 
and the elimination of all scenes 
| showing the Blacaman troupe in the 
picture. 


| 














Disney Canning Stoki 


Philadelphia, April 4. 

Crew of six from the Disney 
studios are here to make sound 
tracks by Leopold Stokowski ard the 
Philly orch for Disney’s new unt’ 'led 
musical feature. Stuart Buch>nan, 
| Studio exec, Hal Rees, chief of the 
sound department, and four tech- 
nicians exnect to remain from six to 
eight weeks. 

Seven compositions will be re- 
| corded in the special studio setup in 
jthe basement of the Academy of 
There will be eicht pieces 
in the film, with one, ‘The Sorcerer’s 
Apprentice,’ having already been 
| completed. 
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Nova Scotia’s Slam at Pix; Aimed 


Specifically at F. 


P. and Nathanson 





St. John, N. B., April 4. 


Famous Players and N. L. Nathan- 
son of Toronto, Canadian head of 
the company, are specifically aimed 
at in a bill introduced in the Nova 
Scotia legislature on March 31, in 
the first provincial attempt to regu- 
late film exchanges. 


The bill would empower the Pro- 
vincial Board of Film Censors to li- 
cense and regulate all film exchanges 
distributing films in Nova Scotia. 
The exchanges would be compelled 
to provide the board with intimate 
information on the distribution of 
the pictures, and the rental prices to 
the exhibitors. The exchanges would 
also be forced to establish perma- 
nent offices and representation in 
the province, with base in Halifax, 
the capital, and largest community. 

Malcolm Patterson, a government 
member of the assembly from Cape 
Breton West, was the sponsor of the 
bil) which made legislative history. 
He severely condemned the Famous 
Players and Nathanson, claiming 
both were trying to drive the inde- 
pendent theatre operators in Nova 
Scotia and elsewhere out of the trade 
by discriminatory tactics. 

‘Theatregoers of Nova Scotia are 
being compelled to pay into a racket 
being carried on in Ontario,’ said 
Patterson in opening his charges. 

‘According to the independent the- 
atre operators of the province, a con- 
cern known as Famous Players is 
carrying on business in this province. 
It is a theatre operating company 
with a manager named Nathanson 
in Toronto. This concern owns a 
great many theatres throughout 
Canada. Nathanson also is head of 
distributing companies which own 
and control practically all the im- 
portant pictures that are shown in 
this province. In conjunction with 
the Nathanson distributors, they are 
today carrying on a system of dis- 
crimination against the smalier the- 
atres and, if it continues, the small 
theatres will have to close and a 
monopoly will be created. 

‘Famous Players and the Nathan- 
son distributing agency, in conjunc- 
tion, gave a Sydney, N. S., theatre 
operator the right to select his pic- 
tures and to fix the times for the 
pictures to be shown. Thus, if a film 
were shown in Sydney, the same one 
could not be shown in neighboring 
towns at the same time or for months 
afterwards. 

‘It seems to be that the people of 
this province who patronize the dif- 
ferent theatres are compelled indi- 
rectly to contribute to Famous Play- 
ers. They pay a legitimate price, 
plus a tax paid to Nathanson. 

‘We can shut off this racket and 
prevent this man Nathanson and 
Famous Players from taxing the peo- 
ple of this province who attend the- 


atres.’ 
Fitzgibbons Denies 

J. J. Fitzgibbons, vice-president 
and director of theatre operations 
for Famous Players, denied his com- 
pany is discriminating against Nova 
Scotia exhibitors. He said, when 
apprised of the Patterson statement 
and charges, ‘Anyone who has stu- 
died the theatre business knows 
these things are ridiculous. There is 
no foundation for saying we aren’t 
running our business in Nova Scotia 
according to regular business prac- 
tice. Certainly it can’t be said, so 
far as I know, that we are compet- 
ing unfairly in Nova Scotia, accord- 
ing to regular theatre operation 
prectice.’ 

Famous Players is not the most 
heavily represented theatre chain in 
the maritime provinces, although that 
comnany has the largest houses in 
the Ailantic region. F. G. Spencer of 
St. John has 19 theatres, owned or 
lezsed. J. M. Franklin of St. John 
has six. owned. 

At St. John, the Famous Players 
has two exchanges, and at the same 
base, one in the name of Paramount 
and the other, Regal Films. P. J. 
Hogan has been Paramount exchange 
manager for many years, and A. E. 
Smith has been the Regal exchange 
m2nager for eoually as long service. 
Both cover the maritime provinces 
and Newfoundland personally, at in- 
tervals, in addition to the regular 
calls by the salesmen. 





NW Allied Disclaims 
Minneapolis, April 4. 
Northwest Allied has disowned the 
thectre civorcement bill belatedly 
in‘ro7uced into the Minnesota state 
les icleture and will not use its in- 
flu-rce or efforts to obtain its pass- 
age. At a meeting of members it 
was decided to ignore the measure, 


but to oppose bills which would 
make theatre cash gift nights illegal 
and establish daylight saving in the 
state. 

Sponsorship of the divorcement 
bill is shrouded in mystery. It did 
not make its appearance until the 
session was approaching its end. 
Adjournment is scheduled for April 
14, 

Northwest Allied originally was 
committed to a fight for a Minnesota 
theatre divorcement law during the 
current session, but the repeal of the 
North Dakota statute before the U.S. 
Supreme Court passed on its consti- 
tutionality caused the body to drop 
its plans. Steffes pointed out that 
fully three years would elapse be- 
fore the Minnesota law could be 
made effective, compelling Para- 
mount Northwest circuit to relin- 
quish its 85 theatres, and that, in the 
meantime, the matter undoubtedly 
will be brought to a much quicker 
head, inasmuch as divorcement is 
one of the objectives of the Federal 
government’s present anti-trust suit 
against a group of major producers. 





3 Bills in Del. 
Wilmington, April 4. 

Three bills with a direct bearing 
on the film industry have been 
tossed in Delaware’s legislative hop- 
per within the past few weeks and 
now rest in committee. Two will 
admittedly never get out of the pick- 
ling vat, while another, to give Wil- 
mington a referendum on Sabbath 
films, is considered to have an even 
chance of passing on the floor. 

Sunday pix measure, introed by 
Senator Paul Rinard, would give 
cities of over 25,000 population the 
right to vote on whether they want 
films after 2 p. m. on the Sabbath. 
Wilmington is the only city large 
enough to be affected Several Cath- 
olic groups are fighting the legisla- 
tion 

The other measures are a bill aim- 
ed at long trailers and the Pepper 
bill, which would give Juvenile 
Court censorship powers over films. 
Trailer act seems to have no backers 
among politicians, clubwomen or 
church people, while theatre men are 
bitterly against it. 





No Censor Bill in S. C. 


A censorship bill in South Caro- 
lina has not been introduced, as re- 
ported, according to the National 
Council for Freedom from Censor- 
ship, which is throwing its full force 
against further censoring of film. 

Regarding the Michigan censorship 
bill, introduced recently, as a very 
vicious one, the Council is bitterly 
fighting its passage. It is also work- 
ing for the repeal of the Ohio scis- 
soring statute, on the books many 
years. 


U’s 3 Sales Regionals 
Start 15th in Cincy 


Return of Joe Seidelman, v.-p. in 
charge of foreign, gives Universal its 
full complement of home office of- 
ficials who will attend three regional 
sales conventions this month. First 
opens April 15 in Cincinnati with 
three-day session at the Netherland- 
Plaza, Chicago sales confab opens 
April 18 at the Palmer House. On 
the Coast, the convention will be in 
San Francisco at the St. Francis. 
Each regional will be for three days. 

W. A. Scully, sales manager; Nate 
Blumberg, president; Seidelman, 
F. J. A. McCarthy, eastern sales 
manager; W. J. Heineman, western 
sales manager; Louis Pollock, O. C. 
Binder, James Jordan, F. T. Murray, 
Andrew J. Sharick and Morris Alin 
will attend the three sessions. 


WB Patriotics Go On 


Hollywood, April 4. 

Warners winds up its 1928-39 
Technicolor shorts, slate in May 
with ‘Bill of Rights’ and ‘Rose of 
Monterey.’ Crane Wilbur directs 
both films. 

Studio starts 1940 sked in June 
with ‘Monroe Doctrine.’ 


FAST MARQUEE CLIMB 
Hollywood, Apri) 4. 
Margaret Lockwood shares top 
billing with Douglas Fairbanks, Jr., 
in ‘Ruler of the Seas,’ to be pro- 
duced by Frank Lloyd at Paramount. 
This is her second role since com- 
ing to America. First was in ‘Su- 

















REPORT CROSBY SET 
FOR LONDON VAUDE 


London, April 4. 

Bing Crosby and Ted Lewis are 
among the American names reported 
lined up for the summer vaudeville 
policy scheduled for the Palladium 
here, which quits its present ‘Crazy’ 
show first week in June. 

The new ‘Crazy’ show opens in the 
fall after the usual tryout in 
Brighton. Meantime the ‘Crazy’ 
gang will make another film for 
Gainsborough. 


TMAT TO ORG. 
HUB THEATRES 


Boston, April 4. 


Test case of the authority of the 
local motion picture division of the 
Theatrical Managers, Agents and 
Treasurers Union to act as bargain- 
ing agents for ‘front house’ em- 
ployees of film houses in this area 
will come up some time during the 
week of April 12. Thomas E. 
Roache, chairman of the Boston 
branch of the picture division of 
TMAT, has petitioned the Massa- 
chusetts State Labor Relations Com- 
mission for an election, by secret 
ballot, during that week, and the 
date will be announced this week. 

Roache claims his union, which re- 
cently began an organizational drive 
in this city, should have jurisdiction 
over house managers, assistant man- 
agers, student managers, and press 
agents. The first such group to 
signify .willingness to come under 
this jurisdiction are the front house 
crews of the two Loew theatres, Or- 
pheum and State. Roache main- 
tains that five out of nine employees 
declared themselves union members 
(more than the 51% required by 
law), but that the Loew executives 
declined to recognize the union on 
the grounds that its members are 
executives and not employees. In- 
timidation through a discharge and 
a ‘forced resignation’ is also charged 
by TMAT. 

The State Labor Relations Com- 
mission has since ruled on the Loew 
case, definitely establishing the 
status of the union members as ‘em- 
ployees.’ Gustave A. Gerber, coun- 
sel for the national TMAT organiza- 
tion, is slated to come to Boston for 
the elections which will have a di- 
rect bearing on the certification of 
the union as official bargaining 
agents. The election results will 
probably set a precedent for future 
overtures to such chain organiza- 
tions as M. & P. and RKO in this 
district. 

Legit houses here are well organ- 
ized by TMAT, as are the Boston 
Garden. and Boston Arena. This 
spring the union plans to go after 
the race tracks and ball parks. 














Detroit Teo 
Detroit, April 4. 

Local theatres are being bothered 
by union organizational efforts 
among ushers, cashiers, assistant 
managers, et al, but thus far have 
thwarted attempts by tossing or- 
ganizers out. 





Mpls Also Worried 
Minneapolis, April 4. 

Twin City exhibitors are worried 
over efforts now being made to 
unionize ticket sellers and takers, 
ushers and janitors, They fear move 
will lead to higher operating costs 
and insist they can’t shoulder any 
additional burdens now because in- 
come is at rock bottom and expenses 
at an all-time high. 





Yeshiva’s Refugee Dinner 
Grossed $3,500 to $4,000 


Between $3,500 and $4,000 was 
grossed for the Yeshiva College, New 
York, by the committee of the Mo- 
tion Picture Industry which put on 
a dinner and show at the Hotel Astor, 
N. Y., Sunday night (2). W. G. Van 
Schmus, chairman of the committee, 
was unable to be present at the din- 
ner due to illness and after starting 
the committee off had to turn over 
many of the details to George J. 
Schaefer. Van Schmus is in St. 
Luke’s hospital. 

Among speakers from films were 
Schacfer, Louis Nizer and James 
Roosevelt, while those taking bows 
on the dais included Ned Depinet, 
Jack Cohn and Murrey Silverstone. 

Amount realized by the film com- 





|mittee goes toward scholarship for 
sannah of the Mounties’ at 20th-Fox.' refugees from Europe. 
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Indies Complain Distribs Too 
Tough on fi iim Readjustments 








Counter-Quiz 


Minneapolis, April 4. 

Twin City independent exhibi- 
tors are resenting the question- 
naire which Metro is requiring 
them to fill out, inquiring in- 
timately into their financial con- 
dition, when they apply for film 
reductions or adjustments. The 
exhibitors must give all details 
of operating costs, including the 
salaries or other income they 
derive from their theatres before 
M-G even will consider any re- 
ductions or readjustments, they 
complain. 

President W. A. Steffes of 
Northwest Allied has suggested 
that when M-G asks for a boost 
they demand that it fill out a 
similar questionnaire for them, 
stating, among other things, the 
salaries of executives, tops and 
salesmen at the exchange. 


N.Y. SMALL TOWN 
SUNDAY BILL 


Albany, N. Y., April 4. 


The small town Sunday picture 
bill, withdrawn by Assemblyman 
William T. Webb, manager of Smal- 
ley’s theatre, Sidney, N. Y., after it 
had reached third reading, was re- 
introduced last week by Assembly- 
man James E. Owens, of Ossining. 
Ministerial objections are said to 
have been a strong factor in caus- 
ing Webb’s action at a time the 
measure seemed set for passage in 
lower house. The bill permits 20% 
of the qualified electors in a village 
to petition for a referendum ordi- 
nance permitting Sunday films and 
sports after 2 p. m. and requires the 
board of trustees to submit it to the 
voters. If passed, it becomes a law 
without further ado. 

Bill is designed to force action 
where board of trustees has neglect - 
ed, failed, refused to adopt, or de- 
feated such an ordinance. Ex- 
hibitorg favor the proposal. 

















Maine Kayoes Sundays 
Augusta, Me., April 4. 
The State Senate has K.O.’d a bill 
to legalize Sabbath films, after the 
house had voted favorably on it. 





Curfew by Midnight 


Charlotte, N. C., April 4. 

Neil McGill, manager of the Im- 
perial, was given a summons on a 
charge of operating a theatre on 
Sunday. Police entered the house at 
12:06 a.m. Sunday and found the pic- 
ture still being shown. It ended at 
12:15 a.m. 

McGill said he had tried to bring 
the program to a close by midnight, 
but as a protection displayed a sign 
in the lobby stating, ‘all entertain- 


free of charge.’ 


Hirtiman Returns Sally 
Rand Pic to GN Release 


Hollywood, April 4. 
George Hirliman’s ‘Sunset Murder 
Case,’ starring Sally Rand, returns to 
Grand National for distribution. Pic- 
ture was originally filmed for GN 








Hirliman decided to use it as a road- 
show. 

Hirliman is dickering with the stu- 
dio for production of a group of mu- 
sical westerns. 





Telco on the Market 


Washingion, April 4. 

Permit to peddle 30,500 shares of 
$1 per capital stock was sought from 
the Securities & Exchange Commis- 
sion last week by Telco Corp. of 
Los Angeles. Firm is a color proc- 
essor for motion picture films. 

Statement showed 25,000 shares 
will be handed over to stockholders 
with tickets issued prior t» regis- 
tration and 5,500 would go to Rob- 
ert Hoyt, firm president, in payment 
of indebtedness and patents. Public 
Offering, without an underwriter, 
would be priced at $2, with proceeds 
earmarked for debt and working 





capital. 


ment after midnight will be shown | 


Minneapolis, April 4, 

Twin City independents are com. 
plaining that distributors here are 
getting increasingly ‘tough’ in the 
matter of readjustments. 

The exhibitors insist that their 
business during the past three 
months, due to weather and general 
conditions, has been ‘the worst ever’ 
and they’ve been operating in the 
red much of the time. In the face 
of this, they feel, the distributors’ 
‘unjustified’ and ‘hard-boiled’ 
tude is all the more ‘discouraging.’ 
Other costs, as well as films, are at 
an all-time peak, making things all 
the tougher, it’s pointed out. 

Formerly, according to the ex. 
hibitors, they could go to the dis. 
tributors and obtain readjustments 
on unplayed pictures, or attractions 
falling down at the _ boxoffice, 
amounting to as much as 50%, but 
that’s all changed now. 


On their part, the distributors as- 
sert they’ve been ‘much too good’ in 
the past and they’re not going to be 
‘suckers’ any longer. They say their 
blind and other checks have put 
them ‘wise’ to the fact that many 
independents have taken ‘unfair’ ad- 
vantage of them. One of them cites 
an instance of an independent ex- 
hibitor grossing $2,500 on a picture 
costing him $75. 


‘BUCCANEER’ SUIT 
AGAINST PARAMOUNT 


Depositions of Bill Pine, Dixie 
Davis, Frank Calvin, C. Gardner 
Sullivan, Harold Lamb, Irene Fran- 
cis, Gladys Rosson, Edwin Justus 
Mayer, Jeanie MacPherson, Grover 
Jones, Bill Hebert, Emil Barrye and 
Preston Sturgis, on behalf of Para- 
mount Pictures, will be taken in Cal- 
ifornia in connection with a_ suit 








Paramount, Cecil B. DeMille and 
Adolph Zukor. 

The plaintiff claims the plagiarism 
of her play, ‘Captain—What the 
Devil’ in ‘The Buccaneer.’. She asks 
an accounting of profits and damages. 





‘Gunga’ Filching Charged 
Los Angeles, April 4. 

Harry Gould filed a damage and 
injunction suit here claiming copy- 
right infringement on the story of 
‘Gunga Din.’ 

Named as defendants are RKO- 
Radio, George Stevens, Pandro Ber- 
man, Ben Hecht, Charles MacArthur, 
Fred Guiol and Joel Sayre. 


National Screen Wins 
Against Trailer Made 


Suit for damages by National 
Screen Service Corp., against Trailer 
Made, Inc., Isador Schwartz, and 
Pathe Film Corp., was settled in the 
N. Y. federal court last week when 
the action was discontinued against 
Pathe, and a judgment was entered 
against the two other defendants. 


Suit claimed the infringement of 
music in the defendants trailers. The 
latter agreed that they had infringed 
unintentionally, and a permanent in- 
junction was recorded against them. 











release, but later withdrawn when. 


As to the 39 infringing pictures al- 
| ready out, the exchanges and branch 
offices are notified to return the 
| trailers to their N. Y. offices, and to 
, destroy the sound tracks. 


National Screen Service is author- 
ized to examine all the recorded mu- 
sic of the defendants and to destroy 
any that infringes. In case of a dis- 
| pute as to whether or not the music 
'does infringe, John Rocchetti, of the 
|Sam Fox Publishing Co., is to act 


as final arbitrator. 


Examination in the future, from 
time to time of any of the sound 
tracks, was granted to the plaintiff 
as were $3,000 counsel fees. Counter 
cuit was withdrawn. 





‘Fools’ on a Spool 


Hollywood, April 4. 
Columbia is readying a series of 
six shorts, ‘Fools Who Made His- 
tory, for its 1939-40 program. 
Briefies deal with men whose ideas 
benefited humanity, although they 
were considered screwy at the time. 
First is about Dr. Morton, dis- 





coverer of anesthesia. 
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Warners’ Admish Slashing in Philly 
Belt: Longer Shows Also, but No Duals 





Philadelphia, April 4. 

Warner Bros., following slashes of 
prices in all midtown houses two 
months ago, has started a similar 
process in keys and nabes. While 
the deluxer’s cut was made with 
much fanfare, the new toboganning 
is taking place quietly in order to 
upset as little as possible the already 
overjumbled clearance situation 
here. WB circuit is also experi- 
menting with other hypoes for nabe 
biz. 

About 10 Warner houses, many of 
them important key nabes, are un- 
derstood to have taken the knifing 
already, with more scheduled. Most 
of the cuts are only a nickel. Al- 
though indies have long been talk- 
ing of decreasing their scales, none 
has taken that action since Warners 
started. In a lot of cases their con- 
tracts with exchanges forbid further 
slashes, while in others prices are 
so low already there’s nothing more 
can logically be done. 


Price cuts in the deluxers are now 
felt to have been an error. There 
was a pick-up in biz first week un- 
der the new scale, but the net re- 
sult has turned out to be the same 
number of patrons as previously, but 
less money from each one. 


Latest idea to up grosses is the 
three-hour show. This is an attempt 
to get around double-features and to 
keep Philly from becoming a dual 
territory. Shorts, newsreels and 
everything else possible are tossed 
in to make up the lengthy bill. In 
some out-of-town houses in the 
territory, these marathon shows are 
being tried in lieu of premiums, 





Coast’s Price War 
Hollywood, April 4. 

Fox-West Coast Theatres an- 
nounced yesterday (Tues.) a sharp 
drop in admission prices in four of 
its neighborhood houses. Price war 
between the chain and indies in 
competitive situations caused a drop 
from 30 and 35c top to 15c. 

If widespread price-cutting results, 
F-WC is prepared to make further 
cuts to 10c wherever similar action is 
taken by the indies. 


PAR’S HOLDEN SET FOR 
COL.’S ‘GOLDEN BOY’ 


Hollywood, April 4. 

William Holden, juvenile tyro un- 
der contract to Paramount, but who 
has yet to appear in a picture, has 
been borrowed by Columbia for the 
principal role in ‘Golden Boy.’ Direc- 
tor Rouben Mamoulian and pro- 
ducer William Pearlberg picked 
Holden after several months of cast- 
ing headaches. They put the picture 
in work April 12. 

Paramount scouted Holden at the 
Pasadena Community Playhouse and 
he was to have made his screen 
‘debut in ‘What a Life.’ His services, 
in future, will be split between 
Paramount and Columbia. 











MacDonaid’s N.W. Concert 





Seattle, April 4. 
Jeannette MacDonald concert is 
booked by Hamrick-Evergreen for 
its Music Hall (2,300 seater) for 
May 4. 


Dan Redden is looking after the 
house with mail sale opening to 


rush biz. Indications are for a sell- 
Out at $2.75 top. 





Eddy’s N. Y. Benefit 

Nelson Eddy makes his first New 
ork concert appearance in four 
years when he shows at the Metro- 
Politan opera house Ayril 16 for 
the benefit of the Met's Pension 
Fund. 

‘lis last appearance in Gotham 


+ 





Colony Pix Sets Sextet 


Of Melodrama Features 
Hollywood, April 4. 

Colony Pictures is producing six 
melodrama features for states rights 
release in addition to the six Ken 
Maynard westerns already sched- 
uled. 

‘Emergency Landing,’ first of the 
sextet, rolls early next month, to be 
followed by ‘Extra Edition,’ ‘Dead 
Man’s Island,’ ‘Golden Glove Kid,’ 
‘Military School’ and ‘Road King.’ 


LEE WILLIAMS 
10 ARK.-OKLA. 
HOUSES 


Oklahoma City, April 4. 
Purchase of seven theatres in Ar- 
kansas and Oklahoma towns has 
been announced by K. Lee Williams, 
president of Williams Theatres, Inc., 
new circuit operating from Okla- 
homa City. This makes total of 10 
houses since Williams began buying 
Jan. 1. Further deals are now pend- 
ing in the same territory. 

Acquisitions include three in 
Broken Bow, Oklahoma, these being 
the Best from Charles Buffum, and 
the Tower and Arrow, from S. B. 
Callaham. 

At Nashville, Ark., the New was 
purchased from H. H. Baker of Emer- 
son, Ark. The Liberty and Gem, 
same city, secured from R. B. Hardy. 
Other house was the Dixie at Ash- 
down, Ark., purchased from B. K. 
Walker. 

Original three houses include two 
in De Queen, Ark., and one at Dierks, 
Ark. 

The Criterion, Empress and Royal 
theatres at El Reno, Okla., have been 
purchased from F. E. Loomis and 
Orville Enloe by Consolidated Thea- 
tres, Inc. subsidiary of the Griffith 
Co. Circuit takes over April 15. 











Lowenstein Adds 3 More 
Ardmore, Okla., April 4. 
Harry Loewenstein, operator of 
three theatres here, has purchased 
three more houses, the Temple from 
Al Yomans, the Star from E. L. Black 
and the Fox from Max Burger. 
Loewenstein Theatres, Inc., is af- 
filiated with the Griffith Amus. Co. 
of which Harry Loewenstein is a 
stockholder and director. 





New Cleve. Nabe 


Cleveland, April 4. 

Shore Amuse. Co. has completed 
New Shore, first nabe house in sub- 
urban Euclid Village, which will 
open Easter Sunday with ‘Gunga 
Din.’ Cost $300,000, seating 1,800. 
Frank I. Cost, who supervised Gar- 
den for last three years, manages 
new house. 





Philly Battle 
Philadelphia, April 4. 


in the swank Mt. Airy section of 
Philly was fought in court here last 
Thursday by the owners of resi- 
dential property in the neighborhood. 


mon Pleas court, took the matter un- 
der advisement. 

Lillian Schultz, owner of the site, 
and member of the zoning board, 
who okayed it for a theatre, were 
named defendants by Frank B. Todd. 
Jr. acting for himself and other 
property owners in the vicinity. 





Wallace’s 1st at U 


Hollywood, April 4. 
‘Victoria Docks at Eight’ is first 
|chore for Richard Wallace under his 
new producer-director contract at 
Universal. 
James M. Cain is scripting from an 





was in March, 1935, at Town Hall. 


original by Rufus King. 


Quadruples in the Chicago 
Sector Not Unusual, but 
Giveaways with Double 
Features Is a New Low— 
Exhib Leaders Would Put 
Powwows to Put an End 
an End to It 





B. O. PROFIT NIL 





Chicago, April 4. 

With doubles, triples and even 
quadruples a regular part of the mo- 
tion picture parade in this town, the 
exhibs continue to go overboard on 
added bargains at the boxoffice. 
Doubles and triples with dish give- 
aways are not new; but uncommon 
is the latest stunt of giving away as 
many as three dishes at one time on 
a single admission ticket for two 
pix. 


pictures, and now dishes. And the 
exhibitors frankly admit that in a 
few weeks even three dishes may be 
too little to give to patrons. Last 
year two features looked like the 
tops in bargains, but at present a 
double feature exhibitor is consid- 
ered a piker. The same goes for the 
theatre giving away a single dish to 
a patron, as the rival exhibitors load 
up their customers with dishes in 
plural quantities. 

Jack Kirsch, president of Allied, is 
seriously considering calling the ex- 
hibitors together in an endeavor to 
work out some means of halting this 
rush into overboard expenses. More 
conservative of the exhibitors are 
already talking of some agreement 
among the theatres to call a halt to 
this epidemic which can mean only 
headaches to the boxoffice. Indica- 
tions are that Balaban & Katz and 
Warners will also take cognizance of 
the situation and work out some 
method of returning to a normal ex- 
hibition policy. 

There seems little doubt that the 
public around these parts has been 
overfed and overdosed with too 
many pictures on a single bill, and 
the giveaways are generally agreed 
to have just about worked them- 
selves out. 





Banko Theatre Raid 
Racine, Wis., April 4. 


by the Racine district attorney’s of- 


bank night. Armed with a warrant 
charging operation of a lottery, the 
officers entered the Venetian while 
patrons were watching the picture. 
The raid came after a man won $1,- 
400 in a drawing, but W. W. Storms, 
assistant district attorney, indicated 
there is a doubt if he will be able to 
collect the award. 

Preceding the drawing, theatre 
was jammed with more than 1,500 
customers, while another estimated 
2,000 waited outside. No arrests 
were made, but house manager, Don 





Proposed erection of a film house | 


Judge Otto R. Heiligman, of Com- | 


Nichols, was told to report to the 
| dia, 





Banko Chisel 
St. Louis, April 4. 
A scheme to make certain that the 
bank nite cash offered at the Grand 


be won by one of three men was ex- 
posed last week when Chief of Police 
A. S. Holtgrave of Breese nailed Wil- 
liam Baker, 36, Venice, Ill, on a 
| charge of fraud. Baker told the chief 
that he and two confederates would 


and when a call for a volunteer to 
select the winning number was made 
jone of the trio would respond with 
'a ‘palmed’ number, the duplicate of 





| which was held by one of the others. | 


|According to the police the trio 
copped $80 in three weeks. 

Joseph Brand, Venice, was fined 
$50 and costs and Guy Simpson, also 


of Venice, was socked $60 and costs 


Everything comes in bunches. First | 


A squad of police officers directed | 
fice swooped down Thursday night | 
(30) on the Venetian theatre, down- | 


town, and seized all paraphernalia | 
connected with the operation of, 


theatre, Breese, Ill., near here, would | 


be present on bank night at the Crand 








New Low 


Chicago, April 4. 

| High in picture bargains was 
nudged last week by the north- 
side Rosewood which gave its 
public four features, a comedy, 
cartoon, sports reel and news. 
Features: ‘Great Guy,’ ‘Gambling 
Ship,’ ‘Tundra’ and ‘Shadows 
Over Shanghai,’ a Three Stooges 
two-reeler in addition to the 
single reels. Show ran slightly 
less than six hours. 

House charges 15¢ mats and 
two-bits at night. 


PHILLY THEATRE 
AIDES ROBBED 
OF $700 


Philadelphia, April 4. 

| Two armed bandits held up five 
|employees of the Orpheum theatre 
j|here on a narrow staircase leading 
from the balcony up to the mana- 
| ger’s office Friday (31) night, locked 
| them in a storage space and escaped 
| with $700. Apparently familiar with 
| the employees’ movements at the WB 
house, they staged the holdup short- 
ly after 10 p.m., while some 300 na- 
|trons were watching the show. The 
|bandits were waiting on the stair- 
|ease as Lee Kline, the manager, 
j;came up with the day’s receipts. 
| They walked ahead of him for a few 
moments, making Kline think they 
wanted to see him on business, and 
then swung around when one cried, 
‘That’s him.’ 

Both flashed guns. One snatched 
the bag with the money. Opening 
a small hatch in the wall, they forced 
Kline into the storage space. A few 
minutes later, Ann Perrine, the 
cashier, came up. They forced her 
into the closet. In turn, three ush- 
ers came up to get into street clothes 
and were locked in the little storage 
closet. Among the theatre’s em- 
ployees, only the doorman and por- 
ter were at liberty. The doorman 
didn’t see the bandits as they left. 

Meanwhile, Kline and the others 
pounded on the door with a length 
of lead pipe. Half an hour later, the 
| porter, Vincent Esposito, heard them, 
broke the lock and pulled them out. 














| 











Ithaca, N. Y., April 4. 


Police are investigating the theft 
of $269 from the Strand some time 
|Saturday night. The thief appar- 
_ently used a key to obtain entrance 
| and opened the safe by the com- 
| bination, locking it again after re- 
| moving the money, most of which 
| Was in small change, including $175 
| in dimes, 





Tomassino Held Up 


New Haven, April 4. 
Michael Tomassino, local theatre 
| owner, was held up by gunmen out- 
side his garage here Sunday (2) 
night and relieved of $400 cash and 
personal belongings. Victim almost 
| got away with $275 of the roll by 
tossing it in his car when bandit 
| wasn’t looking, but stickup artist 
drove off with the car and all, 


WB’S NEW TORCHY 


Hollywood, April 4. 
Jane Wyman replaces Glenda Far- 
rell in ‘Dead or Alive,’ first of a new 
| Sroup of Torchy Blane features at 
Warners. 
Picture rolls Thursday (6) 
| William Clements as pilot. 








with 





when they pleaded to a fraud charge. 
Baker furnished $1,000 bonds to an- 
swer a similar charge. A year ago 
the Illinois Supreme Court ruled 
that 
southern Illinois exhibitors 
continued the b.o. stimulant. 


TRIPLE DISHES WITH DUALS 


LOOP WONDERS (Duals Here to Stay for Long Time, 
WHEN IT'LL END _ Says RKO's Levy Not So 


Easy to Kill 


Hollywood, April 4. 

Double bills are here to stay for 
years to come, take it from Jules 
Levy, RKO’s general sales man- 
ager, back from a tour of the key 
cities, where he talked with the na- 
tion’s leading exhibitors. 

‘Dualers,’ Levy declared, ’are as 
much an integral part of the show 
business as are the films them- 
selves. Hollywood says it is going 
to kill off double bills by ceasing to 
make B pictures. Producers dis- 
tinguish between B and A pictures 
by glancing at budgets, but budgets 
don’t tell the story. There are as 
many $1,000,000 B pictures as there 
are low-budget ones.’ 

Levy brushed aside the idea that 
major studios can solve the problem 
by making fewer features. He 
pointea out that if the biggies stop 
making cheap films, the quickies 
will increase their production. Ex- 
hibitors, he declared, don’t care who 


makes the pictures as long as they 
fill the bill. . - 


‘Some large theatres in big cities,’ 
he added, ‘can get by with a smash 
hit, aided by a short, a cartoon and 
a newsreel, but the great mass of 
exhibs are taking those same smash 
hits and hooking them up with sec- 
ond features in a desperate effort to 
draw customers. The public is shop- 


ping more cautiously than ever be- 
fore.’ 


PASCAL TO COAST ON 
2D FILM FOR METRO 


Gabriel Pascal, producer of ‘Pyg- 
malion,’ arrived from Europe 
Thursday (30) together with Lawe 
rence Irving, British art director, 
both leaving for Metro studios on the 
Coast over the weekend to polish up 
the script of G. B. Shaw’s ‘Doctor's 
Dilemma.’ C. Aubrey Smith, Roland 
Young and Sir Cedric Hardwicke 
are cast for ‘Dilemma,’ and Pascal 
will try to borrow Greer Garson 
from Metro. Film goes into produc- 
tion in England in June. 


Only outside picture Pascal will 
do, aside from some seven Shaw 
plays, is ‘Lady Lindy,’ based on the 
career of Amelia Earhart. Pro- 
ducer stated he has closed deal with 
George Palmer Putnam, the avia- 
trix’s widower, for the rights, and 
the latter will collaborate on the 
script. Picture is to be made in 
Hollywood next year. 

Regarding status of Wendy Hiller, 
British actress, who has denied she 
is under long-term contract to 
Pascal, latter stated there are dis- 
agreements between them on the old 
contract and that a new one is be- 
ing worked out with actress’ at- 
torney. 


W. E. Pension Fund In 
Excess of $50,000,000 


Western Electric’s pension fund 
for employees topped the $5,000,000 
mark last year, according to report 
made yesterday (Tuesday’ Company 
now includes a number of former 
Electrical Research Products, Inc., 
employees on its payroll. Fund paid 
out nearly $2,000.000 last year under 
the plan in accident, sickness and 
death benefits. 

Western Electric has more than 
30,000 employees and about 1,280 
retired employees getting pensions 
for their service. 

















Hansen’s Bankruptcy 
Los Angeles, April 4. 





bank nite was a lottery but, 
have. 


Mark M. Hansen and the Hansen 
Theatres, Inc., were thrown into in- 
voluntary bankruptcy by three credi-« 
tors, Norman Feintech, Erna Sha- 
piro and C. H. Hensel. 


Creditors charge Hansen trans- 
' ferred real estate to his wife. 
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Hollywood Players 
Capture Dodge City 
At Record Premiere 


By ARTHUR UNGAR 
Dodge City, Kan., April 4. 
Most thorough and intensive ex- 
ploitation campaign was put on by 
arners for opening its film, ‘Dodge 
City,’ here Sat. (1). It marks new 


The story behind the story of Vernon and Irene 
Castle is a tale of expert showmanship which lifted 
two gifted ballroom dancers to heights of popularity in 
America and Europe to which no dance team before or 
since has ascended. 

Surely there must be some measure of time more 
accurate than the years. Glimpsing backward to the 
period which immediately preceded the great war, one 
views a world much further removed from New York 
of today than the scant 25 years which separate the 
then of 1914 and the now of 1939. The Castles were 

i nioiting ieri of that time. Their brilliant and spectacular careers, 
he ra gy sgl ag A the dancing craze which they started and nourished, 
pte carte and makes hinterland | the mark they have left on American life and manners, 
ra itself as important and big with | and the impress of their remarkable personalities on 
its $3 ‘premiere as Hollywood in the | millions of persons who never saw them but whose 
past with its five and ten-dollar | lives were affected by their doings, constitute a chapter 

enings. | that is unique in theatrical history. 

"ieee than 350 people were brought | Younger generation of today would have a difficult 
here by Warners via special trains | time visualizing exactly what the Castles did as pro- 
and planes. There were 175 in the | fessionals and the significance of their unique contri- 
Hollywood contingent; 75 from Bos- | bution to society and the theatre. 

ton, New York, Chicago and way| No mixed team act ever influenced so wide a sphere 
stations, all of latter being press.| poth in and outside of the theatre. Only Will Rogers, 
Also scores of exhibs from south and | who came later, may be said to have acquired com- 
southwest and from _ neighboring parable popularity and fame. 


states. Besides 30 film names in Hol- | ‘The new RKO film, starring Fred Astaire and Ginger 
lywood entourage, governors of Kan- | Rogers, in the Castle saga now showing at the Radio 
sas, New Mexico and Colorado were | City Music Hall, has caught something of the spirit of 
on hand as honor guests. ~ .; | New York in pre-war days. The visualization, how- 

Around 75,000 people taxed facili- ever, has been treated from the comedy angle with 


ties of this 10,000 population town to the i ; r 
| the intent of plucking some fun from the fashions and 
every extent, with hotels and all ac- | eustomns Of the period. 


i i sted, with | . 
ane aaeae aggre Frage sore rail- Actually, New York in 1913, was a very complacent 
road depot, and many even going | sort of a place. Times were good. The city was thor- 
into quiet confines of historic Boot | oughly recovered from the financial stress of 1907. 
Hill cemetery for slumberous relief. | Woodrow Wilson occupied the White House, succeeding 

Dodge City outdid itself in han-| William Howard Taft. Newspapers were full of the 
dling premiere, which was held in| controversy over the Federal Reserve System legisla- 
three houses—the Dodge, Cosy and| tion. Europe, except as a place which prosperous 
Crown, which have combined seat- = pee just didn’t figure in the American 

: ‘ Dodge | scheme of things. 
eo Teac 9 ng Magy eager — | Hotel life revolved around the old Waldorf, at Fifth 
others $2. avenue and 34th street; the Plaza, St. Regis, Astor, 

Following deluxe show, three Holland House, Knickerbocker, McAlpin, Rector’s and 
houses went on steady grind all night } the Metropole. The popular restaurants were the 
until midnite Sunday, and played | several Shanley establishments, including one in the 
during that time to around 30,000 | Putnam building, now the Paramount; Delmonico’s, at 
admissions, or triple town popuation. 44th street and Fifth avenue; Sherry’s, diagonally across 

Hollywood contingent was, of | the street in what is now the Guaranty Trust Co.’s up- 
course, center of focus. Their train | town branch; Mouquin’s, in Sixth avenue, and innu- 
of 14 cars had two eastern sleepers | merable smaller prices. 
attached at Syracuse, Kans., and then Nearly all the legitimate theatres now standing were 
came into Dodge City with an aerial | operating in 1913, although Broadway’s skyline was 
escort of 25 planes and a fleet of | unmarked by any large motion picture theatre, except 
motor vehicles. Sirens screeched all | the Strand at 47th street. 
way into Dodge City, with planes | although Marcus Loew had finished the Greeley Square 
never being more than 15 feet above | and had taken the lease on the Herald Square theatre 
ground. It was a colorful and thrill- | at 35th street. George M. Cohan was appearing in 
ing sight for the mobs as well as the | ‘Broadway Jones’ at the Cohan; George Bernard Shaw’s 
pic crowd. ‘Fanny’s First Play,’ was at the Comedy; ‘Little Wo- 

With the train anchored in Santa! men’ was a hit at William A. Brady’s Playhouse; Ed- 
Fe depot, visitors were assembled for | ward Knobiock’s fine play, ‘Milestones,’ with Haidee 
parade, which had about 20,000 par- | Wright, was at the Liberty, and Laurette Taylor was 
ticipants and took about two hours to | in the midst of a two-year run of ‘Peg O’ My Heart,’ 
pass given point.- Natives and pic} by J. Hartley Manners, at the Cort. 
crowd were dressed in .period cos- 
tumes and used the period mode of 
transportation. Following the pa- 
race, visitors were lunched at local 
hotel, then taken to stadium for 
rodeo, after which they did two 
broadcasis, one over 90 NBC stations 
and other over Mutual, with George 
Fischer coming on from Hollywood 
to handle latter. WB players, includ- 
ing Errol Flynn, Ann Sheridan, Alan 
Hale, Big Boy Williams, Lane Sisters, 
John Payne, Hoot Gibson, Buck 
Jones, Gilbert Roland, Claire Wind- 
sor, Lya Lys, Harry Rosenthal, Allan 
Jones, Maxie Rosenbloom, Humphrey 
Bogart, Mayo Methot, Frank Mc- 
Huzh, Jane Wyman, Frances Robin- 
son and Wayne Morris, participated 
in events. They then covered three 
premieres for personal appearances, 
with Maxie Rosenbloom handling, 
the m.c. chore. 

Entire arrangements were han- 
dled by Warner publicity department 
crews from New York and Holly- 
wood, with men having been as- 
signed here for three weeks to do 
local buildup, and with Hollywood 
and New York forces handling ex- 
ploitation and publicity en route and 
while here. Jaunt cost Warners 
around $75,000, and they admit its 
cost already retrieved in advance 


publicity. Train from Coast stopped | 

at all towns during trip east, and Money Back Guarantee 
likewise going home, for players to ? bs 

make platform appearances. In eight If You Don t Like Film’ 
Oklahoma City, April 4. 


stops east more than 50,000 people 
were at railroad tracks to greet con- 

Genuine and sincere money-back 
guarantee will soon be posted by 


tinzent and get autographs. 
houses of the Griffith Amusement 


Train left here Sunday morning 
(2) at seven to return to Hollywood. 

Company circuit showing better 
types of pictures, it has been an- 


Old Coach Bally 
nounced here. 


Boston, April 4. 
Ancient stagecoach and four not- 
very-spanking greys rolle around; The offer will be made only on 
Boston to excite attention for open- | ‘good’ pictures and will be backed 
ing of ‘Stagecoach’ (UA) at Loew’s| up by a cash refund. Stunt will be 
State and Orpheum. / extensively ballyhooed on screens 
Coach was used for many years on | when trailers are shown for these 
the old Worcester Road and was | better attractions; also in newspaper 
loaned_by the Wayside Inn first advertising and posters. 
pluzged by Nathaniel Hawthorne,! ‘Dark Victory’ (WB) is first film 
located in Sudbury and now owned | on which the offer will be made to 
by Henry Ford. the public. 











Films played in store shows, 


of a dancing team composed of Vernon Castle, erst- 
while eccentric English comic in several of Lew Fields’ 
Broadway musical productions, and his young Amer- 
ican wife, Irene. They were dancing at the Cafe de 
Paris. What attracted professional attention chiefly 
was that Elisabeth Marbury, known as an astute and 
far-seeing entrepreneuse, was sponsoring their Eu- 
ropean engagement, 

First appearance of the Castles in a New York the- 
atre was in February, 1913, with Julia Sanderson and 
Joseph Cawthorne in ‘The Sunshine Girl,’ produced by 
Charles Frohman at the Knickerbocker. Castle played 
the second comedy lead. Other principals were Flossie 
Hope, Alan Mudie, Eva Davenport, Tom Lewis and 
Eileen Kearney. Following appeared in the Variety 
review: 

‘Castle was prominent all the time through his 
dancing. A dance in which he was seconded by 
Miss Castle was quite the hit of the evening, while 
the tango near the finish with Miss Sanderson ran 
a close second.’ 


RIDING THE CREST OF SUCCESS 


Before the winter of 1913 was over Miss Marbury 
established Castle House in East 46th street, opposite 
the Ritz. Dancing instructors were installed. The 
Castle System of polite ballroom dancing was taught to 
hundreds. Jim Europe’s crack colored orchestra was 
the official Castle band and was the most sought after 
musical organization in New York for special social 
events, coming-out parties .and balls. Out-of-town 











DANCING 





was 


Castle Walk. 





Word had come to Broadway of the success in Paris , 


New Acts 





(From Variety, Feb. 16, ’14.) 
MR. AND MRS. VERNON CASTLE | 


10 MINS.; THREE 
HAMMERSTEIN’S, N, Y. 
Accompanied by a special or- 
chestra of 12 colored 
mentalists, Mr. and Mrs. Vernon 
Castle gave an exhibition of 
modern ‘society dancing’ at Ham- 
merstein’s Monday evening that 
distinguished for 
style, rhythm, fluidity and origi- 
nality of stepping. They opened 
with a maxixe, followed by a 
sort of Argentine tango, finish- 
ing with the almost famous | 


For an encore, a whirlwind 
waltz brought down the house. 


Lundigan Day Sets 
Off ‘3 Smart Girls’ 
Ballyhoo in Sy’cuse 


Syracuse, April 4. 

Finest example of producer co-op- 
eration seen here in years made 
possible bright exploitation for 
Syracuse showing of ‘Three Smart 
Girls Grow Up’ at RKO-Schine 
Keith’s here last week. 

At the request of Gus Lampe, 
Syracuse district manager for Schine 
houses, Universal Studios made a 
special recording of a message from 
William Lundigan, former Syracuse 
radio announcer, who played oppo- 
site Deanna Durbin in the film. In 
the recording, Lundigan expressed 
greetings to Syracuse friends and 
gave the picture quite a plug. 

The disc was aired over WFBL, 
where Lundigan formerly was em- 
ployed, and was played up as the 
feature of ‘William Lundigan Day.’ 

At the request of Lampe, Mayor 
Rolland B. Marvin issued a procla- 
mation officially setting aside the 
day the picture had its local premiere 
as ‘William Lundigan Day.’ Lampe 
also secured the endorsement of the 
Chamber of Commerce for the spe- 
cial ‘day.’ 

Studio’s prompt response to 
; Lampe’s request and special care in 
shipping film by air to make sure it 
would be here for the premiere 
made possible a banner get-away for 
the picture, 


STAR, FILM TAGS KEPT 
SECRET, SO BIZ BIG 


Oklahoma City, April 4. 

Houses of the Griffith Amuse- 
ment Company put on the circuit’s 
annual April Fools’ Night. The name 
of the featuré and the stars were 
kept secret in each instance but 
public was guaranteed a good show. 

Theatre staff at each house did the 
unusual, limited only by each man- 
ager’s imagination. At some houses 
ushers dressed in girls clothes, while 


dancing teachers came to New York for post-graduate 
courses under Vernon Castle’s personal direction. The 
dance craze was spreading. 

What was happening was a breaking down of social 
manners and customs that had maintained since the 
turn of the century. The automobile was coming along 
and a transition of living was under way. The Castles 
exemplified the change. Men and women were seek- | 
ing entertainment and diversion outside of the home 
and neighborhood. Public dancing was something un- 
heard of in many fine hotels and restaurants, and was 
not indulged by people of moderate means. Dancing 
meant formality. Big city dance halls were joints— | 
and worse. 

The Castles released pent-up desires for wholesome 
fun. They typified the gay, handsome, young American 
couple. They proved it was possible for a man to 
dance with his wife and enjoy himself. The one-step, 
the Castle Walk, maxixe and various trots were simple 
routines, quickly learned. Their names became synony- 
mous with the dance vogue which, already having 
started in a crude form on the Pacific Coast, swept the 
country. 

Under such an avalanche, which brought along other 
top professional teams, the Castles’ position at the crest 
of the movement was maintained by Miss Marbury 
with shrewed skill. A transcontinental tour booked by 
Pat Casey was undertaken; the Castles were enter- 
tained by society leaders everywhere; the fashion mag- 
azines played up Mrs, Castle’s costumes and millinery. 
Every possible avenue of exploitation was covered. 

WOMEN’S BOBS BORN BY ACCIDENT 

Elsie Janis relates that the origin of the famous 
Castle hair-bob was the result of a petulant piece of 
impatience on the part of Mrs. Castle when she was 
resting in a Paris hospital. Uncomfortable because of 
the summer heat, she reached to a nearby table, picked 
up a pair of scissors and cut off her hair. When she 
returned to Deauville, where she and Vernon were 
dancing, the shortened hair was trimmed to a Dutch 
bob, atop which she wore a dainty white lace cap. 
Within 48 hours half the women in Deauville had cut 
their hair in similar fashion. The most revolutionary 
change in women styles in half a century had taken 
place. 

When the Castles returned to New York in the fall 
of 1913 they were engaged by Louis Martin to dance 
at the Cafe de l’Opera, Broadway at 4ist street. At 
the height of their success as ballroom dancers they 
made their debut in a vaudeville house at Hammer- 
stein’s Victoria, in February, 1914. Later they opened 
their own Sans Souci in the Heidelberg building. 

The Castles were in Deauville when the World War 
broke out. They returned to New York and opened at 
the New Amsterdam theatre under Charles Dilling- 
ham’s management in ‘Watch Your Step,’ Irving Ber- 
lin’s musical revue. Now they were at the peak of 
their fame. Vernon played one of the leads in a com- 
pany that included Harry Kelley, Eliabeth Murray, | cashiers wore boys suits. In oth- 
Frank Tinney and Justine Johnstone. Mrs. Castle had | ers, ushers asked the patrons to 
a small speaking part and attempted a song but the | Show them a seat and occasionally 
Castle terping was the standout. At the close of their | the cashier insisted on giving the 
engagement Castle enlisted in the British aviation ser- | Patron a quarter instead of taking 
vice. His tragic ending at Ft. Worth, Texas, caused | One for the admission ticket. 
widespread mourning. Cashiers tried to sell washing ma- 

Not only in New York but throughout the country | Chines and lingerie; managers stood 
the dance urge found expression universally. Other | 2®ound and looked dumb and were 
dance teams became popular and featured new and|Unable to answer any questions. 
modified steps. Maurice and Florence Walton attracted | Breaks were set in the film for flash- 
a large following. They were billed heavily for a num- | iM Old-time slides such as ‘Ladies 
ber of years in the class hotels. Another popular team | Please Remove Your Hats’ and all 
was Joan Sawyer and Wallace McCutcheon. Her other | SUCh similar stunts. 


dancing partners, after McCutcheon went overseas in . is ong pune i 
Winners of Paris Trip 


service with the British army, were Carlos Sebastian 
To Be Picked This Week 


and Jack Jarrott. Bonnie Glass, a fine dancer with 
heavy society backing, was another who figured promi- 
nently in the early years of the dance era. She danced 
with various partners. 

In the Astaire-Rogers film the character played by : : ‘ F : , 
Edna May Oliver as Maggie Sutton is the counterpart eit te tee yt pon orn 
of the real life role taken by Miss Marbury in the rise picked this week ‘by Metro and out- 
of the Castles. Showmen place high value on her side judges. Contest was held as 
share in the success of the Castles. It was she who part of M-G-M international good- 
saw the signs of the time, who guided the dancers care- | wij) service, with the French gov- 
fully through their first two years, setting the ground ernment cooperating to make the 
for their great success. Miss Marbury kept their pub- jaunts possible 
licity moving constantly. She was a tireless worker in Actually only four essay scribes 
their behalf. _ | will get the all-expense trips, two 

The names of Vernon and Irene Castle blaze again other awards going to the exhibitors 
in lights after 25 years. In effect, the brilliance of their using the best exploitation campaign 
short but meteorlike career never has dimmed through | on this Metro picture. Contests were 
a quarter of a century. The advertising billing of the | carried on by 31 different branches 
film at the Music Hall is evidence enough of the last- | of M-G-M. Expenses will include all 
ing power of showmanship. It is: costs from any point in this country 

The Story of Vernon and Irene Castle to Paris. 
Judges were Edward Knight, of the 
French Lines; A, D’Ornano, of the 
French Tourist Bureau; William 
Lewin, National Education Assoc.; 


Starring 
— |W. R. Ferguson, exploitation chief 


Fred Astaire and Ginger Rogers. 
The Castles had that thing that makes them first. 
for Metro, and David Blum, secre- 
tary of Metro’s foreign department. 








They were the champions. 





Wilby-Kincey Theatre 
Draws Biz with Stunts Mr. and Mrs. Gable’s Oldie 
Gets Timely Pitt Revival 


Pittsburgh, April 4. 





idea Spartanburg, S. C. 
arolina, top Wilby-Kincey layout Harris booki i 

. ’ . ’ oking office here was 
te tops with showmanship. House quick to capitalize op marriage last 
awarded 25 ducats to winners in a week of Clark Gable and Carole 
| Loretta Young (‘Wife, Husband and 





instru- 


| LOTSA Kot Lombard. Couple of days after 
| Friend’) jigsaw puzzle conducted | eouple’s elopement hit the front 
through local morning - evening pages, Harrises shot in old Par 
sheets, also conducted an ‘oldest : 


D flicker, ‘N mn,’ which 
—— contest for the Stewart- coanee Gan, packs Aha plane 
} : | d 
te a“ film, Made For Each at Senator, on double bill with an- 
fore prog went to couples mar- other reissue, ‘Cimarron.’ House 
| 1ea grea ont number of years. pulled ‘Navy Secrets,’ a first-runner, 
Meanwhile, State clicked heavily | to make room for ‘Man.’ Advertise- 
|with a newsboys tie-up for Jackie’ ments made it read ‘Mr. and Mrs. 
Coogan — film, ‘Newsboys’ Home.’ Clark Gable.’ 

Stunts included circulation depart- | Only few months ago, ‘Man’ played 


| ment tie-ins with newsboys’ parade, | a date at first-run Fulton for third 
‘special show for them, etc. time. 


charm, 





Jolo. 
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‘Tce Follies’ Fair $12,000, Ditto 
For ‘Ambush -Vaude at State-L. 








Chicage, April 4. 

Holy Week and Passover take 
Pye the boxoffices this week, and 
it's the unusual picture which is able 
to withstand these influences. Out- 
tanding for its ability to buck the 
ownward trend this week is the 
Balaban & Katz flagship Chicago, 

hich is playing the all-colored ‘Mi- 
ese in Swing’ unit on the stage and 
‘wife, Husband and Friend’ on 
screen. B.&K. gave the stage show 
Javish publicity and advertising. 

At the Palace, ‘Love Affair’ and 
vaude, in for a second week, indi- 
cate a profit for the house. Adver- 
tising on this picture has been fine. 

a dher holdover is ‘Pygmalion,’ 

hich has been the outstanding 
flicker of the season, going into its 
eighth week at the Apollo. 

B.&K. opened two new pictures 
Saturday (1), putting ‘Ice Follies’ 
into the United Artists and ‘Fast and 

oose’ in the Roosevelt. Both indi- 
ate difficulty in hitting a real tempo. 

tter luck is being experienced at 
he vaudfilm Oriental and State- 
Lake, which evidence some ability to 
get by this week. 
Estimates for This Week 


Apollo (B&K) (1,200; 35-55-75)— 
‘Pygmalion’ (M-G) (8th wk). About 
at the end of its run, which has been 
remarkable. Around $5,500, fine, 
currently. Good $6,000 last week. 
Grand Illusion’ (World) slated to 
follow. 

Chicago (B&K) (4,000; 35-55-75 )— 
‘Wife, Husband’ (20th) and ‘Mikado 
in Swing’ unit on stage. All-colored 
ghow on the rostrum billed over 

icture and doing the business of 
the town. Good $35,000 in sight. Last 
week, ‘Oklahoma’ (WB) and vaude, 
mild $22,100. 

Garrick (B&K) (900; 35-55-75)— 
‘Oklahoma’ (WB). Not much for re- 
peat at $4,000 currently. Last week, 
Midnight’ (Par), so-so $4,800. 

Oriental (Jones) 3,200; 25-40)— 
‘Strange Faces’ (U) and ‘Forged 

assport’ (Rep) and vaude. Looks 
or $12,000, all right. Last week, 

ailspin’ (20th) and ‘Code of Streets’ 
(Rep), good $14,100. 
alace (RKO) (2,500; 35-55-65-75) 
‘Love Affair’ (RKO) and vaude (2d 
wk). Will turn in okay $17,000 cur- 
rently considering Holy Week. Got 
good $19,200 last week. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Fast Loose’ (M-G). Opened 
Saturday (1), but doesn’t figure for 

uch trade and evidences mild $8,- 

00 in initial session. Last week (2d), 
‘Princess’ (20th), $8,300, so-so. 

State-Lake (B&K) (2,700; 25-40)— 
‘Ambush’ (Par) and vaude. Holdin 
to fair $12,000 currently, with soli 
lage show stiffening the boxoffice. 

ast week, ‘Four Girls’ (M-G) and 
vaude, neat $13,900. House is de- 
veloping steady patronage. 

United Artists (B&K-UA) (1,700; 
$5-55-65-75 )—‘Ice Follies’ (M-G). Got 
away Saturday (1) and looks like 
fair start at $12,000. Last week (2d), 

ach Other’ (UA), fair $9,900, gross 
slipping in midweek. 


Durbin Strong 8'4G As 
Seattle B.O.s Hold Up 


Seattle, April 4. 
hag Week is not hur.ing much 
re 





‘Love Affair’ good enough to hold 
second week at Fifth Avenue, is still 
doin nice biz. Liberty, ace Jen- 
6en-von Her] erg house, closed for 
around two weeks or so for $80,000 
face lifting, including new marquee, 
an lighting and island ticket 

Three Smart Girls Grow Up’ is 
Tinging up great $8,500 at Para- 
mount, 

Estimates for This Week 

- Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42) — ‘Midnight’ (Par) 
and ‘Illegal Traffic’ ‘Par). Move- 
over from Paramount lvoking for 

0od $2,800. Last week, ‘Wife, Hus- 

nd’ (20th) and ‘Arizo- 1 Wildcat’ 
(20th), slow $1,700. 

Coliseum (Hamrick - Evergreen) 
(1,900; 21-32)—‘Idiot”’ (M-G) and 


irl Downstairs’ (M-G). Getting 
$2,500, slow. Last week, ‘Trade 
inds’ (UA) and ‘Thanks Every- 


thing’ (20th), $2,700, fair. 

Fifth Avenue (Hamrick - Ever- 
Teen) (2,349; 32-37-4°)—‘Love Af- 
air’ (RKO) and ‘Man Votes’ (RKO) 
(2d wk). Indicate good $4,900. 
Last week, same films, big, $7,800. 

Music Box (Hamrick - Evergreen 
(850; 32-37-42 )—‘Pygmali ” (M-G) 
(Sth wk), Anticipate good $2,100 in 


finale. Last week, same film, big 
Orpheum (Hamrick - Evergreen) 
(2.600; 32-37-42)—‘Fr 1 Missouri’ 


rar) and ‘Pacific Liner’ (RKO). 

éndicate okay $5,000. Last week, 
Klahoma. Kid’ (WB) and ‘O’Con- 

nor’ (M-G) (2d wk), okay $3500. 


37-4 


lations’ 
$4,300 

Paramount (Hamrick - Evergreen) 
(3,039; 32-37-42)—Three Smart Girls’ 
(U) and ‘Society Smugglers’ (U). 
Anticipate great $8,500. Last week, 
‘Midnight’ (Par) and ‘Illegal Traffic’ 
(Par), big $6,500. 

Reesevelt (Sterling) (800; 21-32)— 
‘Made Me Criminal’ (WB) and 
‘Going Places’ (WB). Expect only 
$1,809, slow. Last week, ‘Zaza’ (Par) 
and ‘Little Tough Guys’ (U), $2,300, 
good. 


NO BUFF. JOY; 
BEERY FAIR 
$8,000 


Buffalo, April 4. 

Activity at local boxoffices is sim- 
mering down into lowest averages of 
the season. ‘Little Princess’ at Buf- 
falo, a booking effort to attract school 
vacation business, is unable to do 
much against the tide. 

Managements generally have given 
up for the week. Most film offerings 
are merely fillers. 

Estimates for This Week 

Buffalo (Shea) (3,500; 30-35-55)— 
‘Princess’ (20th). Plenty of kid busi- 
ness, but will be lucky to get around 


(Rep) and veude, good 





$10,000, fair. Last week, ‘Love Af- 
fair’ (RKO), good $12,500. 
Century (Shea) (3,000; 25-35)— 


‘Boy Slaves’ (RKO) and ‘Road De- 
mon’ (20th). Indicate only $5,500, 
poor. Last week, ‘New York Sleeps’ 
(20th) and ‘Arizona Wildcat’ (20th), 
very voor $5,000. 

Great Lakes (Shea) (3,000; 30-50) 
—Madden’ (M-G) and ‘Pardon 
Nerve’ (20th). May see fair $8,000. 
Last week, ‘Prison Bars’ (UA) and 
‘Never Die’ (Par), $10,500, very 
good. 

Hipp (Shea) (2,100; 25-40)—‘Jane 
Arden’ (WB) and ‘Great Man Votes’ 
(RKO). Probably under $4,000, very 
poor. Last week, ‘Fast and Loose’ 
(M-G) and ‘One Third Nation’ (Par), 
mild $6,000. 

Lafayette (Ind.) (3,300; 25-35)— 
‘Happened One Night’ (Col) (reis- 
sue) and ‘Juvenile Court’ (Col). So- 
so $5,000. Last week, ‘Blondie Boss’ 
(Col) and ‘Dr. Meade’ (Col), sub- 
average $5,000. 


Lent, Shriners, Spring 
Clip Omaha; ‘Tailspin’ 
Dual Healthy $9,500 


Omaha, April 4. 

Holy Week, last week’s Shrine 
circus and a weekend of ideal spring 
weather are having their affect on 
the boxoffice tone, although grosses 
are generally ahead of Holy Week 
last year. 

Best pace is at the Orpheum, with 
the dualled ‘Tailspin and ‘Riding a 
Crooked Mile.’ Bob Burns’ ‘I’m From 
Missouri,’ at Omaha, is doing better 
than the last Burns release, ‘Arkan- 
saw Traveler.’ The Brandeis is just 
fair with ‘Blackwell’s Island.’ 


Estimates for This Week 

Avenue - Dundee - Military (Gold- 
berg) (950-810-650; 10-25)—‘Jesse 
James’ (20th) and ‘Paris Honeymoon’ 
(Par), dual, split with ‘Fisherman’s 
Wharf’ (RKO) and ‘Flirting Fate’ 
(M-G). Very good, $2,500. Last 
week, ‘Kentucky’ (20th) and ‘Zaza’ 
(Par), dual, split with ‘Man Votes’ 
(RKO), ‘Up River’ (20th) and ‘Down 
Farm’ (20th), tripler, $2,800, excel- 
lent. 

Brandeis (Singer-RKO) (1,250; 10- 
25-35-40) —Blackwell’ (WB) and 
‘Beauty Asking’ (RKO). Fair $3.800. 
Last week (2d), ‘Love Affair’ (RKO) 
and ‘Saint Strikes Back’ (RKO), 
good $4,600. 

Omaha (Blank) (2,200; 10-25-40)— 
‘From Missouri’ (Par) and ‘Persons 








Hiding’ (Par). Good $6,800. Last 
week, ‘Ice Follies’ (M-G) and 
‘Charlie Chan’ (20th), $7,500, pretty 
good. 

Orpheum (Blank) (3,000; 10-25-40) 
—Tailspin’ (20th) and ‘Crooked 
Mile’ (Par). Good $9,500. Last week, 


‘Oklahoma Kid’ (WB) and ‘Muske- | 


teers’ (20th). good $9,500. 

Town (Goldberg) (1,250; 10-20-25) 
—Dark Rapture’ (U), ‘Raw Tim- 
ber’ (Rep) and ‘To Victor’ (GB), last 
two first-runs, tripler, split with 





‘Man Votes’ (RKO), ‘The thy 3 and 
‘Paris Honeymoon’ (Par). Fair $1,500. 


| Last week, ‘Pride Navy’ (Rep), ‘Miss 
Palomar (Sterling) (1,350; 16-27- | X’ (Rep), : 
2)—‘Newsboys’ Home’ (U) and | (Mono), tripler, all first-runs, split 


and ‘Rolling Westward’ 


‘Lost Express’ (U), dual, plus vaude. | with ‘Illegal Traffic’ (Par), first-run, 


Expect big $4800. Last 


week, | ‘Kentucky’ (20th) and ‘Zaza’ (Par), 


‘North Yukon’ (Col) an’ ‘Wife’s Re- | tripler, good $1,800. 


First Runs on Broadway 


(Subject to Change) 





Week of April 6 

Astor— ‘Pygmalion’ 
(18th wk). 

Capitol—‘Broadway Serenade’ 
(M-G). 

Criterion—‘Within the Law’ 
(M-G). 

Globe—‘Prison Without Bars’ 
(UA) (8). 

Music Hall—‘The Story of 
Irene and Vernon Castle (RKO) 
(2d wk). 

Paramount—‘Midnight’ 
(5). 

Rialto—‘On Trial’ (WB) (4). 


(M-G) 


(Par) 


Rivoli—Three Smart. Girls 
Grow Up’ (U) (4th wk). 

Roxy—‘Alexander Graham 
Bell’ (20th) (2d wk). 

Strand—‘Dodge City’ (WB) 
(7). 

Week of April 13 
Astor—‘Pygmalion (M-G) 


(19th wk). 

Capital—‘Broadway Serenade’ 
(M-G) (2d wk). 

Criterion — ‘Mutiny on the 
Bounty (M-G) (revival). 

Globe—‘Prison Without Bars’ 
(UA) (2d wk). 


Music Hall—‘Dark Victory’ 
(WB). 

Paramount—‘Midnight’ (Par) 
(2d wk). 


Rialto—‘The Flying Irishman’ 
(RKO) (12). 

Riveli — ‘Wuthering Heights’ 
(UA) (14). 


Roxy—‘Return of the Cisco 
Kid’ (20th) (14). 
Strand—‘Dodge City’ (WB) 


(2d wk). 











FOLLIES -AMS 
RED 146, PITT 


Pittsburgh, April 4. 
Worst Lent around here in flock 
of years is winding up this week at 
rock bottom. Biz is not only off in 
downtown area, but also all over ter- 
ritory, with grosses on all fronts off 
for more than a month now by at 
least 25% over year ago. Easter ex- 
pected to bring slight respite. 
Only thing that’s getting any coin 
at all is ‘Huckleberry Finn’ and that 
chiefly on strength of Mickey Roo- 
ney’s b. o. pull. Flicker itself pretty 
generally rapped but juve trade is 
saving it from doldrums. ‘Hound of 
Baskervilles’ is picking up Alvin a 
slight bit, but topping last fortnight’s 
biz at this spot isn’t any trick, since 
previous session hit a new low for 
house. ‘Ice Follies’ and Major Bowes 
show are just filling in at Stanley. 
Estimates for This Week 
Alvin (Harris) (1,850; 25-35-50)— 
‘Baskervilles’ 20th). Sherlock 
Holmeser well liked, but hit town 
at wrong time and won’t see more 
than average trade. Looks like 
around $4,700, counting on extra 
day. House had hoped to keep 
‘Hound’ going couple more days in 
order to hold ‘Three Smart Girls 
Grow Up’ (U) off until Good Friday, 
but latter picture opens tomorrow 
(5). Last week, ‘Winner All’ (20th) 
and ‘Miss X’ (Rep), in six days, 
pretty close to a new low at $2,100. 
Fulton (Shea-Hyde) (1,750; 25-40) 
—‘Star Midnight’ (RKO) and ‘Lost 
Patrol’ (RKO). Couple of reissues 
merely in for tne ride. Stick 10 
days, not because business warrants 
it, but because management is un- 
willing to shove in ‘East Side of 
Heaven’ (U) until Saturday (8). 
Maybe around $2,600 for the elon- 
gated session. Last week (3d). ‘Prin- 
cess’ (20th) got fair enough $2,000 in 
four days of h. o. 

Penn (Loew’s-UA) (3,300; 25-35-50) 
—Huck Finn’ (M-G). Mickey Roo- 
ney’s b. o. force bringing ’em in de- 
spite Holy Week and adverse notices. 
Paced for better than $13,000. which 
isn’t bad at all. Last week, ‘Beach- 
comber’ (Par) slipped in stretch 
after fast start and pulled up short of 
$13.000. 

Senator (Harris) (1.800; 25-40)— 
‘Cimarron’ (RKO) and ‘Navy Secrets’ 
(Mono). Latter picture made way on 
Monday (3) for ‘No Man of Her Own’ 
(Par), management figuring that ner- 
haps ‘Mr. and Mrs. Gable’ thing 
might help. Reissues aren’t pulling 
around here, however, except in rare 
instances and current combo doesn’t 
stand much chance of tonping $1.900 
Last week. ‘Eagle and Hawk’ (Par). 
another oldie, and ‘Mystery of Mr. 
Wong’ (Mono). $1,800. n. g. 








Stanley (WB) (3.600: 25-40-60)— 
‘Ice Follies’ (M-G) and ‘Bowes’ 
‘World’s Fair Revue.” Ams usually 


fairly strong b. o. draft here, but 
they’re caught this time in the gen- 
eral collapse. Poor $14.000. Last 
week, ‘C2fe Society’ (Par) and Janis 
Williams’ Coquettes-Eddie Peabody. 
$13.000, very poor. 

Warner (WB) (2.000: 25-40 )—‘Saint 
Strikes Back’ (RKO) and ‘Secret 





Air (WB). Will be lucky to crack 
$3.000, poor. Last week, ‘One Third 
Nation’ (Par) and ‘Boy Trouble’ 


(Par), around $3,400, poor. 


Socko at $100,000: 


It's Holy Week but ‘The Castles’ 


2d Week of ‘Mo.’ 


Plus Stage $32,000, Durbin 166 3d 





The Dorsey Brothers are against 
each other for two days this week, 
today (Wed.) and tomorrow (Thurs.). 
Tommy opens today (Wed) with 
‘Midnight’ at the Paramount, with 
big things expected of him, while 
Jimmy is winding up a lacklustre 
engagement at the Strand tomorrow 
night (Thurs.). Plowing along with 
‘You Can’t Get Away With Mur- 
der,’ Jimmy Dorsey failed to top 
$23,000 the first week and on the 
holdover will be about $17,000. This 
is the lowest figure for the Strand 
since it started pit bands six months 
ago. 

While this is Holy Week, with 
Jewish Passover falling at the same 
time, things could be worse with one 
exception. This is the Capitol, where 
‘Society Lawyer’ dips near an all- 
time low of the house at around 
$11,000. ‘Bulldog Drummond’s Se- 
cret Police,’ at the Criterion, is also 
playing to a lot of empty seats in a 
losing fight to get over $5,500. 

The brighter things in life are 
highlighted by a gross of $100,000 
or near by ‘Vernon and Irene Castle’ 
at the Music Hall. ‘Alexander Gra- 
ham Bell,’ strongly advertised and 
exploited, with additional aid from 
the ether, while no sensation at the 
Roxy is doing well to hit $45,000 or 
better. It holds through Easter 
week. 

Lack of serious Lenten and Holy 
Week disturbance is further attested 
to by a $32,000 second (final) week 
for ‘I’m From Missouri,’ with Charles 
Barnet, Dorothy Lamour and Mischa 
Auer at the Paramount, ending last 
night (Tues.). This, with a first 
week of $45,000 here, adds to very 
satisfactory profit. 

Third week of ‘Three Smart Girls,, 
at hand, will be a possible $16,000, 
quite all right, and it remains 
through Faster with ‘Wuthering 
Heights’ scheduled for April 14. 

Rialto pepped up a little with 
‘They Made Her a Spy,’ which ended 
its week Monday night (3) at $6,200. 
‘On Trial’ is the successor. Another 
new picture of the past week, ‘Let 
Us Live,’ wound up its first week 
at the Globe last night (Tues.) at 
$9,000 and remains an additional 
three days, with ‘Prison Without 
Bars’ due Saturday (8). 

The State is among those that lack 
gait, chances looking only $19,000, 
meagre profit, with ‘Honolulu’ and 
Tony Galento. This may be con- 
sidered very disappointing in view 
of the anticipated pull Galento would 
bring to the b.o. He is doing the 
bulk of the business, none the less, 
if what ‘Honolulu’ did at the Capitol 
a few weeks back is any criterion 
concerning that picture. It got only 
$20,000. on eight days at the Cap., 
poor. An indication of the high 
hopes held for Galento was a book- 
ing deal at $2,000 and a split start- 
ing at a gross of $34,000, nearly 
double what State is doing. 

Estimates for This Week 

Aster (1,012; 25-40-55-65) — ‘Pyg- 
malion’ (M-G) (17th week). Long- 
winded run picture at pop scale dips 
a little this week to about $8,500, but 
still plenty of profit. Last week 
nearly $10,000. Probably remains 
until around May 1, to be followed 
by ‘Mikado’ (U). 

Capitol (4,520; 25-35-55-85-$1.25 )— 
‘Society Lawyer’ (M-G). No spunk 
at all and at $11,000 close to all-time 
low of house scored several years 
ago. Last week ‘Sgt. Madden’ (M-G) 
under $14,000, poor. 

Criterion (1,662; 25-40-55)—‘Drum- 
mond’ (Par). Snailing along for less 
than $5,500, very disappointing. In 
ahead, ‘I Was a Convict’ (Rep), $6,- 
000, muddy going. 

Globe (1,274; 25-40-55)—‘Let Us 
Live’ (Col). In for 10 days and good 
at $9,000 on first seven days ending 
last night (Tues.). ‘Prison Without 
Bars’ (UA) opens Saturday (8). The 
final (4th) week of ‘Blackwell's 
Island’ (WB) was $7,500. 

Palace ~ (1,700; 25-35-55)—‘Darling 
Daughter’ (WB) (2d run) and ‘Win- 
ner Take All’ (20th) (1st run), 
dualed. Approximately $7,500 ap- 
pears the answer with this pair. Last 
week’s duet, ‘Wife, Husband’ (20th) 
(2d run) and ‘Woman Doctor’ (VU), 
also $7,500, mild. 

Paramount (3,664; 25-35-55-85-99) 
—Midnight’ (Par) and Tommy Dor- 
sey band. Opens today (Wednesday ) 
| following two weeks of ‘I’m From 
|Missouri’ (Par), together with 
|Charlie Barnet orchestra, Dorothy 
'Lamour and Mischa Auer in person. 
| Final lap, finished last night (Tues- 





|day’ was $32,000, good pace after 
|/$45.000 the first seven days, fine 
profit. 


Radio City Music Hall (5,980; 40- 
60-84-99-51.65) — ‘Vernon and Irene | 
Castle’ (RKO) and stage show. A 
very fast dance at $100,000 or close, | 
this being Holy Week. Stays over 
through Easter week when strength 
should be greater. Last week, 2d for | 
‘Love Affair’ (RKO), $78,000, good. 

Rialto (750: 25-40-55)—‘On Trial’ 





(WB). Opened here yesterday morn- 
ing (Tuesday) after week behind it 


of ‘Made Her a Spy’ (RKO) at $6,200. 
better than of late. 

Rivoli (2,092: 25-55-75-85-99) 
‘Smart Girls’ (U) (3d week). Con 
sidering scale here and opposition of 
stage-show houses, Durbin item is 
doing very well; this week (3d) 
about $16,000, after second week ot 
$23,500. Stands by a fourth, with 
‘Wuthering Heights’ (UA) to open 
April 14. 

Roxy (5,836; 25-40-55-75) — ‘Bell’ 
(20th) and stage show. Far from 
being a smash, still pretty good for 
Holy Week at $45,000 or over, and 
holds through Easter. Last week 
‘Baskervilles’ (20th) held its head 
owe water satisfacto~ily for $37,- 

State (3,450; 35-55-75)—‘Honolulw’ 
(M-G) (2d run) and stage bill with 
Tony Galento. Picture, weak at the 
Cap first run, isn’t finding expected 
strength in Galento at probable $19,- 
000 on week, but a little profit. Last 
week ‘Made for Each Other’ (UA) 
(2d run) and Happy Felton band, 
near to $20,000, okay. 

Strand (2,767; 25-40-55-75-85-99 )— 
Get Away Murder’ (WB) and Jimmy 
Dorsey (2d-final week). This show 
is one of the weakest here and 
doubtful of getting over $17,000 this 
week (2d), but this is Holy Week. 
The first seven days was under $23,- 
000, mild. ‘Dodge City’ (WB) and 
Guy Lombardo, booked for three 
weeks straight, open Friday (7). 


DET. WAY OFF; 
BLONDIE'-VAUD 
N.G. $16,000 


Detroit, April 4. 

Due to run-of-mine product for 
Holy Week, b.o.’s generally are in 
the doldrums. ‘Blondie Meets the 
Boss,’ plus stage show at the Fox, 
is getting mediocre biz. 

Estimates for This Week 

Adams (Balaban) (1,700; 30-40)— 
‘Three Smart Girls’ (U) (2d run) 
plus ‘Son Criminal’ (Col), dual, 
Durbin opus moved here after nice 
sesh at Fox; looks for good $8,000. 
Last week, ‘Frankenstein’ (U) and 
‘Lone Wolf’ (Col), okay $5,500. 

Fox (Fox-Michigan) (5,000; 30-40- 
65)—‘Blondie Boss’ (Col) plus stage 
show. Paced for mediocre $16,000, 
Last week, ‘Three Smart Girls’ (U) 
and Mitzi Green heading vaude; 
strong $23,500. 

Michigan (United Detroit) (4,000; 
30-40-65 )—‘Never Die’ (Par) and ‘St. 
Louis’ (Par). Doesn't figure to get 
over $11,000, fair. Last stanza, poor 
$10,000 for ‘From Missouri’ (Par) 
and ‘Fast Loose’ (M-G). 

Palms State (United Detroit) (3,- 
000; 30-40-50)—‘King Turf’ (UA), 
plus ‘Wong’ (Mono). Pre-Easter dip 
and doesn’t expect more than $4.500, 
n.g. Last week, ‘Each Other’ (UA) 
(2d run) and ‘Chinatown’ (Par), 
only fair $7,000. 

United Artists (United Detroit) 
(2,000; 30-40-65 )—‘Ice Follies’ (M-G). 
Figures to get only fair $8,000, but 
will hold for Easter trade. Last 
week, okay $8,000 for second sesh of 
‘Pygmalion’ (M-G) following good 
$12,500, opening stanza. 


GARFIELD BIG $19,000 
IN B’KLYN; ‘KID’ GOOD 


Brooklyn, April 4. 

Outstanding among downtown de- 
luxers is the John Garfield flicker, 
‘Blackwell’s Island.’ at the Para- 
mount. Loew’s Metropolitan also is 
copping coin with ‘Huckleberry 
Finn.’ 

Albee is bright with ‘Three Mus- 
keteers.’ 

Estimates for This Week 

Albee (3.274: 25-25-50)—Musket- 
eers’ (20th) and ‘Mr. Moto’ (20th). 
Good $15,000. Last week, ‘Wife, 
Husband’ (20th) and ‘Boy Slaves’ 
(RKO), $13.000, quiet. 

Fex (4.089: 25-35-50)—‘Oklahoma 
Kid’ (WB) and ‘Never Die’ (Par) 
(2d wk). Nifty $16,500. Last week, 
fine $20.000. 

Met (3.618: 25-35-50)—‘Huck Finn’ 
(M-G) and ‘Fast Loose’ (M-G). Good 
$18.000. Last week, ‘Honolulu’ (M-G) 
end ‘Mutiny Elsinore’ (M-G), nice 
£15 000. 

















Paramount (4,326: 25-25-50)~ 
‘Rlackwell’ (WB) and ‘Boy Trouble’ 
(Par). Swell $19.000 and will hold. 


Tost week. ‘Cafe Society’ (Per) and 
‘King Chinatown’ (Par), $16,500, 
good. 


Strand (2.870: 25-35-40)-—‘Jane Ar- 
den’ (WB) and ‘Long Shot’ (GN). 
Quiet $5.000. Last week. ‘Sudden 
Money’ (Par) and ‘Mystery Plane’ 
(Mono), unexciting $5.500. 
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Holy Wk, Passover Take Philly Toll; 
Missouri -Venuti-Lewis NG. $17,000 


| 
| 
! 








Philadelphia, April 4. 

Religious holidays and the prox- 
imity of Easter are taking their toll 
this veek at the b. 0. _Although 
there’s no school for the kids, th's is 

ficured to fan more draught into the 
nabes than the deluxers. Shopping 
rush hitting grosses and, despite 
fairly good film weather, they are 
only so-so. Last night (Monday) was 
slow as a result of Passover, but for 
the same reason there was a small 
boost in matinee biz today. 

Vaudfilm Fox is hanging up a new 

low this week since it adopted the 
“present combo policy a _ couple 
months ago. With ‘Missouri,’ Joe 
Venuti’s orch and Joe Lewis on the 
stage, there’ll be no more than $17,- 
000 in the till for the week, unprofit- 
able, although the nut is rather rea- 
sonable. ‘Hound of the Baskervilles,’ 
given a nice teeoff by the crix, is 
moving rather slowly at $12,000; still 
profitable, however. 

Failure of ‘Flying Irishman’ (RKO) 
at Stanton brought one of the 
strangest and most unanimous flur- 
ries of regret ever evidenced by film 
critics here. Doug Corrigan pic was 
pulled by Warner Bros. in five days 
with only $1,200 in the till. 

Finish brought columns of praise 
for both picture and aviator from 
newspaper 0.o.ers. All expressed 
surprise at failure of the film to at- 
tract business. There was a good 
deal of admiration expressed for the 
way in which the story \-as handled 
and fer Corrigan’s acting ability, 
considering the fact that he’s a flier, 
not an actor. Publicity is figured to 
help somewhat on subsequent runs, 

Estimates for This Week 

Aldine (WB) (1,303; 32-42-57)— 
‘Midnight’ (Par) (2d wk). Not ter- 
rific, but satisfactory at $9,000 in 
view of grosses being hung up in 
other houses. Initial lap, good $14,000. 

Boyd (WB) (2,350; 32-42-57)— 
‘Baskervilles’ (20th). +Given good 
hand by crix, but meeting with 
mixed word of mouth. Pretty fair 
$12,000. Last week (2d), ‘Love Af- 
fair’ (RKO). fair $10,000. 

Earle (WB) (2,758; 26-32-42)— 
‘Stagecoach’ (UA) (3d run). Still 
racing along. Very pleasing $7,000. 
Last week, ‘Daughter’ (WB) (3d 
run), okav $6,400. 

Fex (WB) (2,423; 32-37-42-57-63) 
—‘Missouri’ (Par)-and vaude. Joe 
Venuti’s orch, Joe E. Lewis, Hal Le 
Roy and Neila Goodelle on the 
boards, but a letdown from nifty 
grosses which this house has been 
getting. Lowest yet at $17,000, un- 

profitable. Last week, ‘Blackwell’ 
(WB) with Joan Davis and Al Dona- 
hvue’s orch on stage, fair $20,000. 

Karlton (WB) (1,066; 32-42-57)— 
‘Princess’ (20th) (2d run). Temple 
continues in her inability to pull in 
midtown Philly, although vicking up 
slightly in proportion to first run at 
$3.800. Last week, ‘Honest Man’ (U) 
(2d run), very nice $4.600. 

Keith’s (WB) (1.870; 32-42-57)— 
‘Love Affair’ (RKO) (2d run). Re- 
peating its first-run strength with 
$4.500. following a double session at 
the Boyd. Last week, ‘Oklahoma 
Kid’ (WB) (2d run) fair $3,700. 

Palace (WB) (1,100; 26-42)—‘On 
Trial’ (WB). Pic got little exploi- 


tation, which product at this new | $19,000 


first-run spot needs. Rather weak at 
$4.400. Last week, ‘Blondie Boss’ 
(Col), fairish $4.900 under the hypo 
of the comic strip name and some 


plueging. 

Stanlev (WB) (2.916: 32-42-57)— 
‘Three Smert Girls’ (U) (2d wk). 
Despite hefty applause from crix. 
good word of mouth and the rep of 
Durbin, this isn’t quite pulling the 
wev it should. Nicking off only about 
$9.000 for this term after $14,800 in 
the opener. Latter figure lower than 
usin] to earn h. o. 

Stenton (WR) (1.457: 26-32-42)— 
‘Madden’ (M-G). On the basis of 
comnerisons, this is doing better than 
anvthine in town. Being he'd over 
for 10 days to set the house back to 
Sotvrdey onenine nolicy and will 
proh off abort £6800 for the nerind, 
Lact week, ‘Flvin’ Irishman’ (RKO). 
pitied in on'w five days with but 
$1,200 jn the till. 


WIFE, HUSBAND’ TEPID 
$5,500 IN DULL 0. ¢. 


Oklahoma City, April 4. 

Holy Week is hitting the b.o.s 
plenty hard. 

Leader will be ‘Wife, Husband and 
Friend,’ at Criterion, but only aver- 
age $5,500. Last week everything 
was Off, with ‘Darling Daughter’ 
taking deepest nosedive. 

Estimates for This Week 

Criterion (Stan) (1.500; 25-35-40) 
—Wife, Husband’ (20th). Best in 
sight is average $5,500 and probably 
not quite that much. Last week, 
‘Daughter’ (WB), nose-dived to very 
poor $3,900. 

Liberty (Stan) (1.200: 20-25)—‘Off 
Record’ (WB) and ‘Stranve Faces’ 
(U), solit with ‘Boy Trouble’ (Par) 
and ‘“oto’ (20th). Good for average 
$2,500. Last week, ‘Kine Under- 








world’ (WB) and ‘Secrets Sky’ (UV), 


?> 


‘Last Warning’ (U) and} 


split with 
(20th), average 


‘Everybody’s Baby’ 
,300. 
Midwest (Stan) (1,500; 25-35-40)— 


‘Song Plains’ (M-G). Poor $3,500 | 
best in sight. Last week, ‘St. Louis 
(Par), n.g. $3,700. 

Plaza (Stan) (750; 25-35-40)— 


‘Daughter’ (WB). Moveover from 
Criterion getting poor $1,100. Last | 
week, ‘Beachcomber’ (Par), s0-so 
$1,400. : 
State (Noble) (1,100; 20-25)—‘Lit- 
tle Pal’ (Mono) and ‘Billy Kid’ 
(Rep), Bit below average at $2,400. 


Last week, ‘Lone Wolf’ (Col) with} 


‘Pride of Navy’ (Rep), floundered at 
$2,000. 
Tower (Stan) (1,000; 25-35-40)—| 


‘Dramatic School’ (M-G). Belew} 
average at $2,300. Last week, ‘Cafe 
Society’ (Par), $2,100, n.g. 





HUB’S BIZ SAGS; 
HONOLULU 
OK $3100 





Boston, April 4. 
Stormy and spring weather and | 
the imminence of Easter are among | 
the alibis for this wees relative | 
slump, but the good product is show- | 
ing up all right. 
‘Honolulu,’ on a°dual bill, is better | 
than average. ‘Love Affair,’ dualed, 
is okay in its second week. 
Estimates for This Week 
Boston (RKO) (3,200; 20-30-40)— 
‘Star Midnight’ (re-issue) (RKO) 
and ‘Lost Patrol’ (RKO) (2d run), 
dual, with vaude for four days: and 
‘Devil’s Island’ (WB) and ‘Great 
Man Votes’ (RKO) (2d run), dual, 
for three days. Aiming at satisfac- 
tory $8,000. Last week, ‘Strange 
Faces’ (U) and ‘Renegade Trail’ 
(Par), dual, with vaude, for four 
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ing its approval of the proposals and 
of considering methods of putting 
them into effect. 

Rodgers advised that United Ar- 
tists had withdrawn from participa- 
tion in the conferences but gave no 
reason for such withdrawal. 

U. A.’s Setup Is Different 


UA refused to go along with other 
distributors because the company is 
set up differently than others and 


‘could not agree to any such provi- 


sion as a cancellation privilege. Un- 
der the revised draft this is 10% 


iwhen rental average is over $250; 


15% when between $100 and $250, and 
20% when under $100. 

UA never granted a cancellation 
privilege, whereas all other compan- 
ies have permitted a 10% withdraw- 
al, because UA, strictly a distribu- 
tion company, has contracts with in- 
dividual producers which do not al- 
low this. In other words, should 
UA attempt to allow 10 to 20% can- 
cellation, an exhibitor buying the 
whole program, could drop all of 
Sam Goldwyn’s or any other pro- 


| ducer’s product, 


Additionally, UA pictures, all 
identified, are sold separately in ac- 
cordance with the contracts this dis- 


tributing organization has _ with 
Goldwyn, Alexander Korda, Dave 
Selznick and others. Thus, should 


an exhibitor have bought Selznick’s 


| pictures alone this year, only two be- 
'ing supplied, it would be impossible 


to figure any kind of a cancellation 
privilege. 
UA dropped its score charge several 


years ago and does not consolidate this 
| charge in film rentals. 
itaken other reforms on its own and 
‘in no case, it is declared, has forced 


It has under- 


shorts. Company does not furnish 
a newsreel. 

It is believed that while UA can- 
not participate with other distribs 
on the entire trade practices draft, 
including cancellation privileges, the- 
atre ownership provisions and the 
like, it will go along on other points 
such as arbitration. To do this would 
simply require a clause to cover in 
the various forms of contracts which 
UA uses. 

Trade practices concordat is retro- 
active on all contracts signed since 
Jan. 1 for 1939-40 product. The dis- 
tributors have been selling film with 
this understanding and appending a 





days; and ‘Star Midnight’ and ‘Lost 
Patrol,’ double, three days, good 
$8,500. 

Fenway (M&P) (1,332; 25-35-40- 
55)—‘One-Third Nation’ (Par) and 
‘Never Say Die’ (Par). Fair $5,000 


promised. Last wee) ‘Blackwell’ 
(WB) and ‘Arizona Wiidcat’ (20th), 
n.s.h. $4,300. 


Keith Memorial (RKO) (2,907; 25- 
35-40-55 )—‘Love Affair’ (RKO) (2d 
wk) and ‘Society Smugglers’ (U) 
(Ist wk). Aiming at healthy $15,000. 
Last week, ‘Affair’ and ‘Crowded 
Hours’ (RKO), dual, big $27,000. 

Metropolitan (M&P) (4,367; 25-35- 
40-55) —‘Daughter’ (WB) and ‘Torchy 
Chinatown’ (WB). Medium $14,000 
gait. Last week, ‘Micnight’ (Par) 
and ‘King Chinatown’ (Par), sad 
$11,000. 

Orpheum (Loew) (2,909; 25-35-40- 
55)—‘Honolulu’ (M-G) and ‘O’Con- 
nor’ (M-G). In $17,000 groove, good. 
Last week, ‘Stagecoach’ (UA) and 
‘Whistling Enemies’ (Col), dandy 


Paramount (M&P) (1,797: 25-35- 
40-55 )—‘One Third’ (Par) and ‘Never 
Die’ (Par). Medium $7,500. Last 
week, ‘Blackwell’ (WB) and ‘Arizona 
Wildcat’ (20th), pale $6,500. 

Scollay (M&P) (2,538; 25-35-40-50) 
—‘Blackwell’ (WB) and ‘Cafe So- 
ciety’ (Par) (both 2d run). Skid- 
ding to $4,000. Last week, ‘Wife, 
Husband’ (20th) and ‘Tailspin’ (20th) 
(both 2d run), $4,000, poor. 

State (Loew) (3,600; 25-35-40-55) 
— ‘Honolulu’ (M-G) and ‘O'Connor’ 
(M-G). Good $14,000 indicated. 
Last week, ‘Stagecoach’ (UA) and 
pate Enemies’ (Col), $15,000, 
good. 


p- 





Trade Practice 











(Continued from page 3) 





practice agreement. Rodgers’ letter 
stated that ‘we have not yet com- 
pleted a revision of, the provisions 
with respect to arbitration machin- 
ery,’ and ‘it is obvious, that this is 
not complete and further elabora- 
tion will be necessary in the light of 
discussions and of your counsel's 
suggestions, but we believe that the 
statements of principle contained in 
it and in the revised memorandum 
enclosed herewith will furnish the 
foundation for the arbitration ma- 
chinery desired.’ 

The letter also stated that a copy 
of the pact was being sent the De- 
partment of Justice in accordance 
with assurances of counsel] that the 
Department would be kept informed 
of the results of the industry con- 
ferences. Rodgers suggested that a 
joint conference be held with the 
Dept. of Justice at the earliest pos- 
sible date for the purpose of obtain- 





clause to contracts agreeing that if 
and when trade practice reforms are 
adopted, all provisions would apply. 


| Chides Goldwyn 
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11 separate producers now in the 
organization, with the exception of 
Mary Pickford, who will not con- 
tribute any product toward next’s 
season’s schedule, all actively pro- 
ducing and partaking of the lowest 
distribution costs obtainable any- 
where in the business. 

‘This is made possible,’ he said, ‘by 


accumulated during the past 20 
years, together with such factors as 
no preference stock outstanding, no 
debentures, no bank loans, no frozen 
assets and all producers contributing 
their own financing, with the excep- 
tion of Walter Wanger, all contribute 
toward an absolutely liquid com; 
pany.’ 

Charles Chaplin is definitely going 
ahead with ‘The Dictator’ and is 
| writing all the dialog himself. Doug- 
|las Fairbanks, Sr., started cameras 

rolling on ‘The Californian’ on Mon- 
‘day (3). Ernst Lubitsch, on termi- 
‘nation of his two-picture commit- 
|ment for Metro, will actively start 
producing for UA around Jan. 1, 1940, 
_ and will make three pictures over a 
; two-year period. In addition to de- 
livery of these pictures from the Lu- 
_bitsch.Sol Lesser combination, Lesser 
| will also have his own separate unit 
}and will deliver at least one picture 
) annually, production to be on a basis 
/comparable with other high-calibre 
| pictures from UA producers. 

David M. Loew is abandoning pro- 
| duction of the Joe E. Brown type of 
| picture and under a term contract 
| with UA will turn out two quality 
| pictures annually. Loew will finance 
_his pictures personally, produce on 
| the Selznick-International lot, and is 
|now negotiating deals for stars and 
story properties. One possible deal 
| Said to be in work would bring an 
alignment of a name director and 
Loew on production, on a 50-50 basis. 
| Silverstone spoke in high praise of 
David O. Selznick: considers he is 
one of the outstanding producers in 
the industry and looks for ‘tremen- 
dous expansion’ based on undis- 
, closed plans UA and Selznick are 
| working on. Selznick will produce 
three pictures for next season, two 
of which will be ‘Intermezzo’ and 
‘Rebecca.’ 
| United Artists will file its answer 








Mols. Hits Bottom; Princess’ Shabby 
$5,000, Rooney Fairly 


Good $6,500 








next week. Schwartz will defend the 
suit for UA, jointly with O’Brien, 
Driscoll & Raftery. 





Howard’s ‘Intermezzo’ 
Hollywood, April 4. 
Leslie Howard closed with Selz- 
nick-International to play lead and 
be associate producer on ‘Inter- 
mezzo.’ John van Druten is script- 
ing for a.May production start. 


Duals Plentiful, 
But No K. C. Biz: 
Garfield Fair 5G 


Kansas City, April 4. 

A stampede of double bills is on 
again currently, with four of the six 
first-run situations carrying added 
features. Despite quantity of film of- 
fered, biz matches only the medi- 
ocre quality of pictures, 

‘Pygmalion,’ at the Esquire, is wor- 
thy of some attention going into third 
week of subsequent run. Picture in- 
augurated policy in this house and 
subsequent runs may be solution for 
the small theatre. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 10-25- 
40)—‘Pygmalion’ (M-G) (3d week). 
Film not in big numbers, but sur- 
prising with its steadiness. Current- 
ly $1,500 following previous $2,000 
and $2,500 weeks. 

Midland (Loew’s) (3,573: 10-25-40) 
—‘Fast Loose’ (M-G) and ‘Four Girls’ 
(M-G). Average magnetism here 
and fair at $9,500. Last week, ‘Ice 
Follies’ (M-G) and ‘Let Live’ (Col), 
$10,500, okay but not up to expecta- 
tions. 

Newman (Par) (1,900; 10-25-40)— 
‘Never Die’ (Par) and ‘Eagle and the 
Hawk’ (Par) (reissue). Only fair at 
$5,300. Last week (2d), ‘From Mis- 
souri’ (Par), satisfactory $5,000. 

Orpheum (RKO) (1,500; 10-25-40) 
—‘Blackwell’ (WB) and ‘Fisherman’s 
Wharf’ (RKO), duet. Bobby Breen 
/name, heretofore relied upon as first 
| rank, relegated to second place here. 
No more than fair biz in sight, $5,000. 
Last week (2d), ‘Love Affair’ (RKO), 
gave nice account of itself at $5,000, 
following first week’s $7,000. 

Tower (Fox-Midwest) (2,050; 10- 
25-40) — ‘Baskervilles’ (20th) and 
‘Family Next Door’ (U). Straight 
films resorted to again. Mild at $6,- 
300, but films in the black much 
more at this figure than with vaude. 
Last week, ‘Society Smugglers’ (U) 
and Louis Armstrong’s orch on 
stage, with admish scaled up to 55c, 
registered under expectations at $9,- 








virtue of the fact that UA’s reserves, | 000 


Uptown (Fox Midwest) (1,200; 10- 
25-40)—‘Baskervilles’ (20th) Only 
one of first-run houses with single 
bill currently Figures around aver- 
age at $3,000. Last week, ‘Culver’ 
(U) and ‘Risky Business’ (U), moved 
over from previous week’s showing 
at Tower, fairish $2,700. 


PROV. HAS B. 0. BLUES; 
‘FAST’ DUAL SLOW 106 


Providence, April 4. 

Holy Week doldrums hitting main- 
stemmers, with biz generally slow. 
‘Fast and Loose,’ at State, is highest 
with only fairish $10,000 in offing. 

Estimates for This Week 

Albee (RKO) (2,000; 25-35-50)— 
‘Culver’ (U) and ‘Society Smugglers’ 
(U). So-so $4,500 indicated. Last 
week ‘Without Bars’ (UA) and 
‘Crowded Hours’ (RKO), fair $5,800. 

Carlton (Fay-Loew) (1,400: 25-35- 
50)—‘Madden’ (M-G) and ‘Blondie 
Boss’ (Col) (2d run). Creepy $3,- 
000. Last week ‘Pygmalion’ (M-G) 
and ‘Whispering Enemies’ (Col) (2d 
run), nice $6.000. 

Fay’s (Indie) (2,000: 25-35-40)— 
‘Wong’ (Mono) and vaude. Heading 
for peppy $7,500. Last week ‘On 
Trial’ (WB) and vaude, good $7,000. 

Majestic (Fay) (3,200; 25-35-50)— 
‘Baskervilies’ (20th) and ‘Risky Busi- 
ness’ (U). Poor $5,000. Last week 
‘Wife, Husband’ (20th) and ’Every- 
og Baby’ (20th), disappointing 








State (Loew) (3,200; 25-35-50)— 
‘Fast Loose’ (M-G) and ‘Myster 
Plane’ (Mono). Paced at fairish 


$10,000. Last week ‘Madden’ (M-G) 
and ‘Blondie Boss’ (Col), hefty 
$13,000. 

Strand (Indie) (2,200; 25-35-50)— 
‘Eagle and Hawk’ (Par) (reissue) 
and ‘Orphan Annie’ (Par). Holding 
own for good $6,000. Last week 
‘Midnight’ (Par) and ‘Frontiersmen’ 
(Par), garnered good $9,700 in 10- 
day run. 





to Goldwyn’s suit in Federal court |” 








Minneapolis, April 4. 

With Holy Week intensifying the 
local boxoffice depression, aggregate 
of loop grosses is headed toward the 
irreducible minimum. Nary a single 
showhouse will come anywhere near 
attaining five figures, and the tak- 
ings, in every instance, will be of 
sorry proportions. 

No less than three of the four 
film newcomers—'Little Princess,’ 
Ene ware tH A Finn’ and ‘Spirit of 
Culver’—hold their strongest appeal 
for the juvenile trade. This crowd- 
ing in of so many kid pictures si- 
multaneously is probably attributable 
to the fact that it’s Easter vacation 
week for the youngsters and the 
showhouses hope to cash in on mat- 
inee trade. It also may be due toa 
desire to get out of the way product 
that would not mean strong boxoffice 
here under any circumstances. in- 
stead of ‘wasting’ superior attractions 
on Holy Week. 

It’s been a long time since Shirley 
Temple meant anything at the b.o. 
here, and “The Little Princess’ has 
the State still in the doldrums. As 
for ‘Huckleberry Finn’ Mickey Roo- 
ney is helping the Orpheum. The 
one new out-and-out acult offer- 
ing, ‘Fast and Loose,’ is winning 
some favor, but not luring heavy 
sugar to the Century. However, 
‘Pygmalion,’ in its fifth downtown 
week, continues to keep the World 
well in the black. 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25), 
‘Inside Story’ (20th) and ‘Society 
Smugglers’ (U), dual first-runs. Mild 
$1,200 indicated. Last week, ‘Silver 
Sage’ (Par) and ‘Boy Trouble’ (Par), 
dual first-runs, split with ‘Lady Van- 
ishes’ (20th) and ‘Nancy Drew’ 
(WB), also first-runs, pretty good 


$1,500. 

Century (Par-Singer) (1,600: 25- 
35-40), ‘Fast and Loose’ ‘(M-G). 
Helped because it’s lone newcomer 
without juvenile angle. Fairly good 
$6,000 in prospect. Last week, ‘Beach- 
comber’ (Par) (2d week), $3,200, 
light, after good $7,000 first week. 

Gopher (Par-Singer) (998: 25), 
‘Spirit of Culver’ (U}. Mixed com- 
ment on this one among critics and 
customers. Has to split youngster 
trade with two other powerful com- 
petitors. Will do well to top light 
$2,500. Last week, ‘Four Girls’ 
(M-G), $3,100, good. 

Orpheum (Par-Singer) (2.800: 25- 
35-40), ‘Huck Finn’ (M-G). Kids 
falling hard for this one, but adult 
trade not so forte. Rooney, however, 
pulling some customers. En route to 
fairly good $6,500. Last week, ‘Daugh- 
ter’ (WB) and Lou Breese’s orch, 
Stepin Fetchit on stage, $15,000, big. 

State (Par-Singer) (2,300; 25-35< 
40), ‘Princess’ (20th). Shirley Teme 
ple continues on boxoffice down- 
grade here. Will have difficulty in 
reaching mild $5,000 in eight days. 
Last week, ‘Wife, Husband’ (20th) 
yanked after six bad days, $3.500. 

Time (Berger) (290; 15-25), ‘Star 
Midnight’ (RKO), Reissue drawing 
moderately well, due to cast pres- 
ence of William Powell and Ginger 
Rogers. May reach fair $700. Last 
week, ‘Assassin Youth’ (Indie) (3d 
wk), $600, mild. 

Uptown (Par) (1,200; 25-35), ‘Hon- 
olulu’ (M-G). First neighborhood 
showing. Light $2.000 indicated. 
Last week, ‘Gunga Din’ (RKO), $3,- 
000. good. 

World (Steffes) (350: 25-35-40-55), 
‘Pygmalion’ (MG) (5th wk). This 
one has landed solidly. Off this 
week, probably due to Lent windup, 
but may last another canto, or even 
longer. Fairly good $1,500 in sight. 
Last week, $1,900, good. 


LA CAVA HURRIES ‘GIRL’ 
FOR GINGER ROGERS 


Hollywood, April 4. 

_ Gregory LaCava’s RKO produc- 
tion of ‘My Fifth Avenue Girl,’ 
starring Ginger Rogers, is being 
hypoed to hit cameras immediately 
after completion of Miss Rogers’ 
current starrer, ‘Little Mother.’ 
Morrie Ryskind is screenplaying 
from mag yarn by Frank R. Adams. 


Now Get Tough, Randy 


Hollywood, April 4. 
Randolph Scott gets top spot in 
‘Frontier Marshal,’ starting May 15 
at 20th-Fox. 
Sol M. Wurtzel produces and Allan 
Dwan directs the  high-budget 
western. 


Salt Water Special 


Hollywood, April 4. 
Merian C. Cooper gets the direc- 

















| torial chore on the Jules Verne story, 


‘20,000 Leagues Under the Sea,’ at 
Metro. 

Picture is slated for release on the 
1939-40 program. 
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Only Durbin, $16,000, Shows Life 


PICTURE GROSSES 
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As Competish Murders Frisco B.0.s 





San Francisco, April 4. 

Warm weather over the weekend 
sent 76,000 to the Treasure Island site 
of the Frisco expo Sunday (2), an- 
other 25,000 to opening ball game in 
Seal’s Stadium and thousands to the 
polo game in Golden Gate Park. 
This exodus, plus the competish from 
‘Folies Bergere’ at the fair grounds, 
is proving disastrous to the picture 
b.o. on Market street. 

Deanna Durbin, in ‘Three Smart 
Girls Grow Up,’ is the honey down- 
town this week. She is giving the 
Orpheum the best biz it has had in 
a long time. Manager Hal Neides 
wisely dropped the idea of a double 
bill and instead is presenting a sup- 
porting program of shorts. 

But it’s murder elsewhere. 


Estimates for This Week 


Fox (F-WC) (5,000; 35-55-75 pat 
‘Baskervilles’ (20th), ‘Everybody's 
Baby’ (20th). Biz very poor at 


$11,000. Last week, ‘Midnight’ (Par) 
and ‘King Chinatown’ (Par), got 
$15,000, fair. 

Golden Gate (RKO) (2,850; 35-55) 
—'Family Next Door’ (U) and vaude, 
headlining Hugh Herbert, who is in 
picture. Although $12,500 not big, 
can’t complain too much. Last week 
(2d), ‘Love Affair’ (RKO) and vaude, 
closed strong at $12,500. 

Orpheum (F&M) (2,440; 35-55)— 
‘Three Smart Girls’ (U). House is 
also showing March of Time, Walt 
Disney’s ‘Ugly Duckling,’ and ‘San 
Francisco’s 1915 World Fair.’ Play 
from the youngsters, who are vaca- 
tioning this week, is strong and a 
great help during the matinees. 
Hopeful of big $16,000, best Durbin 
biz here so far. Last week, ‘Blondie 
Boss’ (Col) and ‘Risky Business’ (U), 
poor $4,500. 

Paramount (F-WC) (2,740; 35-55- 
75)—‘Sergeant Madden’ (M-G) and 
‘Fast Loose’ (M-G) (2d wk). Just 
coasting along until ‘Alexander Gra- 
ham Bell’ (20th) comes in tomorrow 
(5). Will close to tune of fairish $7,- 
500. Last week, good $14,000. 

St. Francis (F-WC) (1,470; 35-55- 
75)—Oklahoma Kid’ (WB) and 
‘Wife’s Relatives’ (Rep) (3d wk). 
Should garner fair $4,000 in third 
stint. Last week, good $6,000. 

United Artists (Cohen) (1,200; 35- 
55-65)—‘King Turf’ (UA). In an ef- 
fort to stimulate biz, special preview 
of ‘Wuthering Heights’ (UA) was 
held last week, but best will be 
$6,000, very poor. Last week (3d), 
‘Each Other’ (UA), $5,500. 

Warfield (F-WC) (2,680; 35-55-75) 
—From Missouri’ (Par) and ‘Lady 
Vanishes’ (20th). Pulled after four 
days to terrible $4,000. ‘Broadway 
Serenade’ (M-G) was rushed in to- 
day (Tuesday). Last week (2), 
‘Princess’ (20th) and ‘Winner’ (20th), 
got fair $6,000 in six days. 


‘Honest Man’-Tony Martin 
OK 12G in Slow Cleve. 


Cleveland, April 4. 

Drained out by Metropolitan 
Opera double-headers over week- 
and and soaked by beginning of 
rainy season, houses are reconciled 
to a proverbially dull Holy Week biz. 
Palace showing the most pep with 
‘You Can’t Cheat Honest Man’ and 
Tony Martin in p.a., but matinees are 
way off. 

Hipp is copping the best afternoon 
trade with ‘Little Princess’ for next 
strongest gross, and probably will 
Shove it to Allen for a h.o. ‘Ser- 
geant Madden’ is slow at State. 

Estimates for This Week 

Alhambra (Printz) (1,200; 10-20- 
35)—‘Whispering Enemies’ (Col) and 
‘Society Smugglers’ (U). Nice enough 
for four days at $2,200. Last week 
‘Inside Story’ (20th) and ‘Wife’s Rel- 
atives’ (Repub), fair $1,800. 

Allen (RKO) (3,000; 20-35-42-55)— 
‘Love Affair’ (RKO). Just average 
in house that goes for bing-bang 
melo, $3,600. Last week ‘Oklahoma 
Kid’ (WB) also a skidderoo, $3,500, 
only half the expected figure. 

Hipp (Warner) (3,700; 30-35-42-55) 
—‘Little Princess’ (20th). Strictly 
juve-and-family draw, $12,000; night 
crowds too thin, Last week ‘Love 
Affair’ (RKO) well liked by femmes, 
who spent $13,500, okay. 

Palace (RKO) (3,200; 30-35-42-55) 
—‘Can’t Cheat Honest Man’ (U) plus 
Tony Martin in p.a. with Cass Daley 
and Wally Brown in vaude unit. 
Smartly balanced bill that is getting 
No. 1 play, worth $12,000 and much 
more in a better week. Last week 
Blackwell's Island’ (WB) with 
Larry Clinton orchestra; flesh section 
too weak and unknown to rep here- 
abouts; $10,000 would have hurt if 
not a low-budgeted show. 

State (Loew’s) (3,450; 30-35-42-55) 
—‘Sgt. Madden’ (M-G). It’s a good 
Beery town, but this one isn’t get- 
ting them and will have t» pray for 
a break above the $10,000 mark. Last 
week ‘Huck Finn’ (M-G) brutally 
Sloughed off by cricks; less than 
$10,000. 


Stillman (Loew's) (1,972; 30-35-42- 
55)—‘Huck Finn’ (M-G). School kids 
being on holiday is only reason for 
this shift from State; working hard 
to earn fair $3,500. Last week ‘With- 
in Law’ (M-G) slept through stanza 
for a near seasonal low for $2,500. 
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Key City Grosses 


Estimated Total Gross 
This Week ...... - «$1,310,000 
(Based on 23 cities, 163 thea- 
tres, chiefly first runs, including 
N.Y.) 





Total Gross Same Week 
Last Year ..........$1,443,500 
(Based on 23 cities, 162 theatres) 


Cincy Biz Perks; 
Follies Snappy 
106, ‘Culver’ Off 


Cincinnati, April 4. 

Ace cinemas are chalking up fa- 
vorable returns in Lent’s final week. 
‘Ice Follies’ is cutting the best figure, 
with returns on ‘Great Man Votes’ 
also surprisingly good. 

‘Spirit of Culver’ is out of step and 
‘Wife, Husband and Friend’ is n.s.h., 
but combo of ‘Star of Midnight’ and 
‘Lost Patrol’ is fetching good trade. 


Estimates for This Week 

Albee (RKO) (3,300; 35-42)—‘Ice 
Follies’ (M-G). Okay $10,000. Last 
week, ‘Three Smart Girls’ (U), very 
good $14,000. 

Capitol (RKO) (2,000; 35-42)— 
‘Three Smart Girls’ (U) (2d run). 
Pleasing $4,500. Same last week on 
‘Love Affair’ (RKO) (2d run). 

Family (RKO) (1,000; 20-30)— 
‘Convict’ (Rep) and ‘Society Smug- 
glers’ (U), split with ‘Torchy Blane’ 








(WB) and ‘Whispering Enemies’ 
(Col). Normal $2,100. Last week, 
‘Turn Loose’ (RKO) and ‘Forged 


Passports’ (Rep), split with ‘Secret 
Service’ (WB) and ‘Tough Kid’ 
(Mono), $2,200, okay. 

Grand (RKO) (1,200; 25-40)—‘Love 
Affair’ (RKO) (3d run). Nice $2,700. 
Last week, ‘King Turf’ (UA) (2d 
run), very poor $1,800. 


Keith’s (Libson) (1,500; 35-42)— 
‘Culver’ (U). Slow $3,200. Last 
week, ‘Blackwell’ (WB), mild $3,500. 

Lyric (RKO) (1,400; 35-42)—‘Star 
Midnight’ (RKO) and ‘Lost Patrol’ 
(RKO), dual revivals. Good $4,000. 
Last week, ‘Honest Man’ (U) (2d 
run), okay $4,500. 


Palace (RKO) (2,600; 35-42 )—‘Wife, 
Husband’ (20th). N.s.h. $8,500. Last 
week, ‘Oklahoma Kid’ (WB), fair 
$9,500. 

Shubert (RKO) (2,150; 35-42)— 
‘Man Votes’ (RKO) (2d run), Sur- 
prisingly good $4,200. Last week, 
‘Darling Daughter’ (WB) (2d run), 
limp $3,200. 





Lincoln, Nebraska, Bows 
With ‘Follies,’ Good $4,400 


Lincoln, April 4. 

Nebraska, a new 1,236-seater on 
the site of the old Orpheum, bowed 
(29) with ‘Ice Follies’ and is the A 
spot of the town. Getaway biz very 
fancy, first night’s house going to 
charity at $1 per. Regular scale is 
10-25-40. 

Stuart, former acer, is having its 
second dual feature in history, hav- 
ing taken the Lincoln’s policy, and 
the Lincoln turning down the ac- 
tion alley. Varsity is limping along, 
likewise the Liberty, both suffering 
from film shortage. 


Estimates for This Week 


Colonial (NTI-Noble-Monroe) (750; 
10-15) ‘Trigger Smith’ (Mono) and 
‘Patient Room 18’ (WB), split with 
‘Rough Rider’ (Rep) and ‘Love, 
Honor’ (WB). So-so, $800. Last 
week, ‘Knight Plains’ (Spec) and 
‘Navy Secrets’ (Mono), split with 
‘Wine, Women’ (WB) and ‘Texas 
Stampede’ (Col), slim $700. 

Liberty (NTI-Noble) (1,000; 10-i5- 
25)—Whispering Enemies’ (Col) and 
‘Lady Mob’ (Col). Light $1,000. Last 
week, ‘Lone Wolf’ (Col) and ‘Adven- 
turess’ (Col), poor $1,000. 

Lincoln (LTC-Cooper) (1,600; 10- 
15-20-25)—‘Valley Giants’ (WB). Set 
for week single; probably $2,400, not 
bad with 10c lepped off the regular 


top price. Last week, ‘Fast Loose’ 
(M-G) and ‘Everybody’s' Baby’ 
(20th), good $3,400. 

Nebraska (LTC-Cooper) (1,236; 


10-25-40 )—“Ice Follies’ (M-G). Open- 
ing gun for house, so pace active. 
Will get $4,400 in nine wit: good. 

Stuart (LTC-Cooper) (1,900; 10-25- 
35)—Wife, Husband’ (20th) and ‘Se- 
crets Nurse’ (U), Second dual in 
history for the house. Business 
good, $3,800. Last week, ‘Princess’ 
(20th), good $3,700. 

Varsity (NTI-Noble) (1,100; 10-15- 
25-35) —King Turf’ (UA). Light 
$1,900. Last week, ‘Let Live’ (Col), 
slim $2,300. Skedded for 10 days, 
but went only eight. 





H.0.s Dominate Port.; 
‘Pyg’s’ 3d Good $4,000 


Portland, Ore., April 4. 

‘Darling Daughter,’ at Broadway, 
and ‘Love Affair,’ at Paramount, are 
the burg’s top winners, both in sec- 
ond stanzas. ‘Pygmalion,’ in third 
week at the UA, is also profitable. 

‘Stagecoach’ is now in fourth week 
at Mayfair, winding up run of very 
successful biz. 

Estimates for This Week 

Broadway (Parker) (2,000: 30-35- 
40 )—‘Daughter’ (WB) and ‘News- 
boys’ Home’ (U) (2d wk). Good $4,- 
700. First week, excellent $5,900. 

Mayfair (Parker-Evergreen) (1,- 
500; 30-35-40)—‘Stagecoach’ (UA) 
and ‘Society Smuggling’ (U) (2d 
wk). Holding up nicely for $2,200. 
First week, $2,400, after two strong 
weeks at Broadway. 

Orpheum (Hamrick - Evergreen) 
(1,800; 30-35-40)—‘Oklahoma Kid’ 
(WB) and ‘Beauty Asking’ (RKO) 
(2d wk). Good enough $3,500. First 
week nice $4,800. 

Paramount (Hamrick-Evergreen) 
(3,000; 30-35-40) — ‘Love Affair’ 
(RKO) (2d wk) and ‘Everybody’s 
Baby’ (20th). Nice return at $4,500. 
First week, with ‘North Shanghai’ 
(Col), strong $5,800. 

Rivoli_ (Indie) (1,100; 20-25)—‘If 
King’ (Par) and ‘Thanks Memory’ 
(Par) (revivals). Average $1,500. 
Last week, ‘Young Heart’ (UA) and 
eo Patrol’ (20th), good $1,- 





United Artists (Parker) (1,000; 30- 
35-40 )—‘Pygmalion’ (M-G) (3d wk). 
Good $4,000. Second week okay $5,- 
200. First, $6,500. 


LULL IN BALTO: 
FAST FAIR 86 


Baltimore, April 4. 


There’s a usual pre-holiday lull all 
around except at combo Hipp, where 
‘Fisherman’s Wharf,’ Bowes’ ‘Swing 
School’ unit and March of Time are 
attracting nice returns. There’s some 
fair action for ‘Fast and Loose’ at 
Loew’s Century. 

Rest of town is marking time for 
advent of Easter and strong lineup of 
product. 

Estimates for This Week 

Lentury (Loew’s-UA) (3,000; 15- 
25-40)—‘Fast Loose’ (M-G). Hold- 
ing fair pace to $8,000. Last week, 
‘Ice Follies’ (M-G), nice $9,100. 

Hippodrome (Rappaport) (2,205; 
15 - 25 - 35 - 40-55-66) — ‘Fisherman’s 
Wharf’ (RKO), plus Bowes’ ‘Swing 
School’ unit and March of Time.’ 
Nice $11,000. Last week, second of 
‘Love Affair? (RKO) and _ vaude, 
added fair $9,700 to okay first ses- 
sion’s $14,000. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40 )}—Third Nation’ (Par). Not 
doing much; $3,500. Last week, 10 
days of ‘Cafe Society’ (Par), fairish 
$6,100, 

New (Mechanic) (1,558; 15-25-35- 
55)—‘Baskervilles’ (20th) (2d wk). 
Marking time till Easter and adding 
mild $2,500 to uneventful first week’s 
$3,100. 

Stanley (WB) (3,280; 15-25-35-40- 
55)—‘Can’t Take It’ (Col) (revival). 
Attracting some trade and ssible 
$4,500. Last week, ‘Missouri’ (Par), 
n.g. $3,400. 
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As Houses Hold 


Garfield- Relatives 





Broadway Grosses 


Estimated Total Gross 
eee WOO. 25 kcciceues $276,700 
(Based on 12 theatres) 
Total Gross Same Week 
> | APT eerr ere $237,700 
(Based on 12 theatres) 


MIDNIGHT,” 7,6, 
SHINING THRU 
LVILLE PALL 


Louisville, April 4. 

No doubt that Holy Week will run 
true to form, with respect to b.o. 
grosses in this town, but bright spot 
is the patronage going to ‘Midnight’ 
at the Rialto. Claudette Colbert and 
Don Ameche are tugging in good 
shape and will cop best biz of town. 

Stage show at the National is just 
so-so on three-day weekend show- 
ing. 











Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,500; 15-30-40)—‘Stagecoach’ (UA) 
and ‘Blondie Boss’ (Col). Moveover 
from Loew’s State pointing to fair 
$1,700. Last week, ‘Huck Finn’ (M-G) 
and ‘Lone Wolf’ (Col), weak $1,400. 

Kentucky (Switow) (900; 15-25)— 
‘Made Criminal’ (WB) and ‘Woman 
Again’ (Col). Feeling the Lenten 
season slowup and not likely to bet- 
ter mild $1,500. Last week, ‘Wings 
Navy’ (WB) and ‘Frankenstein’ (U), 
fair $1,700. 

Loew’s State (Loew’s) (3,100; 15- 
30-40 )—‘Madden’ (M-G) and ‘North 
Shanghai’ (Col). Not cutting much 
and will have to be satisfied with fair 
$5,000. Last week, ‘Stagecoach’ (UA) 


and ‘Blondie’ (Col), tallied fine 
$8,000. 
Mary Anderson (Libson) (1,000; 


15-30-40 )—‘Blackwell’ (WB). Biz off 
currently, due mainly to Lent and 
construction work on new marquee 
and front. Headed for so-so $3,000. 
Last week (2d), ‘Oklahoma Kid’ 
(WB), light $2,800. 

Ohio (Settos) (900; 15)—‘Give 
Sailor’ (Par) and ‘Men Such Fools’ 
(WB), split with ‘Prison Nurse’ (U) 
and ‘One Way Passage’ (WB). Won’t 
beat weak $900. Last week, ‘Blondes 
Dangerous’ (U) and ‘Spawn’ (Par), 
split with ‘Vivacious’ 
‘Moto’ (20th), fairish: $1,200. 

Rialto (Fourth Avenue) (3,000; 15- 
30-40)—‘Midnight’ (Par) and ‘Sud- 
den Money’ (Par). Colbert and 
Ameche in strong vehicle and potent 
in beating Lenten dullness prevalent 
on main stem. Should hold up well 
enough to cop forte $7,500. Last 
week, ‘Princess’ (20th) and March 
of Time, fair $6,400. 

Strand (Fourth Avenue) (1,400; 15- 
30-40)—‘Arizona Wildcat’ (20th) and 
‘Everybody’s Baby’ (20th). Jones 
Family coupled with Jane Withers 
opus pulling oke $3,500. Last week, 
‘Culver’ (U) and ‘Society Smugglers’ 
(U), pretty good $3,400. 








Tourists Hypo Wash. B.0. 





Kyser-‘Blackwell’ Wham $24,000; ‘Affair’s’ 2d Week 


$10,500 





Torrid 


Washington, April 4. 

Town is jammed with cherry blos- 
som gawkers and the b. o.’s are busy. 
At Earle, Kay Kyser’s orch is drag- 
ging ‘Blackwell's Island’ up around 
record proportions. Capitol, which 
usually gets most tourist trade, is 
getting enough overflow from Kyser 
to take second place with ‘Sergt. 
Madden’ and Eddie Peabody on stage. 

Tops among straight filmers is sec- 
ond week of ‘Love Affair’ at Keith’s, 
which is beating first week of ‘Cafe 
Society,’ at Palace. 

Estimates for This Week 

Capitol (Loew) (3,434; 25-35-40-66) 
—‘Madden’ (M-G) and vaude. Eddie 
Peabody and Sybil Bowan topping 
stage bill, but won't get over aver- 
age $17,500. Last week, ‘Wife, Hus- 
band’ (20th) and vaude, poor $14,000. 


Columbia (Locw) (1,234; 25-40)— 
‘Pygmalion’ (M-G) (2d run) (2d 
wk). Second week of return to 


mainstem looking at swell $5,800. 
Last week, same pic, sock $6,500. 
Earle (WB) (2,216; 25-35-40-66)— 
‘Blackwell’ (WB) and vaude. Kay 
Kyser’s orch yanking in the cherry 


blossom gawkers and natives in rec- 


ord proportions. May top smash 
$24,000. Last week, ‘King Turf’ 
(M-G) and Shirley Ross’ p. a., poor 
$10,000. 

Keith’s (RKO) (1,830; 35-55)— 
‘Love Affair’ (RKO) (2d wk). Hold- 
ing toward great $10,500. Last week, 
same pic, swell $16,000. 


(WB). Will play six days to let 
house go back to Friday openings. 
Probably fair $3,500. Last week, 
‘Oklahoma Kid’ (WB) (2d run), good 
$5,000. 

Palace (Loew) (2,242: 35-55)—‘Cafe 
Society’ (Par). Opposition is too 
much, but it’s staying nine days to 
allow next pic to open after Good 
Friday. Won't better under-average 
$10,500. Last week, ‘Princess’ (20th), 
fair $9,500. 


REPEAT BIG WIND LEADS 


Hollywood, April 4. 
Dorothy Lamour and Jon Hall, 
leads in ‘The Hurricane,’ will be 
_teamed again by Samuel Goldwyn 
| this summer in ‘Canal Zone.’ 
' Wilson Collison is scripting. 








vv 


(RKO) and_| $4,100 


Met (WB) (1,600; 25-40)—‘On Trial’ g 





L. A. Has Slim Holy Week Pickings, 


Back New Films: 
Weak $13,000 


Los Angeles, April 4. 
Holy week pickings mostly slim in 
town, with four of 10 first-runs hav- 
ing holdovers and two others con- 
tinued first-runs. Newcomers are 
‘Tail Spin’ with ‘Three Musketeers,’ 
given equal billing at State and 
Chinese, and ‘Blackwell’s Island,’ 
coupled with Higgins family opus at 
the Warner day-daters, Downtown 

= Hollywood. 

tate-Chinese combo should brin 
$22,600, okay, but ‘Blackwell’s’ vein 
like slim $13,000. ‘Midnight,’ on hold- 
over at Paramount, doing okay, like- 
fd ‘Love Affair’ at Pantages and 


Estimates For This Week 

Chinese (Grauman-F-WC) (2,024; 
30-40-55-75)—‘Tailspin’ (20th) and 
‘Musketeers’ (20th), dual. Okay 
$9,800 in sight. Last week, ‘Ice Fol- 
lies’ (M-G) and ‘Fast Loose’ (M-G), 
neat $10,000. 

Downtown (WB) (1.800: 30-40-55- 
65 )—‘Black well’ (WB) and ‘Wife’s 
Relatives’ (Rep), dual. Just ordin- 
ary $7,000. Last week (2d), ‘Okla- 
homa Kid’ (WB) and ‘Jane Arden’ 
(WB), very good $7,700. 

Four Star (F-WC-UA) (900; 40-55) 
— ‘Lady Vanishes’ (GB) (2d week). 
Noticeable drop second week to 
$2,600, after good $4,000 on first seven 
days. Holds three days of third week. 

Hollywood (WB) (2,756: 30-40-55- 
65)—‘Blackwell’ (WB) and ‘Wife’s 
Relatives’ (Rep), dual. Should hit 
so-so $6,000. Last week, (2d), ‘Okla- 
homa Kid’ (WB) and ‘Jane Arden’ 
(WB), okay $6,100. 

Pantages (Pan) (2,812: 30-40-55)— 
‘Love Affair’ (RKO) (3d-final week) 
and ‘Spirit of Culver’ (U) dual. Will 
hit lucrative $7,000 on six-day third 
week. Second stanza ended with big 
$10,900. 

Paramount (Par) (3,595: 30-40-55) 
—Midnight’ (Par) and stage show 
(2d week). Holdover week better in 
proportion than first stanza, with 
prospect of $12,000. Initial week 
$16,000, not so hot. 

RKO (2,872; 30-40-55)—‘Love Af- 
fair’ (RKO) (3d-final week) and 
‘Spirit of Culver’ (U) dual. Adding 
another profitable $6,500 on six-day 
third week. Second full week ended 
with $8,600, good. 

State (Loew-Fox) (2,414; 30-40-55- 
75)—‘Tailspin’ (20th) and ‘Musk- 
eteers’ (20th), dual. Looks like good 
$12,800. Last week, ‘Ice Follies’ 
(M-G) and ‘Fast Loose’ (M-G), dis- 
appointing $10,400. 

United Artists (F-WC) (2,100: 30- 
40-55 )—“‘Ice Follies’ (M-G) and ‘Fast 
Loose’ (M-G), dual. Not very hot 
on moveover, so best in sight is weak 
$2,200. Last week, ‘Pygmalion’ 
(M-G), for continued first-run after 
long stay at Four Star, very good 

100, ‘Arizona Wildcat’ (20th) 
added for good measure. 

Wilshire (F-WC) (2,296; 30-40-55- 
65)—‘Ice Follies’ (M-G) and ‘Fast 
Loose’ (M-G), dual. Another week 
stanza with answer about $4,300. Last 
week, ‘Wife, Husband’ (20th) and 
‘Arizona Wildcat’ (20th), on move- 
over, weak $4,000. 


‘HONEST MAN’ PAYS IN 
HEALTHY DENVER, 926 


Denver, April 4. 

All the first-runs are close to aver- 
age, with the Denham’s split-week 
doing the best comparatively, al- 
though the Denver and Orpheum are 
each taking more coin. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)— 
‘Daughter’ (WB), after week at Den- 
ver. Nice $3,500. Last week, ‘Topper’ 
(UA), nice $3,500, after week at 


Denver. 

Broadway (Fox) (1,100; 25-40)— 
‘Ice Follies’ (M-G) and ‘Saint Strikes 
Back’ (RKO), both after week at Or- 
pheum. Fairish $2,500. Last week, 
‘Love Affair’ (RKO) and ‘Crowded 
Hours’ (RKO), nice $3,000, after week 
at Orpheum. 

Denham (Cockrill) (1,750; 25-40)— 
‘Midnight’ (Par), four days to finish 
18, and ‘Persons Hiding’ (Par), three 
days. Very good $8,500. Last week, 
a (Par) (2d wk), nice 


Denver (Fox) (2,525; 25-40)— 
‘Honest Man’ (U). Very good $9,500. 
Last week, ‘Daughter’ (WB), good 
$9,000. 

Orpheum (RKO) (2,600: 25-35-40) 
—‘Madden’ (M-G) and ‘Marry’ 
(RKO). Good $8,800. Last week, 
‘Ice Follies’ (M-G) and ‘Saint Strikes 
Back’ (RKO), good $9,000. 

Paramount (Fox) (2,200: 25-40)— 
‘Lady Mob’ (Col) and ‘Dark Rapture’ 
(U). Fair $3,500. Last week, ‘Blondie 
Boss’ (Col) and ‘Newsboys’ Home’ 
(U), good $4,500. 

Rialto (Fox) (878; 25-40)—‘Tcpper’ 
(UA) after a week at each Denver 
and Aladdin, and ‘Inside Story’ 
(20th). Fair $1.700. Last week, 
‘Wings Navy’ (WB), after a week at 











each Denver and Aladdin. and ‘Lady 
Vanishes’ (GB), nice $2,000. 
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Korda’s Exploitation Special 


I “nq Response 
E Lis vip. With Record - Cracking 
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OPENING FOR THE BIG 
HOLIDAY PLAYING TIME AT— 
Four Star, LOS ANGELES 


indefinite run starting April 8th 
Globe, NEW YORK CITY 


long run engagement starting 
April 8th 


Balaban & Katz Garrick, CHICAGO 
starting April 7th 


Loew's Plaza, WORCESTER 
starting April 8th 


Loew's Stillman, CLEVELAND 
starting April 7th 


Warner's Roger Sherman, NEW HAVEN 
starting April 12th 





HARTFORD CALLING... 


Dan Finn of Warner Bros. on the wire to soy 
that on hour after “Prison Without a 
opened at the Strand, the theatre was " 
‘ammed and sidewalk line 
standing, lobby wos 1om ssa 
ss wy a full block. (Hats off to John Hesse for viet ns 
eer in starting the Strand campaign 8 ae ge ak 
i i t the Great Lakes, ; ‘| 
*s highs established a — 
Kis eae Elmira; Ritz, Albany and RKO Albee, Prov' 
tica; ‘ i 
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That Gives 


d-Up Show- 
tote, Crowds! 


CORINNE LUCHAIRE.. 


PRISON wtimt BARS 







Wednesday, April 5, 1939 
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with 
EDNA BEST: BARRY BARNES 


MARY MORRIS + LORRAINE CLEWES + SALLY WISHER 
Directed by BRIAN DESMOND HURST 


Associate Producer IRVING ASHER 
RELEASED THRU UNITED ARTISTS 


Did you see that great 3-page publicity break in Life 
Magazine that pre-sold the picture in 1,900,000 homes? 


—————— 
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Distrib of UA Film 





Cape Town, March 17. 

South Africa’s film industry en- 
visions a battle of giants in the im- 
pending struggle for business be- 
tween African Consolidated Theatres 
and 20th-Fox. ACT has stated it has 
signatured pacts for United Artists 
product. Previously 20th-Fox had 
announced it would handle all UA 
product in this country. . 

Otto W. Bolle, South African di- 
rector for 20th-Fox, claims his com- 
pany has the contract and can prove 
it. On the other hand, ACT claims 
a contract was signed in New York 
giving it UA pictures. 

ACT says its contract with UA 
covers ‘Drums,’ ‘Divorce of Lady X,’ 
’Over the Moon,’ ‘Algiers,’ ‘South 
Riding,’ ‘Stand-In’ and ‘Blockade.’ 





The N. Y. Slant 

Reaction in New York to the cur- 
rent dispute between ACT and UA 
in So. Africa is that this is another 
step in the attempt of an American 
company to crash into the South 
African territory for years dominated 
by African Consolidated Theatres 
(Schlesinger). Metro started the ball 
rolling several years ago by opening 
a theatre in the Union of South 
Africa. However, latter has not 
pushed building activity of late and 
has no offices in that country. Com- 
pany has deals to spot its product 
into Consolidated theatres. 

Presently, 20th-Fox is planning to 
open one or more theatres in that 
sector. Last word in N. Y. was that 
UA might distribute through 20th- 
Fox. It sells to ACT on picture-to- 
picture basis. 

Attitude of Paramount, RKO and 
Warner Bros. thus far is that they do 
not consider pioneering in South 
Africa, especially against the veteran 
Schlesinger interests, a profitable 
proposition. These three companies 
a year ago signatured three-year 
product deals in N. Y. with Consol- 
idated whereby Schlesinger’s circuit 
would buy their product. 


ODEON-WB PRODUCT 
TALKS WiTH UA’S OK 


London, April 4. 

Negotiations are reported pro¢eed- 
ing between Oscar Deutsch, head of 
Odeon Theatres here, and Warners 
for Deutsch to book the WB product 
over the Odeon chain. 

Deal is believed a remedy for 
Deutsch’s product shortage and car- 
ries the absolute approval of United 
Artists, partner with Deutsch in the 
theatre chain. . 


Current London Plays 


(With Dates When Opened) 


‘Me and My Girl,’ Victoria Palace 
—Dec. 16, '37. 


a aes for Two,’ Comedy—Sept. 6, 














ragoett Octopus,’ Queens—Sept. 14, 
8 


‘The Corn. Is Green,’ Duchess — 
Sept. 20, ’38. 


“om Wedding,’ Wyndham’s—Oct. 
‘Goodness, How Sad,’ Vaudeville— 
Oct. 18, ’38. 


‘Geneva,’ St. James—Nov. 22, '38. 
ag nt Your Hat,’ Palace—Nov. 24, 


sggNumber Six,’ Aldwych—Dec. 21, 
‘They _ Alone,’ Shaftesbury— 


7h 19, '39. 
‘Magyar Melody,’ His Majesty’s— 
om 20, 39. . ; ; 
‘Design for Living,’ Haymarket— 
Jan. 25, ’39. . ms: 
‘Tony Draws a Horse,’ Strand— 
Jen. 26, 39. 
‘Gas Light,’ Apollo—Jan. 31, '39. 


‘French Without Tears,’ Piccadilly 
—Feb. 5, ’39 


aq tittle Ladyship,’ Lyric—Feb. 7, 
egg The Mother,’ Garrick—March 3, 
egg robert's Wife,’ Savoy—March 6, 


‘Black and Blue,’ Hippodrome— 
March 8, ’39, aK 


‘Gate Revue,” Ambassadors — 
March 9, *39. 
18 ws Plum,’ Criterion—March 
‘Mrs. Van Kleek,’ Playhouse — 
March 17, ’39, - . 
0 ae Winter Garden—March 
‘Johnson Over Jordan’ Saville— 
March 21, ’39, 


‘Family Reunion,’ Westminster — 
March ai, °39. 

‘The Man in Half Moon Street,’ 
Ney March 22, "39. 

ancing Years,’ Dr Lane — 

March 23, °39. . — 

Heaven and Charing Cross,’ St. 
Martin’s—March 29, ’38. 


|DISTRIB, EXHIB GROUPS 
SEEK INDIE TELEVISION 


London, April 4. 

Kinematograph Renters Society, 
representing all major distributors, 
and Kinematograph Exhibitors Assn., 
are to go jointly to the postmaster 
general with demand to allow com- 
mercial television to operate inde- 
pendently of the British Broadcast- 
ing Corp. Plea is backed by major 
electrical interests and based on as- 
sumption rapid increase of home 
visio will hit theatres to tune of 
$60,000,000 annually. 

Sponsored television for theatre 
use only is held to be the only sal- 
vation and would enable industry to 
offset BBC home service. Post office, 
acting for the government, has final 
say on all broadcasting problems in 
Great Britain. 


BIG QUOTA HIKE 
IN ENGLAND 
VETOED 


The British Parliament recently 
turned down the request for a ma- 
terially increased quota percentage 
on foreign films (largely U. S.) be- 
fore April 1 when the scheduled in- 
crease automatically went into ef- 
fect, it was revealed in New York 
this week. Quota for second year of 
British Act is 20%, instead of 15% 
which ran the first 12 months. Odd- 
ly enough the request for a larger 
percentage, in hopes of increasing 
production in England, was even 
turned down by labor reps in Par- 
liament. 

The new quota percentage repre- 
sents an increase of 17 single credit 
features for the eight major Ameri- 
can companies as a requirement for 
distributing in Great Britain. This 
means about $1,275,000 more will be 
paid for British quotacredit films in 
the next 12 months by American 
companies than in the year just 
ended. 

Based on an estimate that U. S. 
companies would distribute 350 fea- 
tures in Great Britain in the next 12 
months, this means 70 singlecredit 
quota films or double or triple credit 
equivalents must be produced in Eng- 
land within a year or that percentage 
of British-made films must be pur- 
chased by U. S. companies for dis- 
tribution outside of England. Single- 
credit quota pictures totalled about 
53 for major companies in the first 
year of the act. 

If any increase in the percentage 
is made between now and next April 
it will have to be recommended first 
by the Film Council and then ap- 
proved by Parliament. 


French Film Shortage 
Closes 5th N. Y. Arty 


Dearth of product forced another 
foreign language theatre in New 
York to shutter, making four that 
currently are dark. Threat of a lack 
of quality French productions was 
forecast six or eight months ago, it 
being related then that both foreign- 
language exhibitors and distributors 
feared such a situation would develop 
early in 1939, Filmarte, which has 
housed a majority of long-run French 
screen hits in the last three years, 
closed April 2. This makes the 
Squire, Belmont, Continental and 
Cinema 49 dark, with only the Little 
Carnegie currently playing a first- 
run French film. 

‘Grand Illusion’ only a couple of 
weeks ago finished a record run at 
the Filmarte but two different 
French-made features shown in the 
last two weeks failed to mean much 
at the boxoffice. Filmarte manage- 
ment plans to reopen as soon as 
product can be obtained. Unless 
available before May, house may not 
reopen until fall because it seldom 
runs during the summer. 

Situation for arty houses present- 
ly is further complicated by the fact 
that there is virtually no indepen- 
dent British-made film available for 
successful runs. 























The Payoff 


London,, March 27. 

If there’s a cycle of jungle 
pictures in America credit Hit- 
ler! When Arthur W. Kelly, 
United Artists v.-p. in charge of 
foreign operations was here re- 
cently, he told the press boys 
the only way U.S. distribs can 
get their coin out of Germany is 
to buy some freak commodity, 
such as a rhino or an elephant, 
ship it, either for use at the 
studio, or for sale to recover the 
cost. 

One rhino, in fact, had recent- 
ly been shipped, and UA, to 
clear another debt, recently took 
a cargo of Nazi harmonicas. 


— 

















HUDDLES IN N. Y. 
SET ON ANZAC 
LEGISLATION 


see 


American industry executives are 
expected to huddle shortly on the 
Australian situation as it affects its 
distribution, especially in New South 
Wales. Discussions probably will 
await the arrival of Harry Hunter, 
Paramount’s Aussie manager; Dan 
Carroll, manager of Par’s showcase 
in Sydney, the Prince Edward; and 
Charles Munro, head of Hoyts’ cir- 
cuit. They are due in New York 
about April 17. 

Clay Hake, 20th-Fox manager, al- 
ready is in N. Y. and N. Bernard 
Freeman, Metro’s manager, is due in 
N. Y. this week. Ralph Clark, War- 
ner Bros.’ Australian manager, who 
has been in the U. S. for more than 
a month, may remain over for the 
confabs. Norman B. Rydge, chair- 
man of Greater Union Theatres, also 
is in N. Y., but here primarily to 
secure product for his circuit. 

The 25% rejection right voted by 
the New South Wales government 
to its exhibitors, along with other 
legislation passed there against 
American distribs, is expected to be 
discussed. 





Wm. Rowland’s Spanishers 
For RKO at $50,000 Each 


William Rowland is back from 
Mexico City with a print of ‘Perfida,’ 
Spanish-talker he turned out for 
RKO. He will make another for 
RKO in Mexico City under his deal 
calling for three Spanish features. 
First was made at the Eastern Ser- 
vice studios, Astoria, L. I, which 
ran a reported $50,000 in cost. 

In making the second, Rowland 
figured he could bring it in cheaper 
in Mexico, but due to delay caused 
by union troubles, net nick of ‘Per- 
fida’ also ran to $50,000. 





More Magyar Shows 


London, April 4. 

The Hungarian State Ballet, spon- 
sored by the Hungarian government, 
opens at the Adelphi here at the end 
of the month for four to six weeks. 

The Monte Carlo Ballet follows at 
the Adelphi, if His Majesty’s is un- 
available, which would indicate that 
‘Magyar Melody,’ musical presently 
at the latter, will either move or 
close by then. 


Compulsory 157, N.S.W. Exhibition 


Of Anglo Product 





on 


NIX ‘FANNY,’ BUT 
LONDON OK’S ‘HEAVEN’ 


London, April 4. 
Despite a cast headed by Lucie 
Mannheim and Frederick Leister, 
‘Lady Fanny,’ a musical farce based 
on the old Jerome K. Jerome com- 
edy, ‘Lady Fanny and the Servant 
Problem,’ proved a poor entry in its 
debut at the Duke of York’s last | 
week (28). It folded Saturday (1). 
‘Heaven and Charing Cross,’ by 
Aubrey Danvers-Walker, a new- 
comer to London dramatist circles, 
was well acted and equally well re- 
ceived in its West End debut Wed- 
nesday night (29) at St. Martin’s. A 
somewhat sordid cockney melo- 
drama, it has a reasonable chance of 
clicking. Mary Clare has the lead 
part. 


AUSSIE FILM 
TOPS FORM 
COUNCIL 


Sydney, April 4. 

Film Exhibitors Council of Aus- 
tralia was formed here yesterday 
(Monday) with circuit officials pre- 
dominating the membership. Council 
replaces the Film Board of: Trade 
arrangement. Besides offering to 
assist the Films Commission in New 
South Wales, it has expressed will- 
ingness to play ball with American 
distributors. 

Idea of the council is to coordinate 
the industry on a national scale. 

Charles Munro, of Hoyts circuit; 
Norman B. Rydge, of Greater Union 
Theatres circuit; Sam Snider, of 
Snider-Dean circuit; Dan Carroll, of 
the Birch-Carroll-Coyle chain and 
manager of the Prince Edward the- 
atre, Sydney, Paramount’s showcase, 
and two representatives of the Mo- 
tion Picture Exhibitors Assoc., make 
up the Film Exhibitors Council. 

The Film Board of Trade idea was 
not a success in Australia, decision 
to wash up its affairs having been 
made more than a month ago. 

















Only one of four circuit men 
named to the Australian Council, 
Sam Snider, is in Australia at pres- 
ent. Norman B. Rydge is in New 
York on product deals while Charles 
Munro and Dan Carroll are on their 
way to the U. S. from Sydney. 


Ethel Levey Divorced 


London, April 4. 
Ethel Levey, former wife of 
George M. Cohan and a former mu- 
sical comedy star, was granted a di- 
vorce from Claude Graham White 
here last week. 








It was her second marriage. 





Yankee Distribs Gain Major Point 
With Nix of Dual Exit in French Bills 





Paris, April 4. 

The most objectionable feature to 
U. S. distributors in the ‘Statut du 
Cinema,’ which would have elimi- 
nated double features in France, has 
been discarded with the presentation 
of the bill to the Chamber of Depu- 
ties. Clause limiting programs to 
3,200 meters, if approved, would 
have hit American companies hard 
since their features have been pre- 


dominantly used as the second fea- 
ture on French dual programs. 


The limitation of the programs 
via the bill would have been made 
since an average French feature runs 
about 2,500 meters and the rest of 
the bill would have required shorts 
to fill, 

The international crisis has de- 
layed tabling of the bill. It is now 
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May Be Extended 


To All Aussie; See Reciprocal Pact 


Sydney, March 15. 

The 15% compulsory exhibition of 
British product is reported ready to 
become effective shortly in New 
South Wales. It’s understood that 
the British Board of Trade is now 
favorably inclined towards allowing 
Australian pictures into British ter- 
ritory in return for the 15% com- 
pulsory screening of British pictures 
throughout New South Wales. 

The British authorities would 
prefer the act to become a federal 
measure, thereby swinging the 15% 
coverage all over the Common- 
wealth instead of confining it solely 
to N. S. Wales. It’s said, however, 
the federal government would 
rather see how the plan works out 
in a single state before extending it 
under federal operation. 

British producers are urging the 
Board of Trade to agree to recipro- 
cal trading in order that their prod- 
uct will ultimately find an avenue of 
release in N. S. Wales instead of re- 
maining in the vaults. 

Hoyts, the biggest picture theatre 
operators in Australia, recently 
made a deal to play the Charles 
Laughton-Eric Pommer pictures over 
its chain. It is a long time since 
Hoyts spotted a British picture into 
any of its ace houses. The deal was 
made by Charles Munro solely on 
the quality of the product offered, 
it’s stated. 


Rydge’s Realignment 
Of U. S. Film Product 
For Aussie Houses 


Realignment of major product in 
Australia looms this month as a re- 
sult of Norman B. Rydge’s recent 
visit to the U. S. Although he has 
been in New York City little more 
than a week, several major com- 
panies were reported as looking fa- 
vorably on what his Greater Union 
Theatres circuit in that country has 
to offer. That chain numbers 45 de- 
luxers in Aussie. 

Rydge had only deals with Repub- 
lic, Monogram, Universal and cer- 
tain pictures from Paramount and 
Metro. Latter two majors needed 
much of their ace product for their 
own theatres in Australia. How- 
ever, reports persist that Par’s thea- 
tre operating deal for the Prince 
Edward, Sydney, may be changed so 
as to leave Paramount free to sell 
either to Greater Union or Hoyt’s 
chain, 

Rydge came out last week against 
the 25% rejection clause given New 
South Wales exhibitors through law, 
and is also opposed to forcing Amer- 
ican companies to produce in Aus- 
tralia, feeling that this should be left 
to local producers down under. 


Hicks on Czecho, Italo 
And Gen’] Int’! Pix Biz 


John W. Hicks, Jr., foreign head 
of Paramount Pictures, who came in 
from London (30), views the film sit- 
uation in Czechoslovakia pessimis- 
tically, Situation is same as when 
Germany took over Austria last year; 
sales branches there as well as in 
Prague will become part of the Ber- 
lin exchange. 

There has been no change in the 
Italian situation, according to Hicks, 

















! 
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problematical when the Chamber | 
will be asked to vote on it. 

American company reps, how- 
ever, are still working with ex- 
hibitors against other provisions of 
the bill, and have enlisted the aid | 


| of certain French distributors who | 


became peeved because they were | 
not consulted about the statute. 
United States officials here con-' 
tinue to maintain the measure is a/ 
direct violation of the trade treaty 
between France an@ the U. S. Treaty 
says: ‘The French government will 
take no new measures which would 
have the effect of placing American 
films in a position, in comparison 
with French films, or those of any 
other foreign country, less favorable 
than that which they now enjoy.’ 
The bill now is framed to hit 
American companies on the dubbing 
tax and possibly application of re- 
strictions on U. 8S. imports. 





who does not believe anything has 
happened to change the Italian gov- 
ernment’s stand. Fred Lange, Para- 
mount representative in Europe, is 
now in Rome to look the field over 
and to assist in liquidating the com- 
pany’s offices in Italy should there 
be no change from complete with- 
drawal effective first of year. 

Hicks has also seat a sales repre- 
sentative to Spain to appraise the 
situation there for full resumption of 
Paramount distribution in that 
country. 

Before leaving for America, Hicks 
arranged for Par production of a 
Swedish picture for the Scandina- 
vian market and two French pictures 
to be made in France, not designed 
for American distribution. Hicks 
revealed that Adolph Zukor will sail 
for New York on April 15, but was 
in the dark regarding any proposed 
trip to Australia which Zukor was 
reported scheduled to make with 
Hicks. 
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And This ISA 


FAIR-MINDED 


Four DAUGHTERS 

THE SISTERS 

BROTHER RAT . 

‘ANGELS WITH DIRTY FACES 


DEVIL'S ISLAND 
DAWN PATROL 


A Company that Believes in THEY MADE ME A CRIMINAL 


WINGS OF THE NAVY 


FAIR DEALING WITH ALL wc: 


YES, MY DARLING DAUGHTER 





A Company that Believes in Satie aeseiaeen 


FAIR PROFIT TO ALL srrsrne ™ 


A Company that Believes in — ncn... 


FAIR PLAY ALL THE WAY =~ 


That Company I S$ THE DEVIL ON WHEELS 


WARNER BROS. 
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FILM REVIEWS 


VARIETY 15 








— 
The Story of Vernon 


and Irene Castle 


(MUSICAL) 


Radio release of George Haight pro- 
oat (under Pandro S Berman super- 
vision), Stars Fred Astaire and Ginger 
Rogers; features Edna May Oliver, Walter 
Brennan, Lew Fields, Etienne Gira‘lot, 
Janet Beecher. Screenplay, Richard Sher- 
man; adaptation, Oscar Hammerstein and 
Dorothy Yost from stories by Irene Castle. 
Camera, Robert de Grasse; special effects, 
Vernon Walker, Douglas Travers; music, 
Victor Baravelle; dances, Hermes Pan; 
asst. director, Argyle Nelson; technical ad- 
visor, Irene Castle; editor, William Ham- 
jlton* one original song, Con Conrad, Her- 
man Ruby, Bert Kalmar; 40 old pop songs 
by divers tunesmiths. At Radio City Music 


Hall, N. Y., week March 29, '39. Running 
time: 90 MINS. 

Vernon Castle...ccccsescccsess Fred Astaire 
Irene Castle....esseececceess Ginger Rogers 
Maggie Sutton....++s+ee-- Edna May Oliver 
Walter. ..-ccccccccccccccece Walter Brennan 
Lew Fields....ccccccscccesseees Lew Fielis 
Papa Aubel...cccccccccees Etienne Girardot 
Mrs. Foote...cccccccsscsseces Janet Beecher 
Emile Aubel...cccscccscsessees Rolfe Sedan 
ATtiSt.....ccccccccccccvcccecs Leonid Kinskey 
Dr. Foote....ccccccccccccecs Robert Stranze 
Student Pilot......seceeess Douglas Walton 
Papa Louis..--+..seeseess Clarence Derwent 
CRAPIES. cc ccvccceccegacecces seme Eemont 
Claire Ford. .cccccccscccccces Frances Mercer 
Grand WERGsscccccasedcéececs Victor Varconi 
Hotel Manager......++... Donald MacBride 





‘The Story of Vernon and Irene 
Castle,’ to give this RKO feature the 
full title which Miss Castle insisted 
upon, is sure-fire boxoffice. Whether 
or not the Castles mean anything to 
the younger present-day fans it’s 


top-flight cinematic entertainment. | 


Judged on that standard alone it will 
more than satisfy, Once in, all must 
come away with a new appreciation 
for the full meaning of the title and 
what the dancing Castles of 25 years 
ago represented, particularly in re- 
lation to what is known as modern 


ballroom dancing. It’s one of the 
best Astaire-Rogers films. Their last 
for RKO under existing commit- 
ments, the ‘Castles’ b.o. will undoubt- 
edly compel continuance of the team. 

Basically regarded as film enter- 
tainment, it’s another switch on the 
backstage story, this time dealing 
with a much-in-love married pair 
of ballroomologists whom fate and 
astute management catapulted from 
dire straits in Paris into international 
acclaim and fortune. 

Film holds a wealth of nostalgic 
appeal for the show-wise as well as 
general film audiences. The medley 
of some 40 yesteryear pops, skill- 
fully scored and interpolated into the 
running plot, is the common denom- 
inator for all types audiences. Those 
who knew their yesteryear New 
York will delight in the old-style 
street-scene atmosphere. The intti- 
ates, much more limited, of course, 
will like Edna May Oliver’s inter- 
pretation of Elisabeth Marbury, who 
was so largely responsible for the 
Castles’ economic welfare—here she’s 
Maggie Sutton, presumably a switch 
on the Sutton Place sector wherein 
the late play broker, agent and man- 
ageress was such a prominent resi- 
dent. Castle Inn, Castle-by-the-Sea 
and all the rest of it come under the 
show-wise atmospherics. 

‘The Story of Vernon and Irene 
Castle’ is further unique in that it 
deals with an autobiographical sub- 
ject. [The eo Corrigan film is 
about the only other instance). 
Miss Castle technically-advised. Her 
published memoirs, ‘My Husband’ 
and ‘My Memories,’ are the story 
background of the film. Her per- 
sonal life story has been seemingly 
transmuted into celluloid with con- 
siderable faithfulness and a m‘ni- 
mum of bombast or heroics. She 
even designed replicas of the cos- 
tumes she wore for Miss Rogers’ use. 
And yet the sum total makes for 
sound, solid screen diversion. 

Lew Fields, in whose ‘Hen Pecks’ 
Castle was but a minor stooge mem- 
ber, is present to re-create their 
Slapstick barbershop scene, a far cry 
from the dancing Vernon Castle, un- 
til Irene Foote, daughter of the staid 
Dr. Foote of New Rochelle, almost 
bullies him into abandoning the 
fright-wig and Pinocchio nose in fa- 
vor of the art that made them both 
famous. The rest of their success 
story dates from the time that the 
shrewd Maggie Sutton gets them an 
audition at the Cafe de Paris, where 
their easy ballroom dancing sets a 
vogue. Comes the war and Castle 
enlists in the Canadian Royal Flying 
Corps, weathers actual service, but 
meets untimely death as a flying in- 
structor in Texas. 

Film ends on a sad note. Castle 
has arranged with a private orches- 
tra to reprise his and Irene’s favor- 
ite medley of tunes. He summons 
her from Hollywood where she was 
making ‘Patria’—shots of silent film 
production are included—but the ro- 
mantically set marital reunion is in- 
terrupted by a call for additional air 
maneuvers for benefit of a visiting 
brigadier-general. It is during this 
aerial circus that Castle met a brave 
death rather than collide with an- 
other student flyer. 

In between, the montage effectively 
impresses the glory that was the 
Castles—when she set a vogue with 
the Castle bob, when Castle cigars. 











lent as the Castles. The illusion is 
always there; their deportment is 
more Vernon and Irene Castle than 
Astaire and Rogers. Their dance se- 
quences are less spectacular but 
more consistent with the normal plot 
progression. The solo snatches are 
just that, such as Astaire’s opening 
routine on the New Rochelle rail- 
road platform, interrupting a Sunday 
outing of the Brooklyn Batchelors; or 
Miss Rogers’ audition takeoff on Bes- 
sie McCoy in ‘Yama-Yama Man.’ 
Their ‘Tres Moutarde’ two-step in 
the Cafe de Paris sequence is prob- 
ably case-history, and the electric 
reunion of the pair while he’s on 
furlough to Paris, during the war 
days, is another highlight as they 
reprise a routine that first made ’em 
click in the fashionable dinery. 

Although technically on the back- 
stage principle, the romance is the 
dominant factor, and this wholesome 
attachment between the famed, mar- 
ried stage partners should interpret 
a handsomely with the family 
rade, 


The support and production is all 
super stuff. Miss Oliver’s brittle 
manageress and Walter Brennan as 
the faithful retainer are highlights. 
Lew Fields is himself, although that 
brunet Westmore thatch doesn’t quite 
carry off the illusion. Etienne Gir- 
adot is paired with Rolfe Sedan as 
Papa and Son managers (French), 
but it’s a negligible contribution, the 
editing being a close job right down 
the line, keeping the footage com- 
pactly within 90 minutes. Janet 
Beecher, thus, while also featured, 
isn’t too conspicuous as_ Irene’s 
mother. 


The technic is topnotch, most 
notably, of course, the scoring by 
(the late) Victor Baravalle, who 
smartly condensed a musical mon- 
tage of 40 pops. This sounds almost 
like an impossible task, but therein 
also the photographic montage by 
Douglas Travers, assisting lensers 
Robert de Grasse and Vernon Walker, 
figured importantly and well. There 
is but one original tune, ‘Only When 
You’re in My Arms,’ by (the late) 
Con Conrad, Herman Ruby and Bert 
Kalmar. On the camera, generally, 
it’s a dandy job, save for one se- 
quence that doesn’t flatter Astaire. 
He looks too noticeably gaunt and 
drawn in that take. 

H. C. Potter and George Haight’s 
direction-production, under Pan Ber- 
man’s general supervision, is high 
calibre, as is the compact Richard 
Sherman screenplay from the Oscar 
Hammerstein-Dorothy* Yost adapta- 
tion. Abel. 


Alexander Graham Bell 


20-+-"ox release of Kenneth MacGowan 
production. Directed by Irving Cummings. 
Features Don Ameche, Loretta Young, 
Henry Fonda, Charles Coburn, Gene Lock- 
hart, Spring Byington. Story, Ray Harris; 
adaptation, Lamar Trotti; editor, Walter 
Thompson; photography, Leon Shamroy. At 


Roxy, N. Y., week March $1, '39. Running 
time: 97 MINS, 

Alexander Graham Bell........ Don Ameche 
oe Ee Aare Loretta Young 
THOMAS WAthOR. .sccccccesscss Henry Fonda 
Gardner Hubbard......e0. »»-Charles Coburn 
Thomas Sanders...... eeeee..Gene Lockhart 
Mrs. Hubbard...... Cecccces Syring Byineton 
Gertrude Hubbard... cccecscececes Sally Blane 


Grace Hubbard....++.....Polly Ann Young 
Berta Mubbard............Georgiana Young 





George Sanders...ccccccccsees Bobs Watson 
DRETOWS . 00.52 o cecvccocce -.+.-Russell Hicks 
Chauncey Smith......ccccccees Paul Stanton 
President Western Union....Jonathan Hale 
SONG. 646s cocccvewsedseuss Harry Davenport 





The drama of the birtn of the tele- 
phone is a comparatively tame affair 
with Don Ameche as Alexander 
Graham Bell, Henry Fonda as his 
assistant, and Loretta Young as the 
missus. Neither Ameche nor Miss 
Young arouse as much enthusiasm as 
they normally do and the romance 
which punctuates the story of the 
spawning of the telephone never 
seems to take hold with any sense of 
firmness. The film will do fair busi- 
ness but the women will not get 
behind this picture as much as 
the men, and the latter may have a 
preconceived conception of Bell that 
isn’t entirely parallel to Ameche’s 
portrayal of the inventor. 


While ‘Bell’ will fare satisfactorily, 
it does not suggest record-breaking 
business. The exploitation possibil- 
ites are strong, however, and the live 
theatre managers and publicists will 
find many promising avenues leading 
to an advertising approach. The 
Ameche-Young-Fonda names are also 
of value. 


Kenneth MacGowan’s production 
of the original turned out by Ray 
Harris, with adaptation by Lamar 
Trotti, is studied, methodical and de- 
liberate. Paced evenly but slowly, 
it is a routine record of Bell’s early 
life, his struggles and final victo 
over a wire that will transmit sound. 
The production also makes note of 
the efforts of Western Union to claim 
priority rights to the invention of 
the telephone but carefully white- 
washes W. U. of any unfair intent. 

Never getting under the skin as a 
lover and a struggling inventor, the 
dramatic scenes are a little too much 
for Ameche also. His outburst in a 
scene, attendant upon efforts of 


| Western Union to take his telephone 


away from him, calls for greater 


eauty creams, bonbons, hats, shoes | dramatic stamina than Ameche pos- 


made their impress on a_ nation; | sesses. : ‘ 
/usual, but not particularly impres- 


Castle Inn, their start of the foxtrot. | sive, while Fonda, faithful and tire- 


when the Castle Walk, Castle Polka 


Miss Young is sweet, per 


their ‘Too Much Mustard’ two-step. | less assistant to Bell, is excellent. 


their introduction of the maxixe. 


and other innovations were familiar 
the world over. 


Miss Rogers and Astaire are excel- 


Trotti’s scenario opens in New 


exas Tommy, the ‘Rose Room’ tanzo | England in 1873 and, among other 


things, has made room for some ex- 
ternal stuff such as a bunch of kids, 
suffering badly from theatricalism, 





Miniature Reviews 





*The Story of Vernon and Irene 
Castle’ (RKO). Topflight Astaire- 
Rogers filmusical, headed for 
above par grosses, 

‘Alexander Graham Bell’ (20th). 
Production will need teasing to 
get the women. Ameche-Loretta 
Young-Fonda top cast. 

‘Broadway Serenade’ (M-G). 
Jeanette MacDonald starred in 
backstage ffilmusical, extrava- 
gantly produced. Fair b.o. 

‘Winner Take All’ (20th). Fair- 
ly amusing cowboy prizefighter 
yarn. 

‘They Made Her a Spy’ (RKO). 
Ordinary action meller for lower 
drawer dualling. 

‘Society Lawyer’ (M-G). Fair- 
ish murder mystery with sophis- 
ticated background, For duals. 

‘Bulldog Drummond’s Secret 
Police’ (Par). Routine detective 
thriller. For secondary dating. 

‘Adventures of Jane Arden’ 
(WB). Initial try in newspaper 
reporter comic strip series is dis- 
appointing but fair for dualers. 

‘Kid from Texas’ (M-G). Mild 
actioner of polo cowboy. For the 
duals and kids. 


‘I Am Not Afraid’ (WB). Re- 
make of ‘Star Witness’ dull 
meller. Filler for the duals. 








at a window singing songs of a 
Christmas eve. Other artificialities 
also figure. The dialog adaptation is 
suitable but lacks sock. 
Backgrounding of the story is sat- 
isfactory and the photography of the 
crew under Leon Shamroy attests to 
competence in that direction, Char. 


Broadway Serenade 


(MUSICAL) 
Hollywood, April 1. 


Metro release of Robert Z. Leonard pro- 
duction Stars Jeanette MacDonald; fea- 
tures Lew Ayres, Ian Hunter, Frank Mor- 
gan. Directed by Robert Z. Leonard. 
Screenplay by Charles Lederer, from orisi- 
nal by Lew Lipton, John Taintor Foote and 
Hans Kraly. Songs, Herbert Stothart, E!- 
ward Ward, Gus Kahn, Bob Wright, Chet 
Forrest, Walter Donaldson. Dances, Sey- 
mour Felix and Busby Berkeley. Musical 
presentation, Merrill Pye; camera, Oliver T. 


Marsh; montage, John Hoffman; editor. 
Harold F. Kress. Previewed at Westwood 
Village, March 30, '39. Running time: 111 
MINS. 

oy a errr Jeanette MacDonald 
James Geoffrey Seymour........ Lew Ayres 
Larry Bryant... .cccccccccecccess Ian Hunter 
Cornelius Collier, Jr.......+.- Frank Morgan 
Joey, the JimKe.ccccccvccesoce Wally Vernon 
Judy Tyrrell....cccccccccscess Rita Johnson 
PGA; c:0.0c cecdecccovcsccceeses Virginia Grey 
| rer Trey ee rey vie William Gargan 
Harriet Ingalls....... Katherine Alexander 
PIOTINGR.. nc.cccdtocececencscseodscesacs BREED 
Mrs. OISEN, .cccccccccccescesess Esther Dale 
GONE. .ccccccvess eeveeee- Franklin Pangborn 
Eoverett...cccccccccccccecs S. Allyn Warren 
Reynolds... .ccccesccccccesssces Paul Hurst 
Mr. Fellowes...cccocscsccccssss Frank Orth 
Mrs. FelloweS...... eobececes Esther Howard 
*"Squeaker’.....-ccccccesescess Leon Belasco 
Kitty, the Mal@.ccccccocccss Kitty McHugh 
SiNBPOT. oc ccccccccsccccccsees Kenneth Stevens 





Extravagantly produced, ‘Broad- 
way Serenade’ has several sets that 
are in the super-elaborate class. Mu- 
sically, it runs through the catalog 
from swing to grand opera. With all 
its lavishness, it impresses only as 
mild box office material. Way over- 
length, clipping of 30 minutes would 
have helped a lot. Production num- 


bers are, on the whole, overplayed 
and become tiresome. This is particu- 
larly true of the ‘Madame Butterfly’ 
sequence which slows the picture’s 
momentum complete. . Finale tab- 
leaux is a clashi g musical display. 

Picture provides Jeanette MacDon- 
ald with numerous chances to dis- 
play wide range of her vocal abili- 
ties. There are snatches of pop 
tunes, concert and classical numbers 
and the Madame Butterfly aria. 
Kaleidoscopic montage, utilized too 
often, covers time lanses with stage 
numbers, flashing billboards, mar- 
quee billing, closeups of Miss Mac- 
Donald singing, and other similar de- 
vices. When the star is not inter- 
rupted in the middle of a song—and 
this happens several times—her 
tunes are montaged in sync with the 
film, further adding to the confu- 
sion. 

Story runs along formula lines for 
a backstage yarn. Hap; ily married, 
vaude team of Miss MacDonaid and 
Lew Ayres become separated when 
she goes into a musical revue and is 
courted by show’s wealthy backer. 
As the girl climbs to success, boy 
sinks to the depths. Composing music 
to forget the past, he comes up with 
a hit operetta. Meanwhile, Miss 
MacDonald has secured a divorce 
and ready to marry the backer, 
when love for Ayres promnts her to 
go into his show—and back into his 
arms. 

With story substance lacking, and 
what narrative there i chopped up 
by numerous production numbers 
and montage effects, yarn seldom 
catches attention for any length of 
time. A few passages between 
Ayres and Al Shean stand out prom- 
inently. Frank Morgan provides 
some breezy comedy, as does William 
Gargan as the show's press agent. 

Picture is first solo starrer for 
Jeanette MacDonald. It’s also Rob- 
ert Z. Leonard’s initial chore as a 


producer-director for Metro. Plenty 
of coin went into th: negative. 

Sepia toning process which has 
been used frequently y Metro in 
th. past on its biggest production 
also distinguishes ‘Broadway Sere- 
nade. 


WINNER TAKE ALL 


20th-Fox production and release. Directed 
by Otto Brower. Features Tony Martin, 
Gloria Stvart, Henry Armetta, Slim Sum- 
merville, Kane Richmond. Story by Jerry 











Cady; adaptation, Frances Hyland, Albert 
Ray; camera, Edward Cronjager. At Pal- 
ance, N. Y., dual, week March 20, '39. 
Running time: 62 MINS 
Steve Bishop......... Secceees Tony Martin | 
SUIS TERFPISON ccc ccscccecesce Gloria Stuart 
Pee CORBIN, catciccesects Henry Armetta 
BEUIGOOR . «os cocccesedeces Slim Summerville 
Paulie Mitchell......e.ee- Kane Richmond 
TOM WMS cccccccccesetnces Robert Allen | 
Mama Gambini..ccccscssesees Inez Palange | 
Tony Gambini....cece. Johnnie Pirrone, Jr. | 
Py | Preys re ae Pedro deCordoba | 
PeaTin GAMO... ccedcocecesents Retty Greco 
ROG GORI. 6 00 dcccteccees Eleanor Virz-e 





‘Winner Take All’ is one of those 
romantic comedies that become more 
ingratiating to the family audience 
as the plot and the behavior of the 
characters get sillier. Everything 
is carried off with an excess of good 
nature, including those ' episodes 
where the double-cross and the 
knife in the back serve as the index | 
to genteel comportment. The situ-! 
ations are all easy of anticipation 
and the combination of humor and 
action makes the hour pass suffici- 
ently fast. 

If it’s the picture’s intent to kid 
the prize fighting racket, the sheer 
casting of Tony Martin in the role 
of a pug rates the producer a bull’s- 
eye. As a leatherpusher Martin is| 
in a class by himself. Martin and | 
his tiptoeing gait don’t ask to be| 
taken seriously and the chances are | 
that nobody will. He doesn’t sing a} 
note in this production, not even for | 
his supper when, as an _ itinerant 
from the cow-country, he winds up 
broke and hungry in a spaghetti 
joint. 

Operators of this restaurant are 
Ma and Pa Gambini, and the film 
spurts into wild and wooly make- 
believe when the cowboy turned 
waiter (Martin) is prevailed upon 
to take part in a benefit prizefight. 
Martin wins by a knockout, joins a 
stable of professional pugs and is 
skyrocketed to fame with a series 
of setups. The sudden acclaim and 
coin goes to his head and after a 
course of nightclubs there’s a rude 
awakening, with Martin himself 
down on the canvas taking the full 
count. When he discovers that the 
shellacking had been engineered by 
the girl (Gloria Stuart) who, as a 
sportswriter, had discovered his fis- 
tic talents, and who still was deter- 
mined to get him to the top, Martin 
repents and in a subsequent en- 
counter with the same foe scores a 
knockout in the final minute of the 
final round. The _ squared-.ren* 
scenes stick close to the established 
pattern, particularly in the last bout 
when Martin, after taking. a severe 
lacing throughout, rises from the 
count of nine to slap his opponent 
(Kane Richmond) to sleep. 

As Papa Gambini the irresnonsible 
Henry Armetta proves okay at 
e?rrying the laugh load in this one. 
His moments of chagrin, remorse 
and jubilance make about the only 
solid acting signposts in the progress 
of the picture. Inez Palange turns 
in her usual effective bit as screen 
wife and comedy foil for Armetta. 
Slim Summerville also scores nicely 
in humor as Martin’s faithful 
trainer. Miss Stuart totes the in- 
genue assignment with determined 
seriousness from start to finish. 
while Richmond plays a Rollo Bov 
pug who doubles for Cupid, in and 
out the ring. Odec. 


They Made Her a Spy 


RKO release of Robert Sisk production. 
Features Sally Eilers, Allan Lane, Fritz 
Leiber, Frank M. Thomas. Directed by 
Jack Hively. Screenplay, Michael Kanin 
and Joe Pagano, from story by Lionel | 
Houser and George Bricker; musical di- 
rection, Roy Welb; camera, Nicholas Mu- 
suroca; editor, Harry Marker. At Rialto, 
N. Y., week March 28, '39. Running time, 





| tude stars, 
| gangster melodrama with sophisti- 








°9 MINS 

Trene EHaton.....+s.++ ecesececes Sally Eilers. 
Huntly....cccces Allan Lane! 
De. KErull.cceccce Fritz Leiber ! 
Major ShaW..cccccccccess Frank M. Thomas | 
Col. Page...ceoce eocencee Theotore Von Eliz 
Brock...ces cescccccscces Addison Richards 
Ben... cccccccccccccccvcssesess Larry Blake | 
Col. Wi£ileoR. .cccccccesccccoes Pierre Watkin | 
Gillian...... Ocecccccccecs Louis Jean Hevdt 
LUCius...cecccee PTreTeriry Spencer Charters — 
Bila 20. -cocccccccccscccsceces Leona Roberts 
Canby. cccccccccccccesesscececses Alec Craic¢ 
BOGOR. oc cccscccccsecccssces Charles Halton 





| 

Class B action meller is stereotype 
romantic spy stuff. Unpretentious | 
production as to story, names, etc., 
but holds up well enough for doubl- 
ing with a strong A picture. Plot is| 
peppered with holes of logic, but! 
the incidents keep moving and there | 
are a couple of passably stirring se- | 
quences, All in all, a so-so job. 

Obvious yarn deals with the pretty 


girl who joins the U. S. Army in-| =. 


telligence service to track down the 
svies who caused her brother’s death | 
She poses as a spy, wins the confi- 
dence of the plotters and brings, 
about their capture. Another par-| 
ticipant turns out to be a reporter. | 
also out to uncover the culprits. That. 
provides the heart angle—what is 
supposed to be a surprise twist—and 
the whimsy fades. 

Sally Eilers is the beauteous slevth, 
playing an incredible part in straight- 
awey fashion. Allan Lane is the 
Rover Boy reporter, while Fritz 
Teiber is the spv chief and Frark M 





Thomas the intelligence service head. 
Direction is run-of-the-mill. Hobe. 





| disvort 


—=2 


SOCIETY LAWYER 


(WITH SONG) 


Métro release of John W. Considine, Jr., 
production. Features Walter Pidgeon, Vire 
ginia Bruce. Directed by Edwin lL. Marin, 
Screen play by Frances Goodrich, Albert 
ilackett, Leon Gorion and llugo Butler, 
based on story by Arthur Somers Roche, 
Song by Sam Coslow. Camera, George 


Folsey. At Capitol, N. Y., week March 30, 
1939. Running time: 77 MINS 

Christopher Durant......... Walter Pidgeon 
Pat EC Te re Virginia Bruce 
BONS ORO ws icnccesssdcadncd Leo Carrillo 
Jim Crelliman........... Eduardo Ciannelll 
SEE RON s vec cdhensaeceteas Lee Bowman 
BUG TSOGOIGE ss ccccccescvcses Frances Mercer 
FUGS TGR, + 660iceets chess banal Ann Morrisa 
OO PPE ERS eo os Herbert Mundin 
Lieut. Stevens.........e> Frank M. Thomas 
MAK. cccrccccccscccecsess Edward S. Brophy 
aS ct st eRbaws baba ceoatceataes Tom Kennedy 
eS a eee ere Clarence Kolb 
PROREY Vs. AGO. cccctscicce Pierre Watkin 
a Pre errr lan Wolfe 
RY a Paul Guilfoyle 
COeF BR dmeecivescecseced Joseph Crehan 





Fairish entertainment. Its players 
are well known if not first magni- 
The story unfolds a 


cated trimmings and after 77 min- 
utes of unspooling has- provided 
enough complication to hold interest 
and create some illusion. 

Pidgeon is a lawyer who gets a 
bad man off. The bad man (Carillo) 
is thereafter the U. S. Marines to the 
rescue every time t’ 2 lawyer or his 
sweetie needs saving. Mobsters liv- 
ing in an atmosphere redoient of in- 
terior decorating, and throwing 
parties that have the swank of a 
deb’s coming out at the Ritz, occa- 
sionally strain credulity. Picture 
is not well thought out. The gang- 


| ster goes in for a roundabout revenge 


to kill off a girl who jilted him and 
make it look like her society boy 
friend did it. Four authors wrought 
the story. 

Performances are of professional 
weight. Pidgeon and iss Bruce 
make a nice central romance. Lee 
Bowman does some nice trouping as 
the guy ina jam. EJuardo Ciannelli 
is appropriately disagreeable, but 
fundamentally not much more than 
a stick-marked ‘villain.’ Production 
is strictly routine on characteriza- 
tion. Four authors ofien produce 
that kind of denatured scripting. 

The late Herbert Mundin plays a 
valet role for comedy relief. Land. 





Bulldog Dxummond’s 
Secret Police 


Paramount release of Edward T. 
production, Features John 
Heather Angel, H. B. Warmer, 
Patterson, Reginald Denny, E. E. Clive. 
Directed by James Hogan. Bxased on novel, 
‘Temple Tower,’ by H. C. McNetle; adaptae 
tion, Garnett Weston; editor, Arthur 
Schmidt; photography, Merritt Gerstad, 
At Criterion, N. Y., week March 20, ‘39, 
Iunniag time, 65 MINS, 


Lowe 
Howard, 
Elizabeth 


Capt. Hugh Drummond...... John Howard 
Phyllis Clavering.......+<.. Heather Angel 
Colonel Nielson.....cccccees H. B. Warner 
Aunt Blanche.......... Elizabeth Patterson 
Algy Longworth.........+. Reginald Denny 
OUD <4 0 665 46e60cscorcdedesss E. E, Clive 


Borjei Islanyani alias } 





Henry Seaton and }...++.--Leo Carroll 

Albert Boulton 

Professor Downle......... Forrester Harvey 
Boiler - plate detective fiction, 


trimmed to 55 minutes, and suitable 
for secondary booking, but not to be 
depended upon to carry the burden 
of average double bills. If playing 
dates singly, theatre will require 
considerable to fill out in view of the 
low running time. : 

Drummond series no doubt has its 
followers. This one may be consid- 
ered about on a par with the rest 
and while it is produced as well as 
directed in a routine manner, there 
are some exciting moments to keep 
the interest from-straying too far. 
A budget of modest proportions no 
doubt figured, with virtually all of 
the action taking place’ in and around 
an old castle, 

Plot follows the lines of least re- 
sistance, though managing to de- 
velov a fair amount of action, a few 
thrills and a bit of comedy. The ef- 
fort to inject more than the usual 
number of laughs which pictures of 
this type strive for has resulted in a 
lower net than may have been an- 
ticipated. Reginald Denny and 
Elizabeth Patterson figure principally 
in the comedy division but their ane 
tics and lines are generally insipid. 

Familiar members of the me 
mond casts, including John Howard, 
Heather Angel and H. B. Warner, 
themselves _ satisfactorily 
without straining, and Forrester 


|Harvey, as a nutty professor tyne, 


is excellent. Leo Carroll provides 
suitable menace and E. E, Clive is 
a good servant character. Char. 


Adventures of Jane Arden 


Warner Bros. production and release. 
Stars Rosella Towne; features William 
Garran and James Stephenson. Directed 
by Terry Morse. Screenplay by Vincent 
Sherman, Lawrence Kimble and Charles 
Curran. Based on comic strip of same 
title created by Monte Barrett and Russell 
m. Ross; comedy construction, Lex Neal; 
cditor. Harold McLernon; dialog director, 
Ted Thomas; camera, L. William O’Cone- 





nell, At Strand, Broo'lvn, “ral, week 
March 31, 39. Running time: 53 MINS. 

SOMO ALGOEi oc ccevidvesétaces losella Towne 
TA TOWOlG. vcc00-cbtaxecees William Cargan 
Dr. VaaGerh. coe csceddcase James Stephenson 
Marvin Piermont..... Cossecese Benny Rubin 
Teenie Moore..... Po eseceoocsss Dennie Moore 
Lola Martiiiscasése sicevoces Peggy Shannon 
3i11 CHItom. .'. svesccccceccss Edgar Fdwards 
‘Ibert Thayer... -+--Pierre Watkin 
Martha Blanton....cccesesess Maris Wrixon 
Revorter...ccccccccevere resect John Ridgely 
TOE 00 0000sensees Cvecccescecses Joe Deviin 
PR ec cscssesesvce Cocdeees Raymond Bailey 
Frenchman. ....ecccecesess George Renevant 
[tallan..c.es- Kanne’ 6 Kcccqestee Eddie Conrad 





Just before the final fadeout of this 
picture. there is a hint that Jane 
(Continued on page 19) 
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THE 10 BEST 
PICTURES OF 
1939! 


A Prediction by Leo of M-G-M 


I saw “GOODBYE, MR. CHIPS”. 


























I saw a picture which is assured of a top spot among 
this year’s Ten Best. 


I saw Robert Donat’s performance as “Mr. Chips”, 


destined to be a leading contender for this year’s ’ 
Academy Award. | 


I saw anew star born to the box-offices of the world, 
Miss Greer Garson, whose beauty shines from the 
screen with tenderness and truth, stirring hearts that 
seek your theatre for emotional thrill. 


























| EEE ae ee I saw an entertainment that will take its place among 
| ROBERT DONAT in “GOODBYE, 
| pp Ms ng ly peel the immortal works of the screen, a picture for 
| A Sam Wood production. Screen humanity’s masses, to be beloved by people in every 
| Play by R. C. Sherriff, Claudine . , . 
i West, Eric Maschwitz. From the walk of life, to be played «vith sensational success ‘ 
i book by James Hilton. Produced : : 
i by Victor Saville. now and to be revived in years to come. 
] am proud of “GOODBYE, MR. CHIPS” for it is 
typical of the attractions which have made M-G-M 
a symbol to picture-goers of the finest in films. 
i 
! , 
| 
| Picked for 1939's new female Picked for 1939's Best Male 
‘) star sensation, Miss Greer Performance Award, Robert 


Garson as Katherine in 


Donat as ‘'Mr. Chips.” 
“Goodbye, Mr. Chips.’ ™ 
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Peace Move 











(Continued from page 5) 





cease and desist from interferring 


would be given to the old closed 
shop agreement negotiated by the 
IATSE, leaving Local 37 free to 
negotiate its own deal. 

Surveying the Increase 


Conference was called by NLRB 
examiner in an effort to settle com- 
plaint of Kibre charging collusion 
between the producers and IATSE 
tops, and asking for an investigation 
of operations of the IATSE. 
Studios have been making a survey 
to determine the cost of raising the 
minimum work call from three to 
six hours. Figures will be dis- 
closed when conference with NLRB 
is resumed. 

Tops in American Federation of 
Labor stepped into the IATSE au- 
tonomy fight when international 
presidents of the film crafts in- 
structed their members to maintain 
a neutral attitude. Studio painters, 
utility workers and others, however, 
insisted they would support t®? »u- 
tonomy fight of local officers of Lo- 
cal 37 regardless of any instruc. ..15 
received from their international. 

Counter-proposal of major film 
companies to Screen Writers Guild 
is still under consideration. The 
producers offered a seven-year con- 
tract, with a 70% Guild shop the 
first year, 75% the second year, and 
80% thereafter. They also agreed 
scriveners could work for them- 
selves during layoff periods, with 
motion picture rights to any stories 
turned out ‘reserved to the pro- 
ducers. Writers had asked for an 
agreement that would not run for 
more than three and a half years. 

Final action is expected in the 
State Assembly this week on an 
amendment to the State Labor Code 
which would permit the Screen Ac- 
tors Guild to arbitrate disputes be- 
tween agents and their clients. 
Measure has been recommended 
favorably to the Senate and no seri- 
ous opposition is expected. Passage 
of bill enables SAG and Artists 
Managers Guild to sign pact calling 
for licensing of all agents. 

New purge of extras has been or- 
dered by the SAG in an effort to 
cut ranks to the number where those 
regularly engaged in the industry 
will be able to earn a livelihood. 
Move is expected to reduce number 
of extras in good standing to ap- 
proximately 4,500, exclusive of 1,000 
members registered in New York. 

Ban on Dual Cards 


Letters have been mailed to Team- 
sters, IATSE, Makeup Artists and 
other film crafts advising them that 
SAG members carrying dual cards 
must drop one or the other. Agree- 
ment for scores of wranglers to drop 
SAG cards was reached this week at 
conference between SAG tops and 
Joseph Tuohy, business representa- 
tive of Studio Transportation Driv- 
ers Local 399. 

More Coin for Supes 


Extras earned $652,190 during the 
first three months this year, an in- 
crease of approximately $66,811 dur- 
ing the same period last year. Total 
job placements for the period was 
60,500, compared wii. 54,000 during 
first three months of 1938. 

Al Speede, business representative 
of Local 40 of International Brother- 
hood of Electrical Workers, has gone 
to Sacramento on legi .ative business 
affecting studio workers. 

Studio Utility Employes Local 724 
has adopted a resolution to support 
campaign of local officers of Tech- 
nicians Vocal 37 to regain autonomy 
from IATSE. 

Pat Casey expects to le ‘ve for 
New York late this week tu. con- 
ferences with film executives and 
union leaders. 


LIBSON CUTS CINCY 
CLEARANCE BEAUCOUP 


Cincinnati, April 4. 

Agitation by subsequent-run ex- 
hibitors here against undue clearance 
of 57 days between first-run RKO- 
Ike Libson houses and the suburban 
theatres, which follow them, has sub- 
Sided. Libson, who returned here 
from Florida last week, has agreed 
to cut protection of 42 days for the 
first-tun theatres to 30 days, and also 
agreed to play pictures at the sec- 
ond-run Paramount within 14 days 
after its first-runs. 

Indies here are reported satisfied 
with Libson’s concessions. Subur- 
bans will now be able to play prod- 


uct 44 days after first-runs instead 
of 57, 








FILM BOOKING CHART 


(For information of theatre and film exchange bookers, VARIETY presents a complete chart of feature releases of 
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WEEK Rev. R. 
OF in TITLE | Co. TYPE TALENT T. 
RELEASE) Var. Min. 
1/20/39 2/2 FRONTIERS OF '49 Col Western B. Elliott-L. De Alcaniz 54 
2/22 CONVICT’S CODE Mono | Melodrama R. Kent-A. Nagel-M. Eburne 63 
2/15 AMBUSH Par Rom-Dr G. Swarthout-L. Nolan 61 
ARIZONA LEGION RKO | Western G. O’Brien-L. Johnson 58 
12/14 SMILING ALONG 20th | Mus-Com G. Fields-M. Macuire 85 
1/25 | MOTO’S LAST WARNING 20th Mystery P. Lorre-R. Cortes 71 
1/25 GAMBLING SHIP U Drama R. Wileox-H. Mack 62 
2/22 OFF THE RECORD wB Comedy P. O’Brien-J. Blondell 70 
1/27/39 1/25 | LONE WOLF’S SPY HUNT | Col | Melodrama W. William-!. Lupine 69 
1/25 FOUR GIRLS IN WHITE M-G Rom-Dr A. Marshall-F. Rice 72 
1/25 IDIOT’S DELIGHT M-G Com-Dr Shearer-Gable 100 
2/15 DRIFTING WESTWARD Mono | Western Jack Randall 41 
12/21 PARIS HONEYMOON Par | Rom-Com B. Crosby-F. Gaal 83 
2/1 PRIDE OF THE NAVY Rep Rom-Dr J. Dunn-R. Hudson 65 
1/11 JESSE JAMES 20th Drama T. Power-N. Kelly-Fonda 105 
1/11 KING OF UNDERWORLD WwB Drama H. Bogart-K. Francis 69 
1/25 MADE ME A CRIMINAL WB | Melodrama| J. Garfield-Dead End Kids 92 
2/3/39 2/1 HONOLULU M-G | Com-Rom E. Powell-R. Young 85 
3/15 SUNDOWN ON PRAIRIE Mono | Western T. Ritter-D. Fay-C. King 53 
2/8 ST. LOUIS BLUES Par Mus-Rom L. Nolan-D. Lamour 85 
2/8 FISHERMAN’S WHARF RKO Com-Dr B. Breen-L. Carrillo 71 
11/9 THE ARIZONA WILDCAT 20th Comedy J. Withers-L. Carrille 69 
PIRATES OF THE SKIES U Action K. Taylor-R. Hudson 
12/28 | TORCHY IN CHINATOWN WB | Melodrama G. Farrell-B. MacLane ay 
2/10/39 TEXAS STAMPEDE Col Western C. Starrett-I. Meredith 57 
3/8 NORTH OF SHANGHAI Col Drama B. Furness-J. Craig 59 
2/15 HUCKLEBERRY FINN M-G Com-Rom M. Rooney-W. Connolly 8R 
3/22 NAVY SECRETS Mono Drama G. Withers-F. Wray-D. Robinson 62 
1/25 PERSONS IN HIDING Par Melodrama L. Overman-J. C. Naish 69 
1/18 BOY SLAVES RKO Drama A. Shirley-A. Daniel 10 
2/15 WOMAN DOCTOR Rep Drama F. Inescort-H. Wilcoxon 65 
3/22 HOME ON THE PRAIRIE Rep Western G. Autry-S. Burnette 58 
2/1 TAIL SPIN 20th Drama A. Faye-C. Bennett-C. Farrell 83 
2/1 MADE FOR EACH OTHER | UA | Rom-Com C. Lombard-J. Stewart 90 
1/18 WINGS OF THE NAVY WB Drama G. Brent-O. de Haviland 88 
2/17/39 2/15 FAST AND LOOSE M-G Com-Dr R. tontgomery-R. Russell 18 
LITTLE PAL Mono Drama M. Rooney-R. Bellamy er 
4/5 BOY TROUBLE Par Comedy C. Ruggles-M. Boland 70 
1/25 GUNGA DIN RKO Drama C. Grant-D. Fairbanks, Jr. 120 
2/8 THE THREE MUSKETEERS 20th Mus-Com |). Ameche-Ritz Bros.-B. Barnes 71 
2/15 KING OF THE TURF UA Rom-Dr A. Meniou-D. Cosiello 88 
2/22 | CAN’T CHEAT HONEST MAN U Comedy W. C. Fields-Edgar Bergen 719 
3/1 NANCY DREW, REPORTER WB | Melodrama B. Granville-J. Litel 67 
2/24/39 | 2/22 LET US LIVE Col Rom-Dr H. Fonda-M. O'Sullivan 69 
2/22 LET FREEDOM RING M-G Mus-Dr Nelson Eddv-V. Bruce 87 
STAR REPORTER Mono Drama W. Hull-M. Hunt 62 
2/15 ONE THIRD OF NATION Par Drama S. Sidney-L. Erickson 90 
SUNSET TRAIL Par Western W. Bov4a-C. Svrters 
2/22 FORGED PASSPORT Rep | Melodrama P. Kelly-J. Lang 64 
2/15 BEAUTY FOR ASKING RKO Rom-Com L. Ball-A. Lane 64 
2/8 PARDON OUR NERVE 20th Com-Mel. L. Bari-J. Gale-G. Williams 67 
4/5 SOCIETY SMUGGLERS U Drama P. Foster-I. Hervey 710 
2/8 | YES, DARLING DAUGHTER | WB Comedy P. Lane-J. Lynn 85 
/ PYGMALION M-G Comed L. Howard-W. Hiller 6 
3/3/39 me MYSTERY OF MR. WONG | Mono Seyutery B. Karloff-D. Tree $9 
2/8 CAFE SOCIETY Par Rom-Dr M. Carroll-F. MacMurray 88 
3/8 I WAS A CONVICT Rep Melodrama B. McLane-B. Roberts 62 
3/1 | TWELVE CROWDED HOURS ' RKO | Melodrama R. Dix-L. Ball-J. Aldridge 63 
2/15 | WIFE, HUSBAND, FRIEND 20th Rom-Dr L. Young-W. Baxter 19 
2/8 STAGECOACH UA Rom-Dr C. Trevor-J. Wayne 95 
3/29 RISKY BUSINESS U Melodrama G. Murphy-D. Kent 66 
3/8 SECRET SERVICE All. WB | Melodrama R. Regan-J. Litel 61 
3/10/39 3/8 BLONDIE MEETS BOSS Col Comedy P. Singleton-A. Lake 15 
3/8 ICE FOLLIES OF 1939 M-G Rom-Dr J. Crawford-J. Stewart 81 
3/29 MYSTERY PLANE Mono Action J. Trent-P. A. Young 60 
9/30 THE BEACHCOMBER Par Drama C. Laughton-E. Lanchester rT] 
ROUGH RIDERS ROUND-UP | Eep Action R. Rogers-M. Hart-R. Hatton 
3/1 SAINT STRIKES BACK RKO Drama G. Sanders-N. Hamilton 64 
INSIDE STORY 20th Drama M. Whalen-J. Rogers 
10/5/38} PRISON WITHOUT BARS UA | Melodrama C. Luchaire-E. Best 68 
3/1 SPIRIT OF CULVER U Rom-Dr J. Cooper-F. Bartholomew 89 
3/15 THE OKLAHOMA KID WB | Melodrama J. Cagnev-R. Lane 80 
3/17 /39 3/22 LONE STAR PIONEER Col Western Bill Elliott 5A 
WITHIN THE LAW M-G | Melodrama R. Hussel-J. King-P. Kelly 65 
3/22 KING OF CHINATOWN Par | Melodrama A. M. Wong-A. Tamiroff 56 
2/22 LITTLE PRINCESS 20th Drama 8, Temnle-A. Devine 93 
3/29 MYSTERY WHITE ROOM U Mystery B. Cabot-H. Mack 58 
4/5 ADV. OF JANE ARDEN WB | Melodrama R. Towne-W. Gargan 58 
/ WHISPERING ENEMIES Col Drama J. Holt-D. Costello 62 
3/ 24/ 39 ea SERGEANT MADDEN M-G Drama W. Beery-A. Curtis-T. Brown 18 
4/5 TRIGGER SMITH Mono Western Jack Randall 51 
3/15 MIDNIGHT Par Comedy C. Colbert-D. Ameche 92 
3/8 MY WIFE’S RELATIVES Rep Comedy J. L. and R. Gleason 63 
3/8 THE FLYING IRISHMAN RKO | Rom-Dr. D. Corrigan-A. Apvieby 13 
TROUBLE IN SUNDOWN RKO Western G. O’Brien-I. Keith 
11/30 EVERYBODY'S BABY 20th Comedy J. Prouty-R. Gleason 61 
3/22 THREE SMART GIRLS U Mus-Rom. D. Durbin-C. Winnincer 87 
3/8 BLACKWELL’S ISLAND WB Drama . Garfield-R. Lane 7 
LADY AND THE MOB Col | Comed F. Bainter-I. Lupine 
3/31/88 3/8 | ROMANCE OF REDWOODS Col Sena C. Bickford-J. Parker = 
4/5 SOCIETY LAWYER M-G Drama W. Pidgeon-V. Bruce-Carrillo 11 
3/22 SUDDEN MONEY Par Comedy C. Ruzgles-M. Rambeau 60 
SILVER ON SAGE Par | Western W. Boyd-R. Rogers 66 
3/22 | ALMOST A GENTLEMAN | RKO | Drama J. Ellison-H. Wood 64 
__ MEXICALI ROSE Re Rom-Mel. G. Autry-S. Burnette 
FAMILY NEXT DOOR U Comedy H. Herbert-J. Hodges 
3/29 ON TRIAL WB | Melodrama M. Lindsay-J. Litel 62 
4/7/39 4/5 BROADWAY SERENADE M-G | Mus-Rom. J. MacDonald-L. Ayres 111 
/ UNDERCOVER AGENT | Mono | Melodrama S. Dean-R. Gleason 
3/22 I'M FROM MISSOURI Par Comedy Bob Burns-G. George 17 
3/15 LOVE AFFAIR RKO | Rom-Dr. I. Dunne-C. Boyer 87 
3/22 |MR. MOTO IN DANGER IS’D| 20th | Melodrama P. Lorre-J. Hersholt 70 
EAST SIDE OF HEAVEN U Mus-Rom. B. Crosby-J. Blondel! 
3/29 WUTHERING HEIGHTS UA Drama M. Oberon-L. Olivier 103 
DODGE CITY WB Outdoor E. Flynn-O. de Haviland 
4/14 /39 FIRST OFFENDERS Col | Melodrama W. Abel-B. Roberts 
/ STREETS OF N. Y. Mono | Melodrama Jackie Cooper 
CALLING DR. KILDARE M-G Drama L. Ayres-L. Barrymore 
4/5 \DRUMMOND’S SEC’T POLICE, Par | Meiodroma J. Howard-Heather Angel 55 
3/8 NEVER SAY DIE Par Comedy _ M. Raye-B. Hope-E. Cossart 
4/5 THEY MADE HER SPY RKO Dra «ia S. Eilers-A, Lane 67 
4/5 THE NIGHT RIDERS Rep Western J. Wayne-R. Rogers 62 
4/5 |ALEXANDER GRAHAM BEIT 20th Drama D. Ameche-L. Young-Fonda 
WOMEN IN THE WIND WB | Melodrama K. Francis-W. Gargan 
4/21,39 LUCKY NIGHT M-G | Rom-Com R. Taylor-M. Loy 
sti DANGEROUS FINGERS Mono Melodrama J. Stevenson-B. Lynne 
BACK DOOR TO HEAVE* Par Drama W. Ford-A. Macmahon 
FIXER DUGAN RKO Comedy L. Tracy-P. Shannon 
4/5 WINNER TAKES ALL 20th Rom-Com T. Martin-G. Stuart 61 
BIG TOWN CZAR U Drama B. MacLane-E. Sullivan 
3/15 DARK VICTORY WB Drama | B. Davis-G. Brent 105 
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N. Y. Strike 


(Continued from page 4) 











by Par and 20th, in some cases 
women who had quit in prior years 
to get married. Par also has stopped 
the pickup of film among exhibitors, 


ordering everything sent back to the 
exchange after being played. 


While other exchanges may also 





put on inspectors, Metro and RKO 
are reported fearful of hiring any- 
lone from the outside for shipping 
| and inspection rooms on the ground 
|that this may precipitate picketing 
by 51-B of the Loew and RKO thea- 
| tres. Other distribs do not have 
large chains like these. However, as 
pointed out in distributor circles, if 
the Exchange Workers Union wants 
to picket theatres because ‘strike- 
breaking’ exists at the N. Y. branches, 
use of salesmen, bookers, etc., being 
non-union, could also be construed 
as ‘scabbing.’ 

A problem not as yet met, but 
which will have to find a solution if 
the strike continues, concerns screen- 
ing of new film coming in. With the 
operators out of both home offices 
and exchanges, no screenings are 
possible, yet these are highly im- 
portant in view of the nature of the 
film business. United Artists held a 
screening Friday night (31) of 
‘Wuthering Heights’ at a theatre in 
the Chanin building, fully-equipped, 
which it rented. Others may be 
forced to try using this and any 
other unaffected projection rooms 
it can find, if not putting non-union 
ops in its own screening cubicles, 
The one operator employed at Re- 
public’s h.o. is still on the job. 


One report is that non-union 
operators are being lined up against 
any emergency that might occur. 
Projectionist schools have been turn- 
ing out a flock of operators of late 
years, most of whom have not been 
able to get into Local 306 because the 
membership there is full up at 
around 2.200 men. In addition to 
possible importation of men from 
around the country, Empire, basic 
cause of the present trouble, also 
might furnish a couple hundred men, 


Cocalis’ Breaks 


In the event of a walkout of 
operators in Greater New York, the 
most ironical feature would be that 
Sam Cocalis, the Century circuit and 
a couple dozen smaller _ indies 
wouldn’t be affected since they don’t 
employ 306 (IA) men. Distributors 
are in a spot because these indies 
refuse to employ 306, yet they would 
face no interruption of operation at 
their own Empire-manned theatres. 


A temporary quarters for 51B, 
which never maintained an office 
and does not have much funds, has 
been set up in one of the downtown 
hotels. Many of the members of this 
union are exchange workers earning 
as low as $24 a week and deeply re- 
gret the loss of their pay. A few, on 
their uppers already, and including 
one_worker who suddenly became 4 
father, are reported getting ad- 
vances from the exchanges against 
their return to work later. Because 
they could not cross picket lines to 
collect pay due them when they 
walked, exchanges carried money 
outside branch offices to pay off the 
backroom bunch. 


The question of group insurance 
covering the exchange workers is 
another matter. Disposition of the 
exchanges is to continue the insur- 
ance a reasonable length of time 
pending a possible return of the men 
and women to the back rooms, but 
approval on that is up to the insur- 
ance companies. Cost of dropping 
the insurance now and rewriting it 
figures aside from sympathetic in- 
terest which is manifest among all 
district and branch managers for the 
unionized exchange bunch now out 
on strike. 


Hope for mediation of the strike, 
with cessation of the walkout by ex- 
change workers and ops pending a 
possible settlement, is predicated on 
meetings before the State Mediation 
Board, where it is felt some progress 
is being made. At first hearing a 
committee of theatre chain repre- 
sentatives who feared momentary 
walkout of operators and still do, the 
board during the past week also 
listened to former Judge Matthew M. 
Levy, of counsel for Local 306. He 
was to report back to the State 
Mediation Board but, together with 
Joseph D. Basson, 306 president, was 
called to Washington Thursday (30) 
by the U. S. Attorney General's of- 
fice for questioning. He returned to 
New York, Monday (3), to heed a 
cal! from the U. S. Attorney’s office 
in N. Y. in an investigation of the 
situation by Federal Attorney Mc- 








Govern and aides from Washington. 
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Film Reviews 





Adventures of Jane Arden 





(Continued from page 15) 


Arden would carry out her reporter- 
sleuth activities again in another 
mystery. But it probably will in- 
terest only the most ardent Jane Ar- 
den fans after seeing this initial at- 
tempt to transfer the Monte Bar- 
rett-Russell E. Ross cartoon charact- 
er to the screen. The first ‘adven- 
ture’ of the comic strip heroine in 
Hollywood is disappointing. Fair 
for some dualers but a weak effort 
to start off a series, as apparently 
intended. 

The girl reporter of the newspaper 
strips here doesn’t follow too closely 
the type or story associated with 
daily readers or radio listeners who | 
tune in each morning to the WJZ-| 
NEC air serial. And consequently, | 
it is likely to be a letdown for the} 
Arden fans. This might have been | 
excused if the few original twists | 
were effective or the title role had} 
been made more standout. 

Three scripters did the Arden) 
newspaper yarn and the result is an | 
incredible fable about murder, jewel 
smuggling and beauteous femmes be- | 
ing employed as pawns by a smug-| 
gling ring. Terry Morse, an ex-film | 
editor, was given this as his initia 
directorial assignment. Her first im-| 
portant role, Rosella Towne is the 
Jane Arden character. She has pos-| 
sibilities but this film permits her 
limited opportunities. 

William Gargan is cast as the man- 
aging editor of a Manhattan daily, 
Jane Arden’s boss. He wrestles man- 
fully, but remains a capable actor | 
miscast. Dennie Moore is the agony 
column editor to supply laughs. 
which she doesn’t. Benny Rubin, as | 
her sweetie, plays almost straight 
and mangles a couple of laugh tries. 
Prettiest girl in film, Maris Wrixon, 
is shot down early by the smugglers. 
James Stephenson, as the villainous 
Dr. Vanders, contributes the smooth- 
est portrayal, making it stand up so} 
well that it overshadows even the, 
femme lead. Peggy Shannon is rele- 
gated to a villainess’ fate. 

Jane Arden can be made valuable 
screen merchandise but this first try 
has it going no place in partes. 

ear. 








THE NIGHT RIDERS 


release of William Berke pro- 
Features John Wayne, Ray Cor- 
rigan, Max Terhune, Directed by George 
Sherman. Original screenplay by Betty 
Burbridge, Stanley Roberts; based on char- 
acters created by William Colt MacDon- 
ald; camera, Jack Marta; score, William 


Republic 
duction. 


lava. Reviewed in Profection Room, N. 
Y., March 30, 1939. Running time: 57 
MINS, 

Stony Brooke... .cccccccccccsess John Wayne 
Tucson Smith. ....ccrsccccccces Ray Corrigan 
Lullaby Joslin.......sceeeess: Max Terhune 
BGIOGAGs 6.5 see seccccceecvcees Doreen McKay 
Susan Randall........--e. -...- Ruth Rogers 
DOIG. «06s scswercvegscossic George Douglas 
SOM 60.66 64590064 066 ackrece ees Tom Tyler 
BROT. cc ccccvcccccccsses Kermint Maynard 
WOM 52 456h60006030 00400050 Sammy McKim 
Haseltons cesecsssectecec 6063800 Walter Wills 
ANdrewBrcccccccccces eeoeee- Ethan Laidlaw 
SarpePvinsaes cous aang ae ~e-Edward Peil, Sr. 
Wu n8545%500485 Hoeesseeeese RO Leen 
Wis ivscnvncsvir pee bavsess Jack Ingram 
MDORS csccsctce pigsesssee .»- William Nestell 





Fairly consistent in turning out 
well-written westerns for the Three 
Mesquiteer series, Betty Burbridge 
and Stanley Roberts have outdone 
themselves on ‘Riders.’ Despite the 
aura of incredibility. as a whole the 


finished negative raises the _Mes- 
quiteer standard a notch. Exhibs 
have a selling point in John Wayne, 
leader of the trio, based on the ap- 
proval given his performance in 
Stagecoach.’ 

While written around an almost 
impossible happening—the claiming 
of 13,000,000 acres of ranchland via a 
grant made in 1744 by a king of 
Svain—the story deviates a little 
from the usual western fare. Basic- 
ally it’s the same stuff for the 
Mesquiteers; they still rate cheers at 
the finale for being chempions of the 
oppressed and go about the latter in 
their best workmanlike manner. 

Charter to the aforementioned land 
grant is forged and possession grant- 
ed by the U. S. Government which 
creates untold hardships and even- 
tual eviction for the tenants of the 
land when exorbitant lease rates are 
demanded. Mesquiteers are one of | 
the ranch owners evicted for being 
unable to get up the fee. They don’t 
like being kicked out and decide to 
investigate. They take the form of 
modern Robin Hoods in the guise of 
hooded horsemen to harass messen- 

ers of the land baron and eventual- 
y clear the whole thing up. 

All performances are above aver- 
age for sagebrush tales, direction 
smoothly paces the footate, and pho- 
tography is okay throughout. Story 
neatly ties in with history near the | 
cluse. Trio are under sentence of | 
death for their nocturnal activities | 








for robbing messengers of the land | daily browbeating in the 
baron and returning the money to. siore 
Evidence dug up by a/| peaceful 


land owners. 


}ence Rice. 


| tangled 


THE KID FROM TEXAS 


(WITH SONG) 
Hollywood, April 1. 


Metro release of Edgar Selwyn produce 
tion. Features Dennis O'Keefe and Flor- 
ence Rice. Directed by S. Sylvan Simon. 
Screenplay by Florence Ryerson, Edgar 
Allan Woolf and Albert Mannheimer: origi- 
nal by Milton Merlin and Byron Morgan. 
Song. Ormond Ruthven, Milton Merlin and 


Albert Mannheimer; score, Dr. William 
Axt; camera, Sidney Wagner: montage. 
Peter Ballbusch; editor, Frederick Y. 
Smith. Previewed at Uptown March 28, 
"39. Running time: 70 MINS 

William Quincy Malone..... Dennis O’ Keefe 
ee eye Florence Rice 
POTENS, THOMBSiccciccccaccded Anthony Allan 
UME DOUOUOR « o b6'5cdaicecsaeeeect Jes ie Ralph 
i: AS ere eee Buddy Ebsen 
NO «SC OT + 6c 256 6 <6: Ke ee Virginia Dale 
“OURS PISGtin@e, 6. i668 cceecn Robert Wilsox 
De” OW sss wenneectnaeed Jack Carson 
NG trade un ba cies Kid Rae ae Helen Lynd 
dhs i EEE eee ee J. M. Kerrican 
MGam. Lemberbss..cckcecuces Tully Marshall 





Metro cleaned and reblocked an 
old yarn which served as a William 
Haines starrer for this one. Fast start 
with some substantial though broad 
slapstick comedy situations gives 
promise of a nice package of enter- 


tainment, but when story switches to | 


a rather involved romantic drama 
for the second half it flutters into 
ordinary routine and winds up in 
rather unsatisfactory fashion. 

Dennis O'Keefe is a breezy and 
smart-aleck cowhand in Texas who 
yearns to be a polo player. Oppor- 
tunity comes when he stows away 
with shipment of horses to Long Is- 
land. In disvlaying his polo prowess 
he falls in love with heiress Flor- 
Disgraced in a big game, 
O'Keefe hops off to join a wild west 
troupe, and introduces polo to 
draw crowds. With his cowboy- 
Indian team playing the swank out- 
fit that ditched him, O’Keefe gets 
in love matches with both 
Miss Rice and Virginia Dale, former 
winning out in the rather static 
finish. 

Picture will suffice as supporter in 
the duals. and moderately satisfy in 
those bookings. Its main purpose is 
nroducer showcase for O’Keefe and 
Miss Dale. Former shows spark that 
might carry him along as a light 
comedian of the William Haines and 
Reginald Denny types of 12 years 
ago. Girl has a personality that gives 
out on the screen, and rates attention 
for future buildup by the Metro pro- 
duction forces, 

Director S. Sylvan Simon handles 
the comedy situations in fine style, 
but is handicapned by scrivt material 
provided in the last half. Story 
weaknesses prevent picture from hit- 
tine lower brackets of key duals gen- 
erally. For the kids and action 
houses where patrons will overlook 


| the yarn’s triteness. 


BOY TROUBLE 


Paramount production and release. Fea- 
tures Charles Ruegies, Mory Boland. Di- 
rected by George Archainbaud. Adanted 
by Laura and S. J. Perelman from story 





by Lloyd Corrigan and Monte Brice; 
camera, Henry Sharp; editor, Alma Mae 
crorie. At Paramount, Brooklyn, April 1, 
39. Running time: 75 MINS, 

Homer (C. Fitch... .ccccsses Charlie Ruggles 
Sybil Pitchs. ..cetecercecccsece Mary Boland 
WP re re ere Donald O’Connor 
Patricia Fitch dices ccccesoe Jovce Mathews 
Wyndham Wilson.......-+++. John Hartley 
WO e000 5 00000000 0,00 006 Cece ebeeeses Billy Lee 
Mr. Snively . Andrew Tombes 
Dr. Benschlager......++.. «---Dick Eliott 
Mire, JOPACMs ésp 00 ccdkccescoss Zeffie Tilbury 
Mrs. Moots. ccccccscccsscese Sarah Edwards 
ibe PimMcc ceeds ccs cvessseceus Harlan Briggs 
PEO acc éccsenss ccvsceea Josephine Whitte!l 
Pct neckbess0eeuseuevtetnee tae Sonny Bupp 
Mrs. Ungerleider..........006 Georgia Caine 
PEOBIStrOte. . cccccccccscccss .-Russell Hicks 
Fat MothePoccccccvcceccscsceses Grace Hayle 
a eer eres Charles Trowbridge 
Grocer Bradley............ Spencer Charters 





Good old hokum with an emo- 
tional wallop that almost lifts it out 
of the ‘B’ class. Picture will satisfv 
nearly all types of audiences. It’s 
a sure bet for the family trade. 

Director Archainbaud rates praise 
for his handling of a story that ex- 
pertly mixes pathos wii: laughter 
and keeps the action going with 
plenty of slants and unexpected 
twists, 

Mary Boland and Charles Ruggles 
are co-featured and shave honors 
with two youngsters, Donald O’Con- 
nor and Billy Lee. Performances 
all around are uniformly good, but 
in the last analysis, the picture leans 
heavily on Ruggles, who scores in a 


| tailor-made part out of which he 
| squeezes every ounce of effect. 


The Fitches are a_ small-town 
childless couple, pretty much set in 
the even tenor of their domestic 
ways. Mr. Fitch (Ruggles) is a 
Caspar Milquetoast, easily upset 
when his routine habits are dis- 
turbed and with an unhappy faculty 
of blundering into situations not of 


| his making. 


Mrs. Fitch (Miss Boland), think- 
ing only of her husband's happiness, 
is misled into adopting an orphan 
(Lee) and also a homeless waif 
(O'Connor). Fitch, who takes a 

partment 

finds his 
completely 


where he . orks, 
home reirc..’ 


femme friend of the trio reaches | upset by the newcomers. He orders 


President Garfield a moment after 


e’s assassinated. Friendly sheriff, | sters, 


realizing their crimes were for the | 
People’s good, loads firing squad's 
guns with blanks, thereby saving the | 


Mrs. Fitch to get rid of the young- 
and sets his heart azainst 
showing any signs of affection or 
understanding for them. 


Numerous other event in the 


Mesquiteers for the mext in the rreantime conspire against him, and 


Series, 


when the orphanage takes Billy Lee 'co-featured, should have showed tor luggage containing secret compart- 


| back for a more suitable adoption, | 
, and the other lad also takes to the | 


| high road when he finds he is not 
wanted, Fitch shows signs of weak- 
ening. Other complications, such as 
the loss of his job, a separation from 
his wife and the crucial illness of 
little Billy brings things to a high 
emotional pitch, with everything 
finally working out hapvily in the 
end, 

Ruggles’ best scene is that at the 
bedside of the sick child when he 
gives the child a reason to live and 
turns the crisis favorably. 

Exhibitors can use wre pictures 
of this type. 


TRIGGER SMITH 


Monovram production and release, Stars 
Jack Randall; features Frank Yaconelli, 
Joyvee Brvant. Directed b Allen James 
Original screenplay, Robert Emmett: cam- 
era, Bert Longenectcer: editor, Howard Dil- 
linger, At Colonial, Lincoln, duns’. 

Cast: Jack Randall, Frank Yacorelll, 
Jovee Brvant, Warner Richmond. Drve 
O’Brien, Denn‘s Moore, Bobby Clack, For- 
rest Taylor. Milton Kibbee, Ed Cassidy. 


Running time: 51 MINS, 





Pulled out of drifting retirement 
when his brother turns into a bull’s- 
eye in bandit target hunting, Jack 
Randall becomes a hammer fanning 
gun-packer in ‘Trigger Smith,’ an- 
other from the prolific Robert Em- 
mett. 

Averave is the word for it. but it’s 
vieassntly entertaining as westerns 
go. It onens with a 21-horse pistol 
salute and closes with th: leads look- 
ing at the prospect of a hannv fu- 
ture. with a little handpinching un- 
der the toble. 

Ed Cassidy is a VU. S. marshal 
who sacrifices one sor on the altar 
of law and order, then sencs for his 
other, Jack Randall, who has been 
loafing along back trails with his pal, 
Frink Yaconelli. Gene which is ter- 
rorizing the countryside is headed 
by Warner. Richmond, who directs 
regular "ouncings on the stage’s gold 
shipments. 

Nice feminine tidbit is Joyce Bry- 


of the sasebrush s. a. purveyors. Her 
assignment is not stiff ar handled 
smoothly. Forrest Taylor. Dennis 
Moore and Dave O’Brien make the 
other imvressions. 

Technical side of ‘Trigger’ is in 
good form. Barn. 


I AM NOT AFRAID 


Hollywood, April 1. 
Warner Bros. release of Bryan Foy pro- 
duction. Directed by Crane Wilbur. 
Screenplay by Lee Katz. based on ‘Star 
Witness’ by Lucien Hubbard::camera, Ar- 
thur Todd; asst. director, Russ Saunders; 
disloe director, Arthur Ripley; editor. Har- 


old McLernon, Previewed in Projection 
Room, March 31, '39. Running time: 59 
MINS, 








This is a remake of ‘Star Witness,’ 
first produced by Warners in 1931, 
and one of the biggest gangster film 
grossers of that period. Added to 
the original are dramatic embellish- 
ments of patriotic preachments and 
several sidelights of Los Angeles po- 
litical skullduggery and upheaval of 
a year ago. Turned out for the duals, 
picture will mildly satisfy on the 
secondary programs. R. tine in both 
performances and direction, script 
drags in numerous spots, despite 
shortness of footage. nding is ob- 
vious, and situations planted for dra- 
matic convenience are crudely in- 
serted. 

Story details experiences of a fam- 


ily which becomes tangled in politi- 
cal reform drive. Household sees 
police lieutenant plant bomb in 


neighbor's garage, with resultant fa- 
tality, but members are too scared to 
testify because of gangster threats. 
Charles Grapewin, Spanish War vet- 
eran, finally stumbles rough to 
clinch the case for the district at- 
torney. 


SOCIETY SMUGGLERS 


Universal release of Ken G‘ldsmith pro- 
duction, Features 




















ant, a looker with an edze on most | 


pe TET ECT CELYT Jane Bryan 
Uiysses Porterfield....... Charley Grapewin 
Matthew Carter..ccccccccces Henry O'Neill 
Feasie COPIER. ccccccccecece Flizabeth Risdon 
Rafph Carte? cccccccccecs Jimmy McCallion 
Bill CarteP.cocccccccscccsccces Dickie Jones 
Tee CAPO csccccccccseveesoos John Russell 
Stephen Palmer.......se.eeees- Fred Tozere 
PENG TOMSON vik oc oct ccdesccsce Jolin Gallaudet 
MINOR occas. -ccseccccuscetorers Don Douglas 
PROWRPG 0.2 cece ccssccccccece William Royale 
Arthur Shepherd......-+.......- Boyd Irwin 
Stuart McCrary.....ceseecees Emmet Vogan 
Mary McCrary........ ¢eeeses Grace Stafford 
BOW. ccccccsccccecccocscccess George Guhl 
hn 006506 scccdbececsccsscseermen Willis 
BANK. cocccceccsstccvcccesceced Alan Davis 
Mayor Lawton............ Charles Richman | 
Mayor's Secretary........+. Millard Vincent 
DARORc cecccciceccctcvseces Kenneth Harlan 
BUR ccc cssaccccssesseesccoecs Elliot Sullivan 
Magistrate ..cccccecesccseces Walter Fenner 








| Preston Foster, Irene 
| Hervey. Directed by Joe May Story by 
Arthur T. Horman and Earl Felton; cam- 
era, John Boyle. At Tivoli, N. Y., March 
31, °39, dual. Running time: 70 MINS, 
Bally... ccccsdccocccessccvies Preston Foster 
Joan MarrtiW.sscccrcocosersses [rene Hervey 
BEOSRET oc cccsectevcersces Walter Woolf King 
ET ctcetaesde + @6uecabobdocss Frank Jenks 
LAtey TROOIAS... ocivocsvvccsces Fred Keating 
Joanny Beebe... ..sccccsees Regis Toomey 
Mary Larson...-.....cces Frances Robinson 
ATOBs ccvccccccesesesences Raymond Parte; 
FIMGTISOE 6 ects cesie. covveses (la Clement | 
BEIGE WEISS «ccc vocsnsvesesess lvoria Rankin 
EM, BOG s over ctévasacesevcicens Harry Ha:de 
DOtective.coccccccscessccecs hernan Cripps 
Implausible tale of diamond smug- 





| cidents, production has enough nov- 
|elty and action to enable it to stand 
|up well on dual programs. 

| Picture’s laurels belong to Preston 
| Foster and Walter Woolf King, as 
principal protagonists in the cops 
‘and robbers drama. Irere Hervey, 


'glers, faintly reminiscent of recent, Treasury Department to convict a 
| newspaper accounts of smuggl'ng in-} 


| 
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| Revised Code’s Provisions 











(Continued from page 4) 


area, to another exhibitor for the scle reason that such other ex- 
hibitor is a circuit customer, provided such regular customer (a) 
has substantially performed his previous license agreemenis with 
the distributor, (b) maintains and operates his theatre in a mod- 
ern manner, and (c) is financially responsible. Any dispute es to 
whether a distributor has so refused to license its features to such 
regular customer shall be subject to arbitration. Should distributor 
elect to license its features to an exhibitor (other than its then cur- 
rent customer) who is a circuit customer, distributor shall, if its 
then current customer is not a circuit c''stomer, give him notice 
by telegraph of its election so to do. Should such current customer 
fail to commence arbitration proceedines within five days after 
the sending of such notice, he shall be deemed to have waived all 
See. if any, in connection with such features under this Article 
7. Short Subjects, Newsreels, Ete. Specifically excludes the licensing 
of newsreels, trailers, serials, reissues, westerns and foreigns as a condie« 
tion of licensing other features. Disputes arising under this division are 
subject to arbitration, the powers of the arbitrators to be limited to: 


‘(a) a finding as to whether or not the licensing of such fentures 
was so conditioned; and, if the finding be in the affirmative, then, 

‘(b) an award cancelling the license asreement or agreements 
for (or to the extent that they relate to) such “Shorts”.’ 

8. Score Charges. Score charges, if any, for flat rental features for the 
1938-39 exhibition season shall be added to and consolidated with the 
license fees therefor. Commencing with the 1939-40 exhibition season 
there shall be no separate score charge for features licensed on either @ 
fiat rental or a percentage basis. 


9. Allocation of Features. Under license agreements authorizing a 


distributor to allocate features to particular price brackets, distributor, on 


giving -notice of the availability of each feature, shall notify exhibitor of 
the price allocation thereof, except that such notice of price allocation 


| Shall be given not later than 14 days after the national release date thereof 
| to first-run exhibitors in those cities which the distributor may designate 


as ‘Key Cities.’ 

10. Form of License Agreement. Each distributor will use its best ef- 
forts to simplify its form of license agreement. 

11. Selective License Agreements. Whenever an exhibitor shall have 
the right under a license agreement to select a number of features out 
of a larger number, he shall exercise such right by written notice of 
selection or rejection of each feature to which he may be entilled under 
such agreement within 21 days after the mailing of the notice of avail- 
ability thereof. Failure of exhibitor to give such written notice with re- 
spect to any feature within such period shall constitute a selection thereof 
by exhibitor. 

12. Playing Features in the Order of Release. If under any license 
agreement an exhibitor is obligated to play features in the order of their 
release, the distributor will not withhold features from exhibitor because 
features previously released have not been exhibited by him if his fail- 
ure to exhibit them was due to the failure of distributor to make them 
available. Any dispute hereunder shall be subject to arbitration. 

13. Coercing Contracts. No distributor shall coerce or intimidate an exe 
hibitor to enter into any license agreement by threatening to build or 
otherwise acquire, or by falsely representing that any other person will 
build or acquire, a motion picture theatre for operation in competition 
with such exhibitor. 

14. Other Subjects of Arbitration. This section deals with the right of 
either distributor or exhibitor to take to arbitration any provision of the 
license agreement which either side claims has been breached. Powers of 
the arbitrators to make awards are limited to fact finding, directing spe- 
cific performance and awarding of damages that shall not exceed the 
liquidated damages provided therefor in the license agreement. 

Clearance also may be the subject for arbitration. Findings of the are 
bitrators are limited to an award of the reasonable maximum clearance 
to which a theatre may be entitled. 

Over-buying of film by a competing theatre is a form of complaint sub- 
ject to arbitration. The code states: 


‘In considering such complaint, the arbitrators shall, among other 
things, make due allowance for a suificient number of features 
reasonably to protect the responding exhibitor against non-delivery 
of features and failure to make features available and give due 
regard to the type and operating policy of the theatre or theatres 
operated by the responding exhibitor. In no event shall an ex- 
hibitor be deemed to be “over-bought” if his miriimum commit- 
ments do not exceed by more than 15% his maximum require- 
ments. If the arbitrators shall find that over-buying exisis as 
herein provided, they shall specifically find by what number, if 
any, the responding exhibitor shall have over-bought and the 
responding exhibitor shall then be permitted a period of 14 days 
from the date of the arbitrators’ decision to obtain the release of 
such excess number, if any, from his license agreement(s); if the 
exhibitor does not obtain such release, in whole or in part, then 
the arbitrators shall make an award apportioning among the dis- 
tributors, with which responding exhibitor has entered into license 
agreements, the number of features to be released by them, re- 
spectively (being in the aggregate the number of features “over- 
bought” less such number, if any, the release of which the ree 
sponding exhibitor shall have obtained) to the complaining ex- 
hibitor, provided that no such award shall be made unless ade- 
quate assurance shall be given to each distributor that it will re- 
ceive from the complaining exhibitor, in respect of its features 
to be so released, no less in license fees and no less favorable 
other terms than were provided for in its license agreement with 
the responding exhibitor.’ 

15. Effective Date. The provisions of the code shall apply to all con- 
tracis made after Jan, 1, 1939, for the 1959-1940 product and the product 
of subsequent years so long as this agreement shall be in effect. 

16. Term. The term shall be for two exhibition seasons starting on 
Sept. 1, 1939. Thereafter any of the signatories may withdraw from the 
agreement on six months’ notice before the ending of any season. 

17. Arbitration Machinery. It is provided that arbitration boards shall 
be established in each exchange territory. Selection of arbitrators shall 
be made from two general panels, (1) a trade panel consisting of workers 
in the indusiry, and (2) an impartial pancl of public spirited citizens. Two 
arbitrators chosen from the trade panel shall designate a third arbitrator 
to be chosen from the neutral panel. Compensation shall be paid only 
when necessary to the arbitrator from the neutral panel. Further pro- 
vision is made to fill vacancies among arbitration boards, to provide for 
stenographic minutes of hearings, rules of testimony, and waivers of oral 
hearings, in which event arbitrators shall make findings from submitted 
briefs. 

There remains some further discussion of arbitration provisions as in 
the insiances when the interests of a third party are concerned with the 
findings of the arbitrators. Such further provisions will be discussed at 
later joint meetings of distributors and exhibitors. 





better advantage but doesn’t. She 
appears in almost all the footage, 
has a strong part, but isn’t at her 
best. 


Narrative deals with efforts of 


ments, in which precious stones will 
be smuggled in, 

Fos.ec pu.s another ringer, Regis 
Toomey, in among the group oi five 
winners going abroad, in order to 
unmask the plotters operating in Eu- 
rope. Toomey meets his death at 
sea when his identify becomes 
known, but Foster and Miss Hervey 
fine y uncover the real brvins of the 
rine and bring them to book in @ 
dro-matice gun-fight finale. 

ir-nk Jenks and Fred Keating 
minor roles and ie~? 


clever smuggling ring. Foster as 
head T-Man plants an operative 
(Miss Hervey) in the office of a lug- 
gage company fronting for the head 
smuggler (King). Crux of the plot 
is scheme of lawbreakers to send 
winners of a slogan contest to Eu- 
rope and equip them with special} s 


8.2 cut in 
good support. 
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“THE STORY OF ALEXANDER 
GRAHAM BELL’ IS ONE OF 
THE SWEETEST BOXOFFICE 
STORIES EVER TOLD: 


ne (And remember, this is Holy Week!) 































in one of Me greatest 
runs in Roxy history! 
For example — 
| Sunday the Roxy was sold out to | og _ ; 
standing room only within 40 
minutes of doors’ opening... and 
continued S.R.O. solidly for 9 hours 
f and 25 minutes! 61,877 people 
| jammed house in first three days! 
| 
ii 
I 
I 
| THE STORY OF 
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THE KEYSTONE OF YOUR FUTURE 
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Freak Harris’ Dixie Group of 13: 
Theatres and Exchanges in Moves 





Atlanta, April 4. 

Frank Harris, former mgr. of 
Lucas & Jenkins’ half dozen com- 
munity theatres here, is booking for 
group’s 13 houses, with Al Whittle, 
former exploiteeer for Rialto, in 
charge of North Georgia and Caro- 
lina houses. 

Walter Meier last week was made 
mgr. of Cameo, outfit’s downtown 
house, replaced at Kirkwood by 
Horace Denning. 

George Wilby and Associates, op- 
erators of an expanding Georgia the- 
atre chain that has reached into 
Carolinas, has moved into larger 
quarters in Walton building, on Film 
Row. 
personnel sent Tommy Read, man- 
ager of chain’s Paramount to similar 
post at outfit’s Fox, 4,400-seat de- 
luxer. Read replaces Hudson Ed- 
wards, who has gone to Savannah as 
L.&J.’s city manager, vice Roby 
Robinson, resigned. Chain operates 
five houses in Savannah. 

Read’s successor at Paramount is 
unnamed as yet, district manager 
E. E. Whitaker sitting in saddle tem- 
porarily. 





Joe Engel in Albany 
Albany, April 4. 

Joe Engel took up the reins at 
Universal’s Albany Exchange Mon- 
day (3), replacing Gerald Leary, 
who has not been well, and received 
a leave of absence. ‘Ungel, former 
manager of the Cleveland branch of 
Universal, is a newcomer to this ter- 
ritory. 





Greenblatt Aides Rogers 


Arthur Greenblatt has been ap- 
pointed assistant to Budd Rogers, v.p. 
and gm. of Alliance Films Corp. 
Greenblatt was lately eastern dis- 
trict manager for Gaumont British in 
New York. Rogers is U. S. sales 
rep. for Alliance, a British organiza- 
tion, 





Philadelphia, April 4. 

Charles Stiefel will take over the 
Susquehanna theatre about July 1 
from the Affiliated Theatre Circuit, 
which now operates it. Stiefel 
bought the building some time ago 
and will not renew Affiliated’s lease 
when it expires. 

Nixon’s Grand, which recently 
shuttered after its umpteenth unsuc- 
cessful attempt at a combo policy, 
will reopen Saturday (8) on a straight 
film policy. It will run last run 

roduct at 10c. and 20c. admish. Joe 

einer, brother of Harry Weiner, 
Columbia exchange manager here, 
will operate the house. 





Barham’s Fix-Up Trip 

Tracy Barham, operator of Para- 
mount’s Ohio, Kentucky and West 
Virginia theatres, was in New York 
during the past week to confer on 
new equipment for some of his 
houses. In addition to fixing up the 
Palace, Marion, O., the Marion in 
that town is to be remodeled. 
Charles Burton, in charge of the Par 
maintenance department, is in Bar- 
ham’s territory on remodeling and 
re-equipping plans. 


Dortic Joins WB 
Pittsburgh, April 4. 

Charles Dortic, Grand National ex- 
change manager here, has quit to 
join Warners sales staff, assigned to 
cover West Virginia territory for 
local office, taking over from Mau- 
rice Kincler, who’s been servicing 
that district since Bobby Dunbar 
was elevated to office manager. 
Kincler has resigned. Max Shulgold, 
GN salesman, moves into Dortic’s 
spot. ‘ 

Joe Kauffman, U exchange chief, 
transferred from Pittsburgh to simi- 
lar post in Cleveland, will be hon- 
ored here at a testimonial dinner by 
showmen April 24 at Roosevelt hotel. 
Harry Hendel, indie exhib, is in 
charge of affair. 








Segal’s Berth 
Youngstown, O., April 4. 

Harry Segal, resident manager of 
the Harris-Strand here for some 
months, transferred to the Family, 
Pittsburgh. Segal’s place here taken 
by Henry Miller, Jr., from Pitts- 
burgh house. Segal came here to 
take charge when William Murray 
died, and has remained pending the 
selection of a resident manager by 
the circuit executives, 





Ohio Shifts 
Canton, O., April 4. 

Joe Wheeler appointed manager of 
the Chakeres Grand, Circleville, to 
succeed Ralph Winters, assigned an- 
other Chakeres theatre. Wheeler is 
former manager of Cliftona, Circle- 
ville, 

Jimmy Fisher, manager of McKin- 
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ley, Niles, O., seriously ill in a 
Youngstown hospital, has resumed 
his duties. 

J. Real Neth, operator of the Neth 


ANOTHER PATHE FILM 





Pathe Film Corp., which a few | 


weeks ago declared a stock divi-| 
dend of its Pathe Laboratories is- 
sue, probably will issue another 


next 30 days. Both declarations are 





theatres, Columbus, who suffered a 
broken right leg when he fell on the 
lce several weeks ago, back at his 
desk. 

After three weeks in Florida, Jo- 
seph E. Shagrin, Youngstown, is 
back managing the new Foster the- 
atre there. Shagrin resigned as 
manager of the Paramount and Park 
in that city, to devote his entire 
time to supervision of the newest 
nabe in the steel city. 

George S. Ellis and Earl L. Och- 
senbein, local managers for the 
American and State, East Liverpool, 
conferred here recently with George 
A. Delis, district manager for the 
Inter-State Theatres, Inc., with 
which group the East Liverpool 
houses are affiliated. 

Jerry Reinhart, associated with 
Reinhart Theatres here, recovered 
from attack of flu and back at his 
desk. His father, Harry Reinhart, 
owner of the local subsequent run 
group bearing his name, is vacation- 
ing in Honolulu. 

. H. Hathaway has added the 
Struthers theatre, Struthers, O., to 
his group, which include the Ritz, 
Palace and Campbell, all in the 
Youngstown district. 

Denver, April 4. 

William G. Smith, head of Empire 
Pictures, closed with George Hirli- 
man, indie producer, for roadshow 
distribution of ‘Tell Your Children’ 
in all states west of and including 
Colorado. 





Sid Dean Back in Harness 
Seattle, April 4. 

Sidney Dean, former adv. mgr. 
and assistant to the late H. T. Moore, 
owner and. manager for many years 
of the Rialto, Tacoma, is the new 
manager. He’s assisted by John Ows- 
ley, who comes back after some 
years out of the show biz, when he 
was also with Moore. At age of 64 
H. T. Moore died suddenly at Phoe- 
nix, Ariz., Jan. 26, where he had 
gone for his health. 

First important change in man- 
agers at local theatres in blue moon 
finds Dan Redden succeeding Bill 
Hamrick as manager at Paramount; 
Clyde Strout advancing from asst. 
at Orpheum to manager cf Coliseum, 
where he succeeds Redden; Earl An- 
derson promoted from door to as- 
sistant to Don Gedces, mgr. at Or- 
pheum, and Marion Fox, from door, 
to assistant to Redden at Paramount, 
succeeding Charles Barnes, 





Alpine’s Face-Lift 
Salem, W. Va., April 4. 
The Alpine, completely remodeled, 
redecorated and refurnished, re- 
opened. Charles Anderson is head 
of the circuit. 





Okla.’s Improvements 
Oklahoma City, April 4. 

Harry G. Walgreen doing $12,000 
improvements on his Blue Moon, 
Lindsey, Okla., with new seats, roof, 
supports, concrete floor, glass en- 
closed cry-room and lighting. 

James & James have installed a 
new air-conditioning system in their 
Jewel theatre here. 

Commonwealth Amuse. installed 
new chairs in Liberty, Harrison, 
Ark., and Rialto, Searcy, Ark. 

Jack Weiss, former] operating at 
Cement, Okla., opening new theatre 
in Harrah, Okla. 

H. J. Fentriss refurbished his 
Quanah theatre at Fletcher, Okla. 

Levi Metcalf’s new air condition- 
ing at Ritz, Purcell, Okla. 

Forrest Swigar returned to Okla- 
homa City to become new manager 
of Plaza, for Standard. He resigned 
as manager of the Tower to enter the 
shoe business in New Orleans. 


Don Woods Back to K. C. 
Minneapolis, April 4. 
Don Woods, Paramount sales’ man- 





jon a basis of one share of new 
|Pathe Lab stock for 100 shares of 
|Pathe Film held. 


| With the issuance of the second 
| dividend, reported as being set for 
| early declaration, Pathe Film will 
|have carried out its whole plan of 
reorganization whereby the parent 
corporation (Pathe Film) was set 

up as a holding company and the 
| operating company established un- 


According to the plan, Pathe Film 
had two years to carry out this align- 
ment, but officers are understood to 
favor issuing the new stock and com- 
pleting final details. 

Pathe Film (parent corporation) 
really is a holding company for Du 
Pont Film Mfg. Co., but officials will 
not change the title for the time 





being. Pathe Lab. stock is listed in 
| Over-the-Counter market while 
|Pathe Film is on the New York 


| Stock Exchange. 

| If the operating company, Pathe 
Lab, shares should be placed on the 
stock exchange or curb exchange, it 
is likely the Pathe Film might 
change its title—possibly to that of 
Du Pont Film Holding Co., in order 
to prevent confusion among traders. 


Harry McDonald Lands 
Koerner’s RKO NLE. Div. 


After reported consideration of 
Tom Gorman, Chicago RKO man- 
ager, and Edward Smith, former 
Paramount theatre operator, as suc- 
cessor to the New England division, 
RKO decided on Harry McDonald, 
manager of the Albee, Providence, 
for the spot. He takes control April 
7, with headquarters in Boston, 








Pacific Coast to handle the RKO 
division formerly headed for years 
by Cliff Work, now production head 
at Universal. 

Koerner has been delayed in leav- 
ing for the west pending decision on 


RKO theatres in Boston, Lowell and 
Providence. 

McDonald, for years with RKO 
as a theatre manager, left a few 
years ago to take over the Norman- 
die, Boston nitery, which specialized 
in name bands, but toward the end 
of the year he sold out and on Jan. 
1 returned to RKO as manager of 
the Providence house. He is a 
brother of Charlie McDonald, RKO 
division manager in New York. 





Dayton Realigned 
Dayton, O., April 4. 

Joe Goetz, assistant to Col. A. F. 
Frudenfeld, RKO division manager 
at Cincinnati, made RKO manager 
for Dayton, succeeding Millard M. 
Blaettnar, and William A. Clark, re- 
cently in exploitation work with 
United Artists, made manager RKO 
Keith house, succeeding Duane Hat- 
field. Changes effective immediately 
following announcement of resigna- 
tions of Blaettnar and Hatfield. 
Blaettnar with RKO here 15 years 

and city manager five years. 





divvy of the same sort within the | 


der the title of Pathe Laboratories. | 


Charles Koerner transferring to the | 


who would succeed him over the} 


DIVYY WITH 28 a Dissenion Reported Within Allied 
Groups in Northwest and Pennsy 


—= 








Minneapolis, April 4. | three months ago, is reported already 


With the National Allied States | 
| convention scheduled for Minneap- | 
olis June 13-15, Northwest Allied 
leaders are trying to smooth troubled 
| waters stirred up because President 
W. A. Steffes has failed to stop his 
associate and former organization 
president, Bennie Berger, from buy- 
ing ‘runs’ of Metro pictures for the 
Paradise, nabe, and showing them 
ahead of competing indenendent up- 
town houses and at a lower matinee 
admission. 

Steffes owns a joint interest with 
Berger in the Paradise, but insists 
the latter is in sole control of the 
theatre’s operation. Furthermore, he 
contends, the organization cannot 
| dictate to the distributors how or at 
what prices they should sell their 
product, any more than it can dic- 
tate to exhibitors how much they 
should pay for film. 

It is essential to keen the organiza- 
tion alive and prevent any split up, 
Steffes feels. He has made known | 
‘that he himself will not accept the 
presidency again, however, under 
any circumstances. 

Steffes claims that there is only 
one discontented member who is try- 
|ing to cause trouble and he does not 
believe that this single malcontent 
will be able to draw some of the 
|others away from Northwest Allied 
and form a rival exhibitors’ organi- 
zation. He also charges that this 
| member always has been delinquent 
in his dues. 

The member in question has taken | 
the position that there are other | 
grievances besides the Paradise the- | 
j;atre situation. He argues that the! 
organization should concern itself 
|less with such national and state leg- | 


islative matters as, for example, the- | 


|atre divorcement which requires the 
|levying of heavy dues. He wants 


| dues substantially reduced and urges | 
that the body devote its efforts prin-| arch 2. 


'cipally to bringing down film costs 
|and eliminating ‘unfair’ trade prac- 
tices. 





Philly Allied Schism 


Philadelphia, April 4. 


Allied unit here, formed only 


in the throes of internal reorganiza- 
tion and dissension. David Yaffe, 
counsel for the organization and as- 
sistant to Sid Samuelson, $7,500-a- 
year president, is understood to be 
on the way out. Walter Woodward, 
field organizer, it is also reported, 


will resign soon 

One of the reasons for Yaffe’s 
demise, it is said, is the pur- 
chase by his father of a house 
in competition to that of an 
influential Allied member, which 
has resulted in considerable bicker- 
ing. Yaffe, recently out of college, 


is supposed to have been given the 
Allied job as part of a deal resulting 
from his father’s leas'ng of the 
Rialto theatre to Affiliated Theatres 
Circuit, headed by Dave «Milgram. 
Milgram was founder and spark plug 
of the Allied unit here and arranged 
for young Yaffe’s position with it. 

Recent embarrassing incident was 
the purchase of the Unique theatre 
by Yaffe’s father. This is only four 
blocks from the Casino, operated by 


| Felt Bros., members of Milgram’s Af- 


filiated circuit and of Allied. Prod- 
uct and competitive difficulties are 
ready to break out at any moment 
between the houses. Milgram, as @ 
result, is said to have withdrawn his 
support of Yaffe 


EXHIB’S 1-7 YEARS 


| FOR THEATRE ARSON 





Minneapolis, April 4. 

Oscar Arneberg, of Minneapolis, has 
been sentenced to one to seven years 
in prison for arson in connection 
with the burning of his Lyric the- 
'atre, Browerville, Minn., near here. 
The theatre was destroyed by fire 
Arneberg confessed that 
| he had splashed gasoline through the 


|interior, set it afire and then drove 


to Minneapolis. He admitted the fire 
was set to collect $2,700 insurance on 


the furnishings. Damage was esti- 
mated at $10,000. 
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THERE’S A BETTER SHOW AT THE 


THEATRES 





- 





STARTS FRIDAY, APRIL ‘7th 


ERROL FLYNN in 





A Warner Bros. Picture | 
IN PERSON 
GUY LOMBARDO 
And His Royal Canadians 





Technicolor’s $1,334,243 
Net, 700G Above 1937 


Technicolor, Inc., and Technicolor | 
Motion Picture Corp., its subsidiary, | 





ager here, resigned to join the War- 
ner sales staff in Kansas City, his 
former home. Was Grand National 


branch manager in Minneapolis, for- | 24inst $630,718 in 1937. 


merly. Par has not named his suc- 
cessor yet. 





M. & P.’s New One 
Boston, April 4. 

M. & P. Theatres (Mullin and Pin- 
anski) have put through real estate 
deal whereby they acquire about 65,- | 
000 square feet at Cleveland Circle in 
Brookline, center of a heavily popu- 
lated residential district. Under- 
stood M&P will build a modern Col- 
onial film house there later this year. 


TITLE CHANGES 


Hollywood, April 4. 
‘Panama Lady’ is release title for 
‘The Second Shot’ at RKO. 
‘Inside Information’ latest handle 





for ‘Metropolitan Police’ at Uni- 
versal. 
RKO switched from ‘Saiute to 


Hate’ to ‘Conspiracy.’ ; 
‘Bridal Suite’ is final tag on Metro’s 


| life 





"Maiden Voyage.’ 


showed net profit in .1938 about, 


| $700,000 greater than in “the preced- | 


Net was $1,334,243 as/ 
Net sales : 


ing year. 


totalled $4,646,991. 

The net profit was further | 
trimmed by $258,072, the amount de- | 
ducted for Federal income tax and | 
insurance expense. Premiums 
on life insurance on the president 
and general manager resulted in a 
deduction of $25,635. Company paid | 
$1 dividend last year. 

It was announced that the corpora- | 
tion had made its new high speed | 
negative commercially available. | 
Also noted that a division of the | 


Technicolor plant for production | 


‘of 16-millimeter Technicolor-Koda- | 
| chrome picture prints, by reduction | 


printing from Teck positive orig- | 
inals, was placed in operation last | 
November. | 

Technicolor, Ltd., British affiliate, 
showed a profit of $33,740, as com- | 
pared with a substantial loss in the | 


preceding year. i 
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THURSDAY 





“CAFE 
TODAY ONLY SOCIETY” 
Eleanor Powell — an 
“HONOLULU” Madeleine 
epg 4 Carroll 


“Two-Ton” 


Dave APOLLON 
TONY GALENTO 


la His Varieties 








Now! 


“SOCIETY” 
LAW YER” 


Walter Pidgeon 
Virginia Brace 
Leo Carrille 





Broadway Gilet Street 
THURS. (April 6) 
Jeanette 
MacDonald in 
“BROADWAY 
SERENADE” 








| 
LESLIE HOWARD in Bernard Shaw's § | 


18th Big Week! Aa M-GM His 








“DODGE city” NN) 





HELD OVER 


"3 SMART GIRLS 
GROW UP" 


UNITED RIVOLI SsssAvay 


ARTISTS 
Doors Open 9:30 A.M. MIDNITE SHOWS 


PARAMOUN 


CLAUDETTE COLBERT 
DON AMECHE 


"MIDNIGHT" 


IN PERSON 


TOMMY DORSEY 4X2QHIs 


cx” MUSIC HALL 


HELD OVER 
THE STORY OF 


VERNON and 
IRENE CASTLE 


Spectacular Stage Productions 








TIMES 
SQUARE 
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ith Av. & 50th St. 


ROXY 


e TO 
1PM. 


as ELD OVER 
Alexander 


Graham Bell” 


—On the Stace— 
New Stage Show 
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, @Pick up any national magazine... any newspaper...look at any billboard 
.--read the movie ads... then look at any National Sereen Trailer... and 


you'll see why we say: 


No printed account . . . no matter how graphically written ... can thrill its readers 
... excite its readers . . . amuse its readers . . . one-tenth as much as seeing and hear- 


ing the event itself! 


Listen te any radio broadeast ... then see a trailer and you'll see why we say: 





Nothing compares to seeing and hearing the actual event itself] 


No form of advertising...no matter how smart, can give you the one hundred 


percent coverage you get from National Screen Trailers... and at the lowest 


eost per person reached! 

O00! 0 Rae ...Prize Baby of 
Sa 
the Industry! — | 
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~ BOXTOPS AND ROLLO~ 


The radio industry must and eventually will meet and answer the objec- 
tions raised by clubwomen critics of kid programs. The sooner the busi- 
ness comes to grips with the problem the smarter it'll be. Apparently 
there is a too-easy assumption that because one women’s radio organiza- 
tion succumbed to a few baubles and a little blarney, all are equally 
unworthy of industry respect. This attitude presupposes that the leader- 
ship of women’s clubs is uniformly phoney. This is not a safe assumption. 








One observation has recently been made which, if it is an accurate 
indication, augurs trouble. At a recent luncheon conference the club- 
women who resented the glib use, by radio officials, of the word ‘yammer,’ 
to characterize their (the women’s) complaints about kid shows, retorted 
that the ‘yammering’ of the clubwomen is increasingly finding a sympa- 
thetic echo in fathers. It is claimed that there’s a tendency to schedule 
such discussions at night so that the old boy can get in his ideas, That 
is a matter of another flavor, if true. 





If business men in their alter-ego as parents are convinced that some- 
thing ought to be done about radio programs for children, then the broad- 
casters had better lengthen their list of things to fret about. At least the 
restrictions now on the books should be tightened. There is indication that 
this is already the case (see NBC’s new regulations as reported in this 
issue). 





Meanwhile parental complaints of uneaten cereals piled up on pantry 
shelves, of Junior cadging coins to get ‘giveaways’ that can be purchased 


NBG CHALK-LINES 
HADIO ADVERTISER 


Detailed Must Nots Reduced 
to Clear-Cut Written State- 
ments for First Time— 
After a Period of Opinion- 
Canvassing Will Become 


Official Code 


—_——_-_-—— 


IT’S BROAD 


NBC for the first time (see follow- 
ing page) has incorporated all its 
program standards and policies in a 
single printed compilation. The com- 





without a boxtop in the local novelty store, does radio no good. Neither 
does it help when Junior doesn’t get the right article through a clerical 


error that can’t be corrected. 





Nebody will perhaps worry that in the dim distant future a generation 


of kids will grow up convinced that 


all advertising is boloney. 





WLW CITES 
LOSSES IN 
APPEAL 


Cincinnati, April 4. 
Filing of a brief Monday (3) with 





the U. S. District Court of Appeals | 


in Washington was the final action 
by the Crosley Corp. in its latest 
legal step to restore the power of 
WLW to 500,000 watts. James Shouse 
put in several days last week in 
Washington, going over and signing 
papers filed with the court by attor- 
ney Duke Patrick. 


One of the actions was a petition 
for supplemental release, pending 
the court's decision, from the FCC 
order which stripped WLW of its 
super power and cut it down to 
50,000 watts, effective March 1. 


To support its claim, WLW al- 
leged actual losses of revenue, due 
to rate reductions granted time buy- 
ers because of the power cut. WLW 
is striving for an early decision from 
the court, which involves the ques- 
tion of the court’s jurisdiction in the 
maiter. 


‘WHAT'S MY NAME?’ 
AS ALLEN SUBSTITUTE 


Fred Allen will be replaced for 
the summer with the quizzer, ‘What’s 
My Name?’ when the comic retires 
for his 13-week vacation July 5. 
Deal was closed by Young & Rubi- 
cam in behalf of Bristol-Myers with 
the Rockwell-General Amusement 
Corp. Fred Uttel and Arlene 
Francis have the leads. 

‘Name’ had a year’s run on Mutual 
under the Philip Morris banner, and 
under B-M’s sponsorship will pre- 
cede another quizzer, Kay Kyser’s 
College of Musical Knowledge 
(Lucky Strike), giving the NBC red 
(WEAF) link two consecutive hours 
of questions and answers Wednesday 
nights. 


Grabhorn’s Added Chore 


Philadelphia, April 4. 

Murray Grabhorn, national sales- 
manager for WFIL, will add to his 
duties sales promotion. Jerry Moore, 
former sales promotion manager, left 
recently. Grabhorn, who formerly 
Spent all his time in New York, will 
now spend about two days a week 
in Philly. Move is designed to more 
closely coordinate sales and program 
departments, 

Joe Connelly, WFIL’s p.a. will as- 


sist Grabhorn on the promotion de- 
tails. 











| Probably No Bernie Ths 





| It’s doubtful whether American 
Tobacco will use a franchise holder 
for its Half-and-Half spot on CBS 
Sundays when the Ben Bernie show 
steps out June 25 for a summer lay- 
off. Account has piled up enough 
over-all billings for the year to re- 
tain the period as well as the full 
discount allowed by the network. 

Bernie and his troupe are slated 
to return to the network Oct. 1. 
Young & Rubicam has the program. 


KRAUTTERS, CROSLEY 
ALUMNUS, JOINS WCKY 


Cincinnati, April 4. 

Bolstering his biz staff, in prepa- 
ration for WCKY’s power boost 
from 10,000 to 50,000 watts, L. B. 
Wilson, president, added Emerson C. 
‘Jim’ Krautters in the new post of 
sales promotion manager Saturday 
(1). Krautters resigned a month ago 
as assistant general sales manager of 
WLW-WSAIL. He had been with the 
Crosley organization since 1930. 

Wilson expects installation of his 
new transmitter to be completed by 
around May 15. 

An NBC affiliate, WCKY took on 
the net’s ‘Orphan Annie’ series Mon- 
day (3) and gets its ‘Hobby Lobby’ 
show April 26. Both programs are 
switches from WSAI. 

WCKY is now feeding four quar- 
ter-hour dance music programs 
weekly to NBC from the Hotel Gib- 
son, in which the station has its Cin- 
cinnati studios and main office. Lee 
Shelley’s orch is current at the Gib- 
son. 


Booth Vice Walker 
For Quiz Show Hoke 


Milton Biow agency has decided 
June Walker, legit actress, isn’t 
| hokey enough to handle scenes in a 
| quiz program, ‘Guess Where?’, for 
| Philip Morris cigarettes. Agency 

dropped her for Shirley Booth, who 
opened Friday (31) over Mutual. 

Fearing that the straight quiz fea- 
tures of the program won’t stand up 
as entertainment, the agency wants 
to get laughs; the laughs are part of 
| the ‘clues’ given serious-minded con- 
| testants. Nydia Westman had orig- 
}inally been lined up, even before 
Miss Walker. 
' Ed Gardner is directing show in 
| place of Jack Johnson, who took or- 
| ders from Max Marcin. 
































Falstaff Brewing Corp. of St. Louis 
has named the Chicago office of 
Sherman K. Ellis & Co. to handle its 
account. 





— |revised and put to press. 


pilation, in mimeographed form, has 
| been sent around to a group of agen- 
lcies for private examination and 
| comment. After these comments 
| have been sifted, the booklet will be 
Copies will 
| be distributed not only to the trade 
| but to the network’s mailing list of 
|educators, publicists, statesmen, of- 


Hoider: American Tobacco 1" and pressure group lead- 
5 ers. 


Discounts on Safe Side 


In the past the network has kept 
its advertisers advised of program 
standard or _ restriction changes 
through either personal letters or 
mimeographed run-offs. The net- 
work now feels that the time has 
come for these policies to be knit 
into and summarized into a single 
| work, so that advertisers and their 
| agencies will have clear-cut rules to 
| 80 by. 





| The restriction phase of the book- 


llet is preceded by a lengthy treat- 
ment of the formative background of 
| the network, its relations with affili- 
}ated stations, the functions of its ad- 
visory council and its obligations to 
the listening public. The preface also 
includes a review of NBC’s policies 
on special events, religion, education, 
government and politics, labor, agri- 
culture, women’s programs, chil- 
dren’s programs and sports. 


After explaining in detail the net- 
work’s position on controversial sub- 
jects, the mimeographed booklet tells 
about the NBC rules on submission 
of continuity, discussion of pending 
litigation, appeals for funds, and 
point-to-point communications. There 
follows a thorough expatiation on 
advertising standards, contests and 
offers, medical accounts, standards of 
acceptability, unacceptable business 
and children’s programs. 


NEW FRONTS 
TO COLUMBIA 
BLDGS. 


CBS will remodel the outside of 
its new acquisition, the old Juilliard 
School of Musie building on 52nd 
street, as well as the interior. Net- 
work had previously decided to con- 
fine all alterations to the inside of 
the structure. Juilliard structure is 
around the corner from the web’s 
home office, at 485 Madison avenue. 

Network will soon also start on the 
alteration work of the main floor of 
the Madison avenue building. The 
front entrance will be remodeled and 
the lobby will be widened so that 
a street floor, waiting room and in- 
formation booth can be set up. 














Dorothy Kilgallen May 


DEFINED 
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Gross for 


CBS Heartened, Sees Amos-Andy 
Ending Monthly Gross Lag: 


NBC at $4,170,856 





With the billings on the Amos ’n’ 
Andy show (Campbell Soup) and its 
new summer policy serving as im- 
portant factors, Columbia expects to 
resume the leading position in the 


after running consistently 
for 12 months. 

NBC last month (March) grossed 
$4,170,856, which is record high for 
any month in the network’s history 
and 9.6% better than the March, ’38, 


that way 





























has been ahead of CBS on gross bill- 
ings for 11 consecutive months. How 
much that $100,000 a month from 
the A & A serial means to CBS is 
indicated by the fact that Colum- 
bia’s billings for the current week 
{the first in April) will be 16% bet- 
ter than they were for the like 
month of April 1, 1938. It also means 
that CBS’ downward curve has ended 





time sales field within the next few | tally. Columbia’s time sale; this 
1939 1938 1937 1936 
GOUMOES 6X5 Kit kaa $4,033,900 $3,793,516 $3,541,999 $2,681,815 
February 3,748,695 3,498,053 3,295,782 2,714,300 
Pee rere 4,170,856 3,806,831 3,614,283 3,037,883 
Ess Rake ws heeess $11,953,451 $11,098,400 $10,452,064 $8,433,998 
1939 1938 1937 1936 
January ..+. $2,674,057 $2,879,945 $2,378,620 $1,901,023 
os sere hy 4 2,541,542 2,680,335 2,264,317 1,909,146 
March ... 2,925,684 3,034,317 2,559,716 3,172,382 
i | re es ooo. $8,141,283 $8,594,597 $7,202,653 $5,982,551 
MUTUAL 
1939 1938 1937 
IE aii ea i te $315,078 $269,894 $213,748 
yg ga Peery 276,605 253,250 231,286 
POMOO. Sveweiicctnge rine 306,976 232,877 247,421 
Me rer iy Oe ek $898,659 $756,021 $692,455 
a 
months. NBC’s red (WEAF) link| March tallied $2,925,684, or 3.6% 


less the network grossed for March, 
1938. 

Breakdown of NBC’s March gross 
gave the red link $3,132,832 and the 
blue (WJZ) network $1,038,020. 
NBC’s previous record month wags 
January, ’39, when it grossed $4,033,- 
900. 

Mutual garnered $306,976 this 
March, or 31.8% more than prevailed 
for the like month of 1938. 





Bert Lytell to Address. 


American Management; 
Business Men’s Interest 


Bert Lytell will address the Amer- 
ican Management Assn. meeting in 
New York city next Wednesday, 
April 12. Organization is composed 
of men who guide company policy. 

Lytell was selected to give the en- 


tertainment viewpoint because his 
career has included stardom in dra- 
matic stock, silent films, Broadway 
legit, vaudeville and radio. His in- 
vitation bespeaks the increasing in- 
terest of business men in the lessons 
to be learned from the theatre world. 











LORILLARD SHOW TO NBC 


Larry Clinton Will Plug Sensatien— | 
Holiner West for Lennen & Mitchell | 





Another half-hour of Lorillard’s 
business goes to NBC this summer. | 
Tobacco combine has_ signatured | 
Larry Clinton through Lennen & ' 
Mitchell to plug Sensation cigarets ' 
on the red (WEAF) link (Mon., 7:30 | 
p.m.), starting July 3. } 

NBC gets Old Gold’s Bob Bench- | 
ely-Artie Shaw stanza May 21. Lat- 
ter show will with the shift go in for 
guest stars. Mann Holiner, Lennen ' 





& Mitchell radio director, moves out | 


ito the Coast with the OG cast this. 


| Sub for Walter Winchell | week. While in Hollywood Holiner | 


will line up talent replacements for | 


ECHOES HEARD 
IN HIATUS 
MOVES 


Columbia officials denied Monday 
(3) the report that the network’s 
salesmen have been displaying con- 
fusion when asked by ad agencies to 
explain the meaning of certain 
phases of CBS’ new summer hiatus 
and billings discount policies. Re- 
joinder of the CBS spokesmen was 
that the only confusion they knew 
of was that which NBC salesmen 
during agency calls were trying to 
create by distorting the intent of 
these CBS policies. 

Feeling at CBS is that NBC has 
placed itself in a strategic position 
by letting Columbia take the initia- 
tive in formulating a summer layoff 
policy which is closely interlined 
with year-around billings and dis- 
count structure. NBC, it was pointed 
out, can now go out and make the 
best bargains possible with its major 
accounts and use them as the basis 
of its own new summer layoff and 
discount policies. 


Axel Gruenberg of WWJ 
Joins Wright at NBC, Chi 


Detroit, April 4. 
Axel Gruenberg, production man- 





Dorothy Kilgallen, columnist ON | Woodbury’s Sunday night dramatic ager at WWJ here for several years, 
the N. Y. Journal-American, may | show (NBC), from which Charles} Will take a similar job with NBC, 
‘replace Walter Winchell when he | Boyer retires in July for 13 weeks. | Chicago, starting April 17. 


| takes his vacation in July. 


Intent is to keep the payroll on this} 


His boss will be Wynn Wright, 


| Lennen & Mitchell, agency on the} show down during the summer so former program chief at WWJ, who 
_Jergens account, is doing the dicker-|that bigger femme names can be | is now producing for NBC in Chi- 
bought to support Boyer next season. | cago. 


ing. 
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NBC’S TENTATIVE PROGRAM CODE 


UNACCEPTABLE BUSINESS 


As a protection to the public and in accordance with the 
basie standards of the Company, a number of products and 
services are not acceptable for broadcast advertising on the 
Company’s networks or operated stations. Sound principles 
of professional business and social ethics have served as a 
guide in formulating these standards. In cases where the 
nature of a product or service may affect the sensibilities of 
listeners adversely, accounts may also be rejected. 

Of course, many accounts offered the Company may not 
fall into any of the classifications that are listed below. In 
such instances the Company considers them individually and 
reserves the right to decide upon their suitability to broad- 
cast advertising. In reaching its decisions in matters of this 
kind, the Company considers the interests of the advertiser 
as well as those of the public and its own. 

The following classifications of products and services are 
unacceptable for broadcast over the facilities of the Com- 
pany: 

1. Professions in which it is conceded to be unethical to 
advertise. For example, doctors, lawyers, dentists, and others, 

2. All forms of speculative finance and real estate in- 
tended to promote the purchase of specific stocks, bonds, 
properties, etc. Proposed programs advertising the general 
services of financial institutions 
in each specific case after consideration of company policies 
in light of federal, state and local regulations relating thereto, 

8. Cathartics, including foods or beverages advertised for 
their value as cathartics. Also products generally known 
and used exclusivély as cathartics, even when cathartic ref- 
erences are not made in advertising broadcast copy. 


4. Personal hygiene products, including body deodorants 
or products advertised for that purpose. 


5. Reducing agents as well as foods and beverages de- 
gigned solely to perform that function. 

6. Products to restore natural color to hair, eyebrow dyes, 
hair growers, depilatories, and products advertised to remove 
wrinkles. 

7. All forms of fortune telling and any such services which 
may be construed to belong in this general field. 

8. Cemeteries, memorial parks, morticians, casket manu- 
facturers, tombstone builders, etc. 

9. Alcoholic beverages. 

10. Firearms and fireworks. 


CHILDREN’S PROGRAMS 


Because of the obligation of the National Broadcasting Co, 
to its juvenile audience, it is necessary that meticulous super- 
vision be exercised over all programs appealing to children, 
and therefore we must insist that scripts of children’s pro- 
grams be submitted a minimum of three business days in 
advance of the broadcast. 


All standards of this Company shall apply to children’s 
programs, and, in addition, the following specific standards 
must be followed: 


1. All scripts for children’s programs must be carefully 
written, having in mind the particular audience for which 
they are intended. 


2. All stories must reflect respect for law and order, adult 
authority, good morals and clean living. The hero or heroine 
and other sympathetic characters must be portrayed as in- 
telligent and morally courageous. The theme must stress 
the importance of mutual respect—one man for another— 
and should emphasize the desirability of fair play and honor- 
able behavior. Cowardice, malice, deceit, selfishness and dis- 
respect for law must be avoided as traits in any character 
that may be presented in the light cf a hero to the child 
listener. 


will be subject to approval 


Adventure stories may be accepted subject to the following 
prohibitions: 


1. No torture or suggestion of torture. 

2. No horror—present or impending. 

3. No use of the supernatural or of superstition likely to 
arouse fear. 

4. No profanity or vulgarity. 

5. No kidnapping or threats of kidnapping. 


6. In order that children will not be emotionally upset, 
no protram or episode shall end with an incident which will 
create in their minds morbid suspense or hysteria. 

7. Dramatic action should not be over-accentuated through 
gun play or through other methods of violence. To prevent 
the overstimulation of the child’s imagination, sound effects 
intended to anticipate or simulate either death or physical 
torture are not permitted. 


Commercial Copy 


It is consistent that fair play and considerate behavior be 
refiected through the commercial copy as in the script itself. 
Aavice ‘to be sure to tell mother’—‘ask mother to buy’— 
must be limited to twice in the program. 


The child is more credulous, as a general thing, than the 
adult. Therefore the greatest possible care must be used 
to see that no misleading or extravagant statement be 
made in commercial copy on children’s programs. When 
promises are made as to the benefits to be derived from use 
of the product advertised, it will be necessary to submit 
proof that such promises can be kept. 


Gift Offers 


1, Contests and offers which encourage children to enter 
strange places and to converse with strangers in an effort to 
collect numbers of box-tops or wrappers may present a defi- 
nite element of danger to the children. Therefore, such con- 
tesis and offers are not acceptable. 


2. No appeal may be made to the child to help characters 
in the story by sending in box-tops or wrappers; nor may 
any actors remain in character and, in the commercial copy, 
address the child, urging him to purchase the product in 
order to keep the program on the air or make a) appeal of 
any other nature. 


3. No premium that depends upon its alleged ‘luck’ bear- 





ing powers for its attractiveness or in any fashion appeals 
to superstition will be approved. 


4. The forming of clubs is often introduced on children’s 
programs. Sometimes initiation requirements and other 
rules of such clubs are disseminated in code form. Full de- 
tails concerning the organization of a children’s secret society 
or code must be submitted to the National Broadcasting Com- 
pany at least ten business days before its introduction on the 
air. 

5. The National Broadcasting Co. must be given assurance 
that no premium offered over its facilities is harmful to per- 
son or property. 


CONTESTS AND OFFERS 


1. Full details of proposed offers, including samples of 
premiums and ‘build-up’ copy must be submitted for investi- 
gation and approval at least five full business days before the 
first announcement is to be broadcast. 


2. No premium that depends upon its alleged ‘luck’ bear- 
ing powers for its attractiveness or in any fashion appeals to 
superstition can be approved, i 

3. Announcement of all approved offers must mention the 
termination date at least two weeks before the offer is with- 
drawn. Should the offer be good for a period under the two 
weeks, the closing date must be announced when the offer is 
first broadcast. 

4. If consideration is required, the advertiser must agree 
to honor any complaints indicating dissatisfaction with 
premium by returning the consideration. The advertiser 
must also hold NBC and the stations free from all liability in 
connection with the offer. Where offers require a considera- 
tion, the premium may not be described as a ‘gift’ or as 
‘free.’ 


5. Dramatic action of radio drama may not be used as a 
basis of appeal for help in the commercial rrtion of the 
program. The fictitious character of the radio play may not 
be introduced into the commercial as follows: ‘By sending in 
a box-top (wrapper or other consideration, including money) 
you will help Widow Jones to pay off the mortgage’ or ‘you 
will help to send Johnny to school.’ This is an approach to 
the public on a false premise, since such an emergency is 
a matter of fiction and not of fact. 


Proposed prize contests must be submittec to NBC in ad- 
vance of the first public announcement in any medium and 
at least ten days prior to the first broadcast of information 
concerning such contest. NBC will permit the broadcasting 
only of contests which comply with the following regula- 
tions: 


1. Contests must offer the opportunity to all contestants 
to win on the basis of ability and skill ,rather than on chance. 
Games of chance are not acceptable. The basis upon which 
contestants’ submissions are judged must be clearly stated in 
each announcement of the contest. The opinion of the judges 
is final and must be so stated in the continuity. Closing date 
of the contest must be made known to NBC when the con- 
test goes on the air. If the contest is to be of short duration, 
its closing date must be stated during the first broadcast 
announcement of the contest; if of long duration, the termina- 
tion date must be announced at least two weeks prior to the 
closing date. While clients may require contestants to sub- 
mit box-tops, wrappers or other evidence of purchase of 
products, it is recommended they also provide that reasonable 
facsimiles thereof will be equally acceptable. 


2. When contests are conducted by the advertiser, de- 
cisions should be made promptly and the names of winners 
must be released as soon as possible thereafter. The an- 
nouncement, whenever possible, should be made during a 
later program of the same series. When the making of the 
complete announcement is undesirable because of its length, 
NEC should be supplied with the names of winners and other 
necessary information so that it may be in a position to 
answer inquiries which it receives. 


3. Long, involved, er complicated offers which may con- 
fuse the audience and anything that may create ill-will on 
the part of non-winners must be avoided. 


4. Contest awards or prizes must be approved by NBC 
prior to the first announcement of the contest. 


BASIC PROGRAM STANDARDS 


1. The deity’s name, powers and attributes are permissible 
only when used reverently. Only when the sacrament of 
baptism, marriage, and burial are used reverently and are 
absolutely essential to the plot may they be included in 
script. 


2. Statements and suggestions which are offensive to re- 
ligious views, racial characteristics and the like must not 
appear in the program. 


3. Material which depends upon physical imperfections 
or deformities such as blindness, deafness, or lameness, for 
humorous effect is not acceptable. 


4. Sacrilegious, profane, salacious, obscene, vulgar or in- 
decent material is not acceptable for broadcast, and no lan- 
guage of doubtful propriety will be used. 


5. The introduction of murder or suicide is definitely dis- 
couraged at all times, and no details as to the technique em- 
ployed may be given. It is the aim of the Company to pro- 
vide drama plots free of morbidity and depressing effects. 


6. No description of anti-social practices may be men- 
tioned in radio programs, and mention of such practices 
must, in many cases, be avoided, 

7. Emphasis on insobriety is not permitted. 


8. Figures of national prominence as well as the peoples 
of all nations shall be presented with fairness and considera- 
tion. 


9. Except in the case of factual news statements, appear- 


ances of or reference to persons featured in criminal or 
morbidly sensational news stories are not acceptable. 

10. The use of the word ‘flash’ is reserved for the an- 
nouncement of special news bulletins exclusively and may 
not be used for any other purpose except in rare cases where 
by reason of the manner in which it is used no possible 
confusion may result. 


11, False and misleading statements and all other forms of 


misrepresentations must be avoided. This applies to misrep. 
resentation of locale or program as well as to all other mat. 
ters. 

Advertising Standards 


So that there may be no misrepresentation, announcement 
of sponsorship must be made on all commercial programs. 

In order that programs may be individual and distinctive, 
and thus maintain the interest of the audience, they should 
not resemble too closely other programs. Since the primary 
purpose of the broadcast program is to please or enlighten 
the listener, the program should be designed to provide good 
entertainment or agreeable instruction. To attain these ends, 
the avoidance of unpleasant or gruesome statements is essen- 
tial. Courtesy and good taste should govern the manner in 
which announcements are made. 

Statements which tend to undermine an industry by at- 
tributing to its products generally faults and weaknesses 
true only of a few and statements which are derogatory to 
an individual, an institution, a group cr an industry are 
considered by this Company to be unfair business practices 
and will not be permitted. Libel and slander must, of course, 


CROSS REFERENCE 


When an advertiser using more than one network for ad- 
vertising of the same or other of his products finds it de- 
sirable to refer to his program -on a competing network, 
such reference must be confined to mention of tle title of 
his program, the product advertised, the talent employed and 
the day on which the program is broadcast. Mention of the 
hour or the broadcasting facilities used may not be made. 


The necessity for enforcing these standards is clear when 
one realizes that NBC discourages all types of announce; 
ments which might in any way divert part of an audience 
from one network or station to another. As everyone knows, 
the real strength of any station or group of stations depends 
largely on their ability, first, to attract, and, secondly, to 
retain the sustained and loyal attention of an audience. The 
effectiveness of all radio facilities for advertising purposes 
must be based on this magnetic influence which builds and 
holds the listening audience together. Naturally, any an- 
nouncement which refers to another program broadcast from 
some other source, whether or not it may be competitive, 
greatly weakens this effort of a network or station to keep 
its audience intact. For this reason, cross-reference must be 
avoided, regardless of whether or not such reference is made 
to programs on other NBC facilities or to programs on sta- 
tions or networks operated by competing companies, 


Tiresome repetition or too much detail stould be avoided. 
For instance, instead of reiterating the advertiser’s name and 
address when inviting mail, the public should be requested 
to send their responses in care of the station over which the 
program is heard. 


It should, of course, be needless to state that false and mis- 
leading statements and all other forms of misrepresentation 
are entirely contrary to public interest and must be elimi- 
nated. This applies to the locale of a program as well as to 
all other matters of misrepresentation. It may not be stated 
that a program is coming from another point when in reality 
it is coming from a broadcasting studio. 


The Company reserves the right to investigate the accuracy 
of all statements and claims made in -opy submitied for 
broadcast over its stations and cannot accept statements or 
claims that cannot be proved to its satisfaction. 


As a safeguard against misuse of broadcast facilities for 
unfair competition, commercial programs shall not refer to 
any competitor, or his products, directly cr indirectly, by 
company name, by individual name or by brand name. 

It is necessary that statements of prices and values be 
confined to specific facts. Misleading price claims or mis- 
leading ‘comparisons tend to challenge the integrity of all 
advertising and must not be used. It is also well to avoid 
broadcasting the prices of several articles in quick succes- 
sion, as this is apt to confuse the listener. 

When dramatized commercials are used that involve state- 
ments by doctors, dentists, druggists, nurses or other profes 
sional persons, the lines must be read by members of these 
professions reciting actual experiences, or explanation must 
- made by the announcer that the scenes enacted are ficti- 

ious, 

Any plans for displays, sampling or distribution of ma- 
terial on NBC premises should be discussed vith the Com- 
pany at least a week prior to the broadcast at which it is 
intended any of these are to be introduced. Wherever pos- 
sibie, the Company will endeavor to assist the advertiser to 
carry out his plans. There are products, however, that may 
not suitably be introduced for sampling in studios, anu there 
are times when displays may conflict with the preceding 
program. Therefore, the Company asks to be advised of the 
advertiser's plans along these lines and reserves the right to 
reject them if found to be impossible of execution. 

When a living character is impersonated, authorization of 
impersonation must be furnished and announcement must 
be made clear at least once in the program tha‘ impersona- 
tion was made, 

The laws of a number of states prohibit the use of a per- 
son’s name or likeness (photographic or otherwise) for trade 
or advertising purposes without the written consent of such 
person, When there is submitted to NBC any script contain- 
ing a testimonial or other use of a person’s name for trade 
or advertising purposes, it must be accompanied by an origi- 
nal or photostatic copy of the written consent of the person 
whose name is to be used. Upon request original consents 
will be returned to the agency for its files ifter . 
been made by NBC. 

Testimonials must reflect the authenticated experiences or 
opinions of competent living witnesses, and ‘estimonials will 
not be accepted that contain claims unacceptable in other 
forms of commercial copy. nd. 

Announcers or other representatives of the Company may 
not give testimonials on the air, and endorsement of the ad- 
vertiser’s product or promises for its performance may not 
be given in the first person singular by Compa':y members. 
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Westheimer Suit Vs. General Mills 


7. 


Dismissed; Silence Envelops Case 


St. Louis, April 4. 

Reasons leading up to the dis- 
missal last week of the $100,000 suit 
filed last November by Westheimer 
& Co. a local advertising agency, 
against General Mills for lifting an 
advertising idea are shrouded in 
mystery, an agreement having been 
made by attorneys for both sides to 
decline further comment. The case 
was dismissed by stipulation and 
with prejudice to the plaintiff in 
United States District Judge John C. 
Collett’s court. 


J. H. Kinealy, attorney for West- 
heimer & Co., said his lips were 
gealed by the agreement made with 
a St. Louis law firm that represented 
Grossman, King, Morley, Kent & 
Taylor, Minneapolis, attorneys for 
General Mills. Louis E. Westheimer 
of the firm declined to discuss the 
matter, referring all inquiries to 
Kinealy. The stipulation reads: ‘It 
is hereby stipulated by and between 
the plaintiff and defendant in the 
above entitled action, through their 
respective attorneys, that the court 
may forthwith enter an order in this 
action dismissing the action with 
prejudice and upon the merits of 
both counts in the petition, each 
party to pay its own costs and dis- 
bursements in this cause,’ 


The suit filed Nov. 3 by Louis E. 
and Samuel Westheimer and Harold 
W. Mesberg, doing business as West- 
heimer & Co., asked for $75,000 dam- 
ages and $25,000 allegedly unpaid 
for services. The petition stated 
that on April 2, 1937, the plaintiff 
disclosed an advertising: idea to Gen- 
eral Mills, and on April 20, 1937, 
Mesberg made a trip to Minneapolis 
and made more definite disclosures 
to the defendant, who is alleged to 
have said it would be considered if’ 
more specific information was given. 
Subsequently, the petition recited, 
General Mills used advertising of a 
similar kind prepared by another 
gompany. 

Westheimer & Co. in an amended 

tition alleged that Mesberg talked 

Samuel C. Gale, director of ad- 
ertising for General Mills, who 
aéked for specific information in the 
form of written proof from news- 
paper publishers that they would ac- 
gept the plaintiff’s plan, which was 
in the nature of character strips for 
newspapers. The’ petition also 
averred that Westheimer & Co. was 
the sole, exclusive and confidential 
Owner of the idea. 

General Mills filed an answer in 
which it denied any binding com- 
mitment and said that the adver- 
tising idea was not originated by 
the plaintiffs, but had been previ- 
ously used. The case was assigned 
to Judge Collett’s court and the dis- 
missal was unexpected. 


HARLOW ROBERTS 
TO BLACKETT-SAMPLE 


Chicago, April 4. 

Harlow Roberts becomes radio 
buyer for the Blackett-Sample-Hum- 
mert agency here. Roberts has been 
with the Purity Baking company 
here and previously had been with 
the Pepsodent company. 

Jack Laemarr and Gene Fromherz, 
who have been doubling up in the 
B-S-H radio buying department, are 
understood continuing on in the de- 
partment for the time being. 


KMOX Engineer a Suicide 


St. Louis, April 4. 

Harry C. Fischer, a radio engineer 
employed at KMOX, committed 
Suicide in the basement of his home 
last week by shooting himself in the 
head with a revolver, His mother- 
in-law, Mrs. Lena Watson, heard the 
Shot and found Fischer in a coal bin. 

Members of . the family said 
Fischer has been despondent and 
S¢veral times had threatened to end 

















Quiet, Please 


Lou Ruppel, Columbia’s new 
press chief, wants the staff to 
cut down on the noise around 
the office. Loud talking, par- 
ticularly, is banned. Ruppel, 
who used to work in newspaper 
city rooms, thinks that a mini- 
mum of noise is conducive to a 
maximum of efficiency. 

He also doesn’t want them to 
whistle while they work. 


CBS Sales Rep 
For KMBC Shows 
But Halley Stays 


Kansas City, Mo., April 4. 

Columbia Artists, Inc., will act as 
New York and Hollywood sales reps 
for KMBC-tested Arthur B. Church 
Productions. Deal was closed last 
week between Church and Herbert 
Rosenthal, head of the CBS artists 
bureau. 

George Halley remains in Chicago 
to direct the midwest sales of KMBC 
shows, the new tieup making it un- 
necessary to commute frequently to 
New York. 


LONG JUMPS BANNED 
FOR WWL ORCHESTRA 


New Orleans, April 4. 

Vincent F. Callahan, manager of 
WWL here, has decided there will 
be few if any more personal appear- 
ances for the staff orch in remote 
towns. Last week the boys came 
back at 6 am. from an engagement 
and 30 minutes later went on the 
air. 

Callahan heard the program which 
was supposed to be a peppy ‘get-up’ 
spot with the boys blowing very 
sleepy music and decided on the new 
policy upon his arrival at the ofice. 


ADD: AMERICANA 


New Form of April Fool Hoax Is 
Phoney Street Quiz 


























Omaha, April 4. 

Two locals, posing as a radio an- 
nouncer and technician, came up 
with an April Fool hoax Saturday 
when they faked Man on the Street 
broadcast with big crowd of shoppers 
on hand. 

Announcer, who gave name as 
Doggy Hansen, and his partner, Pat 
Mayfield, carried on lengthy inter- 
views with citizens only to climax 
it with ‘Hey folks, you’re not on the 
air, This is an April Fool joke.’ 


Capehart Taken Over 


Ft. Wayne, April 4. 

Farnsworth Television & Radio 
corporation took over properties of 
The Capehart, Inc., Ft. Wayne, and 
General Household Utilities company 
of Marion, Ind., in a deal completed 
Thursday (30). Capehart assets list- 
ed as $265,000. Some 600,000 shares 
of stock in new firm offered for sale 
last week by Rollins & Sons, Inc., 
New York. : 

Charles M. Niezer, former presi- 
dent of Capehart, is expected to be 
named to the Farnsworth Corp. 
board. 











In Kate Smith Playlets 


Regina Wallace and Tom Shirley 
have joined the cast of the ‘Life of 
Henry Alldrich’ series on the Kate 
Smith show. They’re in the parts 
formerly played by Lea Penman and 





his life. He was 33 years old. 


Clyde Fillmore. 
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YOUNG & RUBICAN 
NEARS OND PLAC 


As 1938-39 Season Ap- 
proaches Conclusion Pop- 
ularity Ups and Downs of 
Big Shows Reveal Consid- 
erable Change—Kate 
Smith Widens Gap Over 
Rudy Vallee 





OTHER TRENDS 


a 


With the billings that it’s slated 
to pile up during the summer, Young 
& Rubicam gives promise of becom- 
ing No. 2 agency time spender on 
the networks for 1939. This spot has 
previously been held by either Lord 
& Thomas or J. Walter Thompson. 
Y & R will have eight nightime 
shows running through the warm 
months and a possible ninth, out of 
the 13 programs the agency has cur- 
rently on NBC and CBS. Thomp- 
son’s weekly schedule will be re- 
duced to three hours, the two Stand- 
ard Brands shows and the Kraft Music 
Hall Latter’s Kellogg ‘Circle’ is on 
the doubtful list. 

In the matter of talent payrolls Y 
& R has lead this season’s agency 
list with around $85,000 a week. 
Thompson’s peak figured in the 
neighborhood of $70,000 a week. 

So far this season Y & R has had 
seven and half nighttime hours to 
Thompson’s six. Y & R accounts 
slated for summer exit are Interna- 
tional Silver, Half and Half, Swans- 
down Flour (General Foods) and 
Grapenuts (GF). All these retire- 
ments come around the end of June. 


L & T’s Two Clicks 


Of the newcomer programs Lord & 
Thomas rates as having two of the 
outstanding clicks, Kay Kyser 
(Lucky Strike) and Bob Hope (Pep- 
sodent). Compared to last year’s 
ratings of the same program, Thomp- 
son has managed to keep the Kraft 
Music Hall, Chase & Sanborn Coffee 
Hour and ‘One Man’s Family’ on an 
even keel, gained 20% on the Lux 
Radio Theatre and has suffered a 
popularity loss of 25% on the Royal 
Desserts-Rudy Vallee show. The 
‘Circle’ is a newcomer and a ques- 
tion. 

Young & Rubicam’s program list, 
when compared along similar lines, 
shows the following results: 


Comparative 

Program Status 
Jack Benny Even 

Fred Allen Even 
Silver Theatre 40% up 
We the People 60% up 
Kate Smith 45% up 
Hobby Lobby 15% up 
Ben Bernie 10% up 
Lum and Abner 10% down 
Al Pearce 15% down 
Phil Baker 50% down 


Kate Smith showing on the Thurs- 
day 8-9 p.m. CBS niche opposite 
Rudy Vallee on the NBC red is one 
of the most notable achievements of 
the season. It’s now around 23 to 
Vallee’s 18 in C. A. B. A long-time 
hoodoo in favor of Standard Brands 
has thus been shattered. 


FIRECRACKERS EXPLODE 
AS MORT DOWNEY SINGS 


Ft. Wayne, April 4. 

Two firecracker explosions nearly 
wrecked Eddy Duchin’s network 
show Monday (27), which originated 
at the Catholic Community Center 
in Ft. Wayne. 

Central Catholic high school’s 
basketball team won the national 
Catholic title the night before in 
Chicago. Local celebrators started 
a victory demonstration a few sec- 
ond after game was over, and con- 
tinued celebration for three days. 

Desnite police protection, a group 
of students succeeded in tossing fire- 
crackers under the window at the 
Center, just as Morton Downey was 
singing his first two songs. 








TALENT 














Taking It Big 





Hollywood, April 4. 

The unpredictable Harrison 
Holliway has done it again. 
When Amos ’n’ Andy finished 
out their NBC string on KFI, 
station’s headman ordered an 
announcement tagged on to their 
broadcast that hereafter they can 
be heard on KNX. 

First time that a loser here- 
abouts took it so graciously and 
raised the other “ellows’ duke. 
All other references had been 


Preliminary Concessions Difficult, Says 
Paine, If State Nuisance Tactics Go On 


- 


John G. Paine, chairman of the 
American Society of Composers, Au- 
thors and Publishers, met last week 
with a committee from the National 
Association of Broadcasters headed 
by President Neville Miller to dis- 
cuss the basis of a new licensing con- 
tract. Some progress was reported 
to have been made. Authorized by 
he ASCAP board to carry on the 
negotiations with Paine are Gene 
Buck, prez, and Louis Frohlich, of 
general counsel. 


No mention was made at last 
week’s meeting of a suggestion that 
Miller made some time to Paine 





merely ‘another network.’ 


Tex Outlets Boil 
At Mexican Shift 
Of Gov.'s Air Biz 


Austin, Tex., April 4. 
Radio circles of the state are doing 
some seething at latest action of Gov. 
W. Lee (Pass-the-Biscuits) O’Daniel 
in announcing commercial programs 


of his flour mills would be switched 
frorh state stations to XEAW at Rey- 
nosa, Mexico, recently purchased by 
his friend and adviser, Carr P. Col- 
lins. He was elected primarily 
through the aid of Texas stations. 

Particularly burned up, it is un- 
derstood, is the Texas State Net- 
work which has been dishing out 
free time every week for the gov- 
ernor to flay his opponents, in par- 
ticular the members of the state leg- 
islature with whom he is now hav- 
ing considerable difficulty. 

The announcement of switch of the 
commercial programs to the high- 
powered Mexican station was made 
by Pat O’Daniel, governor’s eldest 
son and president of the flour com- 
pany. 

O’Daniel will probably continue to 
use the TSN free time as long as it 
is given him. On a recent airing of 
this program he stated, ‘professional 
politicians’ might force him off the 
network, and that he had ‘arranged’ 
to switch his program to a ‘powerful 
station’ if necessary. 


Florida Fins | 


By ROD REED 


Ft. Lauderdale, April 4. 
Frankie Frisch is now an an- 
nouncer. From one gas house to 
another. 
































In Vermont, a radio station bought 
a newspaper. Dog, beware the man! 





Threatened litigation has caused a 
program to change its name from 
‘Where Am I?’ to ‘Where Are We?’ 
to ‘Guess Where.’ Next title: ‘Where’s 
Our Lawyer?’ 





AFM regards the novachord as a 
menace because it mimics a whole 
band. Should demand scale for each 
key. 





Station licenses may be lengthened 
from six months to a year. Giving 
twice as long to worry about re- 
newal. 





Television won't be a threat to the 
films until a receiver is perfected 
that also produces chinaware. 


HORMEL’S COASTER 


Hollywood, April 4. 
John Conte and Martha Mears 
have the leads in new Hormel pro- 
gram, ‘It Happened in Hollywood,’ 
Both will sing and act. 
Goes three times a week from 








KNX. 


’ 


about giving the NAB written as- 
surance that the fact that a broad- 
caster pays ASCAP no fee on the 
commercial hours allowed the net- 
work gratis in return for sustaining 
programs will not be made the 
ground for canceling an ASCAP li- 
cense, These free hours have never 
been included by broadcasters in 
their computations with ASCAP but 
Miller wanted to make sure that this 
angle was clarified before entering 
into discussions for a new deal. 

Failure of Paine to act on this re- 
quest has caused some members of 
the NAB board to wonder about the 
ASCAP general manager’s motive, 
The NAB board was under the im- 
pression that Paine had promised to 
give Miller a letter waiving the right 
to collect on these free hours. 

Paine declared Monday (3) that he 
had merely advised Miller that he 
couldn’t issue such waiver until he 
had determined whether some way 
could be found for the networks to 
shoulder this fee. He said that at 
the time the proposition was put to 
him he was under the impression 
that the broadcasters wanted to put 
their relations with ASCAP on a 
friendly basis, but that soon after- 
ward ASCAP was bombarded with 
hostile state legislation, of whose in- 
stigators the Society had no doubt. 
Paine then decided that if this was 
to be the broadcasters’ tactics it 
would be no easy task for him to 
work out the preliminary concessions 
asked of him by the NAB. 


WFIL TO ATTACK 
THE WOR-WJZ MYTH 


Philadelphia, April 4. 

WFIL is preparing a brochure to 
blast what it terms the ‘WOR-WJZ 
myth.’ WFIL is on the Mutual and 
NBC blue tapes. Idea that WOR and 
WJZ are heard so weil in Philly, 
90 miles from New York, that an- 
other releasing point here isn’t 
needed has long irked WFIL. The 
new brochure will employ parts of 
Ross Federal surveys WFIL itself 
had made and parts of one ordered 
by N. W. Ayer & Son. 

Ayer survey was made on the 
‘Lone Ranger’ show, which is spon- 
sored by Gordon Baking Co. on 
WOR and by an Ayer client, Sup- 
plee-Wills-Jones Milk Co. on WFIL. 
Agency feared that inasmuch as the 
show was heard on WOR for three 
months before WFIL began to air it, 
listeners may still be tuning to the 
original station. Results of the sur- 
vey, it will be claimed in the WFIL 
promotional piece, show at 9 to 1 
preference in Philly for WFIL over 
WOR. 

Roger W. Clipp, WFIL g.m., two 
weeks ago told Variety that WFIL 
has ‘ceased publishing surveys be- 
cause, with everyone interpreting 
them to suit himself, they too often 
bounce back.’ 


DETAILS WASHED UP, 
WORLD GOES TO CBS 


Final contracts for the purchase of 
a controlling interest in the World 
Broadcasting System and its subsids 
will be closed by CBS when William 
S. Paley returns from the Coast next 
week. 

Percy L. Deutsch will remain as 
head of CBS’ transcription division, 
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Follow-Up 


Comment 





Kellogg’s ‘Circle,’ on the NBC red 
(WEAF) link Sunday nights, con- 
tinues to drift in the direction of in- 
nocuous desuetude. But for a few 
moments of the Marx Bros.’ cross- 
fire and the dramatization of W. W. 
Jacobs’ shocker, ‘The Monkey’s Paw, 
last weekend’s (2) could have been 
touted as a surefire cure for in- 


_ somnia. . 
Small talk was pretty pallid 
throughout, particularly the hair- 


innish bandinage perpetrated by 

raucho Marx and Alexander Wooll- 
cott. It sounded as though the pro- 
gram had gone Algonquin with a 
vengeance and with that Basil Rath- 
bone, Madeleine Carroll—and the lis- 
teners—as the innocent bystanders. 
Woollcott also recited a cute little 
story about a little juggler, while 
Miss Carroll made it tough on her 
admirers with that offkey caterwaul- 
ing. In its attempt to lean backward 
into kittenish informality the pro- 
gram showed that the joints were 
getting a little too creaky and that it 
might take more than impresario oil 
to save the situation. 





Three Jesters and Peg La Centra 
are teamed in a clickish singing se- 
ries Wednesday and Friday nights 
over NBC blue for Gulden’s mustard. 
Without too much production or 
needless window dressing, the show 
offers lively pop tunes and ballads, 
skilfully sung. Since all the num- 
bers are more or less familiar, an- 
nouncements are wisely skipped. 

Jesters stick to formula, avoiding 
too much harmonizing or over-ar- 
rangement. Include one comedy 
number for nice variation. Miss La 
Centra also demonstrates her usual 
ability of straight-away song-selling, 
with infectious rhythm and impres- 
sive style. 

Two long commercials and a men- 
tion are not too heavy on the sales 
pressure, 





‘County Seat,’ five-nights-a-week 
sustainer serial over CBS, is some- 
what more adult than most daytime 
emoters, but is still pretty much a 
broad hoke drama that has strayed 
around the clock. Stresses the easy- 
to-get human interest stuff, with 
broad appeal and no subtlety to con- 
fuse the peanut-munching contin- 

ent. Stanza caught a week ago 

riday night (24) dealt with the bud- 
ding scheme of bright young soda 
clerk to put his finger in the fore- 
closure dike and save Hackett’s 
pharmacy and Amos Clark’s general 
store in the hamlet of Northbury. 

Some juicy philosophy is chucked 
in about the warm human fellowship 
(checker matches during the winter 
evening are mentioned) that are 
‘what men live or die for.’ Richard 
Merriwell-ish hero forms the ‘Over- 
My-Dead-Body’ club to thwart the 
pure mortgage holder. All smart- 

y scripted and played to hold ultra 
rural listeners and those who aren’t 
slug-dippy after a day of hoke serials. 
Ray Collins is ‘starred’ as Hacket, the 

hilosophical druggist, with Clipp 

arpenter as the hero. Gene Leonard 
as the general storekeeper and Ar- 
thur Allen as a banker with a heart. 
Will Geiger is billed as scripter and 
Jack Wilson also gets credit as di- 
rector. 


ee 


Barry Wood, with Leith Stevens 
orch necewereind, is currently toss- 
ing a series of 15-minute sessions Fri- 
day nights over CBS. It’s a sustain- 
er, billed ‘Romantic Melodies.’ A 
soft-voiced crooning baritone with a 
faint resemblance to Lanny Ross, 
Wood follows the billing closely. He 
sings pleasant, rather expressively, 
with clear enunciation and a show- 
manly choice of songs. 

When caught last (24) he offered 
‘It’s Never Too Late,’ ‘Sing a Song 
of Sunbeams,’ ‘Good for Nothing’ 
and ‘I Don’t Stand a Ghost of a 
Chance.” Considering the time of 
day and length of the show, it’s ac- 
ceptable. Stevens’ accompaniments 
are expertly tailored to the style of 
show, strings given the green light. 





Stan Shaw is still using the world’s 
longest theme-intro for his early- 
morning ‘Milkman’s Matinee’ over 
WNEW, N. Y., but he’s removed 
some onus by injecting bits of chat- 
ter to get the show under way. Six 
minutes of concentrated theme tunes 
is still plenty of wasted time, but 
at least the dialer no longer has to 
to take it or else—he can now ignore 
it to some extent as Shaw rattles off 
his nightly hellos and initial listener 
telegrams, 

Incidentally, through the first 
couple of hours of the show, at least 
three-quarters of the wires are 
signed by ‘Wild Bill.’ It would seem 
that Shaw has a stooge or there’s a 
telegraph company stockholder in 
the audience, 





Rudy Vallee’s (WEAF-8:00 p.m.), 
piece de resisiance last Thursday 
was Claude Rains, who hit a high 
spot in emotionalism, with a skit 
titled ‘The Eigerbund.’ This was a 
study in mounting fear and haunting 
fantasy, dealine with description of 
an ascerit of Swiss mountain peak. 
Vallee himself essayed his first try at 
serious radio drama in a minor role. 
Rains was good. 

Lichter moments in the hour’s pro- 
gram were carried by Jerry Lester, 
comedian and m. c., making his air 


debut; June Sillman, sister of the 
Broadway producer and a singer and 
playwright in her own right, and 
Cliff Arguette, imitator and delinea- 
tor of cracker-barrel characters. 
Lester was feeling his way in the 
first half and only began to warm up 
in latter part of the program. Miss 
Sillman used a deep contralto voice 
to good effect in two numbers, while 
Arquette’s exchange of repartee with 
Vallee was only so-so, 





Campbell Soups took great care 
during the final Amos and Andy 
broadcast over the NBC web last 
Friday evening to make sure listen- 
ers dialed to a ‘new station’ on Mon- 
day. Rival CBS wb wasn’t men- 
tioned, of course. Announcement of 
the switch was first made by gabber 
Bill Hay during the opening com- 
mercial. It was next made by Amos 
and Andy themselves in their black- 
face brogue following the nightly 
episode. They gave a tasteful fare- 
well speech at the time, thanking 
NBC, station managers and panel- 
men. 

Final mention of the change was 
made by Hay again right before the 
sign-off. 





Dave Elman announced on his NBC 
commercial last week that ‘Hobby 
Lobby’ would be the principal fea- 
ture of ‘Children’s World,’ show set 
for New York exposition. Said he 
had received many inquiries from 
schools and was pleased to reply that 
‘Hobby Lobby’ would be a World’s 
Fair attraction. Elman invited lis- 
teners to attend and see ‘some of the 
nation’s outstanding hobbyists.’ 





Horace Heidt’s quiz-dance stuff is 
not only out of order but the maestro 
seems lately to be flirting with some 
rash remarks or actions, especially 
with the mike wide open. This is 
due to the Biltmore hotel (N. Y.) 
bandleader’s misconception of what 
constitutes informality. Asking girls 
what their ages are, and shouting it 
all over the place, is not exactly in 
the best Mrs. Emily Post tact. Then, 
when given a name, such as Dorothy, 
she becomes Dottie, right off the bat 
to Heidt. It’s a ‘freshness’ that’s 
dubious showmanship and to many 
would seem rude. 

Heidt seems to have switched con- 
siderably away from his formerly 
smooth showmanship standards. 





‘Joyce Jordan, Girl Interne’ serial 
daily over CBS for McKesson & 
Robbins, still throbs along in the rut 
of hoke melodrama. Tailored to grip 
the attention of the moronic listener 
segment, it’s concocted of a succes- 
sion of stock situations, black-and- 
white characterizations and ultra- 
obvious dialog. Not a gesture to- 
ward maturity of thought or any 
literate pretentions in the writing. 

As for the plot itself, it has elabo- 
rated somewhat on the former idea 
of Dr. Joyce Jordan’s invaluable 
services to the hospital and her 
depth of understanding in meeting 
the human problems of her patients. 
Going further afield into the pulp 
mag-ish lives of the patients. Cur- 
rently deals with an ex-convict who 
seeks to gain custody over his son, 
apparently by some sort of threat 
against the kid’s mother. 

Show is well enough produced and 
played by commercial standards. 
Himan Brown scripts, Julian Funt 
directs, and the cast regulars include 
Elspeth Eric, Michael Fitzmaurice, 
Erik Rolf and George Coulouris. 
Commercial plugs for Albolene 
cleansing cream stress the claim that 
actresses use it. 





Merle Oberon’s brief appearance 
in a condensation of Emily Bronte’s 
‘Wuthering Heights,’ on Kate Smith’s 
hour, served as an agreeable trailer 
Thursday night (30) for United 
Artists’ impending release of the 
novel’s filmization. However, while 
Miss Oberon’s role of Kathie, which 
she also handles in the film, was ex- 
cellent, there were limitations, im- 
plicit in condensing a stout book 
into a few minutes dramatic form. 

Nartator Judson Laire capably 
bridged many gaps that could not 
be covered on the air and the scenes 
employed were, under the circum- 
stances, of sound choice. 

‘Heights,’ a tale of staid England 
in the 18th century, is one of social 
barriers and love’s tragedy in its 
attempt to scale them. Santos 
Ortega played Heathcliff, the stable 
groom of Wuthering Heights, and 
Miss Oberon was the young lady of 
the house, 





Lew Parker, from vaude, is on 
Enna Jettick Shoes’ 30-minute show 
(called ‘Steppin’ Along’) Saturday 
night. Goes in for clowning sketches 
and banter instead of droll emceeing. 
He has the support of se ‘eral radio 
voices. Faltering comic script is 
main hazard. 

Parker sounds like ‘the voice of 
Jack Benny’ on Fred Allen’s Town 
Hall program, whether he is or not. 
Listeners may as a result compare 
his work here and on Allen’s show. 
Parker is best with his opening 
gagging in the Bob Hope manner. 
In his crossfire chinning with a Gay 
Nineties belle he muffed the best 
line. But he looms as a satisfactory 
bet once he gets straightened out. 

Ed Small’s Seven had the musical 











highlight of this show with their 


ROBERT L. RIPLEY 
‘Believe It or Not’ 
With Linda Lee, Men About Town, 

B. A. Rolfe orch. 

30 Mins. 

Fricay, 7:30 p. m. 

ROYAL CROWN COLA 

KNX-CBS, Hollywood 
(B.B.D. & O.) 

This one isn’t heard in Mew York 
City, although on 77 CBS stations. 
t’s all Ripley with the commercials 
running him a hot second. There's 
three fat gobs of sales come-on with 
another mention for the product 
worked into a ditty. 

Seems a shame to waste B. A. 
Rolfe’s slick crew and the tonsil 
tickling of Linda Lee on one num- 
ber apiece. And with the Men 
About Town tossed in for a solo and 
backup for la Lee it should shape 
up as tuneful. Rolfe’s orchestration 
of ‘Deep Purple’ was unique and 
| showmanly and plenty zingy on the 
| swing. 
| Ripley had three fat spots; the 
| Mex president who led a revolution 
against himself, two deer hunters 
whose bullets met head-on, and the 
beleaguered British troops in Egypt 
who were saved from starvation by 
a 115-year-old letter from Napoleon. 
All well done. Believe-it-or-not’er 
tagged off with his usual teaser for 
next week and a Palm Sunday bless- 
ing. : 

Sales gab is spread on too thick 
and at one time announcer tres- 
passed on ciggie premise when he 
bellowed ‘it’s Royal Crown, two to 
one.’ 








‘On My Way to Honolulu.’ D’Artega’s 
orchestra, pleasing aggregation, 
nicked the top rung with ‘Hold 
Tight’ and ‘Masquerade,’ others 
being so-so. Fashion Expert (Nan 
Dorland) stressed footwear with 
f-vility. Program is devoid of the 
fymiliar but clamorous commercial 
drum-beating product plugging being 
doubly effective as a consequence. 





Lupe Velez guested on the Bob 
Hope program for Pepsodent Tues- 
day night of last week (28) over 
NBC red. It was an unfortunate 
session, both for the actress and the 
show, The microphone accentuated 
the harshness of Miss Velez’s voice, 
while the comedienne herself failed 
to catch the point of several of her 
best lines. 

Script was labored, obvious and 
depended too much on visual effects. 
Also, it seemed questionable judg- 
ment to add Miss Velez to the pro- 
gram when Patsy Kelly is already 
a fixture. In two brief bits, Miss 
Kelly clicked and Hope whammed 
his solo inning at the start. But in 
general it was a sub-standard edi- 
tion of the series. 





‘Hilltop House,’ morning serial on 
the blue, is having trouble these 
a.m.’s. It appears that the town 
treasurer who’s responsible for the 
maintenance, materially, of the knoll 
haven, has poked his fingers into 
the cash pie and pulled out a plum 
he couldn’t return, so he took the 
easiest way out—hari kari. On top 
of that the star of the piece, Bess 
Johnson, is lost somewhere after 
taking off on a mercy mission to 
Canada in a plane. 

With all these worries the show 
seems to proceed smoothly and man- 
ages to be interesting. uch hula- 
baloo and tension over the mystery 
of the missing plane, but at least 
two of the cast manage to remain 
calm. Pair of youngsters, discussing 
the affair, crack when caught, 
‘It'll be all right—what goes up must 
come down.’ Palmolive commercials 
nin pretty long-winded when 

eard, 





Ireene Wicker’s children’s yarn 
(now sustaining) in musical play 
form (WEAF-1 p.m.) Sunday (2) 
was a well written, well scored ver- 
sion of ‘Jack and the Beanstalk.’ 
Her writing, and acting of the lead- 
ing part and Milton Rettenberg’s 
scoring gave a familiar story a new 
twist and made it listenable over a 
half hour stretch. 

Voices of the cast in the various 
characters bespoke an enthusiasm 
for their work seldom heard in such 
offerings. Story isn’t all dramatized 
but skips unimportant gaps via sung 
interpolations by Miss Wicker in 
solo and with a capable sounding 
chorus, 


‘Women in White’ for Pillsbury’s 
Flour from Chicago was living in 
the past when caught (30). Bit was 
solid sentiment and must have pro- 
voked many a housewifely tear for 
the two unhappy young women un- 
burdening themselves. Occasion 
was a visit of the nursing star of the 
piece to a friend. Her apparent 
torch carrying caused the other— 
surprise—to break down and con- 
fess she was unhappily married. 

Make-believing of the two was 
good. It was apparent in the voice 
of the young nurse when the pro- 
gram opened, that something was 
bothering her, that being vocally 
built until the breakdown. Script 
went on from there to natural 
philosophizing over their troubles. 
Good tear jerking. Commercials 
were unobtrusive in comparison to 
other a.m. offerings. 








Radio Writers Guild will hold a 
general membership meeting and 
dinner tomorrow night (Thursday) 
at the Midston hotel, N. ¥. 











‘MR. DISTRICT ATTORNEY’ 
With Dwight Weist, Adelaide Klein, 

Erik Rolf, Helen Choate, Stephen 

Schnabel, Jerome Lesser, Lawson 

Zerbe, James Van Dyk, J .Jostyn 
15 Mins. 

Sustaining 
Mon.-Fri., 7 p.m. 
WEAF-NBC, New York 

As a filler for the spot vacated by 
Amos ’n’ Andy, NBC this week 
started racket-bustin’ action mellers 
over the red net. Phillips H. Lord 
is given air billing as ‘creator and 
author,” and the material is an- 
nounced as being based on actual 
records from district attorneys’ offices 
throughout the country. However, 
it follows somewhat in the pattern 
of the ‘Big Town’ series, as well as 
‘Gang Busters’ and another one along 
similar lines aired by WOR about a 
year ago. 

Despite a spiel to plant the idea 
that the program is aimed to stir 
public resentment against racketeer- 
ing and thereby help stamp out or- 
ganized crime, it’s transparently 
cliff-hanger stuff to grab the vicari- 
ous blood-’n’-thunder addicts. Doubt- 
ful if it can swipe Amos ’n’ Andy’ 
following from its new spot on CBS 
or the ‘Easy Aces’ audience from the 
NBC blue. There’s also the possibil- 
ity that a high-pressure show of this 
type during the early evening will 
ienite a blast from the women’s 
clubs because of its possibility of 
over-exciting the moppets. 

Considering the preponderance of 
talk over the kilocycles through the 
day and early evening, it would 
seem that a light, suave musical nov- 
elty might be a natural draw in this 
svot. Milt Herth’s ‘Omar the Swing 
Maker’ show which WEAF has 
buried in the 8 a. m. bracket, for in- 
stance. 

‘Mr. District Attorney’ opened 
Monday (3) with a political speech 
introducing the public prosecutor, 
then switched to that dignitary’s har- 
angue promising action in cleaning 
out the rackets. From that it faded 
into typical crime-mag lurid sen- 
sationalism. According to the first 
chapter, the D. A. is long on prom- 
ises, but shy on performance. After 
reassuring an Italian mother with a 
statement that ‘we’ll do everything 
we can’ to protect her three boys 
from gangsters, he almost immedi- 
ately gets news that the trio have 
been bumped off. Apparently it was 
a scripting slin to permit such a 
time-lapse in the D. A.’s info system, 
but doubtless the writers will supply 
a Horatio Alger finish. Even so, 
Mr. District Attorney’s bombast is 
likely to sound pretty hollow to New 
Yorkers who recall Tom Dewey’s 
radio talks. 

As a show of its kind, this one is 
merely passable—certainly no rival 
to Lever Brothers’ big-time ‘Big 
Town’ over CBS. It’s not as skill- 
fully scrivted or played and it obvi- 
ously lacks the glittering window 
dressing of Edward G. Robinson- 
Claire Trevor names. Dwight Weist is 
on the pompous side as the windy D. 
A., while none of the other charac- 
ters has yet emerged into clarity. 
James Church directs. Whole thing 
looks like a case of stereotype pro- 
gramming when an imaginery flair 
was in order. Hobe. 





WESTERN HARMONEERS 
Hillbillies 

15 Mins.—Local 

Sustaining 

Saturday, 6:15 p.m, 

WCNW, Brooklyn 

This is strange listening to metro- 
politan New York ears. Way out 
east in Brooklyn comes the voice of 
Pappy, who, with Hank, Bob, Ted 
and Hazel, whips ’em out in the 
monotonous, nasal, sing-songey chant 
of the hillbilly idiom. ‘The Runawa 
Train Went Over the Hill—the Hill 
—the Hill—the Hill,’ like a needle 
stuck in the groove. 

In between Pappy comments. ‘Dog- 
gone’ is his pet phrase, a mountain 
equivalent to ‘and how.’ Something 
is ‘right smack dab doggone good.’ 

Troupe dedicates numbers to - 
ple having birthdays, but one of the 
members forgot Master Eagan’s 
name, fumbled badly and came up 
with his little friend’s name omitted. 
Pappy fixed that later. nd. 





BETTY JANE RHODES 
With Chico’s orch. 
Songs 

15 Mins.—Local 
Sustaining 

Saturday, 7 p.m. 

KHJ, Los Angeles 

Betty Jane Rhodes, who is making 
a comeback at the ripe old age of 16. 
She is best known in radio for her 
vocals with last season’s Packard 
Starlit Roof. Since, she has guested 
many programs but never quite in 
her proper orbit. With her honeyed 
tonsils it’s a mistake to turn her out 
on scat numbers. By this token she 
should never have tackled ‘Hold 
Tight.” It might conjure up compar- 
isons with the Andrews sisters, which 
would be fatal, and that goes for 
most of the others, too. 

As a themer she tees off with ‘In 
the Shadows’ and in high dulcet 
form. She then swings into ‘I 
Get Along Without You,’ which is a 
natural for her and falls on the ears 
like a rippling freshet. Chico gives 
her a lulling backup with his harp 
and helpers. 

In the scramble for summer fillers, 
agency sleuths might give her more 
than a passing nod. There’s the re- 
freshing quality of youth in her 
voice and she delivers like a trouper. 

elm. 
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PARIS-LONDRES 

With Gracie Fields, Maurice Chey. 
alier, John Watt, Ray Ventura et 
ses Collegiens, Louis Levy and 
BBC variety orchestra 

Variety 

40 Mins. 

Monday (20), 8:20 p. m. 

BBC, London 


Second of week’s series of shows 
specially planned in honor of French 
President's state trip to London was 
done in conjunction with the Poste 
Parisien station in Paris, though 
aimed exclusively for English-speak- 
ing listeners. Was relayed to NBC 
network so American customers 
could pass on it as well. 


Presented jointly from the two 
capitals by Archie Campbell and 
Edouard Gendron, program aimed to 
compare ace British and French va- 
riety, with Gracie Fields selected as 
outstanding U. K. performer, and 
Maurice Chevalier as her opposite 
number. BBC orchestra, with extra 
players hired for the occasion, did 
its stuff to immense effect under 
Louis Levy’s wagglestick, and Gracie 
gave a series of typical numbers ex- 
pressing all her moods. Her perform- 
ance lacked any outstanding num- 
ber, but she was full of verve as 
ever, and in a telephone confab with 
Chevalier gave the impression she 
was as thrilled as any kid talking to 
her film idol. 


Neat idea was pulled when the two 
personalities exchanged songs, Gracie 
having a tumble with ‘Valentine’ and 
Chevalier coming back with the Lan- 
cashire lass’s famous ‘Sally’ number. 
Difficult to assess value of Miss 
Fields’ French accent, though at a 
guess it’s somewhere of the same 
standard as Chevalier’s English. 


Ray Ventura’s ace Paris combo 
gave lively interpretations both in 
French and English, and Maurice 
for his specialties offered a couple of 
French numbers and ‘Louise.’ He 
was in gay mood, and his dialect 
numbers sounded funny even if illit- 
erate listeners couldn’t gresn what 
they were about. John Watt was 
emcee, showing upd as something of a 
linguist, and show was good even if 
ot a the highspot it was boosted 
0 be, 


‘THE WOMAN OF TOMORROW’ 
With Nancy Boothe Craig 

15 Mins.—Local 

Participating 

Mon.-Fri., 9:15 a.m. 

WJZ, New York 


_A rather curious example of small- 
time radio on a major station. Aimed 
as a femme shopper’s guide, it chat- 
ters off a list of products, cramming 
so many into the session that only a 
few receive adequate coverage. Also, 
instead of dressing up the show with 
some production showmanship, it’s 
just solid gab, spouted so fast it’s 
hardly intelligible. 


On the session caught last Friday 
(31), Danya _ skin lotion, Scott 
cleansing tissue and Breakstone but- 
ter drew lengthy plugs, while a host 
of others, such as a gadget for pro- 
tecting the dark part of black and 
white shoes from whiting, a ‘cos- 
metic’ for shoes, an elastic thread, 
canned duck, a booklet on where to 
dine in Greenwich Village, N. Y., 
etc., rated mentions. There was also 
an unexplained reference to ‘the 
production man dancing up and 
down at the end of the studio.’ That 
could have been taken as an extra- 
ordinary bit of candor. 


Considering the amount of word- 
age concentrated into the 15-minute 
capsule, Nancy Boothe Craig’s spiel- 
ing is precise, clear and pleasant. 
Jack Fraser handles fore and aft 
announcements and occasional com- 
ments. Hobe. 


‘WHAT DO YOU KNOW ABOUT 
AMERICA?’ 

With Edward Boykin 

30 Mins.—Local 

Sustaining 

Saturday, 8 p.m. ° 

WMCA, New York 


Still another in the elongated pro- 
cession of quiz shows, Differs little 
from predecessors, Edward Boykin 
employs juvenile groups to amaze 
adult tuner-inners. Pitted Boy 
Scout Troop 718 against Troop 500. 
Electrical storm cut WMCA off air in 
closing eight minutes, leaving lis- 
teners wondering which troop won. 
Next week, it may be high school 
classes competing, then school 
against school, 


Boykin has a nice personality and 
deft style of handling contestants. 
Asks questions about U. S.—its his- 
tory, battles, leaders and geography. 


| He shied clear of tossing out tips to 


help contestants, a habit that often 


irritates, Wear. 





MERLE PITT’S MUTED MUSIC 
15 Mins.—Local 

Sustaining 

Daily, 1:45 p.m. 

WNEW, N. Y. 


Merle Pitt shoves mutes in the 
bells of his brass section and aug- 
ments rhythm men with an electric 
guitar for this daily session. It 
comes over as extremely smooth and 
listenable, topped by Pitt’s ex- 
cellent violining. Small band (10- 
pieces) is used. 

Numbers are smartly selected to 
conform with the muted idea and 
are all well arranged. Electric guitar 
is spotlighted in every tune as well 
as cueing the outfit from one into 
the next. Nice stuff. 
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Spot Campaigns 


(New, Renewed or Pending) 





Esty’s Ballyhoo for Spot Radio 
William Esty Agency, New York, is circularizing business prospects with 
an elaborate presentation on spot broadcasting. In addition to offering 
data on how this phase of radio can best be used, the self-promotional piece 
tells about the agency’s ability and successes with spot campaigns. Made 
part of the presentation is a 10-inch recording in which the sales points 
are further clarified through the device of a telephone conversation be- 
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NBC'S 8% TOPPED! 
BY CAS" 10.8% 


Board of Directors Passes 
the Word to Bring Intake 


NET TO GROSS 





Sales Managers Exec Board Sets 
Plans for Adv. Federation Luncheon 


Chicago, April 4. 
Executive committee of the sales 
managers group of the National As- 





Trend of Contests 














tween a prospective client and the agency. 
Presentation, which because of its detailed treatment is the first of its 
kind coming from the agency field, points out that Esty can handle every- 


thing from 15-second stuff to half hour programs. 


Also that the copy- 


writer who prepares the material for a $9,000 magazine ad is likewise as- 
signed to turning out spot announcements. 

Recorded phone conversation winds up with the agency man stating that 
further information can be obtained by addressing a letter to the quoted 
address or calling the following number, all of which adheres closely to 
the traditional spot announcement device. 


7% 








Bayuk Cigars, Inc., Philadeiphia 
(‘Bayuk Phillies’)—renewal of 18 
15-minute programs, ‘Inside Sports 
with Jack Stevens,’ starting May 1, 
ending June 9, 1939. Mondays, 
Wednesdays and Fridays, early p.m. 
WNAC, WEAN, WTIC and WTAG. 
Through Ivey & Ellingon, Inc., Phila- 
delphia. 





Armstrong Cork Co. of Lancaster, 
Pa. (Quaker rugs), through B. B. D. 
& O., New York, placing ‘Heart of 
Julia Blake,’ transcription, thrice 
weekly for one year on KSFO, San 
Francisco, 





West Coast Soap Co. (Powow 
Cleanser and White Navy Granulat- 
ed Soap), through Emil Brisacher & 
Staff, is sponsoring weekly 15-min- 


Add: New Biz 








St. Louis, April 4. 

First contract landed by John 
Maloney, a recent addition to the 
sales staff at WEW was from the 
owner of the Mammoth Marine 
Hippodrome who is exhibiting 
his show on several flat cars 
near the Union Station here. 
The exhibit includes a stuffed 
whale, a headless woman, ma- 
rine vegetation, diving equip- 
ment, etc. 

Owner bought a 15-minute 
daily program through which he 
bally’s his show which is 
doing swell biz. The contract 
landed by Maloney will run as 
long as the show remains in 
town, 

TT 
ute round-table discussions of prob- 
lems of child-rearing, conducted by 
Hubert C. Armstrong and titled 
‘Parents’ Powow’, over KPO, San 
Francisco, through June 6. 





WCAE, Pittsburgh, new business: 

Victor Brewing Co., three quarter- 
hour spots weekly for 13 weeks, tal- 
ent to be furnished by W. Earl 
Bothwell agency. 

Baur Bros., disc announcements 
twice daily, six days week, for 13 
weeks. 

Independent Wall Paper Co., an- 
nouncements (75 words) three times 
weekly for 16 weeks. 





WGY, Schenectady, new business: 

Hires Root Beer, weather reports 
on supper hour spot, 26 weeks, 
through O’Dea, Sheldon & Canady, 
New York. 

John E. Cain Co. (mayonnaise), 60 
transcribed announcements,  stag- 
gered schedule, starting April 10, 
tt aay Chambers & Wiswell, Bos- 
on. 

A. L. Parsons & Son (Ford dealer) 
quarter-hour musical clock, thrice 
weekly, starting April 10, through 
Leighton & Nelson, Schenectady. 

Ivanhoe Mayonnaise, 13 participa- 
tions in Household Chats, starting 


March 30, through Moser & Cotins,, 


Utica. 

Dryden & Palmer (Gravy Master), 
12 participations in Market Basket, 
beginning April 4, through Samuel 
E. Groot Co., New York. 

Du Pont (Cel-O-Glass), twice 
weekly announcements, through 
BBD&O. 

Spencer Shoes, 13-week announce- 
ment order on staggered schedule, 
through Chambers & Wiswell. 

Scott Paper Co., Market Basket 
Participations, to June 9, through J. 
Walter Thompson. 

_ W. T. Grant Co., 10 participations 
in Market Basket, starting March 31. 





— 


Richfield Oil Co., 1-min. transcrip- 
tions, Monday to Friday, through 
Sherman K. Ellis. 

Walker Chick Remedy Co., 1-min. 
transcriptions, daily, through Wes- 
ton-Barnett, Inc., Waterloo, Ia, 

Steiner’s (wall paper and paints), 
Ballston Spa, N. Y., 18 announce- 
ments, starting April 29, through 
Leighton & Nelson. 





River Bank Canning Co. (tomato 
paste) to participate in Martha 
Dean five-a-week show over Mutual. 

Commercial Radio Service is the 
agency. 





Kopper’s Coke Company has re- 
newed for 26 weeks its every-hour- 
on-the-hour news airings on WDAS, 
Philly. 





Philadelphia Electric Co. signed 
13-week termer with WPEN for 17 
spots weekly. Six will be given on 
Italian shows, six on Jewish, and five 
on Mabel Love’s WPEN-Daily News 
Women’s Service Club. Spots will 
plug home appliances. 





Dodge and Plymouth dealers of 
Greater Cincy are tagged for 
WKRC’s nightly sports review, con- 
ducted by Allen Stout, beginning 
April 3. 





Pioneer Hi-Bred Corn Co., 26 100- 
word announcements via R. J. Potts 
agency, Kansas City, Mo., on WOWO, 
Ft. Wayne. 





Chris Hansen Laboratories, Chi- 
cago (Junket Quick Fudge), 51 one- 
minute transcriptions, through Mit- 
chell-Faust, Chicago, on WTMJ, Mil- 
waukee. 





Thomas Leeming Corp. (Baume 
Bengue), through William Esty 
agency, New York, 10 weekly spot 
announcements. 





North American Accident Insur- 
ance Co. of Chicago, through Frank- 
lin Bruck agency, renewed its twice- 
weekly morning newscasts with Bob 
Andersen over KPO, San Francisco, 
for another 13 weeks. 





Fred Fear & Co. (Easter egg dyes) 
spotting pre-Easter series of an- 
nouncements. Through Menken 
agency, New York. 





Shaw Co. (Kajol Gold Leaf sham- 
poo), through J. Walter Thompson, 
on KSFO, San Francisco, with 13- 
week participation twice-weekly in 
Elma Latta Hackett’s ‘Friendly 
Homemaker’ morning quarter-hour. 





Pacific Guano Co. of Oakland (Nu- 
Taps garden pest eliminator), through 
Tomaschke-Elliott, using KSFO, San 
Francisco, for 13 day announcements 
weekly over four-week period. 

J. A. Folger Coffee Co., through 
Ray R. Morgan, Los Angeles, spon- 
soring ‘Tonite’s Best Buys’ program 
once weekly for 13 weeks on KSFO, 
San Francisco. 





WXYZ, Detroit, which originates 
the ‘Green Hornet’ serial, has re- 
jected an offer from Camel ciggies 
to bankroll ‘Hornet’ because of its 
probable effect on juve listeners. 





Horlick’s has signed to bankroll 
airings of WXYZ’s ‘Lone Ranger’ 
over WGN, Chicago, and vicinity. 
Spot was left open when Bond Bread 
recently replaced Silvercup Bread as 
‘Ranger’ sponsor in Newark, Toledo, 
Detroit and Cincy, Bond having no 
distributing setup in Windy City. 


NBC last week distributed to 
advertisers and agencies. the 
network’s compilation of offers 
and contests for 1938. The 
analysis discloses the types of 
offers and contests and in a few 
cases the response figures are 
shown. 

Number of offers didn’t vary 
much from those in 1937. Com- 
parison for the past three years 


and Yield Within Better 
Harmony 


ee 


STEPS UNCERTAIN 


Operating heads of NBC are under 
instruction from their RCA board of 


directors to try to get a closer ap-| lows: 

proximation between net profit and og Offers Contests 

gross income than has prevailed with ta pit cls te pgs a Z 

the network ji L aeeéeeeens 7 
aly ~~ SL ancstodl a Sbegee | ae” CORD 383 89 


pointed out that CBS’ percentage of 
earnings continue each succeeding 
year to outmatch NBC’s. No indica- 
tions were given as to the targets 
of economy or reorganization. 

Columbia in 1938 showed a gross 
income of $32,662,992 from the sale 
of facilities, line and talent and a 
net profit of $3,541,741 for the year. 
NBC’s gross intake from the same 
sources amounted to $42,211,268, 
while the net profit figured $3,451,971. 
NBC's gross was about 25% better 
than Columbia’s but the latter got 
a net profit of 10.8% on each gross 
dollar whereas NBC garnered 8%. 

In 1937 NBC had a gross income 
of $41,583,000 but netted over $3,- 
700,000. 








‘GROUCH CLUB’ GOES 
CROSS-COUNTRY 16TH 


Chicago, April 4. 

Grouch Club program, which has 
been on the west coast for General 
Mills, gets a cross-country hook-up 
over the NBC red web starting 
April 16. Will ride on Sunday at 
5:30 p.m. CST for 30 minutes. 

Will plug the Corn Kix product. 
Origination stays on the Coast, 
though set through the local Black- 
ett-Sample-Hummert agency. 











Bureau of Missing Business 


(This department will be devoted to discussion of types of adver- 
tising that, for one reason or another, usually offer resistance to 
radio. Often, as in heavy goods, the product does not lend itself to 
consumer advertising ; again, as in insurance or utilities, overlapping 
political or industrial factors operate against radio. 

In any event, the object of this series is to stimulate thought and 
exchange of ideas. Persons within the trade are invited to express 
themselves, either on specific subjects brought up, or on related 
aspects overlooked or not covered. ) 














NO. 2—DEPARTMENT STORES 


That frustrated wistful look in the 
eye of the station’s commercial man- 
ager is from his unrequited court- 
ship of the department stores. The 
merchants who say it in big black 
type spread out over acres of white 
space in the daily newspapers have 
been singularly cold to the oglings of 
radio, It’s a case of habit, of close 
personal ties between newspaper 
business offices and store advertising 
managers. They say, too, that it is 
necessary to picture with drawings 
and photographs many items of mer- 
chandise; they cannot be accurately 
or satisfactorily described to the ear 
alone, 

Part of the paradox of the depart- 
ment store’s attitude toward radio is 
that the stores are often notable for 
showmanship, for stunts, for bally- 
hoo, for the use of entertainment to 
attract customers. In the toy de- 
partment the store may have ma- 
gicians, rope-spinners, clowns. Its 
bcok department will have celebri- 
ties, literary teas. Other departments 
will glamorize in umpteen ways. 
Stunning models parade the latest 
fashions in and out of the tables in 
department store restaurants while 
the women ‘ah’ and the husbands 
gulp hard. 

Very particularly department 
stores are supposed to be relatively 
open-minded to any and all means of 
making an impression on would-be 
buyers. The whole theory of loss 
leaders is to entice customers into 
the store on the theory they’ll buy 
other things. Fortunes are spent on 
show windows. Stores like Lord & 
Taylor, Russek’s, Saks Fifth Avenue 
and Bonwit-Teller in New York city 
are, in their displays, far in advance 
frequently of theatrical exploitation 
finesse. Their Fifth avenue windows 
are so consistently brilliant they ac- 
tually draw ‘first night audiences.’ 

But radio has had only scattered 
success in cracking department store 
advertising. Marshall Field did sup- 





port an early-morning show. Macy’s 
does whoop it up over its own sta- 
tion WOR. Bloomingdale’s has done 
radio advertising. Here and there 
isolated cases are reported. Mont- 
gomery Ward and Sears-Roebuck 
perhaps have been identified with 
the air quite a lot. Nevertheless 
many an account is stuck with glue 
and copper nails to newspaper and 
only newspapers. 


A common complaint is that the 
newspaper provides text and the 
store need provide only its copy. Its 
so simple, so familiar. Being a good, 
well-established newspaper with 
A.B.C. auditing the reader’s interest 
is demonstrable and already ob- 
tained. Stores fancy the Associated 
Press or the United Press or I. N. S., 
as the producers of the show. They 
shy off radio where they, the stores, 
must provide the show as well as the 
copy. Here enters the snobbish ele- 
ment on occasion. A store often has 
a very sharp conception of itself. It 
prefers the newspaper of the great- 
est conservatism, the deepest com- 
munity roots. To some extent large 
department stores determine the out- 
ward personality of the dailies. At 
least there is no fundamental psy- 
chological conflict between adver- 
tiser and medium. 

In the case of radio every habit of 
the store, every ounce of precedent, 
even disinclination to quibble with 
success, every emotional reluctance 


of the owners (often stiff, aloof, sec- | 


ond or third generation wealth) has 
to be overcome. The available radio 
talent is sometimes 
worthy of the store; or the store will 
not pony up for the kind of talent its 
executives would think acceptable. 


[Variety is now gathering further 
data on this subject—very important 
to radio stations and more will ap- 
pear anon. Meantime statiems and 
other interested parties are Mvited 
to comment, pro or con.] 


deemed un-'! 


sociation of Broadcasters met here 
late last week under the chairman- 
| ship of Craig Lawrence, sales chief 
| of KSO-KRNT, Des Moines. Initial 
| subject under discussion was the 
participation of the sales managers 
| Sroup at the convention of the Amer- 
|ican Federation of Advertisers in 
New York this June. Group decided 
to toss a general open luncheon at 
that AFA meet with prominent ad- 





| vertising men scheduled for a cou- 
| ple of addresses, 
| Second item discussed was the 


|comint NAB convention in Atlantic 


| City in July, with the sales man- 
agers deciding to hold a general lunch 
| get-together on the opening day to 


explain to all members the aims and 
plans of the newly organized Bureau 
of Radio Advertising. This Bureau 
| itself was the third item taken up 
| by the executive session, with Ed 
| Kirby and Paul Peter of NAB on 
| hand to outline the proposals. 


| Bureau is designed to supply sta- 
tions with basic information of radio 
) wrap field, such as program 
|ideas, commercial data and research 
|info. It will serve as a general clear- 
| ing house of all information pertain- 
|ing to radio sales, and will attempt 
to give specific information on ad- 
| vertisers and sales possibilities in- 
stead of general abstractions. Bureau 
is also preparing a presentation 
booklet on radio generally. This 
will be in loose-leaf form and will 
present radio and the advantaces of 
radio as an advertising medium. 
Others in for the meeting were 
| Ed Flanigan of WSPD, Toledo; Pur- 
inell Gould, WFBR, Baltimore; 
|Charles Phillips, WFBL, Syracuse; 
| William Cline; WLS, Chicago; Owen 
| Uridge, WJR, Detroit; Frank Bishop, 





KFEL, Denver; Charles Caley, 
WMBD, Peoria; Barney Lavin, 
WDAY, Fargo; Ellis Atteberry, 


KCKN, Kansas City (Kans). 


SUES NBC FOR ‘LIFT’ 
OF HALL OF FAME IDEA 


The suit of Leo Lindner against 
the National Broadcasting Corp., for 
$25,000, was revealed Friday (31), in 
the N. Y. supreme court, when the 
plaintiff sought leave to amend his 
complaint. Suit claims the sub- 
mission of an idea of broadezsiing the 
dramatization of lives of heroes, 
whose busts are in the New York 
University, ‘Hall of Fame.’ He was 
promised compensation if the idea 
| was adopted. 

It is alleged that the ‘American 
Portraits’ program uses this idea and 
the plaintiff wants to be paid. 











Ray Wilson to Be Wed 
By His Preacher-Dad 





Cincinnati, April 4. 
Willis Ray Wilson, Jr.. WLW- 
| WSAI writer-producer, will save the 
| preacher's fee April 15 when he mar- 
/ries Marianne Dixon, dancer. of De- 
| troit. Knot will be tied here in home 
'of Owen Vincent, program director 
lof the Crosley stations, by Wilson’s 
|dad, pastor of a Methodist Episcopal 


| ‘ . 
ichurch in Chicago. 


| Clarence West, WSAI traffic man- 
| ager, enjoyed a similar break a while 
| back 

Wilson is a brother of Don Wilson, 
on Variety staff in N. Y. 





The Suncothies Book ad 


The Smoothies trio (Babs and 
Charley Ryan and Joe Little) are set 
for the Griffin All-White summer 


|program over CBS. With Hal Kemp, 
| Starts May 2. 


Mary Mason, who recently replaced 
Eetty Field in ‘Primrose Path.’ at the 
Biltmore, N. Y., has joined the cast 
of ‘Life and Love of Dr. Susan,” daily 
serial for Lux over CBS. 
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WHO {S RIGHT? 


His prison buddy? The stuffed shirt banker, whom he 4 
dares to laugh at? The boyhood pal who stands by 


him? The school teacher who loves him as a son? The 








SE 


girl who loves him with all her young flaming heart? 







They all have their own answer! But who is right? : 


O’LL BE RIGHT! 


...when you play this great 





emotional drama...the biggest 


box office thriller of the year! 








Bernard Steele presents 


‘BACK DOOR 
TO HEAVEN’ 


with Wallace Ford - Patricia Ellis 
Stuart Erwin: Aline MacMahon 


Tn 


Based on a Story by William K. Howard + Screen Play by John Bright & Robert 


lasker « Produced and Directed by William K 
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TWO WEEKS OFF, BUT OPEN HOUSE WEEK 


NOT WELL KNOWN TO STATIONS 


Slow in Getting Under Way Coordinaiion of Vast | 
Series of Local Tieins 


Nation-wide 
Dealers and Stations 


Plans for .he observance of the 
nationwide ‘Open House Week’ April 
17 are slowly maturing. This is the 
inaugural ballyhoo of a year-round 
campaign to sell the status quo of 
broadcasting to the American people. 
It has the blessing and cooperation 
of the Radio Manufacturers Ass’n. 
(In fact, most of the $10,000 pre-| 
liminary for liaison work is from | 
that source.) 


Various steps taken nationally by 
the National Association of Broad- | 
casters are supplemented by the net- 
works, transcription companies and 
other units. It is perhaps the first 
example of the entire radio indus- 
try getting together on a single joint | 
effort. Typical of the moves under 
way is the distribution to each of its 
420 members of 200 window stream- 
ers by the N.A.B. These will call 
public attention to open house | 
week. 

World Broadcasting is making a 
series of transcriptions’ entitled 
‘Eight Hours a Day’ for the use of 
non-network _ stations. A single 
phonograph record, ‘The Giant 
Speaks,’ was made last week at 
WCAU, Philadelphia, by Paul Frailey 
from a script by Lewis Kendall. This 
will be used at pep rallies of radio 
set dealers in various towns to bring 
this element of the business into har- 
mony and understanding with broad- 
casters. 

A nation-wide sampling of broad- 
caster plans made over the week- 
end by Variety tended to disclose a 
belated state of preparation. In 


'paper cross-reference is 


lhas been 





some cases the characteristic answer 
to ‘what are you going to do to ob- 
serve open house week?’ was a 
startled ‘huh?’ From Los Angeles, 
home of the preoccupied, came the 
telegraphic message: ‘Not one station 
has even heard of radio open house 
week.’ 

Clay Morgan is directing the NBC 
participation which will have a va- 
riety of tie-ins. The old ‘ABC of 
NBC’ series will be revived, as will 
‘This Is Radio.’ Most of the sustain- 
ers will be studded with announce- 
ments or direct dramatizations. NBC 


_ NUTONE 


of its advertisers will 
mentions of radio’s im- 
portance in the business prosperity 
of the country. Whether there is 
time or grounds to hope for news- 
uncertain. | 
There will be lots of window dis- 
plays arranged through affiliates and 
the m. and o. units. If practical, the | 
WJZ transmitter at Bound Brook, 
\N. J., and the WEAF transmitter at | 
| Bellmore, L. I., may be thrown open. 
Radio City itself has a regular 40- 
cent tariff on visits. Not likely this | 
would be disturbed, Varied reminder 
stuff will be scattered through all 
NBC program and publication activi- 
ties. 

RCA Magic 


hopes many 
slip in copy 


Key program which 
carrying pro-industry 
propaganda of late is going off the 
air. An official statement on subject 
from NBC’s mimeograph mill reads 
as follows: 

‘Because it is felt that it has 
achieved its objective, the Magic 
Key of RCA will soon be retired 
from the air by the Radio Corp. 
of America, and plans will be 
considered for a new type of 
program. The Magic Key, which 
has been heard continuously for 
three and a half years over one 
of the largest commercial NBC 
hookups, was designed as part of 
an institutional advertising cam- 
paign to familiarize the public 
with the relationship among the 
various companies making up the 
RCA family. All programs 
stressed the wide diversity of 
RCA’s contribution to, and the 
magnitude of its investment in 
the radio industry, and its unique 
ability to serve the public ‘all the 
way’ in radio and television. 

‘After three and a half years 
it is the opinion of the sponsor 
that the desired result has been 
obtained, and that the time has 
come for a different type of pro- 
gram with a sales rather than an 
institutional objective. A pro- 
gram of this type is being con- 
sidered for RCA’s future broad- 





cast advertising and will be an- 
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Between | 











nounced as soon ag a formula has 
been devised which it is felt will 
| deal with the corporation’s cur- 


the Magic Key did with the edu- 

cational phase of its advertising.’ 
Columbia has given Leon Levine, 
assistant director of educational pro- 
grams, the task of coordinating its 
| activities. These will include, spe- 
cifically, use of eight or nine sus- 
 tainers. Teachers and students will 
ibe told about the campaign on the 
‘School of the Air.’ A panel of radio 
llisteners will be mustered for ‘The 
| People’s Platform’ and a dramatiza- 
| tion about radio people will be used 
lon the Columbia Workshop. ‘Ameri- 
jcans at Work’ will turn out to be 
| employ ees on brencuasting s payroll. 


rent problems as satisfactorily as 


|Many-Sided | Premational 
Bally at WOW, Omaha 


Omaha, April 4. 

Under the momentum of Johnny 
Gillin, a trade-minded broadcaster, 
WOW will probably be more ac- 
tive than the average station in ob- 
serving open house week April 17th. 

It falls in middle of WOW’s own 
anniversary month. Steps include: 

1. Contest for best letters com- 
pleting the sentence “WOW is my 
favorite station because...” in 50 
words. Prizes will be two first- 
class tickets (round trip) to the San 
Francisco World’s Fair, provided by 
Union Pacific. 

2. Snapshot contest, with cash 
prizes for best photos showing WOW 
listeners at their loud speakers. 
Prizes, $150 total. 

3. A 30-minute show of WOW tal- 
ent will appear before a dozen lead- 
ing business men’s luncheon clubs 
during the month, as WOW’s birth- 
day present to business. 

4. Former WOW celebs, and stars 
of WOW network and transcription 
shows, are preparing salutes in 
Hollywood, Chicago, and New York, 
in transcription form. These salutes 
will form the basis for a series of 
special birthday month broadcasts 
on WOW. WOW will also attempt 
to swing a big public luncheon, with 
visiting stars (one or two) brought 
here from Chicago. 

5. A series of programs saluting 

small towns and rural areas, in 
WOW’s territory, will be aired dur- 
ing the month. Congratulatory tele- 
grams received will be read on these 
programs, 
6. A series of programs is planned 
called ‘Roll Call of WOW Features,’ 
in which vigorous promotion will be 
given to programs already on the 
air. 

7. During open house week elab- 
orate technical displays will be set 
up, including facsimile receiver. 
Special hostesses will be on the job 
afternoons and evenings, to show 
visitors through the station. Studios 
will be decorated with flowers, etc. 

8. A series of special events pro- 
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grams will be aired from points in 
Omaha, using Foster May, pointing 
out progress made in WOW’s 16 years 
of service. 

9. Staff slogan contest, with prizes, 
is under way but none definitely 
chosen yet. ‘WOW is yesterday’s 
dream, today’s reality, and tomor- 
row’s necessity is liked.’ 


New Orleans Celebration 
Chairmanned by Callahan 


New Orleans, April 4. 

Vince Callahan will chairman the 
local radio week celebration. Gen- 
eral manager of WWL contemplates 
community use of heralds, car cards, 
direct mail, spotlight ads in dailies 
and radio announcements. 

All local stations will be open to 
visitors for the week. 


New Studios Good Chance 
For WCKY Observation 


Cincinnati, April 4. 

No definite plans for observance of 
Radio Open House week by Cincy 
stations had been formulated up to 
Monday (3). WCKY and WCPO, 
with downtown studios, undoubtedly 
will chime in with the general MBA 
set-up, as will WKRC, located in the 
hilltop Hotel Alms. L. B. Wilson's 
WCKY probably will take advantage 
of the event to show off its new 
studios and quarters in the Hotel 
Gibson and also take over the hotel's 
big ballroom for special audience 
broadcasts, 

Open house is a day-in-and-day- 








out procedure at Crosley’s WLW- 





ae 
— 3 


N.A.B. Explains Objectives 


Bulletin sent to N.A.B. members last week to stir up co-opera- 
tion for National Radio Open House week reads as follows: 


PLANNED THAT OPEN HOUSE PARTY YET? 


Station promotional and publicity men and women are bestirring themselves these days, 

Getting ready for the open house week, starting April 17. 

This is the week we invite the public to come to our studios to see 
inside story of American radio, first hand, 

They will learn, as we all have long since learned, that the beginning 
of the story of American radio is in its program service, PRIVATELY 
TIVELY OPERATED. 

They will learn that because broadcasters have proven their 
duce programs that people want to hear, a giant new industry 
force has been created for the benefit of all America 


HOW LARGE IS THE RADIO INDUSTRY? 

Let’s not overlook one important fundamental: the entire radio manufacturing 
try, its system of distribution through wholesalers and retailers, gets back to th 
fundamental that people buy radio sets primarily to listen to In other words, 
industry, giving employment to thousands of people, l upon the cx 
of the American broadcaster to produce programs worth hearing 

How well broadcasters are doing their job is eloquently illustrated in the size of the 
radio industry: 








and hear the 
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Employment: In factories... .....ccccerccecesrcvcnssesesseceseeseseee 
In wholesale establishments TULECCOIUCCCT CL TTR ere eee 
Radio retailers... 


Salesmen, repairmen 


90,000 
25,000 






56,000 
150,000 


821,000 
17,000 
5,000 


Regularly employed in radio stations. ...-....ccceececeeecccccncetcencs 
Employed on part-time contract basis 


22,000 
TOTAL EMPLOYED ALL BRANCHES OF THE RADIO INDUSTRY. 343,000 

(or nearly a million people—if we estimate dependents of these ed whose 

welfare directly depends upon American radio.) 

The 17,000 regular station employees receive $770,000 in weekly payroll. 
5,000 receive an average of $110,000 in weekly wages. 

This isn't all! 

Last year the American people spent $210,000,000 for six million new radio receivera, 
because they wanted to listen. 

And because they wanted to listen, 

$40,000,000 for replacements 
45,000,000 for other parts. 
40,000,000 to service and repairmen, 

And while the programs come to them without any cost, and while each home con- 
sumes but a few pennies in electric current, nevertheless the sum total of these few 
pennies for electric current used {n the operation of radio receivers totaled $150,000,000 
in 1938, it is estimated, 

This is a giant industry. 

It directly helps the prosperity of the country in its own operations, to say nothing 
of what it does in the movement of merchandise and the widening of employment for 
“— gy which use it to carry their messages to the consumers. 

oreover, in the United States there are 40,800,000 
Fe age PA hand» g 8¢ radio sets; over half of the total 

What a tribute these figures are to the American System of Broadc asting! 

These facts should form the nucleus of a display in the lob by of every radio station. 

gt ye igen ty = uptown, in the windows of aggressive radio retailers, you 
wi nd room where they can be featured s 
saaee. tae, y f ired so that the passing throngs may get the 


(For a few dollars, a local sign painter or a local display-ar j 
; , é Ck splay-art fi v y > 
inte hago Ser you.) rm can whip these 


employ 


The part-time 


they spent: 
and tubes, 


BUT THIS ISN’T ALL THE STORY 
To please the listeners, advertisers alone invested $50,000,000 
in the fine 
stage, concert and entertainment fields. Here's a $50, 000,000 show ee oe 
absolutely free. 
Add to this the enormous cost of religious and educational 
programs in th 
= y field, ba ag Pg asts, special events and sports, and pick-ups Aamng B me 
w come 
aoe veg rough the radio loudspeaker at no cost whatever to the listener—here’s 
Yet this isn’t the whole story. 
For radio is more than an industry, and more than 
,. di 
Radio is also the Voice of American Democracy. leapt sox: cn liacrteacrmamiane 
This is clearly brought out in “The ABC of Radio,’ 
ago. In thinking up displays around this idea, 
SO INCORPORATE SOME OF 
LOBBY DISPLAYS, 


given the public 


which NAB released a few months 
we suggest it be referred to. 
THESE SALIENT FACTS IN YOUR STUDIO AND 





WSAI studios, several miles from 
the downtown section, with thou- 
sands of visitors weekly. 


Close and Cordial Ties In 
Frisco with Set Merchants 


San Francisco, April 4. 
With formal dedication of the 


definite plans have not been for- 
mulated. Special material offered 
by NAB has been requested. 
Ralph Brunton, general manager 
of KJBS and a leader in local NAB 
activities, has secured a promise of 
support from Al Meyer, head of the 
Leo J. Meyberg Company, Northern 
California RCA distributor. Meyer’s 


$400,000 radio building at the Gold- 
en Gate International Exposition as 
a likely high spot of local broad- 
casters’ observance of National Ra- 
dio Open House during the week 
starting April 17, plans are being 
formulated here for whole-hearted 
cooperation with the National Asso- 
ciation of Broadcasters’ movement 
to ‘promote radio through radio.’ At 
a preliminary meeting held here 
last Friday (31) broadcasters voiced 


support is important to the broad- 
casters because of his strength in 
the retailer field. 

Little difficulty is expected in get- 
ting local dealers to cooperate with 
the NAB-Radio Manufacturers’ As- 
sociation campaign. In fact, a num- 
ber of them have been cooperating 
for several months with KGO and 
KPO, using picture displays and 
other material plugging local radio 
shows and artists as well as network 





their interest in the campaign, but 





(Continued on page 54) 
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: Criticized, Ad Manager Cancels 





Star-Times’ KXOK Affected by Reprisal for Editorial 


About Airplane Manufacturers 





»% 
a s 





St. Louis, April 4. 

An editorial that criticized airplane 
manufacturers for recent air dis- 
asters caused the Chicago and South- 
ern Airlines, Inc., last week to cancel 
its time contract with KXOK and 
also all advertising contracts with 
the St. Louis Star-Times Publishing 
Co, owner and operator of the sta- 
tion. In a letter addressed to Elzey 
Roberts, publisher; Frank W. Tay- 
Jor, managing editor, and John C. 
Roberts, general manager of the sta- 
tion the airline company said it 
would contract for no more space or 
time until ‘we are definitely sure 
that this policy has been changed.’ 

The letter written by D. D. Walker, 
v.p. of sales for Chicago and South- 
ern said if the paper desired to 
criticize some industry, or portion of 
that industry, they should make 
some investigation before making 
statements such as those contained 
in the editorial. Copies of the letter 
of cancellation were sent to execs 
of the TWA, Marquette Airlines, Inc., 
and American Airlines. 


35 Dises Cut 
In 7 Days 








By Thesaurus 





NBC transcription division (The- 
gaurus) has turned out 25 more 
shows, ‘The Listeners Club,’ for the 
Imperial Club of Canada, plugging 
Sweet Caporal cigarets. They’re be- | 
ing run off at the rate of five a week, | 
with 150 made to date. The 25 were | 
produced in seven days with Oscar | 
C. Turner directing. 

New series iscludes Peter Donald, 
m.c. and scripter; Joe Lilley’s Whis- 

ering Choir, Landt Trio, Quintones, 

unnyboners, Carol Weyman, Harry 
Breuer’s orchestra, Toscha Nam- 
rewd’s Gypsy ensemble and Mary 
Eastman with Joseph Meresco’s or- 
chestra. 





WIP SIGNS WITH ACA 


Stenogs Refuse to Join Union But 
Its Partly Vertical 








Philadelphia, April 4. 

Contract giving the entire WIP 
staff minimum raises of 10% is be- 
ing readied for signaturing this week 
between the American Communica- 
tions Association, CIO, and Ben Gim- 
bel, Jr., prez. Termer takes in an- 
nouncers, engineers, production men 
and porters, including 31 of the out- 
let's 56 employees. Stenos and other 
help réfused to join the ACA and 
come in under the agreement. 

Biggest wage tilts go to the gab 
staff, whose basic pay has been 
upped from $20 to $30 a week, with 
incréases of $1.50 a week every six 
months. The raise (not the wages 
themselves) is retroactive for two 
years. That means a $6 raise imme- 
diately for some employees plus an 
additional $5 a week that all the 
spielers are getting. 

Panelmen already had a pact and 
got only slight increases. The two 
production men got flat 10% _and the 
porters $2 a week. 

ACA has commenced bargaining 
with Westinghouse for a pact for 
KYW engineers. Month-to-month 





agreements, which was as far as the | 


company would previously go, were 
discontinued three months ago. 
Regular signed contract will be sub- 
stituted. ACA represents only the 
Panelmen at KYW. 

Political upheaval in Camden, N. 
J., has made bargaining by the ACA 


almost impossible for employees of | 


WCAM. Outlet is  municipally- 
Owned. Agreement must be reached 
with the mayor and director of pub- 


lic safety, but the union is having | 
difficulty in finding who is officially , 


holding those positions. Unless there 
is a clarification shortly, an appeal 
to the National Labor Relations 
Board is planned. 





Dickson & Ford is new name of 
Radio Publicity Advertising Agency 
of Toronto, Rowland Ford, formerly 
of CJOR, Vancouver; Roy Ward 
Dickson is producer of Nova-Kelp'’s 
quiz, ‘What Do You Know?’, now 
running on 22 Canadian stations. 


Call for Screwballs 





A. E. Nelson is arranging a 
novelty giveaway reminiscent of 
the famed Eight-ball club. Doc 
Rockwell’s Brain Trust Founda- 
tion, over the NBC blue Tues- 
days, is to give away lapel dec- 
orations, making them screw- 
balls. 


He had to get Grover Whalen’s 
permission, as the insignia is a 
tiny screw which is not unlike 
the World’s Fair perisphere and 
trylon. 








Petry Opens in St. Louis 


Chicago, April 4. 

Ed Petry rep firm will open a St. 
Louis branch shortly, with George 
Kercher of the local staff hopping 
down to take charge. 

St. Louis, like Detroit, will be sup- 
ervised out of Chicago under the 
general eye of Ed Voynow. 








HILLBILLIES SCRAM 


Demand for $75 Initiation to AFM | 
Cleans Out Philly | 


Philadelphia, April 4. 

Hillbilly menace, bane of legit mu- | 
sicians in more westerly towns, is | 
negligible here since the union 
stopped differentiating between them 
and ordinary tooters and demanded 
they carry cards, 

Only a few are now operating in 
this territory, rest having been forced 
to climb upon their mules and scram 
rather than pay the $75 initiation fee. 


MINNESOTA NETWORK 
FILES AREA ANALYSIS 


St. Paul, April 4. 

Minnesota Network has issued its 
first piece of comprehensive promo- 
tion since the formation of the group. 
It’s in the form of a file holder and 
contains detailed info as to cover- 
age, population, retail sales and 
spendable income. There is also a 
technical analysis of each outlet. 


Stations in the new link are 
KSTP, St Paul-Minneapolis; KROC, 
Rochester; i22YSM, Mankato, and 
KFAM, Saint Cloud. 

















Richard W. Garner, formerly with 
H. W. Kastor, Chicago, now promo- 
tion manager of WSAI, Cincy. 








‘Not Mentally Unsound, Just Radio Fun’ 





Relatives Fight Aged Lady’s Bequest of $500 to An- 


nouncer Bill O’Connell 


G. W. Hill Defied 


7 
Regina, Sask. Apri! 4. 
Livestock auctioneers can spiel 





Boston, April 4. 
Bequest of $500 by a _ Boston 
woman to Bill O’Connell, radio an- 
nouncer for the Yankee and Colonial 





faster than George Washington: | Networks was contested in court 
Hill’s Lucky Strike tobacco here last week on the grounds that 
yodeler. the woman, Mrs. Agnes Mae Watson 


So claims Don Wright, CJRM 
production chief, after putting 
Dave Runkle, auctioneer, on the 
air from Regina Winter Fair 
during a hog sale. 


ZENITH’S Q. T. ON VISIO 


Company Dislikes Publicity—It Hurts 
Radio Set Sale« 


of Dorchester (Boston), had ‘ac- 
quired an overwhelming passion, af- 
fection and love’ for the an- 
nouncer, 

Will was contested by a cousin of 
Mrs. Watson who died last June, 
aged 63. Counsel for plaintiff main- 
tained the woman suffered hallucina- 
tions, that she once imagined O’Con. 
|nell was coming to Sunday dinner, 
and that she slept with a letter from 
the announcer under her pillow. 
Counsel for the beneficiaries coun- 
tered that she was not mentally un- 
sound, but ‘merely a radio fan.’ 














Chicago, April 4. 
Zenith radio firm put on a tele- 
vision broadcast last week, but dem- 
onstration was kept strictly within 
the firm, going only into the homes 
of the executives and the engineers. 
Zenith has kept news on televi- 
sion broadcasts down to an abso- 
lute minimum since they have dis- 
covered that on the day any big 
story breaks on television the sales 

of radios drop approximately 10%. 





Capitol Family the Oldest 
Capitol Theatre Family Hour, now 
the oldest program on the air, cele- 
brated its 852d week on the radio last 
Sunday (2). ' 
Major Edward Bowes still is at the 
directorial helm. 
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AFRA UNFAIRLY CITED BY NBC AS EXCUSE 
FOR PICK-UP POLICY, SAY STATION REPS 








Declare Network Demand for Auditing Control Over 





Recorded Rebroadcasts, Not Generous to Station 
Giving Up Exempt Time—NBC’s Contrary View | 





Station reps claim that NBC is | 


paying talent for a rebroadcast. The | 


stretching the truth when it advises | situations questioned by the reps in- | 
affiliated outlets that the contract | volve only those points that would 


between it and the American Fed- 
eration of Radio Actors makes the 
network solely responsible for re- 
corded versions of NBC commercial 
programs. The reps are showing 
opinions from AFRA counsel in sup- 
port of their viewpoint. 

Contention arises from the willing- 
ness of certain stations to make in- 
stantaneous recordings of NBC com- 
mercial broadcasts and air them 
later on a spot basis. NBC holds 
that in such cases all billings will 
have to be done through the net- 
work since it alone is made respon- 
sible by AFRA for keeping the rec- 
ords straight when it comes to 
transcribed versions of its own pro- 
grams. 

In answer to station rep queries 
AFRA counsel pointed out that the 
union is only concerned with the 
transcribed version when it is used 
ian New York, Chieago, Los Angeles 





have been included anyway in the | 
original basic hookup and would | 
have not necessitated a network re- | 
broadcast. | 

The reps feel that if an affiliated 
station is willing to give up one of 
its network exempt spots for the 
airing of such instantaneous pickup 
the recompense should be on a spot 
basis and the network has no right 
to insist that the time be billed 
through it. The network argues that, 
aside from the AFRA angle, it has 
a vested right in the rebroadcast of 
the pickup. In the first place it 
brought in the account, and in the 
second place the radio law gives it 
complete authority over all programs 
that it originates. 





Oklahoma Gas & Electric Co. 
bankrolls third annual Easter pag- 
eant in Piatt National Park, Sulphur, 





and San Francisco to get away from 
=— = 


over KVSO, Ardmore. Okla. 





—$— 





Philly Summed Up 


Philadelphia, April 4. 

Philly stations might as well 
all be 100 watters for the quan- 
tity of live talent they are able 
to provide is the complaint of 
Jack Korn, prez of the J. M. 
Korn ad agency here. Korn 
maintains that for years he has 
been searching for suitable tal- 
ent for shows for the numerous 
local accounts that he services, 
but without avail, 

Agency exec doesn’t know 
who to blame. Stations, he feels, 
are partially to blame for not 
developing more talent; Philly 
advertisers are at fault because 
‘most of them faint when a $100 
talent charge is even mentioned,’ 
and New York is to blame for 
being so close. 


MRS. HOLT IN 
CINCY; AFRA 
SPREADS 


American Federation of Radio Art- 
ists is now eoncentrating on con- 
solidating its position in New York, 
Chicago, Los Angeles, San Francisco 
and other key cities. Trying to gain 
contracts with stations and networks 
in all the more important spots. 
Sustaining and commercial con- 
tracts with NBC, CBS and Mutual 
are running with union’s officials 
Stating they have had only a few 
minor complaints or requests for 
concessions. Three paid checkers are 
employed in New York, with others 
in the main network origination 
points. There are also several hun- 
dred member-deputies. 

With the granting of a local char- 
ter to Cleveland last week, AFRA 
now has locals in New York, Chi- 
cago, Los Angeles, San Francisco, 
Detroit, Cincinnati, St. Louis, Ra- 
cine, Montreal and Denver, with 
chapters in Miami, Boston, Birming- 
ham, Schenectady, Philadelphia and 
Pittsburgh, 

















AFRA in Cleveland 
Cleveland, April 4. 
Some 18 staff members of WHK 
and WCLE were granted a charter 
for. a Cleveland local last week by 
the AFRA. Twin stations have 30 
members eligible for the union. 
WHK-WCLE charter is one of the 
first granted outside of New York, 
Los Angeles, Chicago and ’Frisco. 
Group will immediately start organ- 
izing at WTAM and WGAR, 





Mrs. Holt in Cincy 
Cincinnati, April 4, 

Mrs. Emily Holt, national exec- 
utive secretary of AFRA, has been 
in town since Wednesday (29) con- 
ferring with officers and members 
of the local group, organized sev- 
eral months ago by Major James 
D. Holmes, national field representa- 
tive of the federation. 

A general meeting of the Cincy 
membership is expected to be held 
before the end of the week, after 
which execs of the five stations here 
will be approached on the matter of 
agreements and scales. 





PERPETUAL PERFORMANCE 


Hillbillies Follow Incredible Time 
Sked Including Long Trip Daily 








St. Louis, April 4. 

Skeets and Frankie, hillbillies at 
KMOX, have a schedule that reads 
like a time table. Starting the day 
at 5:30 a.m. they play on the Coun- 
try Journal program until 7 9.m. 
From 8:15 to 8:45 they are on the 
Ozark Varieties, sponsored by the 
Slack Furniture Co. From 9 to 9:45 
a.m, they rehearse for an afternoon 
program that starts at 3 p.m, This 
one, Barnyard Follies, is sponsored 
by the Drug Trade Products and 
lasts for two hours. 

Then because they have a contract 
to play hillbilly music at Herrin, II., 
140 miles from St. Louis, from 9 p.m. 
to 1 a.m, they must make the round 





trip in an auto. They manage to get 
in about three hours sleep each a.m. 
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| Washington Lobby 


Washington, April 4. 
Last laugh is being enjoyed by 
Melvin H. Dalberg, one of the FCC 
purgees who was ousted last fall 
without any explanation or reasons 


but with implication his work was 
not satisfactory. In three recent in- 
stances the D. C. Court of Appeals 
has spanked the Commish for re- 
versing reports submitted in prior 


|years by Dalberg while he was on 


the examining force. Most recent 
instance was in the Hannibal (Mo.) 
case where the judges admonished 
the FCC to pay closer attention to 
examiners’ findings. 


Curtailment of governmental pleas 


|for free radio time is a likely result 


of the economy drive now in prog- 
ress at the Capitol. Flabbergasted 
lawmakers have been applying the 
knife to publicity appropriations on 
the ground that too many New Deal 
agencies have a spendthrift attitude 
when it comes to dishing up info for 
the taxpayers. Instead of trying to 
explain to the voters, the govern- 
ment should seek to cut the costs, in 
the minds of a majority in 
gress. So the cash available for 
scripting and making transcriptions 
is being reduced for the fiscal year 
opening July 1. 





Digest of several hundred station 
codes of program standards has been 
readied for the NAB committee on 
means of boosting quality. With the 
aid of Gomer Bath, assistant man- 
ager of WMBD, Peoria, the trade 
body headquarters staff has analyzed 
suggestions from many _ quarters, 
lumping the ethical statements on 
points which seem generally appre- 
ciated and listing divergent ideas on 
matters at issue. While the FCC is 
fussing with the question, the indus- 
try committee at its New York 
meeting latter half of the week will 
be able to see in black-and-white 
what the preponderance of station 
proprietors think should be the at- 
titude toward such topics as cliff- 
hanger kid shows, excessive spon- 
sor copy, treatment of medicinal 
products, etc. 


Con- | 


WOR CANCELS 
ARTISTS’ 
PACTS 


WOR, Newark, has cancelled the 
commitments it had with its sus. 
taining artists, effective last Satur. 
day (1). Move, which washes up 
all prevailing contracts, is connected 
with the station’s commercial base- 
ball schedule and the provisions of 
the AFRA agreement. 

Under the old arrangement sus- 
taining artists were employed on a 
weekly guarantee. The new 
method will be to work ’em without 
contract and use them on a per 
broadcast basis. Their frequency of 
employment will depend on the 
periods left open after the station's 
baseball obligations have been filled, 


Prossner Bosses KTHS 


Hot Springs, Ark., April 4. 

John I. Prossner is succeeding 
Steve Cisler as general manager of 
KTHS, local Chamber of Commerce 
outlet. 

Cisler resigned to operate his own 
station WGRC, New Albany, Ind, 
(Louisville), starting May 1. 








LeVere Fuller at WSAY 


Rochester, N. ¥., April 4. 

LeVere Fuller, veteran radio an- 
nouncer and script writer in Sche- 
nectady and Rochester, returns to 
station WSAY as program director 
after three years’ absence. He has 
been in advertising work and han- 
dling Bingo contests. 

Fuller succeeds Robert Webster 
who has gone to Buffalo. 





Radio-Video-Audio Files 
Albany, N. Y., April 4. 

Radio-Video-Audio Corp. has been 
chartered to conduct a radio and 
television business in Manhattan, 
Capital stock is 200 shares, no par 
value. Directors are: Edward F, 
Roehm, William B. Weinberger, Ed- 
ward J. Welch. 

Jerome G. Futerman, N. Y. €., is 
filing attorney. 











Une stotion dlwers the béshved ARNT 






hows Columbi2 autence ere? 


KRNT is the only Basic Columbia 
Station in Iowa. Its primary area 
covers 54 of the state’s 99 counties 


—the largest single marketing area 
in the state. 


Columbia's fine programming, plus 
an exceptional job of local pro- 


* 


* And, of course, 
you can buy KRNT 
in the WNAX-lowa 
Network combina- 
lion at an excep- 
tionally low rate. 


+ 


day 


gramming, plus the merchandising 
backing of Iowa’s greatest News- 
papers—the Des Moines Register 
and Tribune, with which the station 
is associated—-add up to a large 
and loyal following for KRNT. 


Way above 1,000,000 people rely 
on KRNT for their Columbia pro- 
grams—for competently produced 
‘round radio entertainment 


and service. 


In Iowa, it’s KRNT, of course. 





DES MOINES + Basic CBS + 1320 K.C. 
5000 WATTS L.S. © 1000 WATTS NIGHT 
Represented by THE KATZ AGENCY 





THE ONLY BASIC COLUMBIA 





NETWORK OUTLET IN IOWA 
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NUMBER ONE SCOOP! 


Effective April third, Paul Sullivan, repeatedly pronounced 
America's number one non-network news commentator, 
will be head of the news staff of WHAS. His nightly news 
casts are to be sponsored by the Brown-Williamson 


Tobacco Company. 


When his familiar "goodnight and thirty," symbol of news 
as news should be, to millions of people, goes out on the 
WHAS wave length, it will mark another step in the 
upward movement of this compelling, dominant station. 


WHAS is prepared to offer a sales vehicle of Paul Sullivan 
calibre for your product. 


May we show you how effectively and economically 


this can be accomplished? 

















50,000 Watts LOUISVILLE, 
CBS KY. 
Represented Nationally by EDWARD PETRY & CO. 


























ones rr Mate + 


eta 


See Re 











Pe SR ES 


+ 








BS VARIETY 


RADIO | 








Wednesday, April 5, 1939 








—= 

















Background Buzz 
SOUTH 








| the Brown & Bigelow Advertis- 
ing Co. 
Lee Chesley, news editor at KWK, | 
vias St. Louis, back after long illness and 
Nan, Hazel and Dot Williamson, | handing out cards explaining absence 
trio, orch of strings and — to save his voice. 
comprising new Program, uw Mary Lou Wickard, sec. to Gene 
Lovely on ier Pg spac Kemper, publicity director at KWK, 
Popular i mete as ‘Thee St. Louis, has announced her engage- 
siety are played. ments to non-pro. 


Jaques Abram, guest p.anist for . - 
> c a City Federal Sym- James Woodress, assistant news 
the Oklahoma ty editor at KWK, St. Louis. 


phony and Baroness Leda Wrangell, 
Joe Karnes, warbler, has switched 


Russian recent guests on ‘For Women \ 
Only” KOMA, Oklahoma City, pro-| from KMOX to KSD, St. Louis. 
John Harvey, formerly assist. ac- 


gram conducted by Catherine Cun- 
count exec. on the General Mills ac- 


ningham. ; 

Elaine Newby doing series of book count with Blackett-Sample & Hum- 
review programs on WNAD, Nor-| ert, has joined sales staff of KMOX, 
man, Okla. t additi St. Louis. 

—. _— as kes AT wes Lloyd Smith, asst. sales mgr. WEW, 
to the staff of KGNC, Amarillo. o: Theale. reclined te becuse mer 

Jack Howell has been named new WCLS. Joliet fi New additions te 
commercial manager of KOMA, Ok- WEW’. nen es Por coe FF elder ith 
ahoma City. aac 
Virgil Evans, owner, and James| 4nd John Maloney, St. Louisans. 
Mugford, program director of WSPA, Dick Kopf has joined the Chicago 
Spartanburg, S. C., back from FCC end of Paul Raymer. 
hearing in Washington on new sta-| June Curran, warbler on KXOK, 
tion petition. Evans recently was|st Louis, to wed Belson Burton, 
elected to S. C. state legislature.| howling alley prop. on April 26. 


Charles Batson, manager of WFBC, 

Greenville, S. C., also a witness. 1 Al > Seer, — re bag 
Richard Pattison, former WSPA ai Cit oo ome in Uni- 

(Spartanburg, S. C.) announcer and| VETS!ty “ity, suburb, 

newscaster, in Indianapolis. John O’Hara and Ray Schmidt of 
B. George Barber, Jr., formerly | KWK, France Laux and Cy Casper 

news editor and special events di-| from KMOX, and Allen Franklin 

rector of WSILX, Nashville, has be-| from KXOK are St. Louis sports- 


come production manager of WJHL,| casters with local ball clubs in 
Saturday p.m. Program will last 
formerly with the Spreckles Sugar ‘The Land We Live In,’ historical 


Johnson City, Tenn. spring training camps. 
eight weeks. 
Co.. and W. H. Averill, recently with series sponsored by Union Electric 
—____-_-_____ ase 








Frank Eschen, program director, 
KSD, St. Louis, conducting annual 
MIDWEST Greater St. Louis Spelling Bee each 

Louis Aiken, formerly with WLW, 

Newest additions to the sales staff} newest addition to sales staff KMOX, 
at KWK, St. Louis, are Lou Tiernan, |} St. Louis. 

















We Turned Mousetraps Into Space Traps 
and CAUGHT A WHALE! 


Remember the old story of the mousetrap and the beaten 
path? . 


It, so we decided long ago at WSM, wouldn’t work in 


radio without a change or two. In radio you don’t sit 
and wait for the world, you build your mousetraps 
(broadcasts if you please) and send them out to catch 
the listeners. And whether or not you catch any listen- 
ers depends, in the final analysis, on two things, how well 
you build and how far you send. 


This explains why WSM has spent many years gathering 
one of the largest and most versatile single station talent 
staffs in America, why WSM broadcasts run the gamut 
from blackface to basso profundo, from Sunday School 
to swing. To catch an audience we have deliberately 
gone about the business of making our traps as varied 
and as interesting as we possibly could. 


This policy, coupled with the clear channel power of 
WSM’s 50,000 watts, has succeeded in capturing a whale 
of an audience. Its size can be demonstrated by the mail 
we pull. Its loyalty ean be conformed -by any sort of 
audience test you choose. Its buying power is best dem- 
onstrated by the number and class of advertisers who use 
the WSM space trap technique to capture new markets 
for their products. 


May we show you facts and figures about this audience 
and its buying ability? 


3, 


NASHVILLE, TENNESSEE 
Netlonel Representatives Edward Pety & Co | 


VheFaith off Cur Jfucience Comes First 


¢ 





Co. over KMOX, St. Louis, wound 
up March 26 with episode 53. 

Art Solga, formerly of KLPM 
(Minot, N. D.), now transmitter op- 
erator for KDAL, Duluth-Superior. 
Replaces Art Bergom, who left to 
take over the government airways 
stations at Rockford, IIl. 

WCCO releasing beaucoup pub- 
licity on ground breaking for new 
648-ft. vertical antennae, to be ready 
for service about June 1. Though 
station is a 50,000 watter, new tower 
is to be constructed so as to easily 
carry 500,000 watts (just in case). 

Grosse Smith, classified ad man- 
ager of the Denver News for nine 
years, has joined KFEL, Denver, as 
salesman. 

Dick Leonard, night news editor 
KVOD, Denver, is the first reporter 
to be made honorary member of the 
Colorado State Police Protective As- 
sociation. Honor given because of 
his help in hit-run accident solu- 
tions. 

A smoker was given at the Uni- 
versity club, Milwaukee, by the staff 
of WTMJ for salesman John Jessup, 
who goes to a new berth in the Pa- 
cific northwest. 

Charles Golling has joined the 
continuity department of WTMJ, 
Milwaukee.* Until re-ently he was 
in the sales department of Brantjen 
& Kluge, Inc., Chicago, and was at 
one time on the staff of WEMP. 

Jerry Hoekstra, director of public 
affairs Dept. for <MOX, St. Louis, 
is again handling St. Louis origina- 
tion for CBS net, ister Sunrise 
Series’ from 10,000 seat 
Theatre in Forest Park. 

Bob Dunham, gabber, KMOX, St. 
Louis, who reached semi-finals in 
Wrigley ‘Gateway to Hollywood’ 
back at stint. 

Lloyd Anderson, gabber, KXOK, 
St. Louis, has joined WHIO, Dayton, 
O., in same capacity. V’as formerly 
with WILL, the University of IIli- 
nois station. 

Clarence G. Cosby, national sales 
representative for KXOK, St. Louis, 
back at stint after three-week trek 
into the East. 

Waivers by CBS in New York and 
Merle S. Jones, gen. mgr. of KMOX., 
St. Louis, enabled Marvin Mueller, 
gabber at local CBS outlet, to pick 
up a $100 fee for announcing Al 
Pearce’s NBC broadcast while he 


DHoominiec 
Municipal 


Fox theatre. 





EAST 


Montgomery Ward’s Musical Clock, 
unwound daily by Forrest Willis on 
WOKO, Albany, clicked off its 
1,000th hour March 25. Guests in- 
cluded Al Kellert, continuity writer, 
Mary O'Neill, and Carl Playford’s 
Harmonica combo, 

Secret marriage of Katherine 
O’Neil of WRC-WMAL program de- 
partment and Tommy Knode of the 
Washington Daily News uncovered 
last week. Kew-tee ceremony took 
place last September, colleagues 
were informed. 


Don Ameche trekked into Con- 
necticut during recent eastern visit 
and bought himself a house in 
Easton, _where many radio and other 
show biz celebs are ensconced. 

Jay Wesley, sports commentator 
for WEEI, Boston, has been gather- 
ing advance dope on the baseball 
season in Florida at the training 
camps on the Bosion Bees and Red 

Ox, 

Marcia Landry, the ‘fashion ex- 

rt,” interviewed various stylists 
ast Saturday (1) over WOR on the 


subject of spring. She : vf 
tiowal? pring. was ‘sensa 








was appearing at Fanchon & Marco’s | 








WAGE-HOUR © 
CHANGES DUE 


Washington, April 4. 

Relief for broadcasters forced to 
raise pay of high-priced employees 
| or after work schedules was in sight 
| this week following introduction in 
Congress of a set of amendments to 
the wage-hour law exempting white- 
|collar people engaged in a_ semi- 
|}executive capacity. Passage of the 
revision bill is generally expected, 
since the changes bear the endorse- 
ment of Etmer Andrews, adminis- 
| trator of the year-old statute. 





| The bill, offered by Rep. Mary T. | 


Norton, New Jersey Democrat, who 
heads the House Labor Committee, 
| would wipe out the requirement of 
| time-and-a-half pay for work in 
|excess of 44 hours weekly whenever 
regular compensation is $200 a 
month or more. This would cover 
| numerous announcers, staff perform- 
ers, technicians, and upper bracket 
desk workers who now are entitled 
to get a 50% bonus for every extra 
hour. Unless they have a union 
contract which requires overtime 
| pay for work beyond a certain span. 
| Broadcasters have been subject to 
the statute since last October, inas- 
much as radio is a phase of interstate 
commerce according to the Com- 
munications Act and numerous court 
decisions upholding the validity of 
that law. 








Counterpart to New York 
Perry Bill, Aimed at Disc 
Sales, Introed in Pennsy 


Philadelphia, April 4. 

Duplicate of the bill recently in- 
| troduced in the New York legislature 
ito prohibit sale of recordings or 
jtranscriptions made from a radio 
| Wreasene was dropped in the hopper 
at Harrisburg last Wednesday. It 
| was sponsored by Rep. Charles E. 
| Voorhees at the behest of the Na- 
tional Association of Performing 
Artists. Musicians’ Union is also be- 
| hind it. Same two groups are back 
| of the N. Y. measure, 

Wave of protest against the bill by 
iradio men here sprang up following 
| misleading stories of the act’s intent 
|in the daily papers. Newswriters in 
| Harrisburg, with no understanding 
|of the bill, sought a political reason 
behind it. Result was a story in the 
Philly Ledger which declared: ‘It 
will be against the law to make a 
prevaricator out of a candidate for 
political office by using his own 
words recorded from a radio broad- 
cast.” Story then went on to show 
how such a disc made an alleged liar 
out of former Governor Earle. 








Paul Parizeau, editor of Le Sport, 
to write French language newscast 
for Campbell’s Soup, six times 
weekly, over station CKAC, Mont- 
real. 






















picture columns and a flock of 


swing concert, publicity manual 


and his staff of 41 in 


NEW YORK 


485 Madison Avenue 
Elderado 5-5580 





TOM FIZDALE 


Wins Exploitation Award 


Tom Fizdale Selected as Leading Publicity 
Organization in Radio Exploitation. 
BILLBOARD in announcing the Award said: 


“RADIO'S EXPLOITATION METHODS BECOME 
INCREASINGLY IMPORTANT .. .” 


FIZDALE IS ONLY NATIONAL 
RADIO PUBLICITY ORGANIZATION 


. « « Fizdale was responsible for a topnotch stunt in the Gracie 
Allen ‘Surrealist Painting Exhibit,’ that not only drew space in 
news columns of newspapers but also in art columns, radio and 


ces Other stunts worked by this office: radio gossip scripts to 
stations, press books to radio editors on shows handled, press books 
giving publicity material to stations, Benny Goodman Carnegie Hall 


Tom Fizdale takes this opportunity to thank 
the Billboard Award Committee, his clients 


CHICAGO 


360 N. Michigan Avenue 
Central 7571 







pictures—including roto sections. 


for stations.” 
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(ADVERTISEMENT) 


NATIONAL 


DEFENSE 
MEANS BIGGER 


BALTIMORE 
PAYROLLS 


and that means 


BIGGER RESULTS 
FOR WFBR 
ADVERTISERS 








THESE BUSINESS 
ITEMS MEAN MARKETING 
OPPORTUNITIES TO ALERT 

MERCHANDISERS 


VBig U. S. Navy plane 


contract 


$26,000,000 for bombers: 


for France 


Martin Aircraft plant 
doubles its size 


1¥$9,654,000 contract for 
shipbuilding plant 


{Bethlehem Steel plant 


increases output 


q 41 new industries came 
to Baltimore in 1938 


q 64 Baltimore plants ex- 
panded in ’38 


{Homebuilding doubled 
in first 2 months of ’39 


Baltimore has largest percentage 
of HOMEOWNERS of any large 
U. S. city. 


$$$ $$ $ $ 


Come and get it 
via WFBR 





HOLLYWOOD | 
8532 Sunset Boulevard 


| 
BRadshaw 2-310! 














ON THE NBC RED NETWORK 


| 
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MAJOR DECISIONS 


é 9 | 
Ta ngton, April 4. 
North Carolina: Three-year battle of Harold H. Thoms, 


| publisher of the Asheville Daily News, to clear himself of 
‘character’ charge arising out of a 1934 conviction under an 
—_————— ancient North Carolina libel law, successfully terminated 
when Commish reversed an eailier decision and granted his 
plea for a new station to be operated on 1370 ke with 100 


Washington, April 4. 


Aa ETT tts... Ny 


| watts. (See separate story.) 
yng anc esperate nent c ar- | ilo: ixtension of operating t e for WTOI [Toles 
Long i desperate fight of Har OF } 
. . tentatively approved I the 
old H. Thoms, publisher of the Ashe- - 100 © Sai 6kt ; 
ville Daily News, Asheville, N. C., | $F jreduency but pls a K 
to establish his ‘good character’ with | more an half e x 1 ‘ ; 
% the Commish was won last Wednes- | be employed approximately 62% of : a eaichaces didi 
. operat und 84° f ‘ fter ¢ = 
day (29) and a permit for construc- | , “ 
tion of a 100-watter granted. Appli- WTOL. wh J; 
cant’s arrest and conviction in 1936, but is 
under an archaic North Carolina | New York Philharmo N 
: : " progran given at the s on’s ’ ex pense isc « 
libel law, caused a turndown on Ce | iveadcast six nicht owes 7 oe tle: a ae eon lly 
request in January last year, but | cluding a debate between two Senatorial candidates which 
. . . } rsp To edo ef Se ¢ 1 i¢ I t T< 
U. S. Court of Appeals for the Dis- | WSFP, Toledo, refused to cles 
- ‘ ? nter an rder } Station, owned by Community Broad: ting C was repre- 
trict of ¢ olumbia ente ed ‘ ° sented by John M. Liitlepage and T. P. Littlepage, Jr. 
remanding the application to the Oklahoma: In another proposed finding Commish indi- 
FCC for further hearing after Thoms | cated satisfaction with the proposal of KTOK, Oklahoma 
. r . , a City, to boost day power from 100 ito 250 watts 
filed an appeal. C ommish denial | While slight mutual interfs ‘ would eceur between 
was predicated on the single issue | KTOK and KCRC, Enid—the latter being limited to its ap- 


of applicant’s character—assertedly | proximate 1.2 millivolt per meter cont ad KTOK being 





restricted to its 1.1 ditt« | ant gn: 

blemished by conviction under the | .. 0c. woula be iy aseeel eal , : Te age 

whiskered State statute which | ditional persons would be “ene 
I I 
makes it unlawful ‘for any person to | @ytimes, Commish found - 

~ d sources and onl $75 woul be é rire f equ ent 

publish in any newspaper, pamphlet, | changes. Is the only station ccace Geeks eae 
or otherwise, any article derogatory | MBS, the Oklahoma Network and NBC's bl 


to any candidate for public office, B+ a ‘ a" re John W. Kendall and Charles V. Wayland 
>, ° , . . appearec or applicant 
unless such publication is signed by 


Oregon: Sen oks oF the appli« ‘ of Mrs Ww 7 
the party giving publicity thereto | Virgin (KMED), Medford, handed de I Con sh after 
.f ’ reversal of it Original denial Sts on will be permitted 
>] y P cj : -refor ; 
and being respon: ible theref¢ r to jump daytime juice from 250 watts to 1 but loses 
Commish, in its reversal, reviewed | out on a plea that nighttime increase be he n abeyance 
facts obtained in the rehearing and | until the North American Regional Broadcasting Agreement 
; ted favorable examiner’s report | "comes effective. 

: cite r . : < s : I South Carolina: Two-way scramble for a station at Green- 
which followed it. Although no ex- | wood ended in defeat, with disn al and denial of two 
f ceptions were filed up to the ex- | #PPlications for the coveted permit. Application of E. De- 
¥ aminer’s report. Thoms requested oral Vore Andrews and Mrs Annie ] Andrews (Greater Green 
. ° p ’ 4 {ue = wood Broadcasting Static ) for a trar it te to be operated 
argument, held last December. Fol- | on 1420 ke with 250 watts days, 106( is ossed out 
| \ ] re ice fte applica ente ‘ notion ‘ ‘ emise 

lowing facts were brought out: | with prejudice after applicant ' : $0 Uisl 
. their application before an examiner recommended the ap- 


plication be dismissed. 


More likely suggestion of W A. Barnette, for a 250-watter 


Art Rush Resigns 


daytime station on 610 kiloeycles was denied hecause ap- 
Plicant aimed too high, in his request fi regional fre- 
Hollywood, April 4. quency which he proposed to use solely for daytime service. 


’ i ’ . ' a Barnette also appeared to be suffering from a slight paucity 

_Art Rush has resigned as head CCT oF cash, Githoush Gassiileh Gedinted Ghut Geanite the fact 
Columbia Artists management and] he ‘made a rather limited showing of money available’ it 
his post taken over by his aide, Mur- | appeared that ‘the likelihood of financtal support for the 
station proposed is sufficiently apparent to warrant a con- 


ray Brophy. 

Rush, who was formerly with RCA 
Victor as manager of its phonograph 
record and transcription depart- 
ments, joined CBS two years ago. 


struction permit.’ 

H. L. Lohnes and E. D. Johnston appeared for the Greater 
Greenwood Broadcasting Station, with Paul PD. P. Spearman 
and Alan B. David representing W. A. B et 

Washington: Inadequate talent. plus lack of necessary 
financial capital, disposed of the hopes of Inland Empire 


to be operated on 1510 ke with 100 watts, 


n for a station 
Scanning assets 


of the company, headed by Donald E. Henry, Commish re- 


mained skeptical of the ability of applic: 


proposed $5,000 transmitter and pay $670 n 
Only $7,500 in the bank to build and ope 
it was pointed out, 

G. Robert Huston and Frank Stollenwer 
applicant 


Wisconsin-Louisiana-Tennessee: Three boosts 





ant to construct 
10onthly expenses, 
rate the station, 


eck appeared for 


quency ch: denied to three separate tra! W 
con n Louisiana Tennes € scramble < € 
th a) ves ~— an ¢ 
ill 1 | 
‘ 
é 
| H 1 } 1 \ é 
Ft i jenial 1 n K« 
I i, O ts appr ute t aill t 
a i . 
re 
4 | be i 
WJIBO, Ba n Rk ge La ne f a 
woul result, though i a lesser degre 
Public 1 l has been demonstrated for continuance of the 
present interference free service area of WJBO by protection 


of its service area from curtailment by 
declared, but ‘public need has not been she 
’ 


tional or enlarged service area.’ Grant of the request for 
a boost from 00 watts to 1 kw (excepting Mondays from 
8 to 9 p.m.) and the granting of WISN application would 
result in mutual interference and a consequent limitation to | 


WJBO to its approximate 1.6 millivolt per 
night, it was stated. 


Third applicat n of WAPO Chattano 
ed t be ' of ' 
‘ n { 
eratin A 
1 x l R 
whereas l tions ¢ 
t t! l \ contour at 1 t ( mn i 
ing proposed 1¢ la ime rvice area ¢ 
oO i be considerab! ext J t 
ence fr ery iréa ma be tended 
to rve re j ple in the gregate but 
erly lire< n t r ould be 1 su tar 
€ I d per . , . 
a yould 1} d ived of 1 ce 
from 100 nig t 0 wat da\ 





frequency shift fron 


hights, 1 kw days i 
n M. Litthpage, Willia 


wit] 
Attorneys were Joh 


T. P. Littlepags Jr., for Hearst Radio; 
Karl A, Smith and Lester Cohen, for Bate 
casting Co., In (WJIBO) ind Ben S§S, |} 


Wayland nd John Kendall for W A. Patte 


John W Gu 


isher «] l 


WISN, Commish 
mwwn for an addi 


meter contour at 


t Tenn “i 

er t ind 
} 

r a ry 

} ‘Operat 
of tation WAPO 

gn tne L¢ eT 

’ 
1a hwest 
rt 1 

i f 
} 1 } 
s, to 500 watts 


1 1420 to 1120 ke, 
4. Porter, and 
der, 

m Re é Broad 
Mi es \V 
rson, WAPO 


MINOR DECISIONS 


Alaska: KGBU, Ketchikan, present license extended 
temporarily pending determination on request for renewal, 
in no event later than May 1. 

Michigan: WXYZ, Detroit, granted extension of authority 
to transmit sustaining programs from WXYZ t Canadian 
station under supervision and control « Canad 1 Broad 
casting Corp., through wire-line facilities of thx Michigan 
Bell Telephone Co., for the period from April 16 to Oct. 16. 

New York: Carman R. Runyon, J: Yonke granted 
license for new experimental broadcast station to be oper 
ated on 86600-401000 ke and above, experimentally only with 
5 kw. 

Ohio: WKRC, CBS, Cincinnati, granted f kw for 
all daytime operation using directional t na stem 
(Now operating on 550 ke with 1 kw nights, 5 kw d using 


1 kw when WOSU, Columbia, operates.) 


ae eeebaaa nahn aeeahneehananannanennnenenanneannnnnhnannnht) 
F. C. C’s WASHINGTON DOCKET LARRY FLYNN 
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Broadcasting Co., Pasco, on its applicatio 


FILES FOR WAAB 
FACILITIES 


| 

| 

| 

Washirgton, April 4 

Fight between John Sheppard, 3d, 
ind Lawrence Flynn, ex-employee 
of the Yankee-Colonial outfit, is on 
again. After withdrawing complaints 
which had proprietor of WAAB and 
WNAC, Boston, on the anxious seat 


for more than six months, Flynn has 
bobbed up with an application for 
the 1410 ke berth occupied by 
WAAB, Sheppard’s regional outlet 
which recently receivec its renewal 
license after investigation of charges 
| it was operated conitr-ry to law and 
| in disregard of public interest. 

If the application (filed in the 
iname of Mayflowe Broadcasting 
Corp.) is pressed, there will be an 
automatic airing of the complaint 
which Flynn filed a year ago, based 
on political conduct of the Sheppard 
management. Originally the Com- 
mish attorneys reported the squawk 
had apparent merit, so WAAB’s re- 
newal plea was slated for hearing. 
Following lively debate, the Law 
Department backed down, Flynn 
yanked back his accusations, and the 
FCC was left no reason for not 
granting the six-month papers, since 
its principal witness hac retracted. 
In order to obtain the Sheppard 
plant’s assignment, Flynn will have 
| to demonstrate it is not operating in 
the public interest or that he can do 
a better job for the Hub listeners. 


BOB GOODHUE’S NEW TIE 


Bob Goodhue, formerly with the 
radio dept. of the William Morris 
Agency, has a deal with the radio 
section of the Louis Schurr office. 
Shift was effective Monday (3). 

For the past half year Goodhue 


‘| was producing on his own and in 


conjunction with Joe Koehler’s Ra- 
dio Events, Inc., N. Y. 
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WKRC’s local sponsors—the most important group of Cincinnati firms 


PRODUCT 


| using radio...a veritable blue book of prominent Cincinnati companies. 
THOSE WHO FIRM i } 


KNOW 


CINCINNATI 
BEST 


BUY WKRC 


Cincinnati firms have a complete 


Poe 


understanding of the local radio 





situation. So they buy WKRC 


Because they have found WKRC 





reaches and sells greater Cincin- 


natis 1,045,600 consumers. 





ee 





Procter & Gamble 
Rubel Baking Co. 
Carter Coal Co. 
Allied Florists Assn. 
Fifth-Third Bank 
Ubiko Milling Co. 
Semet-Solvay Co. 
Capitol Clothes Shop 
Hotel Alms 

Miami Butterine Co. 
Albers Super Markets 
Wurlitzer Company 
Lueger Furniture Co. 
Monarch Foods 
Rainbo Bread Co, 
Tennenbaum Bros. 
Dodge Bros. Dealers 
L. T. Patterson & Dealers 
Gran Piano Co. 
Wexler Millinery 
Queen Optical Co. 
Queen City Carpet Co. 
Weinberg Baking Co. 
Kilgen Organ Co. 
Banner Baking Co. 





v 


Camay Soap 
Heidelberg Rye 
Olga Coal 

Flowers 

Personal Loans 
Lifeguard Dog Food 
Coal & Coke 
Men's Clothiers 
Hotel Service 
Fairview Margarine 
Alperly Coffee 
Musical Instruments 
Furniture 

Food Products 
Rainbo Breads 
Furniture 

Dodge Autos 
Chrysler & Plymouth Cars 
Steinway Pianos 
Millinery 

Glasses, etc. 
Carpet Cleaning 
Weinberg's Breads 
Organs 

Taystee Bread 


WRRC COLUMBIA'S STATION FOR CINCINNATI 


550 Kilocycles. Owned and operated by the Columbia Broadcasting System; Represenied by Radio Sales 
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Muzak May Be Medium for ae. 


Catholic Priest Would Key Programs to 240 Pa- 


rochial Schools—Looks for a Sponsor . 


ee + 


Muzak, wired entertainment ser- 
vice, is currently meeting with offi- 
cials of the Roman Catholic Archdio- 
1§ New York, headed bv Rev. 














Clarify Coudert-Moffatt 
Bill on Libel Actions 





DETROIT BASEBALL SET 





WWJ—Ty Tyson Repeating 





Detroit, April 4. 

Detroit Tiger baseball games will 
go out over WWJ and WXYZ's Mich- 
igan network this season, under co- 
sponsorship of White Star gasoline 
and General Mills. Latter co-bank- 
rolled with White Star two years ago 
but was replaced by Kellogg's last | 
season. 





The Boys Design a Hat 





Cincinnati, April 4. 

Trickiest thing here in femme 
headgear, at least in radio cir- 
cles, is the facsimile hat which 
was sprung Friday (31) on Eve- 
lyn Traut, secretary to Ronald J. 
Rockwell, WLW technical super- 
visor. Gets its name from being 
a ringer for a lid purchased the 
day before by Miss Traut. 

Creation concocted by Charles 
Butler, control room supervisor, 











N. Y. BASEBALL 
TO BRIDGEPORT 


Bridgeport, April 4, 
WICC will be linked with WABC, 
New York, for Arch McDonald’s 
play-by-plays of Giants and Yankees 











ete Kelly. superintendent of Albany, N. Y., April 4. WXYZ will not carry both name | and several Crosley engineers. | home games (General Mills, Mobile 
tages Pee 9 pS and high Important clarifying amendments me yar gee er a aes Was made from es wax record, Gas and Procter & Gamble), start- 
ed a avrange for a| have been made to the Coudert-Mof- | 9Ut, with arry elma me | topped with a wire box, from é April 18 
schools in the area, to arrange for a) nave Deen ie . mike, will ship it out over the seven which dangle strips of Scotch ing Apri , 
Muzak service network by which | fat bill amending the ee nae stations of its state web. Ty | tne in a fashion. After Tie-up returns Shepard Bridge- " 
onion vt Ser aa ae ort Ps eceaaes "of poo Sccadeening Tyson, wanes hanteed basses will | discovering the imitation, the sec port-New Haven exhaler to working ? 
2eachesc 7 » transmitte *Cl- + St AULAN . — =e ilies " 7 . anv vears . = . . 
apps sap owned ‘Senuind would be | Measure, which retains its place on sega pon Mi pg Hon oes ag pone my Ragen alg association with key of CBS, which 
-nonsored and is the idea of Father third order reading in the Assembly, cccadianaiia ell pane on all games peiegol, ie awn | s WICC two years ago left for NBC- 
Kelly. who is now in the throes of; now reads: ‘An action, civil or icieaall “809 Wisers tar the first time. ner regular w¢ . Blue. News of alliance with WABC 
digging un a backer or backers. Lat-| criminal, can _ not be maintained a on New York Yankees’ radio Secrendy nag te nt — che will re- 
sr would probably be a milk com-/! against a reporter, announcer, com- ce nga yer ree | y | turn to Columbia, jucier revenue 
— aa ‘eee those lines, with ad, mentator, speaker, editor, broad- = ee ee os W AGA, Atlanta, Gets Ball source than the Blue chain has 
spiels heavily censored. easter, or proprietor of a radio eens telegraphic reports, as formerly. Games for Mills Goodrich | proved. CBS is now represented in 
Hookup would include an originat- | broadcasting station, facility or sys-| 17, gecish yet on what'll be done | ’ New Haven and Waterbury by 
ing point at Father Kelly's offices in| tem, for the publication therefrom ieee ani if Tigers play a night game | Atlanta, April 4. WBRY. x. ; 
midtown N. Y., as well as from Mu-/ by radio broadcasting apparatus of}; Cleveland next September, but | WAGA grabbed the baseball plum Odd angle on WICC’s New York 
zak studios for music, via which the | a fair and true report, oral or writ- likely stations will be able to carry | in this territory this year and is pre- baseball arrangement is that station 
priest could break in at any time) ten, of any judicial, legislative OT | oniv a resume because of nocturnal pared to air local and road games | missed first part of 1938 season's 
during the school hours with an-, other public and official proceedings, | .ommercial commitments. | between Crackers, Atlanta’s South- Boston schedule because of objec- 
nouncements, etc. Three-hour dem-| or for any title or headnote to such gene ines NO abe 'ern BB Ass’n entries and adver-| ea of rege ——- which claimed 
stration was put on for the priest! a report which is a fair and true} ~ TAIDUT C saries at Ponce de Leon Park. Games} Bridgeport broadcaster was in re- 
Saturday (1). ‘System would reach title yo" headnote thereto. This sec- Clogged W NEW Schedule are being sponsored jointly by Gen- | stricted 50-mile radius of New York. 
about 104,000 pupils. | tion does not apply to a libel or | Snarls Baseball Deal eral Mills (Wheaties and Corn Kix) WICC will | now have to forego 
| slander contained in any other | ; “ es and B. F. Goodrich Rubber Co., ac- Frankie He i send err 
WLW’S 85.000 CALLS | matter added by any person con- | WNEW, N. Y., finds itself in the| count being placed by Knox Reeves | Plays on Colonial network, & though 
4 cerned in the publication; or in the | Unique position of not being able to! Adv. Agency. it is already carrying Frisch's din- 
oe en oo enan | report of anything said or done at|clear time for the carrying of de-| Joe Hill, of WAGA staff, will mike | ner-hour chatter. WATR, Waterbury 
Ciney Station ee | the time and place of the public and | scriptions of the baseball schedule| the games from press box in grand- indie, is nearest Connecticut outlet 
S00-Eiile Racine official proceedings which was not|0f the Newark entry in the Inter-|stand. This will mark first year that for Frisch game descriptions. 
tn ; | a part thereof. |national League which it aired last} both home and road games have 
Cincinnati, April 4. | act would take effect immediately.| year. Contract from the Atlantic| been aired under commercial spon- Grimes Phones Montreal y 
During the week ended March 28, Passage is expected in both houses. | Refining Co., who sponsored the|sorship, league having removed re- Montreal, April 4. 7 
WLW, conducted a coincidental tele- | | games last year, is again waiting. | strictions against home games. Sun- New baseball program being spon- y 
phone survey in which 85,000 calls | ; 


ES TT 





were made in cities within a 200-| 
mile radius of Cincy. Points includ- 
ed Dayton, Springfield and Colum- 
bus. O.; Indianapolis and Ft. Wayne, | 
Ind., and Lexington, Ky. Ross-Fed- | 
eral handled the out-of-town calls, 
and Alberta Burke & Associates did 
the local job. 


According to Jim Shouse, general 


manager of the Crosley stations, the | 
survey is the biggest of its kind thus | 


far. 
WLW also is using questionnaire 


blind ads in this month’s issues of | 


Prescott Robinson, announcer at 
station CFCF, Montreal, relieved of 


| all other studio assignments in order | most of the sponsors signed for time 


to handle four newscasts daily. 





| Station has a participatingly spon- 
sored two-hour ‘Music Hall’ show in| 
| the afternoon from 3-5 p.m., with 


‘ | 
covering greater part of the summer. 
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| day home games will not be aired. 





BBC will continue Louis Levy’s 
‘Music From the Movies’ programs 
for another three months. 





Webs No Like FCC Monopoly Charts 


7+ 
Washington, April 4. 








| counsel handicapped the industry de-| dividuals had a ‘substantial’ stake, 


sored by Champlain Oil Co. over 
stations CFCF and CKAC brings all 
local sports writers on the air for 
the first time as guest speakers. 

Show produced by Bill Harwood, 
with Frank Starr emceeing over 
CFCF, introduces a different local 
sports scribe twice weekly in both 
languages. 

Burleigh Grimes, manager of the 
Montreal baseball team, phones in 
from the training grounds in Fiorida 
for each program to give listeners 








fenders without going deeply in hi : the lowdown on the players. 
‘ i ; , f the chase, the a ; vithot ing in his explana- 

$| the Ohio, Indiana and Kentucky PF. Saget probers last The chief exhibits dealt with the | tions into the actual control. Sought 

} Farmer, official Federal Farm Bu- % financial experience of various sta- 


reau publication, to check the listen- 
ing habits of persons in the rural 
districts. 
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week received a mountain of charts 
and statistical tables from which 
they are expected to conclude wheth- 
er it is desirable to permit inter- 


locking ownership of radio stations | 


and the network methods of pro- 
gram and advertising distribution. 
Wind-up may occur this week, cli- 


maxing nearly five months of testi- | 


mony that now has run into more 
than 60 volumes of transcript. 

Drawing few conclusions, 
Quincy V. Sutton, a Comish account- 


De- | 
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BESS JOHNSON 
By Adelaide ‘Marston 
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tions, few of them identified and | 
| hardly any recognizable from the de- 


|scriptions given the Commish. Break- 


downs listed total hours, total rev- 
enues and amount of time used by | 
|and income received from webs. Sut- | 
ton hesitated to interpret his statis- | 
tics, leaving all deductions, infer- | 
ences and conclusions up to the Com- 
mish. 
Dispute CBS Options 
Several of his computations were 








of some comparisons between sta- 
| tions of the same general type locat- 
ed in different markets, protesting 
that the Commish statisticians over- 





to show, for example, that CBS and 
NBC have a finger in a lot of trans- 
mitters ostensibly owned by persons 
not related to the chain companies. 
Pointed to numerous cases where of- 
ficers or directors of the web corpo- 
rations were listed as owners of stock 
in the presumably independent affili- 
ates. On the whole, his presentation 
was a who’s who in the broadcasting 
business, with the groupings admit- 
tedly arbitrary. 
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—— 














| ant, occupied the witness chair near-| attacked by Paul A. Porter, repre- ‘eee — 7 
i Full Particulars of Air Time and ly all of last week's sessions, identi-| senting CBS; Philip H. Hennessey, Boston Police Reserves Called ' 
y Talent from fying documents in profusion. Bulk | for NBC; and Louis G. Caldwell, for ; 
‘of questioning by attorneys repre-|MBS. Point that roiled the Colum- Out — Thousands Turned Away ! 
International Broadcasting senting the principal chains was di-| bia barrister was Sutton’s observa- 
Company, Ltd. ‘rected at ascertaining the method of | tion that, with three exceptions, sur- \ / 
37, Portland PI —_ w.1 computation in anticipation of a more| yey shows CBS has an option on 
» Moreen ace, London, Wv-": | thorough grilling as to what the ta-| 100% of the time of basic stations. 
“ ‘bles show. Shortage of copies for| Porter drew out the admission that AND HIS ALL-AMERICAN BAND 
this condition existed in 1937, but has e Broke all Box Office Records at Candy 
‘ ; : i ll, Boston, March 30th 
— ao in numerous instances a thes aiiiah’ aa ; 47.000 persons—Esti 
; " y different contracts and empha- , , ; on 
i} | DON T MISS | sized that only in rare pry tex On mated 15,000 turned away Friday Night. 
Hl PALMOLIVE’S | the web consume more than a small CHESTERFIELD Booked EXCLUSIVELY By 
iW | | proportion of the time available for PROGRAM ARTISTS MANAGEMENT Inc. 
Hay |network commercials. All of the Woe? Loast-to-Coast || 17 EAST 45th STREET NEW YORK 
ae network reps challenged the fairness om Sly Fan Wwe 
; 
| 




















looked factors with a vital bearing < 
Dedicated to the women of America. |on the placement of business. a 
i The story of a woman who must Re grag stations may be more_ ‘ 
" likely to attract business from local | ‘4 
i| choose between love and ee. carese | sdwerticnns, Sutton conceded while | LOEW’S STATE, NEW YORK 
' of raising other women’s children. | net , h | 
_being quizzed on his contrasts be- Week March 30th 
tween indie plants and affiliates. Be- 
| WABC-CBS—10:30-10:45 A.M. E.S.T. recall ne accor pp dager Shy Saad, | mer ween ee 
. eth ing throug e chain features. ENN JETTI 
iI 78 Stations perry ore In getting around to multiple own- | — A CK SHOW 
Hl WOR—4:30-4:45 E.S.T. ership, the Commish received more | STEPPING ALONG 
Monday Through Friday 'than 100 exhibits purportedly show- | WABC, Saturday, 9:30-10:00 P.M. 
: i ing ‘community of interest.’ Gener- | 
Direction BENTON & BOWLES, Inc. ally Sutton lumped as members of | Direction 
3 Management ED WOLF, RKO BUILDING, New York this or that ‘group’ all plants in}f COLUMBIA ARTISTS BUREAU CHAS. V. YATES 
which a single person or several in-| 



































Paul Whiteman’s FOUR MODERNAIRES celebrate their FIRST ANNIVERSARY for CHESTERFIELD tonight 


FOUR MODERNAIRES 


With Appreciation to “Pops” (the World's Greatest Orchestra Director), Liggett & Myers, ¥ 
Our Producer, Phil Cohan, Decca Records and Our Friends for Their Many Kindnesses 
Dir—ARTISTS MGT. BUREAU, 17 East 45th, New York City 





Sleetie SeS 
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CHUCK GOLDSTEIN WM. CONWAY (Arranger) 
RALPH BREWSTER HAROLD DICKINSON 





Press Rep--IRVING STROUSE, RKO Bidg. 
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New British Programs 





Spring Schedule Includes Various New and Revived 
Items on BBC 





London, March 24. 
Band shows are again the big bet 
of BBC’s program set-up for spring 
d, and in April-June there will 





perio 
be around half a dozen regular se- 
ries of the type. Several shows | 


move off the air, about 10 new ones 
are in preparation and certain dis- 
tinctive individual dates have been 
penciled in by Variety Department's 
director John Watt. 

Among latter will be Watt’s own 
specialty—reproduction of Disney 
cartoons for radio. He did a series | 
of these several years back and lis- 
tener pressure has persuaded him to 
revive the technique. sth 

Films will provide the inspiration 
for at least one other individual date 
when an ether version of Columbia’s 
‘One Night of Love’ goes on the 
wavebands. Recent broadcasts of 
‘Mr. Deeds,’ ‘Monte Carlo,’ “This Man 
is News’ and other screen material 
have proved the suitability of such 
shows for radio adaptation. 

Chief items on the bowing out list 
are ‘Band Wagon,’ which closed this 
month; ‘In Town Tonight,’ which dies 
with its 200th performance May 27, 
followed by ‘Monday Night at 7’ 
two days later, though both the lat- 
ter may be revived in the fall. To 
be continued are ‘Lucky Dip’ maga- 
zine shows; ‘For You, Madam,’ com- 
posite weekly program with femme 
appeal; monthly ‘Birthday Party,’ 





introducing celebs who have anni- 
versaries to record; ‘Afternoon 


Revue’ nursery show for budding tal- 
ent: Louis Levy’s fortnightly ‘Music 
From the Movies’; fortnightly re- 
mote broadcasts of gypsy music from 
the Hungaria. 

Among new series top place goes | 
to ‘Roundabout’ shows, occupying 
Wed. nite spot formerly held by 
*Band Wagon.’ All BBC regions will 
cooperate on this program, which 
will feature Syd Walker, ‘radio’s 
wandering junk man,’ and its air 
spot is being kept warm by ‘Fol de | 
Rols’ concert party, now doing six 
dates on the same evening. ‘Gentle- 





men, You May Smoke’ will be given 
fortnightly with strong masculine ap- 


(Continued on page 55) 
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BRITISH. SWING IT 


Jamming Bunch on BBC—Also Does 
Luxembourg Series for Kraft 








London, March 24. 

British Broadcasting Corp. going 
jitterbug in earnest. New combo, 
‘Heralds of Swing,’ comprising 
mostly key men from Ambrose, Jack 
and Lew Stone bands, 
agented by Leslie Macdonnell, Rock- 
well-O’Keefe’s English 


program, playing solely swing music 
for BBC. 

Swingers have also been signa- 
tured for series of Kraft Cheese pro- 
grams by J. Walter Thompson Co. 
on Radio Luxembourg, which has 
been done on the air by Billy Cotton 
in the last three years. 

First program to be ethered April 
5. There is also likelihood of a 
series of an 
casts with Artie Shaw. 


New at CKLW 


Detroit, April 4. 
Recent additions at CKLW include 
Jack Spencer hillbillies, of Chicago, 


to replace Hal O’Halloran’s hill- 
billies, who’ve trekked to WLW, 
Cincy. Frank Crombie, ‘Tall Texan’ 


warbler from WBEN, Buffalo, is do- 
ing a morning stint. 

Buelah Clark, of YMCA, who's 
conducting reaucing classes as re- 
placement for Wallace shows (Gen- 
eral Mills). 





Havana, April 4. 
Efforts of NBC and two of its af- 
filiates, WMC, Memphis, and WTAR, 
Norfolk, to induce CMQ to move to 


| another wavelength or make its di- 


rectional antenna effectual have 


| struck a snag temporarily. The sit- 


uation looked as though it were on 


| the way to a mutually satisfactory 


solution when the Cuban Broadcast- 
ers Association suddenly called a 
protest meeting. The rumor that agi- 
tated the local operators was that 
NBC, in combination with certain 
Cuban government officials, had 
framed a decree to remove all Cuban 
stations from the frequencies be- 
tween 550 k. e. and 1,000 k. e. 
Charles W. Horn, NBC engineer- 
ing executive, came to Havana sev- 
eral weeks ago in company with 
WMC and WTAR representatives, to 
work out something with CMQ, 
which like them is on 780 k. ec. Both 
American stations had some time ago 
been boosted to 5,000 watts nights to 
overcome CMQ’s interference, but 
the trouble remained unsolved. 
Also named in the alleged plot 
which stirred up the Cuban broad- 
casters were Augusto Mencia (who 
has since resigned) and Nick Men- 


doza. members of the Cuban delega- 
tiem 

















Now Playing 


Direction: 





AL DONAHUE 


and HIS ORCHESTRA 


Palace Theatre, Youngstown, 0. 


Vocalion Records 


ROCKWELL-O' KEEFE 
GENERAL AMUSEMENT CORP. 














London Calling 














‘Mansion of Melody, broadcast 
from Radio Normandy, is a new 
method of program presentation for 
British audiences. It was adopted 
by IBC to boost Mansion Polish. 





Henry Hall, former BBC maestro, 
taking over dance music arrange- 
ments at the Mayfair hotel from 
April 17. 

Three men and a girl are to spend 
three weeks in the wilds of Afghan- 





representa- | 
| tive, have been signed as a weekly 


interchange of broad- | 





of scenes for a travelog.’ A car will 


| be fitted out as a mobile film unit. 
eer 

| Lerd & Thomas’ radio department 
placed a new contract with IBC for 
| Quaker Oats and Quaker Flakes for 
another year on Radio Normandy, 


| : ° . . 
making third year in succession, 





dio first western serial, starting April 
18. Being called ‘Cabin in the Hills,’ 
and will have cowboy arias and what 
have you, with Big Bill adding an 


the west to the broadcast. 

Wright’s Coal Tar Soap has booked 
a series of twice weekly radio Nor- 
mandy afternoon quarter hours with 
IBC through their agents, Service 
Advertising Co. 





Bernard Shaw’s ‘Arms and the 
Man’ is too much of a mouthful for 
BEC to tackle in the lump, so they’re 
| having three bites at it, April 14, 18, 
1/21. John Richmond producers and 
Peggy Ashcroft and Barry Jones will 
| be in the cast. 

' 





NBC's Engineer Tried To Smooth 
Cuban Jam But Deal Was Protested 


tion to the Interamerican Radio Con- 
vention of December, 1937, and Sen- 
ator Wifredo Albanes, who was the 
convention’s president. The man- 
euver, it is reported, was opposed by 
Major Asensio, chief of the Cuban 
army’s signal corp, even before the 
broadcasters got wind of it. Horn 
later assured the local broadcasters 
that he knew nothing of the alleged 
plot and at a subsequent meeting of 
the association a statement from him 
on this score was read to it. 


It is understood that Horn tried 


RADIO a 
| Armbands of Different Hues Regulate 
Nearness of Approach to Royalty 





Muzak Gets Renault 








istan, where they will film a number | 


Big Bill Campbell is to do UK ra- | 


installment of his own life story of | 


First sponsor has been lined up for 
|the new Muzar Sponsored Program 
iservice which feeds music, news, 
time signals, etc., to some 135 New 
York bars and grills. Buyer is Re- 
inault Wines'Co., which came in for 
116 time signals a day for 13 weeks 
with options to 52 weeks, starting 
Monday (10). 

Harold Stretch, former time sales- 
man for WNEW and WHN, N. Y., 
was taken on last month as a special 
sales rep by Muzak. It was he who 
corraled Renault. 


LINE OKAY IS 
STILL UNCLEAR 


Montreal, April 4. 








British-American Oil Co. is re- 
| ported angling for a regional French 
;network for a new program here. 
| Question is whether the private 
| French-language stations will 
| able to get permission from the CBC 
|to use telephone lines. Alternative 
|would be for British-American to 
| take the CBC regional network. 

Understood that negotiations are 
held up pending clarification of line 
problem, as B-A would prefer to use 
| selected private stations. 





to get CMK, which is on 720 k. c. to 
switch wavelengths with CMQ but 
this proposition fell through when 
the former outlet wanted $5,000 for 
the favor. 


Horn declared at his Radio City 
office last week that the excitement 
which his visit to Cuba had encount- 
ered was puzzling to him since it had 
had no foundation in fact. He said 
that he still felt that the situation 
would be solved by cooperative me- 
thods. 











be |» 


Saskatoon, Sask., April 4. 

Because a battery of mikes causes 
him to stammer, only two micro- 
phones—both gold plated—will be 
allowed in front of King George VI 
}on any of the five occasions he will 
| broadcast during royal tour of Can- 
| ada in May-June, Winnipeg on Em- 
|pjire Day, May 24, will be only place 
| His Majesty will speak during prairie 
| tour. 
| Two mikes will feed CBC network, 
| secondary or standby network, pub- 
|lic address system and also newsreel 
cameras. A score of latter expected. 

Elaborate precautions being taken 
to insure King’s safety, especially 
along parade routes in various cities 
where stops are to be made. All ra- 
|dio men working on broadcasts will 
have to wear armbands, carry cre- 
| dential cards and special buttons— 
\Coto goes for press and photogs. 





Color of armband will indicate how 
close wearer can get to royal party. 
All broadcasts will be directed by 
CBC, even local stuff. Station staffs 
in every city must co-operate is fact 
emphasized by CBC advance agents 
in charge of programming who are 
| now touring country. These include 
. O. Wiklund, Bob Bowman and 
Dick Claringbull. 

Radio broadcast crews cannot move 
from any overhead spots until pa- 
rade passes, or trouble with police 
may result. Ball mikes, if used, must 
be held in hand with armband on, or 
holder may find self shot by over 
vigilant police. 

CBC will provide all commentators 
for broadcasts, local announcers in 
each city to act as alternates or as- 
sistants. Estimated 2,000 radio men 
in Canada will be issued special arm- 
bands for tour. 





| 








WAAW RETAGGED KOWH 


Vernon Smith From Lawrence, Kan- 
sas, Is Manager 





Omaha, April 4. 
Station WAAW, operating under 
new call letters KOWH, went on the 
air Saturday (1) under the owner- 
ship of Omaha World-Herald. Ex- 
change operated it for past 17 years. 
Vernon H. Smith, formerly at WREN, 
Lawrence, Kan., has been named 
manager. Operates day time only. 
WOW, top station here, gave a 30- 
minute salute to KOWH Saturday 
night as a gesture. 






































I am deeply grateful to my radio friends and Chesterfield 
smokers for their loyalty and support. My everlasting grati- 


| tude to Paul Whiteman, Phil Cohan, Douglas Coulter, 
: Donald Langan and the Liggett & Myers Tobacco 
Co. for making this engagement so’ enjoyable 


Personal Management: HENRY H. DAGAND 


Celebrating my first 
anniversary today wih 
Paul Whiteman and the 
Chesterfield Program. 
Wednesdays from 
Coast - to- Coast over 
C.B.S. 


JOAN 
EDWARDS 


jee lderaide) 


Radio City, New York City 
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Drastic Melchiorre 


Bill in Committee; 





Levy, Roserbaum Call It Unwise 


Philadelphia, April 4. | 


Drastic measure to outlaw ASCAP 
has been introduced in the Penn- 
svivania state legislature. Secrecy 
surrounding it has radio stations, 
nitery ops, theatres and other inter- 
ested parties almost all unaware of 
its introduction, although it was re-| 
vealed this week that it was actual. | 
ly placed in the hopper two m ynths | 
ago, Feb. 6, and referred to the ju- | 
diciary general committee the fol-| 
lowing day. 

Bi!l was introed by Rep. Charles 
Melchiorre, of South Philadelphia. 
Entirely unfamiliar with ASCAP, he | 
told Vaniery, the operation of the| 
performing rights society was | 
brought to his attention by a small 
tap room owner in his district. Op-| 
erator of the boite, an Italian, was | 





incensed to receive a bill for $60| 
from ASCAP. He took the matier | 


to Melchiorre, who promised to do 


something about it for him inasmuch, | which it gathered since inaugurating | 


Melchiorre’ said, as he man 
didn’t have $60. And so was born 
Pennsy’s anti-ASCAP bill. The 
measure, prepared by the Legislative 
Reference Bureau, maintained by the 
legislature to draft bills, is similar 
to ASCAP acts in other states. It 
provides for the establishment of an 
office by the secretary of the Com- 
monwealth in which authors could 
register their works at 25c each. 
They would then specify on the sheet 
music or record the selling price. 
In this would be included the roy- 
alty. 

Melichiorre explained to VARIETY: 
‘I feel that authors and composers 
have a perfect right to royalties on 
their work, but ASCAP is entirely 
unfair in the  disproportionaie 
amount it assesses, especially on 
owners of small taprooms who live 
at best only from hand to mouth. 

‘My idea is to give the author his 
royalty when the music is boucht. 
If sheet music now sells for 35c, 
under the bill I introduced, the price 
could be increased to 40c or 50c or 
75c. The additional money would go 
to the author, with the publisher get- 
ting his fee out of the original sell- 
ing price. Then, once the composi- 
tion has been purchased, it may be 
used freely anywhere. There is no 
double payment as at present when 
a royalty is paid once when the mu- 
sic is bought and once again when it 
is played.’ 

The bill seems to have very little 
support here, particularly in view of 
the lack of publicity it has received. 
Melchiorre is determined, however, 
that it will not die in a committee 
pickling vat and is prepared to de- 
mand this week on the floor that 
it be released. He is particularly 
determined to get it out since he 
feels H. A. Brown, local rep of 
ASCAP; has been unsympathetic in 





George VI in Song 


| 





Mills Music, Inc., tied itself in 
on the forthcoming visit of the 
British King and Queen with the 
publication of a new song. It’s 


| titled ‘A Toast to the King and 


Queen.’ 
Title page contains a photo of 
heir Majesties by permission of 
the British Travel Association. 


WM. MORRIS 
HAS 24 BANDS 


With a complement of 24 bands, 











| 


its band department—only one of 
which was not picked up intact—the 


| William Morris agency has signed 
| Bob Zurke, pianist with Bob Crosby’s 
| outfit, and will build a band around 
|him. He will leave Crosby within 
| the next month. 


| Ed Fishman, head of the Morris 
power dept., claims to have Zurke’s 
| contemplated outfit already signed to 
|a recording contract; with whom was 
| not disclosed. 


John Philip Sousa 3d’s outfit is the 
only one of the 24 which the agency 
| had a hand in building, 





Jitterbug Promoters Get 
Heckled by Vibrating 
Brigade; Nab Pickets 


Omaha, April 4. 

Omaha's Jitterbug Jamboree got 
jammed with picket troubles on clos- 
ing night after week’s run here Sat- 
urday (1) when contestants, most 
of them local high school femmes 
and boys, picketed city auditoriums. 
State’s anti-picketing law hauled 
them to police station, where troubles 
which started Thursday got an air- 
ing. 

Trouble started when one con- 
testant lost a coat, got bigger when 
contestants claimed they were get- 
ting gypped. A guarantee of $14 
per week was interpreted by them to 
mean tips and prize money extra, but 








Band Bookings 











Glen Gray orchestra, Sunnybrook 
Ballroom, Pottstown, Pa., April 8; 
Ritz Ballroom, Bridgeport, Conn., 
April 9; Bellevue Stratford Hotel, 
Phila., 10; Masonic Temple, Roches- 
ter, 11; State Armory, Elmira, N. Y., 
12: Armory, Oneida, N. Y., 13; Arm- 
ory, Amsterdam, N. Y., 14; Arena, 
New Haven, 16; Boston, 18; Bucknell 
U., Lewisburg, Pa., 21; Arcadia Ball- 
room, Brooklyn, 22; Hill School, 
Pottstown, 28; Broadwood Hotel, 
Phila., April 29. 

Pinky Tomlin orchestra, U. S. 
Grand Hotel, San Diego, April 12; 
indefinite. 

Ben Cutler, Book-Cadillac Hotel, 
Detroit, tomorrow (6); indefinite. 


Joe Ricardel orchestra, Garbo 
Restaurant, N. Y., April 1, indef- 
inite. 

Gray Gordon, Binghamton Police- 
men’s Ball, April 14; Lakeside Park, 
Barnesville, Pa, 15; Rocky Glen 
Park, Scranton, 16; Roosevelt Hotel, 
'N. Y., 18; Auditorium, Holyoke, 27; 
Glen Island Casino, N. Y., 28; Mont- 
| clair, N. J., Golf Club, April 29. 


WHAT IS NAME 
BAND?—PENNSY 
ANSWERS 


Philadelphia, April 4. 
Following considerable confusion 
here as to who is the ‘employer’ of 
members of an orchestra and who, as 
a result, must pay social security and 


unemployment compensation taxes, 
the Pennsy Unemployment Compen- 
sation Board has issued a clarifying 
interpretation. 


Distinction made by the board is 
that in ‘name’ bands the leader, op- 
erator or owner of the band pays the 
tax. In ‘non-name’ bands, the em- 
ployer of the musicians is considered 
to be the dance-hall proprietor, the 
sponsors of a party, night club owner 
or whoever it may be who hires the 
band. The person he deals with to 
get the musicians is considered only 
a ‘contractor,’ and it is held immate- 
rial whether or not he plays in the 
band. 


In determining what constitutes a 
name band, the interpretation says 
‘the mere adoption of a name’ by an 
orch means nothing. ‘The chief char- 








Network Pluss, 8 AM. to1 AM. 


Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ), and CBS (WABC) computed for the week from 
Monday through Sunday (March 27-April 2). Total represents accumulated 
performances on the two major networks from 8 a.m. to 1 a.m. Symbol * de. 
notes film song, t legit, all others are pop. 


GRAND 

TITLE. PUBLISHER. TOTAL, 
Deep Purple.....ccccccccccscrsecssecsescvecs ee Robbins ............, 47 
Pagvern Can Wit. cccccccccevcssscecnsceccecess Ye ee . 4 
Little Skipper.......... ee es Staessen ees awed PE Te neh bees 04 oss ; a 
Moon Is a Silvér Dollar. .cccccccccccccccccnssées TS Re 37 
Gotta Get Some Shuteye.....cccccccscecceevvees ee eis ac sKée 38 
Penny Serenade, ccc. ccccccccccccccccceccoeaces EINE cork ba. 0-0 0% xe 34 
I Get Along Without You Very Well............ IEE, <o-8i0 6:0. he 66a 32 
Masquerade Is Over........cccscccccceccssceces i, Se 32 
We’ve Come a Long Way Together.............. a 32 
NE Serr rer rrr rrr re ee TEC TER Tey. ee 30 
eek carte ane eeanne aa es hase eee ree eee 29 
This Is It... fStars in Your Byes. ..cccsccsecsecs Beaaeeeaeger 29 
Ce ee okt cdceneeedaad Cees easiaw Kae eran eles wesnee uc 27 
PM WRN k cc bbicenwess seecsweeeastesceawe oo eee 27 
Little Sir Echo.......cscccccccccccccccccsscccse POSMAN cccccccscces 25 
I Want My Share of Love.........ccceececccnees Harms .............. 23 
ee eS Bere Tere eeeereeeee reer oo! aaa 22 
GTS OO Ser rT Te TT ere Ter re it ee 29 
It’s Never Tod LMtO... cescccccscssccsscesvescsees a ee 22 
Sing Song of Sunbeams...*East Side of Heaven. Santly .............. 20 
Good for Nothin’ But LOVE... .cccccccccsasccecs i. eee 19 
E LORS GO BGLOTR BO ZOU. on vice cccatcedsvecsecue SE 19 
Sweet Little Headache...*Paris Honeymoon....Paramount .......... 19 
Funny Old Hills...*Paris Honeymoon........... POTGUMOURE 4.00 cocecce 16 
FIGRGHUIA, . . CHADIOII on cS ecb sca eevtseceseeseca PRPMEAEL ccdeccccesies 16 
It’s All Yours...tStars in Your Eyes..........e. DAIMEIOEE. 6 h.60 4060 004% 16 
Step Up and Shake My Hand.............sccees a re 16 
Don’t Worry ’Bout Me...¢Cotton Club Revue.... Mills ................ 15 
I Have Eyes...*Paris Honeymoon..........seee0e PATAMOUNE o..cccacce 15 
py BRS 2 a ree 15 
ST ES SPP C ETE ETE ee reer he rs. eee ere 15 
CIID 56 as > 45 009.5600606 6 4054.95 600 46d sm 5 aes ey ee 14 
Bo Rg a ee cee yee EY Gi camehsin deans 14 
Sn eT EE hs 6 Gans a kh erase se 8 Sendda oo eee Se Ae 14 
I’m Building a Sailboat of Dreams............... er 14 
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MCA Sends Peace Mission to Mollify 
Monopoly -Crying Philly Unionist 


Politico Salute 





Philadelphia, April 4. 

Squawk last week that Music Cor- 
poration of America and Consoli- 
dated Radio Artists hold a monopoly 
on network time for remote band 
broadcasts brought a peace mission 
from MCA over the week end to see 
Rex Riccardi, secretary of the Mu- 
sicians’ union here, * Riccardi com- 
plained that it was impossible to get 
a network line into the Walton Roof 
here because Joe Frasetto’s band, 
currently there, isn’t under MCA or 
CRA management. He said they pay 
a lump sum to the webs for late eve- 
ning time and unless they give the 





Chicago, April 4. 

Orchestra leaders currently on 
location here are dedicating at 
least one number a night to Chi’s 
Mayor Kelly. It’s at the request 
of James C. Petrillo, head of the 
Chicago local of the American 
Federation of Musicians. 

In asking the leaders to com- 
ply, Petrillo explained it wasn’t 
necessary but that ‘it would be a 
fine gesture.’ 








b 
» 





promoters counted extra as part of 
guarantee, they claimed. 














adjusting levies on tappery owners, 
such as the ones in his district. 
Nitery ops queried here were, on 
a whole, in favor of Melchiorre’s 
bill. Influential leaders in the radio 
industry, however, were definitely 
atainst it. Dr. Leon Levy, prez of 
WCAU, declared: ‘You can't get 
something for nothing. Authors mus: 
get their royalties and there is noth- 
ing, as far as we can determine by 
a careful siudy of the law, to pre- 


like ASCAP to collect their fees for 
them. Anyone who takes advantage 
of the Melchiorre bill, if it should 
be passed, will probably not on!y 
have to pay-ASCAP anyway in the 
long run, but will also have to pay 
lawyers’ fees.’ 

Samuel Rosenbaum, prez of WFIL 
and of the Independent Regional 
Network Affiliates, was just as em- 
phatic in h‘s disapproval of the bill. 





| at Ritz hotel’s Club Petite, Pitts- 


: | burgh, for four additional weeks, 
vent them from naming an agent | 





‘It will be unwise to fight ASCAP | 
with any measure such as this,’ he | 
stated. ‘The actual complaint of Mr. | 
Melchiorre’s constituents is not a| 
matter of law, but of business. 


gaining.’ 
Melchiorre’s bill charges 
‘under the guise of copyrigh.s 


binations, monopolies and pools in| 
connection with making available! 
for public use copyrighted vocai and | 
instrumental musical compositions... | 
and results in the use of copyright | 
pr.vile,‘es as instrumentalities of op- | 
pressio; and extortion.’ 

Act rakes it illegal for any per- 
forming rights society such as 
ASCAP to operate in Pennsy under | 
penalty of fine of not more than 
$5.009. Th’s also applies to out-of- 
staie groups, 


; It Hotel Sir Francis Drake, San Fran- 
merely requires an adjustment of the | cisco, 


fee nearer to what the user of the \olina’s band which goes to Chicago. 
music wants to pry, a matter of bar-| Roberts has been playing in the Per- 

|sian Room during the cocktail hour. 
that Band will increase to 10 pieces and 


c , broadcast over Blue and Red Net- 
there has grown up price fixing coOm- | work when it takes over Molina spot. 


toria for eight weeks starting June 2. 


| New 
'burgh to cut f.r Brunswick and 
Muzak, 


Pierre hotel, N. Y., May 4 for an 
l indefinite siay. 


acteristic distinguishing a name or- 
chestra from a non-name orchestra is 
the permanency of the organization 
and the personnel performing in the 
orchestra. In general, an orchestra 
will be considered a name orchestra 
when, in addition to being designated 
by a name, it has a fixed personnel 
extending from engagement to en- 
gagement and holds itself out to the 
public as a permanent business or- 
ganization. Name orchestras may 
also be distinguished from other or- 
chestras where the leader of the or- 
chestra contracts with the members 
thereof for their services at a fixed 
salary, either by term or by en- 
gagement, and where the leader is 
liable for the payment of such salary 
without reference to the discharge of 
the purchaser’s obligation.’ 

Similar study is now being made 

Don Ravel Orchestra, Inc., has|to cover acts. As in New York, there 
been chartered to conduct business;is a difference of oninion as to 
of organizing orchestras, bands in | whether the booker or the ‘purchas- 
Manhattan. Meyer Shapiro, Irving , er’ should pay the taxes. 


bers street, N. Y. C., are directors. SUE TICK T 0 CK RHYTHM’ 
MAESTRO ON PATENT 


Capital stock is 200 shares, no par 
value, 
Albert H. Wolsfield, known‘ as Al- 
lan Fielding and Al Fields, filed a 
Federal court action in New York 
yesterday (Tues.) against Gray Gor- 
don, the RCA Mfz. Co., Inc., and Na- 
tional Broadcasting Corp., claiming 
infringement of his patent for ‘A 


Combined Clock Face and Metro- 
nome.’ 


Gordon is claimed to have used the 
device at Edison hotel in New York 
and RCA of having made records 
with Gordon's ‘Tick Tock Rhythm 
Orchestra.’ NEC is accused of hav- 
ing broadcast the music of Gordon 
using the same device. 


An accounting and an injunction 
are sougot. 


Seven pairs of ‘bugs’ were escorted 
out by police, paid their way in and 
heckled the remaining contestants. 
They were tossed out second time 
and then picketing started, 


On the Upbeat 








Freddie Castle’s option picked up 





Baron Elliott band booked for 
opening of Kennywood Park, Pitts- 
burgh, season April 22, 














Bill Roberts into Persian Room of 





April 13, following Carlos 





Eddy Duchin set at Waldorf-As- 





Al Kavelin orchestra comes into 


York this week from Pitts- 





Enrico Madrignera opens at the 








MUSICIANS 
ROUT THUGS 


Cleveland, April 4. 
Using a pocket-knife to defend 
himself, Cletus Muenker, 21, orches- 
tra leader, helped rout two stick-up 
men armed with a gun and killed 
one of them during a free-for-all 
fight in his car. 


Muenker, Robert Finley, his drum- 
mer, and pianist Remington Arnold 
were sitting in front of Canteen Cafe 
after a job when the gunmen jumped 
them. Latter had just stuck up the 
cafe and wanted to use musician’s 
car for a getaway. One shoved a 
gat in Arnold’s face when he 
refused to pony up his wallet but 
drummer made a pass at him. 
Only thing that saved him from 
being blasted down was fact 
that the revolver’s hammer came 
down on his hand instead of on the 
cartridge. While two of the tune- 
smiths were beating up this yegg, 
Muenker pulled out knife used to 
trim his sax reeds and slashed the 
other mugg across the face. Then 
he stabbed the No. 1 trouble-maker 
in the leg, cutting an artery so se- 
verely that he couldn’t jump out 
when the car stopped. His friend, 
booted out of the car, pulled him 
out and then ran away. 


By the time police got the No. 1 
gunman to the hospital, he had bled 








to death. He was identified as Leon- 
ard Kocian, 19. Killing was termed | 
justifiable by police prosecutor. | 


Cops found Kocian’s pal, known as | casualties. 


Edward Skiba, the next day in a pool | 
hall through a card found in dead 


man’s pocket. Orchestra boys | 


emerged from fracas with only mild | 


okay the networks are of the opinion 
a band isn’t good enough to be aired. 

Lou Mindling and Bart McHugh 
came to see Riccardi to assure him 
that everything could be worked 
out. The orch will probably go on 
the Mutual web, Riccardi said, un- 
less: Jack Lynch, operator of the 
Walton Roof, demands NBC or CBS. 
In that case, Riccardi declared he 
would continue his battle. 

Frasetto’s crew made a one-time 
appearance on CBS a couple weeks 
ago and wasn’t renewed. Lawrence 
Lowman, v.p. in charge of opera- 
tions, said at the time he didn’t think 
the orch strong enough for the big 
time competish it faced on Satur- 
day night. Riccardi termed that just 
a subterfuge, 


Tooter secretary declared his 
whole interest was to equalize em- 
ployer competition, because the Ben- 
jamin Franklin hotel has an MCA 
traveling band and gets a line, while 
an €mployer who hires local musi- 
cians is left in the cold. 





Andy Kirk’s Double Date 


Andy Kirk orchestra plays and 
gets paid for two one-nighters in the 
same evening, April 15, at Flint, 
Michigan. Band is set for General 
Motors employe shindig, playing 
from 9 to 12:30 for white hoppers 
and 1:30 to 4 a.m. for colored. 

Outfit leaves Saturday (8) for two 
months of one-time stands through 
he midwest and New England. 





Emerson Gill goes into New 
Penn, Pittsburgh, April 8, for in- 
definite engagement. Placed by Joe 
Hiller for CRA, 





Finlev had a blood blister 
in his right palm where the gun 
hammer pinched it. Muenker suf- 
iered a scalp cut while Arnold was 
uninjured. 
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formal change of name of CBS’ 
phonograph subsidiary. The Ameri- 
can Record Co. tag is discarded and 
instead of three corporations em- 
bracing the ARC’s various operations 
there will be one, the Columbia 
Phonograph Co., Inc. The latter 
label was taken over by Herbert J. 
Yates, former head of the American 
Record Co. several years ago and 
made the insignia of the combine’s 
classical catalog. The 
are that the Columbia label will be 
returned to the popular field, re- 
lacing Brunswick as the company’s 
5c. popular record. 

Also that Brunswick will take over 
Vocalion’s coverage of the 35c. field. 


PHILLY AFM FORBIDS 
HAMMOND, NOVACHORD 


Philadelphia, April 4. 

Ruling forbidding its members to 
play either a Hammond organ or a 
movachord with an orchestra has 
been issued by the Musicians’ Union 
here. Edict follows complaints that 
the instruments lend such fullness 
to a small crew that they make it 
possible to dispense wifh half a 
dozen musicians. 

Members may play the 
ments in solos. 


“Mailorder Legislation’ 
Rapped in Vermont 


John G. Paine, general manager, 
and Louis Frohlich, of general coun- 
sel for the American Society of Com- 
posers, Authors and Publishers ap- 
peared last week before the Senate 
Judiciary Committee of the Ver- 
mont legislature in Montpelier to 
Oppose the anti-ASCAP bill which 
had already passed the House. 

Measure was in text similar to 
those that have been introduced in 
some 20 other states and which are 
described in ASCAP circles as ‘mail- 
order legislation.’ 








instru- 











Vallee Opens Astor Roof 
In May; Bernie on July 3. 


Rudy Vallee’s orchestra opens the 
New York Astor hotel’s Roof early in 
May and will stick there until July 3, 
when Ben Bernie’s crew replaces. 

Bernie is considered an especially 
advantageous booking by the Astor 
because of his out-of-town draw. He | 
was one of the top grossers in Chi- 
Cago during that city’s expo. 





Jack Teagarden’s orchestra follows 
Bob Crosby’s band into the Black- 





Judge Tells Arnstein 
A Pat and Mike Story; 
Decision Is Reserved 





Federal Edward A. Conger, re- 


indications | Served decision on an application by 


all defendants to dismiss the suit of 
Ira B. Arnstein against them. The 
case which ran well over four weeks 
closed Wednesday (31), Decision not 
expected for fortnight. 

The suit’s last days saw a battle 
between Arnstein and Sigmund 
Spaeth, expert witness for the de- 
fendants. Spaeth’s testimony was to 
the effect that none of the songs were 
plagiarized. 

The judge in reserving decision, 
told Arnstein a story about Pat, Mike 
and socialism, the theme of which 
was that many a good man is walk- 
ing the streets, unable to get work, 
even if he deserves it. This was in 
regard to an impassioned plea that 
the judge force the American Society 
of Composers, Authors and Publish- 
ers to admit him to membership, 

Suit alleged the plagiarism of some 
50 songs of the plaintiff, and asked 
damages of $2,000,000, besides charg- 
ing a conspiracy on the part of the 
defendants. These include ASCAP, 
The Music Publishers Protective 
Assn., the Song Writers Protective 
Assn., NBC, CBS, Warners Brothers 
Picture, Inc., M. Witmark and Sons. 
The Broadway Music Publishing Co., 
E. B. Marks Music Co., Mills Music 
Co., Harms Inc., The Sam Fox Pub- 
lishing Co., Nathaniel Shilkret, 
Emery Deutch, Gene Buck, John G. 
Paine, E. C, Mills, Harry Fox, Edwin 
H. Morris, M. Wattenberg, Louis 
Bernstein and Paul Jonas. The action 
began Nov. 24, 1937. 


Hillbillies, Watch Out 


John H. Hammond, recording exec 
of Brunswick-Vocalion, is due for a 
trip of exploration in the southwest. 
He will stalk authentic native talent. 

Hammond will visit Texas and 
Oklahoma in particular. 


DECCA’S TRADE MARK SUIT 


Decca Records, Inc., is suing in 
New York supreme court against 
Max Sussman, 
Sussman Radio Service, and Max 
Sussman and Jack Bernstein as Deka 
Radio Appliance Co., charging in- 
fringement of trademark. The de- 
fendants allegedly manufacture and 
sell phonographs under the names 














hawk, Chicago, May 8. Crosby goes 
©n tour and returns to the cafe late 
in the summer, 


of Deka and Deca. ; 
An accounting and an injunction 
are asked. 


doing business as 


ticular firms; (2) revising the list 
from top to bottom and (3) letting 
the changes ride to the next quar- 
ter. Dominant sentiment on the 
committee favors doing the job of 
reconstruction at once and thereby 
eliminating the general dissatisfac- 
tion with the ratings that now exists 
among not only publisher members 
of ASCAP, but the committce itself. 
With the wholesale revamping out 
of the way there would be no need 
of the committee to sit on avail- 
ability protests for at least another 
six months. Committee was slated 
to meet Monday (3), but the chair- 
man, Edwin H. Morris, was suffering 
from a sinus attack and one of its 
members, Max Dreyfus, remained | 
at his Brewster, N. Y., home be- 
cause of ill health. 


Royalty payoff for the first quar- 
ter will not be as big as it was for 
the final quarter of 1938, but it will) 
exceed the distribution made for the 
initial three months of 1938. The 
income from radio continued to be 
off during the past three months. 

ASCAP’s writer classification com- 
mittee awarded top prize money for 
the initial quarter of °39 to the 
writers of ‘Deep Purple,’ ‘Umbrella 
Man’ and ‘F. D. R. Jones.’ Purse for 
each of these tunes was $1,250. 





Pinky Tomlin sold his waltz, ‘Love 


red tape. Change of policy will in- 
clude a change in name and a quick 
refurbishing. Whatever outfit goes 
in will buck Glenn Miller, who opens 
at the Casino, May 17. Murray’s 
now has Will McCune. 


TONY MARTIN BATONS 
JIMMY JOY’S BAND 


Pittsburgh, April 4. 

The band which Tony Martin’s 
bringing to Stanley, WB deluxer, on 
Friday (7) is the Jimmy Joy outfit 
although it’s being billed as “Tony 
Martin and His Orchestra, featuring 
Jimmy Joy.’ Latter is known in 
dance circles, having gotten his start 
around here decades ago when John- 
ny (Scat) Davis, now of Warners, 
and Andy Andrews, of Al Pearce 
gang, were his featured musicians, 
but this will mark his stage debut. 

Last time Martin played Stanley 
less than year ago, he batoned Dave 
Broudy’s house crew on stage. Stan- 
ley follows Martin with Fred Waring 
crew, and no further stage bookings 
beyond that. Harry Kalmine, WB 
zone manager here, expected back 
from Florida vacation in few days 
and will go direcdy to New York 











Is All,’ to Universal as a Deanna 
Durbin ditty. 


to line up additional stage attrac- 
tions. 
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Bitterness Flares at ASCAP Banquet 


Lou Klein, Fred Fisher Among Those Airing Personal 
Matters—Buck Has to Tell ’Em Off 





Presence on the dais of such dis- 
tinguished fellow members as 
Geraldine Farrar and Henry Hadley 
didn’t discourage some of the at- 
tendees at the annual meeting-dinner 
of the American Society of Com- 
posers, Authors and Publishers in 
the Ritz Carlton hotel last Thursday 
(30) from engaging in their yearly 
attack on the Society’s royalty pay- 
off methods. At times the air was 
thick with reflections on certain 
ASCAP directors and at one point 
Gene Buck laid aside his presi- 
dential gravel to counter-blast a 
railing songwriter. 

The bitterest words came from 
Lou Klein, a songwriter member, 
| who singled out Joe Young, a writer- 
| member of the board, for special 
verbal attention. Klein charged 
| that regardless of his years of mem- 
| bership he was still kept in the low- 
| est class because the writer members 
|} on the board who do the classifying 
of their own clan were only inter- 
ested in retaining the lion’s share of 
the writers’ coin for themselves. He 
said that many of those on the board 





in years but they were still collect- 
ing top money from the Society, 
Buck Steps In 

As Klein’s tirade turned to naming 
names Buck took up the issue and re- 
minded Klein that he himself was en- 
gaged at one time in a business—ad- 
vising amateur songwriters about dis- 
posing of their wares—which might 
have had something to do with the 
writer classification committee’s at- 
titude toward him. Klein expressed 
resentment at the intrusion of this 
angle but the crossfire between him- 
self and Buck soon subsided. 

Later Fred Fisher, writer and pub- 
lisher, stepped into the arena with a 
bit of sarcastic comment involving 
Louis Bernstein, head of Shapiro, 
Bernstein & Co. Fisher charged 
that because he and Bernstein have 
a suit on over the renewal rights 
to ‘Come, Josephine, In My Flying 
Machine,’ the publishers classifica- 
tion committee, of which Bernstein 
is @ member, gives him only $25 a 
quarter on availability. Bernstein 
had left the gathering some time be- 
fore Fisher arose to make his speech 





hadn’t been active or written a hit 


and Fisher got no comeback. 





group has always been of the opin- 
ion that there should be naught but 
a flat royalty for phonegraph records 
regardless of where they are played 
or how they are used and that any 
attempt to regulate the fees other- 
wise couldn’t help but wind up in a 
clash on the question of whether the 
additional mechanical fee isn’t trans- 
gress on the performing rights pro- 
visions of the copyright law. 


Insistence on the 2c fee was 
abandoned generally after the Decca 
Record Co. threatened to bring a 
conspiracy action against Warner 
Bros. and others and to cite them 
before the Federal Trade Commis- 
sion. In recent weeks WB and the 
Max Dreyfus interests have been 
talking about starting a test suit 
against the various recorders on the 
coin-machine angle. 


‘NO CBS MUSIC — 
BUY NOW—LEVY 


Philadelphia, April 4. 

Report current in New York for 
the past few weeks that CBS might 
enter the music publishing biz was 
denied as imminent by Ike Levy, 
second largest stockholder in the 
web and chairman of the board of 
WCAU. Levy declared that with 
Columbia’s recent acquisition of 
World Broadcasting and the Ameri- 
can Record Company it has plenty 
to keep its execs occupied. 

‘We're going to digest what we 
have for at least the next six 
months,’ he told Variety, ‘before at- 
tempting to bite off anything else.’ 


THE BOYS BUSSE LEFT 
BOOKED BY WM. MORRIS 


Entire band which Henry Busse 
replaced with a new setup upon go- 
ing into the Hotel New Yorker re- 
cently, has been signed to a mana- 
gerial contract by the William 
Morris Agency. It will work under 
the name of Bob Baker, one of the 
members of the ex-Busse outfit. 

Outfit has been tentatively set to 
follow Russ Morgan into the Chez 
Paree, Chicago. 


Mary Lee, 14, on Air Date 


Mary Lee, 14-year-old singing 
protege of Ted Weems, makes a 
guester with the Chase & Sanborn 
hour this Sunday (9). Weems picked 
her up in Illinois while on a recent 
theatre tour. 

Leader took her out to the Coast 
on the tour where she played a part 
in the WB film ‘Nancy Drew, Re- 
porter.” 
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52d St., Incubator of Name Bands, 
Looks to Have New Click—Herman 





By BERNIE WOODS 


Famous Door, 52d street (New| 
York) swing spot, is getting a name} 
as an incubator of bands since re- 
opening last fall with the Count 
Basie band. Latter crew made a hit | 
in the two by four joint, then left| 
for a fairly successful road tour. 
Little known, comparatively, before 
that date, Basie has taken a place} 
alongside the leading colored bands. | 
Door officials are currently reputed | 
to be dickering to bring him back} 
for a run some time this summer. 
Plans are being made to enlarge the| 
spot to accomodate another 50 
patrons or so through a rearrange- | 
ment of the rear part of the room. ' 

Red Norvo and Mildred Bailey fol- | 
lowed Basie into the Door but in-| 
ternal dissension culminated in a 
sudden closing, a splitup of the lead- | 
ers, and the temporary scattering of | 
the outfit. It later reorganized with 
the same complement and is set for} 
a return date at the Benjamin| 
Franklin hotel, Philadelohia, oven- 
ing Seturday (8). Miss Bailey is on| 


her own. | 
Charlie Barnet, following, like 
Basie, also clicked. Barnet had/| 


been playing the coffee-and-cake cir- | 
cuit of one-nighters, etc., but after 
opening at the Door with a slichtly 
refurbished band skyrocketed 
popularity. He completed a two- 
week date at the Paramount, N. Y.. 
last night (Tuesday) where hot jive 
followers audibly demanded some of 
his recorded tunes, 

Woody Herman’s band, which had 
been bouncing around between the 
New York and Brooklyn Roseland 
danceries, and latterly in Boston for 
Charlie Shribman, opened at the 
Door week before last. Herman 
wasn’t in the spot a week before 
word seeped around of another new 
click on 52d street. 


bed ata HERMAN ORCHESTRA 
5 
With Mary Ann McCall 
Famous Door, N. Y. 

Herman’s crew, a solid 14-piece 
versatile outfit, will go places as a 
result of this showing. Both the 


| leader and the outfit behind him 


| some respects go many of ’em a few 


have everything that some of the 
bands now on top can boast, and in 


better. Leader himself is apparently 
all-America. Looks good in front 
of the band, sings well, lips a lot of 
clarinet (and occasional alto sax) 
and carries it all with an informal, | 
ingratiating personality. | 

Musically the outfit is exception- | 
ally clean, whether getting off on} 
current pops or standards. Arrange- 
ments, done from within the band 
(this is Isham Jones’ old crew, with | 
several replacements, and is now 
cooperative) give almost every num- | 
ber a lift. It’s bounce stuff and 
plenty moving. There are several 
particularly good arrangements in 
the band’s book. One of its best is 
probably ‘Penny Serenade’ which 
Herman should get on wax as soon 
as possible. Tune is fading but his 
arrangement gives it new life. 
Others are ‘Big Morning,’ ‘Wood- 
choppers’ Ball’ and the theme, ‘Blue | 
Evening.’ 

Herman follows Basie and Barnet 
when it comes to power. It’s got 
that, but can also go to the other ex- 
treme. Latter shows up in the ar- 
rangement of Jimmy Van Heusen’s 
‘Heaven Can Wait,’ portions of 








to| which are done in soft style featur- 


ing a flute team. Band is loud at 
| times when in hot form, but that’s to 
be expected here. Rhythm section 
impresses as the most solid section of 
the band. 

Good impression gathered at a live 
hearing is duplicated when listenings 
to the crew on the air. Crew has 
three NBC shots a week. They give 
the same lift, are nicely balanced. 
and should convince band fans 
there’s a new fave on the horizon. 
As a rule the Door has always been 
a tough spot for radio engineers 
handling remote pickups because of 
its size, the jive bouncing around in 
what’s hardly bigger than an over- 
sized parlor. Some of Barnet’s 
shots were poorly balanced, but a 
mike rearrangement for Herman 
seems to have overcome that. 

Herman’s setupv instrumentally is: 














SONGS 


ROB 


Fastest Selling 


By Peter De Rose 


DEEP PURPLE 


Here’s One For The Money 


THE MOON IS A SILVER DOLLAR 
By Mitchell Parish and Sammy Fain 


Gordon and Revel’s Newest Song Smash 


I NEVER KNEW HEAVEN COULD SPEAK 
20th Century-Fox Picture, “Rose of Washington Square” 


FROM 


BINS 


Hit In 10 Years 


and Mitchell Parish 





This Year’s 2 Greatest Novelty Hits 


GOTTA PEBBLE IN MY SHOE 
By Charlie Tobias and Al Feldman 








VARIETY IS THE SPICE OF LILé 
By Abel Green, Pat Ballard and Larry Clinton 














ROBBINS MUSIC CORPORATION 
799 SEVENTH AV 
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ABC MUSIC CORP. 


N. Y 


799 SEVENTH AVE. 


FRANK HENN 


—————— 


Dislikes the Symbol 





Philadelphia, April 4. 

A. A. Tomei, former prez of 
the Musicians’ local and now a 
member of the Philly Orch, pre- 
sented a resolution at a meeting 
of the Central Labor Union last 
Thursday. But before he started 
to speak, he pushed the mike 
away. When delegates com- 
plained that they couldn’t hear 
him, he explained: 

‘I've always been 
mechanized music.’ 


against 








four saxes, with the fourth alternat- 
ing on a trombone, one trombone, 
one flugel horn, three trumpets and 
four rhythm. That’s exclusive of 
Hermen’s clarinet and sax. Men 
are: Saxie Mansfield, Joe Estren, 
Pete Johns, Ray Hopfner, reeds; Joe 





| death of his wife. 


Bishop, fluvel horn; Neal Reid, trom- | 
bone: Steady Nelson, Willie Willard, | 


Mac McCorquodale, trumpets; Frank 
Carlson, drums; Tommy Linehan, 
piano; Hy White, guitar, and Walt 
Yoder, bass. 

Mary Ann McCall handles the vo- 
cals. Her swing style should go 
right along with the outfit as it 
climbs. Does ’em all, fast, hot, or 
ballad equally well. She’s the gal 
that momentarily replaced Edythe 
Wright with Tommy Dorsey few 
months back, but was forced to bow 
out when theatre managers de- 
manded Miss Wright’s name on Dor- 


sey’s recently completed theatre 
tour. Frances Faye and a solo pian- 
ist are in with Herman. Miss Faye’s 


hot styled stuff is a nitery natural 
and called for two encores when 
caught. She works hard, 

Herman will be replaced at the 
Door the end of this month by Teddy 
Wilson’s new band, which is in for 
six weeks. Door officials are said 
to want Herman back for another 10 
stanzas after Wilson’s exit and be- 
fore the contemplated return of 
Basie. 


HARRY JAMES ORCHESTRA (15) 
With Bernice Byers, Jack Palmer 
Hotel Pennsylvania, N. Y. 


Underway almost two months, 
Harry James’ new band has come 
along far from its teeoff stage, al- 
though there are several things still 
to be smoothed out. It apparently 
has already built a following among 
the younger patrons of the Penn. 
One of the things making it hard to 
miss is its closeness to the style of 
James’ ex-boss, Benny Goodman, 


Inasmuch as James is one of the 
top trumpeters, it’s natural that the 
brass stands out in his crew; he’s 
expected as the leader to show his 
wares. But the section stands out 
too much and too often. It’s com- 
posed of three horns besides the 
leader’s and when they get off, backed 
by two trombones, the four saxes 
have a hard time shining through. 
When James isn’t pushing air 
through his mouthpiece solo he’s 
chiming in with the trio. Usual four 
rhythm complete the setup. It'll get 
there. 

Power didn’t seem to bother Penn 
checkgrabbers when caught (31), 
several arrangements prompting ’em 
to stop hopping and stand around 
in front of the bandstand. Equally 
appreciated is the crew’s slower 
tempoed, muted numbers. That’s 
when promise really shows and is an 
indication of what the outfit will of- 
fer when it settles further and 
tones down a bit. 

James’ air shots reflect the abund- 
ance of brass and another thing 
that’s not apparent in a live hearing. 
That’s his drummer’s consistently 
heavy foot on the base pedal. At 
times when listening to a remote the 
thud of the drum vibrates on a set’s 
sound board in monotonous ear- 
punishing manner. 

Bernice Byers and Jack Palmer 
handle the vocals. Miss Byers is a 
brunet swingstress who handles her 
assignments smoothly and in nice 
style. Palmer wasn’t heard when 
caught. James leave the Penn to- 
morrow (6) to may way for Kay 
Kyser, who comes in Saturday (8). 





Song Infringement Suit 
Vs. Gordon-Revel, Feist 


Robert Brooker Wyatt filed a fed- 
eral court action in New York 
Thursday (30) against Mack Gordon, 
Harry Revel,.20th Century-Fox Film 
Corp. and Leo Feist, Inc., claiming 
the plagiarism of the chorus of his 
song, ‘In a Bassinet’ by the Gordon- 
Revel song, ‘This May Be the Night,’ 
used in the film ‘My Lucky Star.’ 

An accounting of profits, damages 





and an injunction are sought. 











—— 


Inside Stuf—Orchestras 


Jimmy Dorsey’s orchestra at the Strand theatre, New York, went leader. 
less for last two shows Sunday (26) night in a situation similar to George 
Hall’s date at the Strand the week previous. Dorsey got word after com- 
pleting a chore on the ‘Show of the Week’ program on WOR that his father 
had suffered a stroke at the Bernardsville, N. J., home of Tommy Dorsey, 
Will Osborne, whose outfit exited the Strand Thursday (23) to make way 
for Jimmy, returned and guest conducted the first show Monday morning, 
Dorsey getting back in time for the second. Father is recovering. 

George Hall recently was absent two days from the State because of the 





Reference to Horace Heidt’s injury in a University of California football 
game during maestro’s recent appearance on Fitch bandwagon over NBC 
drew a burn from Si Steinhauser, radio ed of Pittsburgh Press. In his 
column the following day, Steinhauser called Heidt to task for misleading 
either the Fitch scripters or himself. Newspaperman insisted Heidt had 
told him during a recent Pittsburgh visit that he had never played football] 
in his life and that the whole story was a press agent fabrication. Radio ed 
even named flock of Pittsburghers who were present at time of interview 
and overheard Heidt’s statement. 

After leaving the Commodore Hotel, N. Y., about May 15 or so, the 
Sammy Kaye orchestra will probably stick around within the jurisdiction 
of N. Y. Local 802 of the AFM in order to complete the nine-month con- 
secutive stretch enabling it to secure 802 cards. They would be available 
to the band sometime in July. However several out of town dates have 
been offered to the band which, if taken, would make it necessary to start 
the stretch over again. 





Bregman, Vocco & Conn credit an unusual demand for ‘And the Angels 
Sang’ to Benny Goodman’s Victor recording of that tune which one of 
Goodman’s boys, Ziggy Elman, composed, and Johnny Mercer lyricized. 
First and only waxing by the band, long prior to BVC’s starting to plug 
it, has created audience demand so that other leaders are now seeking out 
who publishes the tune. 





Bands of brothers Tommy and Jimmy Dorsey, originally reported as 
opposing one another from the N. Y. Strand and Paramount, will still be in 
different corners day and date but with a little more distance between. 

Jimmy closes at the Strand tomorrow (Thursday) opening Friday at 
the Flatbush, Brooklyn, for the Brandts. Tommy Dorsey goes into the 
Par, N. Y., today (Wednesday). 





Victor Records is getting out special exploitation for the Tommy Dorsey 
recording of ‘Little Skipper.’ Dorsey’s youngster, Tommy Dorsey, 3d, is 
actually nicknamed Little Skipper and Victor has had photogs out at 
Dorsey’s Bernardsville, N. J., estate mugging the kid in various poses, etc., 
which will tie in with the waxing. 





Coleman Hawkins, tenor sax man who’s been in London for past five 
years, expects to return to U. S. this summer. Hawkins has been cutting 
records and circulating through England and Scotland as a guest sax tooter 
with many of England’s musical combinations. 





Bing Crosby and Kate Smith, among the radio vocal stars, and Guy 
Lombardo’s orchestra are the most closely followed by the out-of-town 
bands to hear the latest tunes. Anything on their radio programs gen- 
erally gets wide general attention from contemporary maestros in the 
sticks. 





For the past several weeks Rockwell-General Amusement Corp. has been 
exploiting the activities of the Larry Clinton orchestra through the circu- 
lation of miniature telegrams labeled ‘Dipsy-Doodlegrams.’ Printed up to 
resemble Postal Tele wires, the forwarded notes are said to be the idea of 


Inside Stuff—Music 


Chappell & Co. and Mills Music, Inc., have come to an amicable settle- 
ment over a question that arose from the numbers recently interpolated 
into the ‘Pins and Needles’ show. Some time after Mills tied up the score 
Chappell put the musical’s composer, Harold J. Rome, under contract. 
When Chappell sought to obtain numbers subsequently inserted into the 
show Mills protested, pointing out that its own contract had a proviso 
which gave them the rights to all P & N songs during the run of the show, 
whether originally included or later interpolated. 











Billy Rose is breaking in a musical score on Broadway prior to the 
World’s Fair, The new Dana Suesse-Ted Fetter-Rose songs will be first 
interpolated into Rose’s Casa Manana (N.Y.) revue April 6, when he brings 
girly shows back in place of straight vaudeville. Later in the summer the 


same set of songs will be fitted into Rose’s Aquacade show at the N. Y. 
World’s Fair. 





Bibliography of those of his race prominent as authors and composers 
has been compiled and published by W. C. Handy. Volume, a slim one, is 
entitled ‘Negro Authors and Composers of the United States.’ 





In a recent ad of salutations to Jack Robbins, Mitchell Parish’s name 


was misspelled. He lyricized ‘Deep Purple’ to Peter de Rose’s tune. 





Will Osborne opens _ tonight 
(Wednesday ) in the Cocoanut Grove, 
of the Park Central, N. Y. 


SOUSA MEMORIAL SHOW 
A memorial to John Philip Sousa, 
at which the composer’s more nota- 
ble works will be played, is set for 
Carnegie Hall, N. Y., May 4 by the 
Fordham University band under the 
direction of Capt. Ernest A. Hopf. 
Guest conductors will be B. A. 
Rolfe, Arthur Pryor and John Philip 
Sousa 3d, 





Paul Whiteman plays the Million 
Dollar Pier, Atlantic City, Sun- 
day (9), 

















OLD SONG SUGGESTIONS 
JIMMY McHUGH'S 
“DOIN’ THE NEW 


LOW DOWN” 
MILLS MUSIC 








Bill Roberts orchestra opens un- 
limited engagement April 13 in Per- 
sian Room, Hotel Sir Francis Drake, | 
San Francisco, Deal set by Dick | 
Dorso of CRA. | 
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| VAUDE IN-BETWEENERS WANE 


~The Protection’ Clause Snarl 


It’s been so long since there has been any real competish among 
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Ce anes. 








PALI, 








yaude theatres, actors have either 


forgotten, or are overlooking, the 


‘protection’ clauses in their contracts. To many of ’em it’s something 
new, but actually the ‘protection’ thing dates way back. 

An instance of an actor forgetting the ‘protection’ clause occurred 
this week when Benny Meroff, who played the Flatbush, Brooklyn, 
last week, was approached for a three-day date at the indie Rivera, in 
the same borough. Only then did Meroff discover that his contract 
with the Flatbush prevented him from playing any theatre in that area 


for 30 days. 


Benny Rubin, at the Rivera this past weekend, finds 


himself in a similar spot regarding an offer from the Flatbush. 

In some instances theatres waive the ‘protection’ clause on subse- 
quent dates due to special circumstances, but the Brandts, who operate 
the Flatbush, refused Meroff a release. 














BILL TO LIMIT 
AGENTS TO 59 
NIXED IN PA. 


Philadelphia, April 4. 

Bill introduced in the legislature 
two weeks ago to limit commissions 
charged by bookers to 5% was killed 
in committee last week. It was 
dumped into the hopper by Repre- 
sentative McLester, of Butler county, 
without the knowledge of either 
actor or agent groups here. Quick 
action by both resulted in its pick- 
ling. 

Agents claimed that it would have 
been impossible for them to continue 
in business had the measure passed. 
They were sustained in their claim 
by Tom Kelly, biz manager of the 
American Federation of Actors lo- 
cal here, who aided in having it 
killed. 

The act would have limited the 
commish On any engagement less 
than 10 weeks to a maximum of 5%. 
On any engagement for longer than 
10 weeks the booker could have col- 
lected his fee for only a maximum 
of 10 weeks. 

Entertainment Managers Associa- 
tion, booker group, here, has a set 
of proposals now being moulded into 
bill form for introduction in the leg- 
islature shortly. The 10 percenters 
aim to be taken out of the employ- 
ment agency classification and placed 
in a category of their own, claim- 
ing they have no relation to an ordi- 
nay employment office. 

Under the proposed act, the agents 
would continue under the super- 
vision of the Department of Labor 
and industry, but would fit into a 
newly-created entertainment di- 
vision. 


MPLS. NITERY LOSES 
RUM PERMIT, FOLDS 


Minneapolis, April 4. 

Another loop night club has had 
its liquor license revoked for after- 
hour and Sunday liquor sales, in vio- 
lation of the law. 

Latest to feel the axe is the Para- 
dise, the most prosperous of all local 
niteriés before the heat went on 
again a few weeks ago, which has 
closed. Previously the Derby ran 
afoul of the law because of after- 
hour sales and also folded. 

Night club biz here it at its low- 
@st ebb in years. 














Folds Pit Cafe 
Pittsburgh, April 4. 

Vince Sortino, trumpeter in the 
Stanley’s house orchestra, who has 
kept pit job while operating the 
Villa Sortino, has folded the spot 
because of poor biz. His father had 
Managed place during sor’s theatre 
working hours. 

Place proper has been leased as a 








KID WPA; FINED 


Two Vauders Pay AFA §5 in Setting 
Precedent 








Hollywood, April 4. 

First fines levied against actors on 
the Coast for kidding the WPA were 
paid in Long Beach, Cal., by vauders 
Bonnie Boice and Tommy Ladd, who 
were assessed $5 each by the Nation- 
al Council of the American Federa- 
tion of Actors , 

Slade Taylor, Coast rep of the 
AFL, imposed the fine and said if 
convicted of same offense at a union 
trial it would have cost them $10 
apiece, 


ONE-DAY VAUDE 
IN N. HAVEN 
CLICKS 


New Haven, April 4. 

Picking Palm Sunday (2), one of 
show biz’s worst days to inaugurate 
a series of one-day vaude programs, 
the Arena here put in a three-hour 
show that drew a royal welcome 
from 6,500 patrons. 

Spot, a sports auditorium, did well 
previously on sponsored vaude bene- 
fits and management decided to ex- 
periment on its own. A_ group, 
headed by Nate Podoloff, operator of 
the Arena, booked Paul Whiteman 
plus Paul Tremaine and eight acts 
for a feeler. The response assured 
booking of Glen Gray’s Casa Loma 
troupe for April 16, and started the 
ball rolling for a third bill April 30. 
Tentative plans call for a show 
every other week. 

Opening bill also included Tommy 
Reynolds’ band, fronted by Tre- 
maine; Lou Saxon, m. c.; Slip, Slap 
and Slide; Sally Ann Harris; Fred 
Pisano & Co.; Selden and Endler; 
Ernie Mack; Rose Marie, and Varsity 
Co-Eds. Whiteman worked entire 
second half of bill and featured Joan 
Edwards, Clark Dennis and the Mod- 
ernaires. 

Scale of 55-85c at mat and 55-$1.10 
evening drew fair afternoon house 
and virtual capacity at night. Ven- 
ture showed a profit. 


UNION NIX MAY PUSH 
WB SPOT INTO VAUDE 


Philadelphia, April 4. 

Flesh shows, shifted by Warner 
Bros. from its Earle to the Fox two 
months ago, is seen returning to the 
Earle for the summer on May 19. 
This would result from refusal of 
the musicians’ union to allow the 
circuit to switch orchestras between 
the two houses for the 15 weeks pre- 
ceding Labor Day. 

Situation is that the Earle tooters 
are in on a 52-week contract, made 














| before it was thought of switching 


dance studio, and Sortino will con- flesh from the house. The Fox crew, 


tinue-to run downstairs room as a 
cocktail lounge without entertain- 
ment or music. 





Kitty Carlisle’s Solo Week 
Kitty Carlisle goes into the Loew’s 








|/on the other hand, has only a 37- 


week contract, allowing for the hot 
weather rest. During the 15 weeks 
it is absent, Warners asked to be al- 
lowed to send the band over from 
the Earle. A compromise to allow 


_the shift for eight weeks was the 


08 LOW CLASS 


Medium-Priced Shows This 
Season Almost Extinct, 
Regressing from Days 
When They Were the Rule 
—RKO Most 
Backer of Shows in Lower 
Brackets 


CHEAPIES GROW 


Vaudeville this season has wit- 
nessed the almost complete extinc- 
tion of medium-priced shows. Either 
layouts nowadays are in the very 
high-priced bracket, or else they are 
in the $150-a-day and under, mostly 
the latter class. 

Result is a vivid contrast in shows 
nationally rather than a step-ladder 
effect. Formerly the moderate- 
priced bills were the rule, rather 
than the exception. Now the rule 
is for name bands at any figure, 
while those theatres which cannot 
bear the high budgets have swung 
to the reverse and are playing the 
cheapest acts possible. 

Most notable supporter of the 
cheap shows is RKO, now playing 
’em at the Flushing, Queens, and 
Madison, Brooklyn. A one-day lay- 
out at the Madison, recently, is said 
to have cost the house less than $100 
for five acts. Two singles in the 
show drew less than $10 each, while 
an Indian act that closed is reported 
to have gotten hardly enough for a 
wampum bracelet. 


Indies Stretch Bankroll 

In sharp contrast to this major cir- 
cuit, however, some of the indies are 
apparently stretching the bankroll to 
the limit. The Flatbush, Brooklyn, 
operated by the Brandts, is an out- 
standing example with its current 
show. Headlining Willie and Eu- 
gene Howard, and including Rita 
Rio’s femme orchestra, Molly Picon 
and June Carr and Jo Rollo, the bill 
is very much in the high-budget 
class. Next week this house plays 
Jimmy Dorsey’s orchestra, plus other 
acts, for another big outlay of coin. 
Other indie spots that have been 
splurging on stage shows are the 
State, Hartford, operated in part by 
A. & B. Dow, and the Rivera, Brook- 
lyn, booked by Al Rogers and Bill 
Miller. 

But non-name vaude of the $3,000- 
budget type is almost completely 
missing. It either holds no attrac- 
tion for the public, or the managers 
don’t seem: willing to gamble with 
that type of show. 

RKO Cheapies Click 

RKO’s cheap shows have proven a 
definite click at Keith’s, Boston, 
where the circuit plays five acts, plus 
dual pictures, on a four-day basis. 
Rest of the week it’s just duals. 
Stage shows cost the theatre on an 
average of $750 for the four days 
and profits have been steady. 

In former years Boston supported 
the biggest of stage shows both at 
Keith’s and at the Paramount. The 
RKO Memorial was once one of the 
top two-a-day variety houses in the 
country. Now, however, Keith’s 
cheapie is the only vaude in town. 

Cheap shows have grown to such 
an extent, despite the short profits, 
that several former big-time vaude 
agents and bookers are now spon- 
soring ’em. Billy Jackson sets the 
shows in RKO’s New York theatres; 
Phil Morris and Charles Levisohn 
have a 10-people hillbilly unit that 
they’re wildcatting through the east 
for short coin, and Jack Linder has 
built a circuit of seven one, two and 
three-day houses through New Jer- 
sey, where he books shows on a 
strictly percentage basis. 





Dayton Vauder Quits 
Dayton, April 4. 

Next week’s stage snow at the 

RKO Colonial, Dayton, O., with John 





Capitol, Washington, “Aay 5 for a union’s best offer. Therefore, inas- | Boles topping, winds up flesh fare for 
week. She’s presently on the Coast. | much as it can’t switch the bands, | the season, which started last Labor 


No further dates lined up. 
The Lyons office booked. 


\the circuit is seen doing the next 


best thing. switching stage shows. 


| Day. 
House goes straight screen April 14. 





Notable! 


|a new sphere of influence, the Aus- | 


EIT HE DIN GH Aussie Growing as a Market 


For U.S. Acts, but Salaries Are 
Moderate; Neil Shopping in N. Y. 


The American vaudeville act, 
which seemed headed for extinction, | 
has comparatively recently turned to | 


tralian field, to salvage something of | 
the lush two-a-day. 

The increasing importance of this 
field is evidenced by the marked rise | 
in the past three years of American | 
acts booked for Australian time. 
Main user of American acts, the | 
Tivoli circuit, has been considerably 
successful in its drive to make “em | 
vaude-conscious Down Under, while | 
ithe Fuller chain, headed by Sir Ben | 


ville upbeat. 


The main arguing point for an 
American act to play, say, for the 
Tivoli circuit, is the fact that in the 


monetary returns than if he were 
working in America. Salaries are 
generally higher in the U. S., but the 
Tivoli chain, which guarantees an 
American act’s passage from the 
Coast to Sydney and return, also 
guarantees at least 10 weeks’ work. 
Australia pays few acts over $500 
weekly, with most of the imports 
much under that figure. 


Acts first open their Australian 
tour with five weeks at the Tivoli 
theatre, Melbourne, where they’re 
part of a 10-act unit that includes 
a name comedian and a 1l6-girl line. 
This date is followed by five weeks 
in Sydney. An option in the con- 
tract permits an act to secure more 
work at the termination of the 10- 
week guarantee, which would then 
take it to New Zealand. A Tivoli 
working arrangement, too, with 
Hoyts Theatres, also permits a turn 


BRANDTS SLATE 
3 MORE N. Y. 
VAUDERS 


Feeling their way with stage 
shows at the Flatbush, Brooklyn, 
now in its third week under a com- 
bination policy, the Brandt Bros. 
plan extending similar in-person en- 
tertainment to the Audubon on the 
upper west side of N. Y.; Windsor, 
in the Bronx, and the Carlton, Ja- 
maica, L. I. 

William Brandt declares that name 
bands, together with acts, the policy 
used at the Flatbush, will be booked 
for the other theatres. It’s possible 
the same shows will play the four 
houses, being booked for the four 
weeks at the one time. 

Audubon, Windsor and Carlton 
are being put into shape for stage 
shows. Policy goes into effect in 
September. 


GALE-CARSON CANCEL 
DUE TO AUTO CRASH 


Chicago, April 4. 

Team of Gale and Carson are out 
of the current Oriental bill following 
an auto smashup in Ohio Friday (31) 
morning while the team was driving 
from New York with Raymond Wil- 
bert, also on the same bill. 

Wilbert suffered a head _ gash, 
which required stitches, but he’s 
working the Oriental date currently. 
Charles Gale suffered a cracked rib 
while Walter Carson suffered a frac- 
tured hip and severe cuts and} 
bruises. He is now at the American 
hospital here. 

Car was demolished when it went 
over a soft road shoulder near 




















| Fuller, sparked by the success shown | 
by Tivoli, is also pushing a vaude- | 


long run he has more to show in| 





Edgerton, O. 


to be given additional time. Then, 
too, there are only two shows a day 
and no Sunday performances. Tivoli 
makes four tours a year to New 
Zealand and plays its units as ‘va- 
riety revues.’ 

Neil in N. Y. 


Frank Neil of Tivoli, currently in 
New York on a shopping tour for 
acts, makes trips to the U. S. every 
two years or so for that purpcese, 
Tivoli’s bookings are about 95% 
American. 

Great distance between Australia 
and U. S. overshadows the possibility 
of American names possessing a cor- 
responding popularity Down Under. 
It's strictly a case of performers get- 
ting over on their merits. 

Even Willie and Eugene Howard, 
who toured for 14 weeks with ‘Hol- 
lywood Hotel,’ were unrecognized in 
Australia for their names. They re- 
cently returned to America. Will 
Mahoney, one of the U. S. two-a-day 
faves, is an indication of an Amer- 
ican click going over to Australia. 
Signed to the usual 10-week contract 
by Neil, Tivoli has exercised its op- 
tion to the point where it’s played 
the comedian 32 weeks as head of 
a unit. He’s now scheduled also to 
do a picture for Cinesound. Another 
click has been Larry Adler, who re- 
cently played 20 weeks for Tivoli and 
Hoyts. 

Fuller’s yaude comeback includes 
his intention to build a chain of the- 
atres for the exclusive use of per- 
sonals in New South Wales and New 
Zealand. American acts would pre- 
dominate, with a few Continentals 
also included. 

Another vaude outlet comprises 
the picture houses in Aussie, many 
of ’em employing large bands, which 
usually take the headline acts from 
the strictly variety theatres for sub- 
sequent dates. A one-act show is 
not an uncommon sight in the de 
luxe film spots. 

Six Acts Sail 

Six American acts, headed by 
Sammy Cohen and Senator Murphy, 
sailed Saturday (1) from Los An- 
geles to Sydney, where they will 
tour in vaudeville for the Tivoli cir- 
cuit. Others to sail were Stanley 
Bros., Four Franks, Carl and Leoni 
and Mignon. 

Turns booked for Tivoli time by 
Neil, and slated to depart shortly, 
include Anna May Wong, Garay 
Joaquin, Evers and Dolores, Burgess 
Lamont, Alfredo and Dolores, Jack 
Wayne, Andrini Bros., Nick Lucas, 
Bonnie Grant, Gerald and Annette, 
Lester and Imogene, Mardo and Kay, 
Hiller and Riley, Professor Lam- 
berti, Keene Twins, Vic and La- 
Marr, Ming Toy, Anderson and Allen, 
Ted and Mary Taft. 

Neil sails for the Continent short- 
ly on a further shopping tour, and 
then returns to Sydney. His Amer- 
ican reps are Sam Kramer, on the 
Coast, and Charles Allen, in New 
York. 

Hanlon’s Unit 

Alec Hanlon is taking a unit to 
Australia, opening in Melbourne in 
mid-May and touring indefinitely 
under the local management of Sir 
Ben Fuller. Possibility the trek may 
be extended to include Africa. 
Troupe sails next Wednesday (12) 
from Vancouver. It will play the 
legit houses Down Under. 

Outfit, numbering 34 performers, 
will include Salici’s Puppets, Ross 
and Edwards, Carr Brothers and 
Betty, Bozo Snyder, Loretta Grey, 
Murray Green and Elsa Lang, Jack 
Bickle, June and Trudell Van, and 
12 girls. Hanlon, whose ‘Hollywood 
Hotel’ show is already touring Aus- 
tralia, will return to the U. S. in 
August to ready more units. 





Sails te Australia 
Chicago, April 4. 

Al Zimmey sails for Australia in 
June for 10 weeks of Down-Under 
time. Also under option for vaude 
dates in Europe. 

Plays State-Lake here week of 
April 21 following stay at the 606 
Club here, 
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TOP HAT CLUB 


(UNION CITY, N, J.) 


Union City, N. J., April 1. 
Julie Wintz orch, Dan Healy, Ger- 
trude Briefer, Thelma Nevins, Three 
Wiles, ensemble. 











Formerly the Elks Club, this elab- | 
orate four-story building in the core | 
of Union City, just across the Hudson | 
from New York, is now a Class nitery | 





with a remarkable degree of intima- 
cy considering its size, its acoustics 
are faulty. 

Three-a-night show includes Dan 
Healy as m.c., three acts and a large 
ensemble of girls. Latter are the 
principal item of the bill, both as to 
looks and numbers. Idea, borne out 
by the audience the night caught 
(30), is to concentrate on male pat- 
ronage. 
are okay. They’re billed as number- 
ing 60, but counted up to 44. Still, 
when they’re all out together they 


As an attraction, the gals | 


‘ . , > 99a Pe Veeu. 
with a complete layout and a heavy | cans the stage and offer some e) 


sie pulling routines. They are on for 
nut. There are ample ery for i three numbers, all of which are long, 
handling a sizable mob, 


and the/| but ingeniously routined 
whole thing is expensively and hand- 
somely done. Entrance is into a main Acts). dancer, comes nearest to a 
foyer, a large, high-ceilinged room| 1.3) click. She’s on twice, plus a 
with a huge bar in the center. Ban-|},iefe with the entire troupe for the 
pom rooms and porches adjoin it,and|¢nale. Three Wiles, male vaude 
there are bowling alleys on the floor | team that’s been around several 
below. | years, offers its unchanged tap stuff, 
Second floor, reached by elevator | topping off with a military routine. 
or stairs, includes another foyer, a| Passable if not startling. 
cocktail lounge and the nitery proper. Ginaee gg sites Shevinn Cites 
g ‘ 
—s securely tee balling stg Acts), svelte looker, who’s apparent- 
cony around three walls, a terraced |!yY used to small spots and is lost in 
floor with tables seating about 800, | Present sing sa ne gg handi- 
“ps , Mite : >) ce dy : » o ever- 
and the huge circular stage extend- | (PMC. aves too much acting and not 
m4 pre ski oy ph aie of ‘ae | enough Meer gay b hg med woe 
fait takin % | ble in all but the loudest tones, while 
oo, Ag bye — =~ yr | her enunciation just ain’t. Dan Healy 
ak eater ad Rea Gh ie |is a thoroughly ingratiating m.c. with 
used for dancing between shows. A|@n admirably simple style, but he’s 
small instrumental unit uses the sec- | 2lso hampered by the mike’s — 
ond bandstand, alternating with Julie | Comings. Show is staged by Mildre 
Wintz’s crew for terping. Although | Ray, @ forte job. 
the room is unusually attractive,| Kay Blair, singing in the second- 
floor cocktail lounge, has fairly lusty 
pipes, smart showmanship, infectious 
|rhythm sense and an apparently in- 


BOY FOY lexhaustible repertoire of songs. 


Dressed by | Jerrie Smith, an ample Negress who 


|seems to have about six sets of fin- 
SIDNEY F | gers, supplies brilliant piano accom- 
|paniments with occasional solo bits. 


75/77 Shaftesbury Avenue It’s a strong combo. John Hanna 


operates the spot. Minimum is $1.50 
PICCADILLY, LONDON, ENG. for the nitery. Hobe. 
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Of the acts, Gertrude Briefer (New | 





SAVOY-PLAZA, N. Y. 


Hildegarde, Gerry Morton’s Or- 
chestra (7). 





Burlesque Review 














GAYETY, MPLS. 


Minneapolis, April 1. 
Ada Leonard, Charles Country, 
Billy Foster, Louise Miller, Ray Par- 
sons, Petite Carol, Danny Jacobs, 
Mlle. Jeanne, Dick Vernon, Mignon, 
Don & Marie, Brennan & Stone- 
backer, Line (18). 


Hildegarde, now the co-star with 
Raymond Paige of 99 Men and a 
Girl radio program, for U. S. Rubber, 
achieved her standing the hard way, 
progressing within a select circle 
among the New York, London, Paris | 
and Palm Beach class cafes. As an 
international chanteuse, Miss Hilde- 
garde, U. S.-born, has been so fre- 
quently crossing the Atlantic that 
her manner is almost Continental, 
and as such it’s good showmanship.| ‘The initial offering of the annual 

But, primarily, she supports an in-| spring stock burlesque season here 
delible personal charm with a highly| reveals no new departure in pres- 


effective style of pianologistic song | entation. Harry Hirsch, the theatre's 
salesmanship that accounts well for} 











her consistent migrations among the 
fashionable world capitals. This is 
a third repeat for Hildegarde at the 
Savoy-Plaza’s Cafe Lounge where, 
with the puckish Dwight Fiske, she 
has been the best b.o. in this smart 
boite. In between, such singers as 
Georges Metaxa, Mili Monti, et al., 
have filled in, but for protracted en- 
gagements, Fiske and Miss Hilde- 
garde seem to have the edge. She 
mixes up her stuff nicely, ranging 
from such little known Noel Coward- 
isms as ‘Play, Orchestra, Play’ (out 
of his ill-fated ‘Operette’) and ‘Coun- 
tess Mitzi,’ to a French potpourri, 
with a dash of ‘Heart Belongs to 
Daddy’ and ‘Get Out of Town.’ She 
gives new lyric values to the Cole 
Porter tunes. 

In place of Emile Petti, long here, 
Gerry Morton directs his niftyseptet 
of dansapaters from his Steinway, 
the maestro also doing a dandy as- 
sist at the ivories for the chanteuse, 
She alternates before and behind the 
keyboard, in itself a good change of 
pace. 

No couvert at the Cafe Lounve: $2 
minimum, Abel. 


SHOW BOAT 


(PITTSBURGH) 





Pittsburgh, April 1. 
Al Fremont orch (10), Leola Fra- 
zier, Joan Grey, Billy Keaton, Bar- 
bara McDonald, Santos & Elvira, 
Lane & Carroll, Brent, DeWald & 
Madeline, Line (8). 





Obviously John Maganotti is de- 
termined to shoot the works at Show 
Boat in a do-or-die gesture. Biz 
here of late has been terrible, fall- 
ing off to practically nothing in last 
couple of months, but instead of 
slashing entertainment, as r usual 
nitery custom, Maganotti has gone 
out and brought in biggest cafe show 
ever to hit town. 

It’s a unit produced by Joe Casper 
and, while quality may be just fair, 
quantity is on hand and ringsiders in 
this burg have always had a habit 
of overlooking shortcomings when 
the gals are attractive and the bare 
skin is opulent. In a town where a 
floor show of 10 people is something 
of an event, this one with twice that 
many should at least create plenty of 
interest. That’s what Maganotti is 
figuring on, although Holy Week 
seems to be a rather precarious time 
to launch the experiment. 

The midnight show runs an hour, 
and half of it’s pretty sluggish, but 
alcoholic intake by that time is sup- 
posed to be a sufficient cover-all. 
Best bets in performers Casper has 
rounded together are Barbara Mc- 
Donald and dance team of Lane and 
Carroll. Miss McDonald’s a little, 
sex-appealing blonde who sings a 
nice personality song, but registers 
best in her slick tap specialties. 
She’s got something on the ball. 
Lane and Carroll, nice-looking 
couple, start. out to do a regulation 
ballroom waltz when the music sud- 
denly goes hot. The gal hits off 
some licks and bumps much to her 





partner’s consternation and finally 
(Continued on page 43) 








Here’s how to pour 
masterpieces out 
of glasses... first, pour 
Johnnie Walker an’ 

soda into them! 


Both 86.8 proof 


RED LABEL, 8 years old 
BLACK LABEL, 12 years old aan ane an 






IT'S SENSIBLE TO STICK WITH 


JOHNNIE //ALKER 


BLENDED SCOTCH WHISKY 


GINGER ALE INC NEW YORK N 


mMicrores 


| impresario, is clinging to the formula | 


| that has kept burlesque alive at this 

spot for years, while elsewhere, for 
| the most part, this type of entertain- 
| ment long since has died. 

Hirsch splits his seasons in two 
| parts, running 14 to 16 weeks in the 
| fall and winter and five to eight in 
| the spring. A limited amount of 
available first-rate talent and an in- 
ability to vary the shows account for 
| this procedure. After stretches of 
darkness there is a sufficient local 
| clientele that grows sufficiently hun- 
gry for burlesque to assure briefly 
| profitable operation. When patronage 
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Saranac Lake 


By Happy Benway 





Mannie Lowy’s frau threw away 
her crutches and can now limp 
around on her sprained gam. 


Father Blais, chaplain of the ac. 
tors’ colony, has gone to Malden, 
Mass., to bedside of his mother, who’ 
seriously ill. She’s 80, 

Camp Intermission, the William 
Morris spot, has been given a going. 
over to be ready for Mrs. William 
Morris. 

April 1 is the general checkup day 
with the ozoners. The general re. 
port is that over 20% are skedded to 
be homeward-bound. 

Jean Wolf and Patricia Wallace at 
the hospital for a checkup. 

Rose (Will Rogers) Clark got her 
good health papers and left for home, 


Bed routiners given good reports 


lat the Rogers include Jim Seeley, 





Richard Moore, Carl Kern, Jack Ede 
wards, Eddie Dowd and Edward Mc. 
Donald. 


Dr. George Wilson, medico-in-chief 
at the Rogers, elected president of 
the Saranac Lake Medical Society. 
Dr. Warriner Woodruff named v. p 

(Write to those who are ill.) 





| starts dwindling Hirsch immediately | Long-Note Jerry Colonna 


shuts shop. 


Starring Ada Leonard, the current 
show’s scenery and costuming are 
elaborate for burley; lighting is first- 
rate and there’s snappy, moderately 
good dancing by the line. Thanks to 


funmaking, the show boasts better 
than average comedy strength. It 
moves fast, but there’s still the ever- 
present fault—lack of diversity. 


Miss Leonard makes two brief ap- 
pearances, both highly effective. Her 
stripping, following her vocal of ‘My 


optics completely. 


head stripper, whose singing and 
dancing precede her disrobing. Two 
other strippers, the Frenchy Mlle. 
Jeanne and a captivating blonde, 


satisfactorily, and works well in 
straight roles with the comics. Don 
and Maria are an exotic Spanish 
dancing team and Brennan and 
Stonebacker, males, do taps. 


The comedy bits in which Country 
and Foster figure are, of course, 


tendre. Support from the straights, 
Parsons and Jacobs, helps no little. 
The former is one of the best in his 
line to appear at this theatre and, in 
addition to lending good comedy 
support, sings well and does impres- 
sions of well-known radio commen- 
tators in a well-received specialty. A 
restaurant scene, with some old com- 
edy refurbished, and a music shop 
bit are provocative of most laughs. 
Fourteen dancing girls and four 
statuesque models comprise the 
chorus, which is ably directed by 
Bobby Pegrim. Lavish productions 
include a Spanish fiesta and a ballet 
featured by Mignon’s toe ~~ 
ees, 





N. Y. Burley Reopening 





The Continental, on Broadway, re- 
opens with an Allen Gilbert bur- 
lesque show April 8. It’s the second 
try at burley produced by Allen Gil- 


months ago as a strip spot, subse- 
quently folding. 


for foreign films. 





Summer Burley Try 
Philadelphia, April 4. 

Troc, burley house here, will at- 
tempt to remain open all summer 
with stock this season instead of 
shuttering to duck the heat, as usual. 
Fairly good biz all winter has given 
impetus to the plan. 

Plan is to retain a chorus and 
change principals every two weeks. 





Ran Wilde’s orchestra moved into 
the Hof Brau, San Diego, Cal. 

Phil Selznick took over the It Cafe, 
Hollywood, opening with Mauri 
Vaughn’s orchestra. 


Mignon, peel skilfully and graceful- | 
ly. Touise Miller, the prima, sings | 


Charles Country and Billy Foster’s | 





Heart Belongs to Daddy,’ arrests the | 


Petite Carol is an attractive red- | 


| 


crammed with extreme double en- | 


bert for this house. Spot opened two | 


House had previously been used | 





Set for Summer Personals 


Jerry Colonna, now on the Bob 
Hope Pepsodent radio show, hag 
been lined up for 10 weeks of per- 
sonals following the folding of the 
program for the summer. He opens 
with a two-week shot at the Para- 
mount theatre, N. Y., June 28. 

Walter Batchelor agency handled, 


AUSTRALIA and 
NEW ZEALAND 


ARTISTS DESIRING A PLEASANT 
TRIP TO the Antipodes and the 
South Seas should communicate with 
the RECOGNIZED BOOKING 
AGENCY FOR AUSTRALASIA, 


Australian conditions provide for 2 
shows only daily and no Sunday 
work. Send lowest salaries, all par- 
ticulars, dates and photos to 


FAMOUS ARTISTS AND 
PRODUCTION AGENCY 


Stuart F. Doyle, Managing Director 
State Theatre Building, Sydney 
Cables—‘‘Featurus,”” Sydney 














New York Representative— 


M. L. WILLSON 


Walker & Redman, 39 Broadway 
New York 




















Best Coffee in England 


QUALITY INN 


Leicester Square 
LONDON, WEST-END 














HARRY RICHMAN Sez: 


‘LORD & STEWART, 


19, Albemarle Street, 
LONDON, W. 1. 
Are England’s Best Tailors.’ 














ANY PERSON knowing the where- 
abouts of James Mackeand, vaude- 
ville actor, born Toronte, Canada, 
about fifty-two years ago, complexion 
fair, height about five feet nine 
inches, test heard of in New York 
City about 1918, conducting vaude- 
ville troupe “Jim Mack & Company,” 
communicate ct once with John W. 
Rowland, Barrister-at-Law, 330 Bay 
Street, Toronto, Canada. | 














ALWAYS WORKING 


Just Returned from 7 Months’ Tour 
of Australia-New Zealand 


““Whitey’’ Roberts 


Booked for England in September 
—Now— 
Golden Gate Theatre, San Francisco 

















HOPE 


MINOR and ROOT 
Held Over—Hollywood Beach Hotel, Fla. 
Until April 6 








EDDIE 





Direction M-C-A 














| CARL SIMPSON FAITH 


Originators Performing Marionettes 


APRIL 10TH, HIPPODROME, MANCHESTER, ENGLAND 


Full View of Audience 


Europe: CHAS. TUCKER 
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SHOW BOAT 


(Continued from page 42) 





he succumbs, too. It’s a cute idea 
and they develop it nicely. ; ; 

Joan Grey, show’s headliner, is 
from radio and an eye-filling blonde 
with lots of salesmanship that covers 
an average set of pipes. Santos and 
Elvira are two girls who go in for 
some Mexican-style hoofing that’s 


fair. 


that look good, but most of their 
stuff is pretty routine and they make 
it look too hard. Chorus of eight 
gals is a nice precision line that 


i o the regulation prancing and | t"* ; 
om | Hite swings the stick from the port 


paves the production way for most 
of the top specialties. M.c. is Billy 
Keaton, who works too strenuously 
for his own good. Tells a few gags, 
sings a couple of parodies that are 
lengthy without being too funny, and 
embarrasses customers and perform- 
ers alike by begging too much for 
applause. 

Music is by Al Fremont’s band, 
one of the likeliest looking local 
outfits to come up in some time, He's 
developed a style labeled Dot-and- 


Dash Rhythm, which is exactly what | 
the name implies, and 10-piece crew 


has a definite feeling for both the 
subtleties of sweet and the slap-bang 
of swing. They’re all youngsters 
picked up around here by Fremont, 
an accomplished musician, and 
should go places. Featured vocalist 
is Leola Frazier, formerly on KDKA, 
a looker with pipes to match. 
Cohen. 


CHEZ PAREE 


(CHICAGO) 





Chicago, April 1. 
Cross & Dunn, Raye & Naldi, Ade- 
laide Moffett, Weire Bros, Key Tay- 
lor, Bob Hannon, Fred Evans en- 
semble, Russ Morgan’s orch. 





Joey Jacobson continues to give 
the 
lineup of talent and show. 
Morgan’s orch holds over from the 
revious show and is a great bet 
ere. He has developed a real fol- 
lowing in this town and indicates 
that he will prove a coin attraction 
for a long time to come. Crew is 
a fine musical aggregation and goes 
on from there. They play a fine 
show and are tops on dansapation. 

Back again are Cross and Dunn 
and Raye and Naldi, and both 
teams score without difficulty. They 
are well-remembered in this nitery 
and are guaranteed clicks. Cross 
and Dunn parade some new num- 
bers which are okay, but wham 
home better with some of the old- 
time favs, especially ‘One Hambur- 
ger for Madame.’ Raye and Naldi 
are a clicko dance team. 

New here are the Weire Bros. and 
Adelaide Moffett. The Weires are 
from vaudeville and they repeat 
their standard variety turn here. 
Though hampered, due to lack of a 
traveler, their act still gets over 
well on the comedy dancing and the 
eccentric clowning. Miss Moffett is 
social and figures for appeal to the 
supper crust. She has a neat pair of 
Pipes and good appearance. She 
doesn’t come through the mike too 
strongly on personality, but is clean- 
cut and indicates ability to satisfy 
with her vocals, 

Singles on the bill are Key Tay- 

lor, a little acrobatic girl dancer 
with a nifty figure and a good sense 
of showmanship, and Bob Hannon, 
m.c, Latter contributes an occasional 
vocal and manages each job satis- 
factorily. 
Of prime importance in the Chez 
late is the Fred Evans’ production 
effects. He has raised the standard 
of the shows here to a high level. 
Assistant Mary Gorgas, and the eye- 
filling costumes contributed by Fran- 
cis Pallester, help. 

Indicative of the novel and dar- 
ing numbers introduced here by 
Evans is the current ‘Arms Confer- 
ence’ number, which includes mask 
impersonations by the chorus of Hit- 
er, Mussolini, Daladier, Stalin, 
Chamberlain and Roosevelt. It takes 
courage to attempt something like 
that in a nitery these days and Evans 

as carried it off in great "we. 

o 


OMAR’S DOME, L. A. 


Los Angeles, March 29. 
Bo Jenkins, Eunice Wilson, Cliff 
Ritchie, Patsy Hunter’s Creole Cu- 
ties (6), Les Hite’s orch (8). 


From the looks of the ads and 
the baited come-on, one might de- 
duce here is a Coast copy of New 
York’s Cotton Club. The ringsider 
s00n finds out differently. Instead 
of the advertised revue with 20 peo- 

le, the floor capers are sloughed off 

Y six girls and three solo spots. 
That not only doesn’t add up to 20, 
but inveighs against repeaters and 
favorable lip service. It's an all- 
sepia layout on the entertainment 
side and only mildly amusing. 

Best of the lot is Bo Jenkins, a 
Stepin Fetchit type who can really 
clog over the wax. He’s a whirlwind 
once he takes off and uncorks some 








Adagio trio of Brent, DeWald| 
and Madeline has a couple of tricks | 


hez Paree patrons a_ solid' 
Russ | 











nifty routines. Cheapens his act, 
however, by searching around for 
coins tossed by the sitters. He rates 
a better spot. Cliq Ritchie and 
Eunice Wilson handle the vocals and 
not so fortily. Ritchie’s falsetto part- 
 s redeems for his other shortcom- 
ings. Line of six does the usual 
turn, but fast and hot. 

For a band that’s been around as 
long as Les Hite’s one would expect 
better than the sophomoric ditties 
they grind out. All arrangements are 
strictly standard and very ordinary. 
There’s no incentive to get out and 
stretch the nethers and the torrid 
rhythms of their race are altogether 
lacking. For the most part they feel 
their way through slow, dull, tempos. 


side and tries to act cute trucking 
on the stand, but it’s no go. He’s 
too portly for that and his friends 
should also tell him nix on the 
vocals, 

Spot is off-the-street and mid- 
downtown, and is one of the few 
that still slaps on a couvert. Long 
bar gets a heavy midday play, but 
after dark biz is pretty brutal. It’s 
nicely laid out, but it takes more 
than that to get the spenders down- 
town. And that phoney come-on 
won't get them in more than once. 

Helm. 


EMPIRE ROOM 


(WALDORF-ASTORIA, N. Y.) 





Hal Kemp orch, Judy Starr, Bob 
Allen, Saxie Dowell, Jack LeMaire. 





The Waldorf’s Empire Room is less 
jitterbug but still swingin’ now that 
Hal Kemp’s band follows in the cy- 
cle established by Benny Goodman’s 
jivers. Less murderous, Kemp still 
has ’em bouncing at $1 and $1.50 per 
couvert after 10:30 p. m. and at a 
relatively pop-priced dinner scale. 

For the Waldorf this is a par- 
ticularly smart booking because of 
the recent nuptials of Martha Ste- 
phenson, 1938 deb, and the maestro. 
Result is that Mrs, Kemp is unoffial- 
ly doing some unusual socialite trail- 
blazing, and both the Kempites and 
this informal room are. getting more 
than ordinary attention in the so- 
ciety columns, 

Kemp’s showmanship is also in- 
terpreted in the form of a new 
‘Chestnut Tree’ dance, which 
road company of the Lambeth Walk. 
This newest importation from Lon- 
don was brilliantly touched off by 
King George VI who was shown do- 
ing the schoolboy ‘under the spread- 
ing chestnut tree’ routine at his Boys 
Camp, Southwold, England, from 
which Jimmy Kennedy, Tommie 
Connor and Hamilton Kennedy con- 
trived this song for Peter Maurice 
publication (Shapiro-Bernstein has 
it in America). 

Kemp and his bride go out on the 
dance floor to demonstrate the rou- 
tine while Saxie Dowell leads the 
combo. Other specialists are Judy 
Starr, latter a swing-singing little 
bundle of dynamite, who stops terp 
traffic whenever she vocally jives 
‘Hold Tight’ and kindred pops. Bob 
Allen’s vocals and Jack LeMaire’s 
specialties also stand out. 

The Empire Room, now that the 
formal Sert Room, per custom, is 
shuttered until after Easter Sunday. 
has a stranglehold on the Waldorf 
trade. This is the room, incidentally, 
which features a Milk Bar for the 
youngsters, attracted by the nam 
dance bands. Abel. 


SEEK JITTERBURG CURB 
AFTER RESIDENTS BEEF 


Camden, N. J., April 4. 

Hepcats and jitterbugs have done 
their last bit of rug-cutting in 
Gloucester county, principal scene 
of such activity*in South Jersey, if 
four drastic measures introduced in 
a surprise move by the commission- 
ers Thursday (30) are enacted. Ac- 
tion is being urged for speedy pas- 
sage following complaints by sleep- 
less residents against after-dark 
terping to swing crews. 





Measures also aim to clamp down | 


on the jitterbugs by banning kids out 
after 9 p. m., prohibiting ‘loud and 
offensive’ talking, prohibiting loiter- 
ing of persons ‘who might indulge in 
offensive actions’ and banning roller 
skating after 9 p. m. Tap would be 
$50 for disobeying. 


Paul Draper Saiis 


After a layoff of several weeks, 
due to an operation to remove sev- 
eral growths on his feet, Paul 
Draper sailed from New York Sat- 
urday (1) for London, where he’ll 
open an eight-week engagement, 
April 12, at the Cafe de Paris. 
Tentatively set to do a series of con- 
cert dates through Europe after that 
and to return to the U. S. late in 
June or early in July. 

Opens at the Chez Paree, Chicago 
in August. 








is a} 


Bring Your Own Oxygen 





Cocktail party tossed for el- 
evated workers tearing down the 
Sixth Ave. ‘L’ by the McAlpin 
hotel (N.Y.) proved more costly 
than originally figured. Hotel 
wanted to call attention to the 
absence of the elevated in front 
of the hostelry. The 16 invited 
guests came direct from work, 
carrying a few assorted oxygen 
tanks used on the job. 

It seems a whiff of that oxygen 
counteracts much of the alco- 
holic effect. Result was that the 
boys consumed nearly two cases 
of liquor in less than an hour, 
instead of the estimated 10 
quarts. 


SHAW AILING: 
MAY CANCEL 


Artie Shaw may cancel his week 
at the Palace, Cleveland, starting 
Friday (7). The bandman has been 
ill during the past week and his doc- 
tor has urged that he take a vaca- 
tion. Decision on the Cleveland date 
is scheduled today (Wednesday ). 

Shaw had previously cancelled 
three one-nighters for the current 
week. Band plays one without him 
at U. of Maryland, College Park, Md., 
tonight (Wednesday). 














It Ain’t Culture 


Mexico City, April 4. 

Taxation as chastisement is not be- 
ing exercised against theatres, the 
municipal government asserts in de- 
nying assertions by some revue 
house managers that their establish- 
ments are being socked with extra 
imposts because they permit acts that 
kid politics and politicians. 

Theatres that present works of a 
truly cultural nature enjoy tax re- 
bates, the city states. But others do 
not. 





Pecks of Georgia 








(Continued from page 2) 





State Insurance Taxes, paid by the 
plaintiff during the years 1935-1937. 





Philly Clearance Suit 
Philadelphia, April 4. 


State Senator Harry Shapiro to ob- 
tain better clearance and product for 
the Landis theatre, Vineland, N. J. 
House competes with two Warner 
theatres in the South Jersey town, 
following them on runs. It complains 
the WB demands unreasonable clear- 
ance from exchanges, and that it bot- 
tles up more product than can be 
used. 

Similar suits started by Shapiro 
for Herb Elliott of the Fern Rock 
theatre, Philly, last fall, was settled 
out of court under an agreement fa- 
vorable to Elliott. Vineland hovse is 
practically a cooperative venture 
owned by every merchant in the 
town. It is owned by the Cumber- 
land Holding Co., in which 70 mer- 
chants have stock. 

Former Congressman Ben Golder, 
recently named by Warners to hear 
indie complaints against them on 
product and clearance and act as a 
buffer, has already amicably settled 
a number of grievances in Philly. He 
was somewhat éurprised, however, 
he told Variety yesterday, at the 
small number of squawks there actu- 
ally are, 





Move to Dismiss Momand 
Oklahoma City, April 4. 

Defendants in the $4,500,000 A. B. 
Momand suit against major produc- 
‘ers, distributors and circuits in fed- 
‘eral court here have filed two mo- 
{tions to dismiss the suits following 
| filing of Momand’s bill of particulars. 
'Four reasons are listed in support of 
the request that the court dismiss the 
suits: (a) failure to state a claim 
upon which relief can be granted; 
(bd) because assignments by compa- 
nies to Momand are ‘champertous’ 
and against public policy; (c) ‘be- 
cause the plaintiff is not the real 
| party in interest and entitled to 
maintain this action,’ and (d) be- 
|cause damages named are not recov- 
erable damages, and specific damages 
claimed are not stated as ‘required 
by rule 9(g) of the new Federal 
rules of civil procedure.’ 

Suit has been pending in Judge 
A. P. Murrah’s U. S. district court for 
the Western District of Oklahoma for 
several months, with hearings de- 
voted to motions and _ counter- 








motions, 


Suit is being prepared here by : 
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Britain’s Variety Artists Federa- 
tion agreed to open British vaude- 
ville theatres to German performers 
if Germany okayed British acts. 





His congregation protested when 
a Frisco minister introduced prize 
fights and ‘fancy dance’ acts at Sun- 
day night services. 





Benny Leonard asked $100,000 to 
make a series of two-reelers. The 
lightweight champ was doing a box- 
ing act in vaudeville. 





New, modern theatre construction 
was on the upbeat in the midwest, 





‘Vogues,’ the Shubert musical, 
didn’t show b.o. possibility in its 
Broadway opening. Despite a good 
cast, including Odette Myrtil, J. 
Harold Murray, Fred Allen, Jimmy 
Savo, May Boley and Betty Comp- 
ton. Frank Smithson and Alexander 
Leftwich staged. 





Elinor Glyn’s ‘Three Weeks’ at the 
Capitol and ‘Beau Brummel’ at the 
Strand were fighting it out for film 
b.o. supremacy on Broadway, Con- 
rad Nagel and Aileen Pringle were 
in the former and John Barrymore 
| starred in the latter. 





Lewis & Gordon presented an im- 
posing legit cast in a Palace head- 
lining act. ‘Apartments To Let’ in- 
cluded Janet Beecher, Violet Kem- 
ble-Cooper, Olive Wyndham and 
Harry C. Brown, Howard Lindsay 
and Elliott Nugent wrote it. 





The Broadway legit hits included 
‘Abie’s Irish Rose,’ ‘Artists and 
Models,” ‘Beggar on Horseback,’ 
‘Charlot’s Revue,’ ‘Cyrano de Ber- 
gerac,’ ‘Kid Boots,’ ‘Outward Bound,’ 
‘Rain,’ ‘Seventh Heaven,’ ‘Stepping 
Stones,’ ‘The Nervous Wreck,’ ‘The 
Show-off’ and ‘White Cargo.’ 





Equity sought help from actors 
abroad to support the union in its 
proposed strike against the Broad- 
way managers, 


2 Thugs Stick Up Philly 
Cafe, Scram with Receipts 


Philadelphia, April 4. 

Two holdup men escaped with be- 
tween $300 and $500 receipts from 
the 1523 Club here Saturday (1) 
morning after tying up the. watch- 
man. Thugs gainted admittance by 
posing as delivery men. 

They apparently knew that the 
watchman, James Ryan, 67, father- 
in-law of Ike Beifel, operator of the 
club, was in the habit of carrying the 
previous night’s receipts on him, 








Coast Troc Reopens 


Los Angeles, April 4. 

The Trocadero,o nce the No. 1 spot 
of the county strip and nocturnal 
hangout of theepicture mob, unshut- 
ters May 1 under a new name. 
Felix Young, variously an agent and 
producer, has taken a 15-year lease 
on the bistro and will bring in two 
name bands. 

Room will be remodeled to accom- 
modate 600. 








Cafe Prop. Suicides 
St. Louis,’April 4. 

Augustus Seals, former owner of 
Skipper’s Inn, a waterfront nitery 
closed by Excise Commissioner Mc- 
Daniel because of alleged disorderly 
conduct in the place, died in City 
Hospital here last wee _ shortly after 
he had swallowed poison in a South 
S*. Louis restaurant. 

Seals, 33, is reporied to have been 
despondent since his nitery was 
shuttered. 





Faith in Riviera Opener 

Faith Bacon will be m the open- 
ing show at Ben Marden’s Riviera, 
Ft. Lee, N. J., beginning May 4, 

Miss Bacon is currently at Fays, 
Philadelphia, with her ‘Bare X 
Ranch’ unit. 

Chester Hale will routine 25 show- 
girls for ballet and tableaux presen- 
tations at the Riviera this year. Joe 
E. Lewis, m.c.’s the opening show. 





Operators Receive 


From Pitt Daily in 


+ 


! 





Aid 
Liquor Bd Fight 


Pittsburgh, April 4. 

The Pittsburgh Post-Gazette went 
to bat last week for nitery and hotel 
owners in their fight against the 
Pennsylvania Liquor Control Board. 
The daily, in an editorial, hinted that 
license directors would be wise to 
keep an eye only on booze violations 
and let amusement hours, etc., en- 
tirely up to local governments. 

Cafe and hotel operators claim the 
Board is well on the way to dam- 
aging their business _irreparably. 
They point out that Saturday is their 
biggest night in the week, the one 
chance they have of getting off the 
nut, and insist that if the Board in- 
sists that all music stop promptly at 
midnight, it’ll practically mean ruin. 

It’s a fact, around here especially, 
that Saturday night crowds seldom 
start out before 10:30 p.m. Stopping 
booze sales at midnight Saturday is 
okay, owners say, because customers 
can order before that; but if music 
and entertainment must also stop 
then, operators further point out, 
their goose is cooked because nobody 
will show up for diversion of just 
an hour and a half. 

That was proved last weekend 
when roadhouses, forced to close at 
midnight, did little biz and down- 
town oases, where local law permits 
music to continue until 2 a.m. Sun- 
day, were jammed tight. However, 
it’s understood the Board plans to 
take amusement regulations away 
from communities and place it gen- 
erally under its own supervision, 
which would mean a general mid- 
night curfew Saturday. 

That’s the Board’s right under the 
liquor law, but until recent inaugu- 
ration of GOP Governor James it 
had never been enforced, and music 
and dancing were permitted after 
the booze curfew, so long as no 
liquor was peddled. One night club 
operator conservatively estimated 
that if Sunday midnight closing be- 
came prevalent, it would cost spots 
in Allegheny County alone more 
than $1,000,000 a year. 


4 INCUMBENTS TO RUN 
FOR AFA’S COUNCIL 


Nominations for the American 
Federation of Actors council, to be 
elected at the AFA’s annual meeting 
May 9 at the Edison hotel, New 
York, were made this week. Terms 
are for four years. 

Those selected include Rudy Val- 
lee, Sally Rand, Jed Dooley, Walter 
J. Diggs (all incumbents), Joseph 
Smith (and Dale), Avis Andrews, 
Lew Taylor and Adye Alyn (repre- 
senting the chorus). Nominating 
committee included Eddie Garr and 
Frank J. Lynch, from the council, 
and Jack Kramer, Lester Rose and 
Robert Stone, selected by the mem- 
bership, 











Fire Destroys Nitery 
Closed by Authorities 


New Orleans, April 4. 

Authorities are investigating a fire 
which early Saturday (1) destroyed 
the Turf club, nitery in Clarksdale, 
near here, 

The club was padlocked 10 days 
ago by order of Judge William A, 
Acorn in circuit court, Clarksdale, 
following a grand jury investigation 
of night clubs in Coahoma county. 
Gambling had been reported at the 
turf, 


Won't Enjoin Monte Cario 


Injunction sought by the Monte 
Carlo Catering Co. of New York to 
prevent the use of the Monte Carlo 
name by Felix Ferry’s new Gotham 
nitery of that tag was denied by 
N. Y. Supreme Court Justice Samuel 
Hofstadter Friday (31). Rosenblatt 
& Jaffe represented Ferry. 

Suit is now scheduled for an early 
trial. 











BACK TO CAFE BIZ 
Pittsburgh, April 4. 

John Lazarro, former nitery oper- 
ator in Pittsburgh, has returned to 
the field after an aksence of almost 
10 years, taking over the downtown 
Tropical Gardens. 

Gardens, formerly the Italian Gar- 
dens, was sold at sheriff's sale re- 
cently, with Lazarro taking it up 
along with Etzi Covato, band leader, 
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MUSIC HALL, N. Y. 


Richard Leibert, Symphony Orch, 
Louise Bernhardt, Jeanne Deve- 
reaux, Ballet, George Meyer, Marion 
Raber, Robert Landrum, Choir, 3 
Swifts, Alyse Cerf, Valya Valentin- 
off, Val Gueral, Rockettes; ‘The 
Story of Vernon and Irene Castle | 
(RKO), reviewed in this issue. | 

| 








aud’s head. Since then, however, 
Lewis has built up a rep through a} 
lengthy stay at the Walton Roof and | 
he’s added new material. So it’s an 
entirely different story now. His! 
English music hall brand of humor | 
tops anything seen from an m.c. here 
in months. In some spots the ma- 
terial could still stand some writing ; 
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STATE, N. Y. 





Tony Galento, Joe Jacobs, Lew 
Parker & Co., Bea Saxon, Bryant, 
Raines & Young, Erskine Hawkins’ 
orch.; ‘Honolulu’ (MG). 





Despite a pelting rain on the start- 


/hansom cabbies, appropriately at- 
i tired. Ken Neely, accomping self 


| with accordion, — ini Cried for 
y 


| You,’ and ‘Star in lue Heaven.’ 
Felton, in a comedy offering, uses for 
his foil a corpulent girl, May Erick- 
son. Both do a parody, ‘Two Hefty 
' People.’ } 

Following a short spiel by Felton, 


j i on the boards. 
down to a vaude audience, but most! ing afternoon Thurs. (30). there was | Miss Ross appears on 


of it is surefire, including such stuff | 
as a description of hors d'oeuvres 
as ‘herring with a press agent. 





strong attendance for first two shows 
here, principally because of Tony 
Galento (New Acts) making his 


Film player sings a number of songs 
she has introed, or helped to intro- 
duce, and clicks. She would do just 


iminati seless 
Plenty of shcw this and next week ; Much of the other Lewis stuff is al-! jnitial stage appearance. Show runs: as well by eliminating some u 


at the mammoth Hall, ‘The Story of | ready classical, including his ‘Genus’| an hour and 10 minutes, but not be-| patter with Felton. 


On opening day, 


| hi ‘ ae ; ; aught, house p.a. 
Vernon and Irene Castle’ (RKO) be-| bit and ‘Sam, You Made de Pents| cause of the tubby pugilist who is| at second show caug P 


ing in for a fortnight, and the sea- | 
sonal Easter trimming embellishing | 
the rostrum portion. Per usual, now | 
its sixth annual repeat, ‘Glory of | 
Easter’ 


hors d’ouvre to the major stage pre- | 


sentation. Louise Bernhardt and the | rank him near the top for tappers. | Jento 


entire Music Hall ensembles flank | 


the mammoth stage, and spill over | ‘Honeysuckle Rose’ is a pip, as are| reading: 


Too Long.’ 

ging off. 
Hal LeRoy and Neila Goodelle, | 

singles, complete’ the bill. LeRoy is} 


He had difficulty beg- 


wheeling legs and eccentric bits 


‘Jam session’ to Venuti’s fiddling of | 


to fight Joe Louis for the heavy- 
weight title in June, as the ‘two-ton 
guy’ is not on long. 

Accompanying the appearance of 


is a lavish but tastefully | the perpetual collegiate looking ter-| the ‘warrior’ from Jersey, there are varegation are spotted. 
mounted holiday spec, serving as an| per and as smooth as ever. His free-| window cards, replicas of the kind| the aggregatio P 


Ga- 
hairy 
is a placard 
expect no Clark 


used to advertise fight shows. 
is pictured with his 
across which 
‘Don’t 


chest, 


into the side runways, making for a |his own ‘Say It With Taps’ and his| Gable in me—and Joe Louis ain't no 
most impressive flash. The ecclesias- | encore without music, which he tabs | Frankenstein to me either.’ This is 


tic atmosphere is  super-Roxy, of | 
course, but all kept in impeccable 
taste. 

The new Disney Silly Symph, 
‘Ugly Duckling,’ interrupts the stage 
sequence before Part Two of the| 
‘Easter Greetings’ presentation is un- | 
folded. Captioned ‘In Quaint Wil-| 
liamsburg,’ after the historic Virginia 
town which the Rockefellers rehabil- 
itated, Leon Leonidoff has produced 
a beautiful flash, harking back to 

re-Revolutionary holiday festivities. 

runo Maine’s setting and Eugene 

Braun’s lighting enhance the pre- 
sentation considerably. Marco Mon- 
tedero, Willa Van and H. Rogge’s 
costumes are likewise historicaily 
authentic and in general keeping 
with the decor. 


Gamboling at the Capitol Gates— 
Williamsburg was once the glamor- 
ous capital of the British colony of 
Virginia—the fashion parade is ap- 
propriately introed by Jeanne Dev- 
ereaux and the ballet. George Meyer 
as the Town Crier segues into the 
Easter Parade, Albert Stillman hav- 
ing supplied a bright set of new 
lyrics to paraphrase Gilbert and Sul- 
livan in ‘The Bonnets that Bloom in 
the Spring,’ which Marion Raber, 
Robert Landrum and the male choir 
(William Reid is the new director) 
feature. Billed as The Liverpool 
Trio, for some reason, the 3 Swifts, 
with their expert club-swinging and 
throwing, are next, a nice interlude. 
A patriotic finale by Russell Mar- 
kert’s ever-socko Rockettes takes it 
off on the upbeat. 

The Music Hall Symph’s chore fea- 
tures the concertmeister, whose per- 
sonal violin soloing rates the special 
calcium. Frank Nowicki, incident- 
ally, is a new associate conductor, 
along with Mischa Violin, under 
maestro Erno Rapee. 

Despite the advent of Holy Week, 
biz was strong Thursday and Fri- 
day, Abel. 


FOX, PHILLY 


Philadelphia, March 31. 
Joe Venuti’s orch, Joe E. Lewis, Hal 
LeRoy, Neila Goodelle, Don Darcy, 
Adolph Kornspan house band; ‘I’m 
From Missouri’ (Par). 








Flesh combo at the Fox at the 
show caught had much to overcome 
in the way of the p.a. system. The 
manner in which it succeeded was 
a tribute to the people in the 


show. It seems hardly understand- 
able that after spending thousands 
of dollars for talent, the house lets 
most of the acts’ good qualities es- 
cape through mishandling of the am- 
plifiers. P.a. system was turned up 
so loud that it was not only shrill 
and deafening, but was feeding back 


and emitting a squeal during the en- 
tire show. 

Jce Venuti, backed by his crew of 
11 sweet-swingers, heads up the pro- 
ceedings. Opens with his fiddle, fea- 
tured against the background of the 
orch, and continues to play nifty 
Swing arrangernents on his instru- 
ment throuzhout. It’s rather a 
pleasant chss:ge from other jive ba- 
toneers wiih clarinets and trom- 
bones, or the tyne that carries a fid- 
die but never plays it. Venuti, him- 
se'f, with his thick gargly voice, is a 
nice switch from the accustomed 
sunvity of band leaders. 

Orch keeps up a stiff visual as well 
as musical pace all the way. It’s 
h'<hly entertaining with a variety 
of stunts, outstanding of which is its 
takeoff on the March of Time. With 
one of the lads in the crew calling 
the turns in the manner of the M. 
of T. announcer, various other 
bandsmen do imnersonations. Venuti 
tees off with Rubinoff and His Vio- 
lin. Warbler Don Darcy follows 
with Carman Lombardo. Then the 
whole band takes part in the old but 
still funny bits of watching Sir Mal- 
com Campbell whiz by and watching 
a tennis match. Nifty copy of Bing 
Crosby is given by Darcy, and Ven- 
uti closes with a protruding jaw 
Mssolini that brings solid guffaws. 

Voealist Darcy, with the crew, 
isn’t much on looks, but is ultra on 
voice. His swing version of ‘Old 
Man River’ is tops. Also does ‘Mas- 
qu*rade Is Over.’ 

Joe E. Lewis serves as m.c. and 
comic. Here at the Earle about a 
yeor ago, he was pretty much of a 
fizz. His line of patter was either 

too. blue or was too sophisticated 
and passed right over the Earle 


| Sea.’ 


‘Ad Libbing Around.’ 

Miss Goodelle’s returns were also 
fairly strong. Attractive, she sells 
nicely and gives a topflight rendition 
of ‘Deep Purple.’ She has a rather 
high voice (or so the Fox mike 
makes it sound), but shows good 
melody, range and flexibility in 
‘Shuteye’ and ‘Devil and Deep Blue | 
Herb. 


ROXY, ATLANTA 





Atlanta, March 30. 
Gae Foster Roxyettes (16), Harry 
Stevens, Frank & Pete Trado, Motter 
& Davis, Judy Canova, Annie & | 
Zeke, Mike Segal’s house band (14); 
‘Breaking the Ice’ (RKO). 





_—_—_ 


Solid stuff in this show is concen- 
trated in classy routines by Roxy- 
ettes and Judy Canova, aided and 
abetted by Annie and Zeke. What 
goes on otherwise is not so good. 
House band’s overture consists of 
bits from ‘Connecticut Yankee,’ fol- 
lowing which Harry Stevens trots on 
to take over m. c. duties. Opening 
line routine to ‘Habanera’ is fast and 
colorful, 


Femmes make way for Frank and 
Pete Trado, so-so comedy twins, who 
sing a bit and dish up hokum and 
pantomime, which, for the most part, 
proves inane. They get laughs tow- 
ard end of their act, however, when 
one mounts shoulders of other and 
they appear as giant clad in long 
overcoat for some hoofing. Line re- 
appears for a chrome disk routine 
that’s prettily lighted, and they then 
fade back to reveal Motter and Davis, 
hand-balancers. Lads get fair re- 
sults, although Roxy customers 
haven’t much of a yen for this type 
of act. 

Stevens, who claims Atlanta as his 
home, does his act in this spot. He 
plays banjo only fairly, and sings 
little better. He also attempts to 
cajole customers into some commun- 
ity singing, with poor success. His 
hoofing gets him nowhere, either. 

Judy Canova, Annie and Zeke 
draw a big reception and get right 
down to work, their first number be- 
ing the old hillbilly standby, ‘Blow 
the Whistle, Ring the Bell.’ Tric bear 
down on ‘Death of Jesse James,’ with 
Judy giving full play to her voice 
trickery, good for laughs. They en- 
core with ‘St. Louis Blues,’ and then 
were forced to deliver ‘Dinah.’ 

Finale is a collegiate jamboree by 
Roxyettes to ‘Mama Don’t Allow.’ 
Dance is speedy and girls are neatly 
clad in collegiate garb. Into this 
closing dance is worked jitterbug 
routine by Patsy and Billie Mc- 
Laughlin, pair of local youngsters ad- 
judged winners in series of jitterbug 
contests staged by Roxy for past six 
weeks. 

Show is clocked in fraction over 
an hour, about 10° minutes longer 
than Roxy’s customary shows, and 
this one could stand chopping. Stev- 
ens’ announcements, for instance, are 
unnecessary. 

Biz at this catching, second of four 
shows on opening day (30), was not 
so good. Luce. 


ROXY, N. Y. 


Art Jarrett, Paul Remos and Toy 
Boys (2), Dorothy Crooker, Gae 
Foster Girls, Paul Ash orch; ‘Alex- 
ander Graham Bell’ (20th), re- 
viewed in this issue. 








Art Jarrett heads one of the thin- 
{nest stage shows this house ever at- 
| tempted to get by with. It’s Holy 
Week and that in all probability is 
the answer, supplemented by man- 
agerial expectation that ‘Alexander 
Graham Bell’ is going to do all the 
drawing there is to be. 

In addition to the receptive mood 
engendered by Jarrett’s singing, the 
Gae Foster girls produce a beauti- 
ful spring effect in a swing routine. 
As usual, the line provides major 
backgrounding for the show. 

Other acts are  standard—Paul 
Remos and his two midgets, billed 
as Toy Boys, and Dorothy Crooker, 
control dancer. Miss Crooker is a 
novelty specialty, also not new. 

Length of the feature, 97 minutes, 
has reduced the running time of the 
stage show to considerably less than 
jnormal. _Newsreels and Vee 
| Seamer Fashion Forecast (20th) 
round out. Char, 





| calculated to steam up Louis, accord- 


ing to the sometimes loquacious Joe 
Jacobs, Tony’s manager, and the word 
is around that the champ objects to 
being called a ‘bum,’ by which term 


principal contribution, outside of his 
use of pool parlor language, is a 
crack bit of bag punching. Lew 
Parker is the show’s other comic and 
m.c. with a periodic routine that is 
only so-so. He has done better, but 
the main idea of the turn remains; 
that of getting laughs from the 
heckling of stooges out front. 

On with Marcella Clair, Parker 
starts slowly. His act follows Bea 
Saxon and Galento. It may have 
been that the amplifier was turned 
on too loud, but Parker seemed to 
shout. His turn with Artie Conroy, 
Paul Murdock, Miss Clair and Sid 
Gold is in trouble as regards a finale, 
but he bows off by introducing Er- 
skine Hawkins. Milton Frome, with 
Galento, is also teo loud. 

It is quite different when Hawkins 
and his colored bandsmen appear for 
the bill’s best entertainment. Con- 
ductor, who specializes with the cor- 
net, keeps away from the micro- 
phone knowingly after long familiar- 
ity with radio. The Hawkins bunch 
is mostly made up of brasses, but 
the hot trumpet stands out, starting 
with ‘High and Mighty.’ Bass sax 
then cues the whole collection of 
specialties in ‘Taint What You Do.’ 

Ida May James is the band’s girl 
warbler, a light-skin who takes her 
time. She gives a leisurely rendition 
of ‘My Heart Belongs to Daddy,’ 
lyric being different than the origi- 
nal, She has the same tempo with 
‘Good for Nothing But Love,’ but the 
audience likes her. The Four Ink 
Spots prove the bell-ringers of the 
band act. The house whistled after 
‘Peepers’ and ‘Big Two Feet,’ so the 
aggregation went into a jam session. 

Miss Saxon is the individual hit 
of the show. Blonde torch singer 
warms up slowly with ‘You Made 
Me Want to Love You,” stepping it 
up with Berlin’s ‘I Love a Piano,’ 
quite suited to her style, and then 
whamming ’em with ‘Sixty Seconds.’ 
Show opens excellently with Bryant, 
Raines and Young in a routine of 
acrobatic, contortionistic and adagio 
dancing. This turn is plenty good 
for the stage or night spots. Ibee, 


STATE, HARTFORD 


; Hartford, April 2. 

Shirley Ross, Barbara -Belmore, 
Happy Felton’s orch, with Billy Gal- 
braith, Louise Dunne, Ken Neely, 
Lorraine Barre, May Erickson, Sam 
Kaplan’s house band; ‘Love On Pa- 
role’ (Mono) and ‘Romance On the 
Run’ (Rep). 








Shrine Circus this week is keep- 
ing attendance at the State to a 
minimum. For this same reason the 
house, which normally puts on a 
new bill on Wednesday, was shut- 
tered until Friday (31), opening on 
that day with Shirley Ross and the 
Happy Felton unit splitting the mar- 
quee lights. 

House was wise in spotting a 
lesser name band here this week, 
getting good entertainment value 
and practically the same b.o. returns 
a more expensive aggregation would 
have brought in. Veteran maestro 
is an expert showman and exudes a 
pleasing personality across’ the 
boards, Felton’s unit boasts more 
singers than any other band that has 
ever played here. He has five fea- 
tured vocalists, besides himself. 

Tee-off is a longwinded intro of 
the featured members of the band, 
each going before the mike. Follows 
this with an imitation of the styles 
of Calloway, Lombardo, Goodman, 
Whiteman and Wayne King. First 
vocalist heard is Billy Galraith, an 
Irish tenor, who sings ‘Irish Mother 
o’Mine’ to nice returns, 

Barbara Belmore, acro dancer, fol- 
lows. Gal uses a fan dance as a 
novelty intro to her acro offerings, 
dropping the fans when she goes 
into the latter. She registers. Fol- 
lowing a band number, Lorraine 
Barre vocalizes ‘Billy Boy.’ Louise 


Dunne, soprano, impresses’ with 
‘Zing, Zing, Zing.’ 
Besides having a book of popular 


favs on hand, the corpulent maestro 
has no dearth of comedy novelty 
Offerings. Starts off with a cowboy 
number and follows with a hillbilly 
quartet, mountaineers, Marty Snerd, 





comedian, and a singing quartet of 


Galento, rates all opponents—and} 
others, ; 
The show is spotty. Galento’s 


system went sour and set up an in- 
icessant hum, hampering singer's 
vocal efforts. ; 
' The band finales with a ‘History of 
Swing,’ in which various —— of 
ck, 


EMBASSY, N. Y. 


(NEWSREELS) ; 
Newsreels hardly can be blamed if 
|much of the screen material this 
week has that library-shelf glow. 
Virtually every reel leaned heavily 
on available material in rushing 
their issues out to duck any rever- 
berations or delays that might be 
| caused by the IATSE strike or ex- 
changes. Considering such a situa- 
tion, the newsreel eds did mighty 
well, 

Universal is picked for the lead- 
|off spot with its treatment of the 
Graham Mc- 
Namee’s trim narration brings it up 
to date. Photographic material is 
| highlights of the conflict and recently 
received shots from Spain. Fox 
Movietone does about the same thing, 
showing scenes of revolutionary 
gy gg pungent dialog to bring it 


date. 

The ‘Stop Hitler’ drive and its 
ramifications give the reels full sway 
on several fronts. Fox covers the 
Prague angle and a Cordell Hull 
speech on foreign developments. 
Paramount shows marchers in New 
York’s Anti-Hitler parade, with a 
vivid closeup of Mayor F, LaGuardia 
lambasting the Nazi leader over a 
battery of radio mikes. Senator 
Borah speaking over NBC, captured 
by Pathe, and warning U. S. people 
to steer clear of European machina- 
tions, brings the loudest audience re- 
sponse, Universal covers Harry M. 
Warner welcoming the son of a Czech 
leader to Hollywood, getting all pos- 
sible out of Warner’s well-directed 
boot at Hitler. Meeting of English 
and French leaders to consolidate 
forces, with a review of French 
forces, is handled by Fox. Pathe dug 
up a British fleet maneuver, with 
Gibraltar mentioned. 

Lew Lehr, doing straight and ques- 
tioning winners without appearing 
on the screen, gets more laughs than 
he sometimes garners with six comi- 
cal interviews of Sweepstakes vic- 
tors. Rest of the clips are unimpor- 
tant stock, library or p. a. stuff. 

‘March of Time’ (RKO) completes 
the bill. Weor, 


FOX, ST. LOUIS 


St. Louis, March 31. 
Al Pearce, Vince Sheehan, Arlene 
Harris, And Andrews, Everett 
West, Lyda Sue, Bill Wright, Vic 
Hyde, Randall Sisters, Carl Hoff’s 
yall (20); ‘I’m From Missouri’ 
ar). 





|Spanish revolution. 











His sole vaude engagement of the 
year at Fanchon & Marco’s 5,000- 
seater Fox finds Al Pearce totin’ con- 
siderably more avoirdupois than on 
his appearance here last year, when 
he hung up a house b.o. record dur- 
ing a one-week stand, Incidently 
this show, presented on the border 
of the orch elevator platform, is the 
first stage entertainment in a year, 
but despite a terrific bally won’t 
approach the mark hung up last 
year. 

Pearce has a neat show; it moves 
at a swell pace within 65 minutes. 
With local tooters swelling the band 
to 20, show starts with Hoff intro- 
ducing Pearce, who returns the com- 
pliment, and then the Randall Sis- 
ters come on to click with ‘Alex- 
ander’s Ragtime Band,’ one of three 
numbers warbled. Pearce and one 
of the girls do the ‘Low Pressure 
Salesman’ bit, which doesn’t meas- 
ure up to the standard of Pearce‘s 
radio chatter. Vic Hyde, talented 
performer once with Rudy Vallee, 
does a one-man band routine, but his 
flipness is a distinct drawback. A 
little more modesty on Hyde's part 
would help. 

Vince eehan, character screen- 
player, crossfires with Pearce. Lyda 
Sue, a looker, does a swell high- 
kicking and acrobatic dance turn, 
despite the small working space. 
Arlene Harris’ customary rapid-fire 
chatter is slowed down a bit, but 
there are plenty of laughs in her 
conversation with the imaginary 
‘Mazie’ and during a bridge game at 
home. Everett West, tenor who 
came from Chicago to join Pearce’s 
gang, scores with classical numbers. 
Incidently, West makes his coast-to- 
coast radio debut Monday (3). Bill 
Wright and Pearce team up for their 
‘Eb and Zeb’ routine and it isn’t 
any better, or worse, than heard via 
the radio. 

The comic singing of Andy An- 
drews, another tenor, ties up the 
show. ‘I Cry for You,’ his third en- 
core, still had the customers yelling 
ned i a open Aen 
omary ‘I hope, I hope’ spiel to bring 
the show to an end. 

Biz good, but far from sensational 
at show caught. Sahu 





 —s 


| FLATBUSH, B’KLYN 


Rita Rio’s orch (12), June Carr & 
Jo Rollo, Willie & Eugene Howard, 
Molly Picon; ‘I Am a Criminal’ 
(Mono). 








‘If you wanted to go to Hollywood, 
whose nose would you pick?’ 

‘If I have to pick anybody’s nose, 
to hell with it.’ 

This is one of the June Carr and 
Jo Rollo (New Acts) gags before the 
Flatbush theatre’s family audience, 
It comes early in the show, but, 
ilater, Rita Rio, whose chassis is al- 
ways on ball-bearings, takes the kids 
on another tack when her lyrics in 
‘I’ve Got to Get Hot’ include: 

‘I’ve got to be shakin’ 
To get my eggs and bacon.’ 

If spice is the life of variety, then 

i this show is a cinch in material as 
| well as marquee lure. In next te 
iclosing, Willie Howard does his 
|bosom inspection in the ‘Rigoletto’ 
bit, and if parents don’t begin ask- 
ing, ‘Is it vaudeville or is it bur- 
lesque?’ then the b.o. will continue 
| healthy, and all other odors must be 
| laid to perhaps an oversensitive im- 
| agination. 
Aside from the indigo, this is as 
|good a vaudeville bill for which the 
Flatbush patrons, at 40c top, could 
possibly ask. It has names, talent and 
punch from start to finish, with the 
show inside more than fulfilling the 
billing out front. With Rita Rio 
steaming up matters in front of her 
all-femme orchestra, spotted on the 
stage, and Willie Howard on thrice 
in the layout, it’s a laugh-filled bill 
that draws commensurate returns. 

Miss Rio is m.c.’ing capably as well 
as thigh-grinding, bumping, singing 
and maestroing. The orchestra fol- 
lows the tempo by watching her 
gyrations, and, along with the audi- 
ence, gives scant attention to the 
music. Which is just as well, the 
arrangements being quite mediocre, 
though the aggregation acquits itself 
creditably in playing for the other 
acts. For the femmes, Miss Rio con- 
ducts a one-woman style parade. 
She’s changing her gowns at every 
exit now, each one designed to high- 
light her figure to the extent that it’s 
a ridiculous race between her aggres- 
sive routines and costume switches. 
She parallels Ina Ray Hutton’s many 
gown changes. 

Carr and Rollo open the show after 
the band’s first two orchestrations; 
then into Willie Howard’s_ sock 
French ‘Professor’ routine. Subse- 
quently, Howard does the Chamber- 
lain takeoff of ‘Umbrella Man,’ the 
‘Rigoletto’ quartet, including Eugene 
and two femmes, and finally the 
soap-box crackpot with a head-pan 
stooge. He’s a comedy wham. 

Molly Picon is spotted in the cen- 
tre of the bill, doing three specials. 
only one of which, ‘Working Girl,’ is 
aimed for laughs. She’s opening 
with ‘Hands’ and then into the high- 
ly sentimental ‘Grandma’s Shawl,’ an 
easy click in front of an audience 
that probably knows her as well 
from the Yiddish theatre as from 
vaude, 

Biz here opening a (Friday) 
was capacity at the last show, with 
standees still behind the back rail 
at the finalé, but the management is 
having difficulty because of repeaters 
sitting through two and three shows. 
The grosses are affected as a result, 
and a jack in the admish scale is be- 
ing contemplated. Scho. 


APOLLO, N. Y. 


House line (16), Vivian Harris 
with George Wiltshire, spon Sern 
& Johnny La Rue, Babe Wallace, 
Sweetie Pie, Winton & Diane, Teddy 
Hill’s orch (14), with Lucille Tay- 
lor, Dandridge Sisters (3), Tip, Tap 
& Toe; ‘Pardon Our Nerve’ (20th). 


This show is on the upbeat in 
comparison to recent layouts at this 
house. There’s nothing in the way 
of marquee value, but the 95-minute 
show opening night (Friday), while 
overboard, hardly seemed to con- 
sume that much time. 

However, there is one mistake, in 
the booking of Winton and Diane, 
ofay team. The pair are sprightly 
tapsters and on tooks and person- 
ality would do justice to a card 
downtown, .but here, the duo are out 
of place. 

Teddy Hill is the maestro this 
week and again emphasizes the 
house’s need for a name band to 
draw ’em. Hill is personable 
enough and the crew plays suffici- 
ently well to get by. With Hill 
there’s Lucille Taylor, singer, who’s 
none too strong. This is announced 
as her first pro date, but the cus- 
tomers seemed to like her opening 
night. 

Outstanding smash are the Dan- 
dridge Sisters, out of the last Cot- 
ton Club, N.Y., show. They're 
gowned smartly, handle themselves 
with grace and put over a song 
well, too. Tip, Tap and Toe do 
their standard taps on the saree 
drum-shaped dias, in unison and in 
Te They’re a smart book- 
ng, 

Babe Wallace m.c.s, sings an ‘orig- 
inal’ number pleasantly and introes 
the entire bill in the finale. Sweetie 
Pie is a singer-dancer brought back 
for her second straight week here. 
George Wiltshire, Sandy Burns, 

















Johnny La Rue and Vivian Harris 
are in the usual comedy skits and. 
as usual, they’re bordering on the 





burley stuff. But they get laughs. 
Biz off opening night. 
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CAPITOL, WASH. 


Washington, April 2. 
Hudson Wonders, Paul Sydell, 





Edwin Steffe, the Lambertons, Sibyl 


Bowan, Eddie Peabody, Phil Lamp- 
kin’s house orch; ‘Sergeant Madden’ 


(M-G). 





With four acts standing to gain by 
{ntimate presentation, town’s big- 
st house forgets all about town’s 
iggest stage this week and serves 
bulk of current revue from orch 
it and ramp. Innovation. should 
prove okay where talent is adaptable. 


Starts without overture or an- 
nouncement, with travelers opening 
on spangled multi-colored sunburst 
drop and bare half-staze. Hudson 
Wonders, two gals, appear for swift 
rhythm tumbling and boneless acro- 
batics, highlighted by somersaults 
through hoop and flash double cart- 
wheels. Pit floor is then raised level 
with ramp, which extends all way 
around orch, and house maestro Phil 
Lampkin takes over m.c, chore by 
introducing Paul Sydell. Dog man 
and his pup, Spotty, old favorites 
here, deliver tricks in slow, smooth 
tempo and finale, with iy» balanc- 
ing on Sydell’s borehead, is a sock, 
Encore, for which Sydell uses an- 
other dog, is comedy smash built 
around dog’s insistence upon dou- 
bling up into a knot on palm of his 
hand. : 

Edwin Steffe, local radio baritone, 
is in his stage debut. Mike worked 
badly at show caught, marring first 
two numbers, ‘Song of the Open 
Road’ and ‘ Got Plenty of Nothing,’ 
but strong, clear voice offsets slightly 
stiff stage presence and, in finish, 
*Road to Mandalay,’ he scores solid- 
ly. Orchestral interlude, in which 
house band works out pop waltz 
medley in lieu of overture, gets re- 
sults. The Lambertons follow. Pit 
drops to standard level as couple 
sweeps onto stage before sunburst 
drop. Man in tails and gal in laven- 
der chiffon, both young and attrac- 
tive, win audience completely with 
slow waltz and modified swing strut, 
highlighted by smooth lifts and good 
timing. 

Pit rises again and Lampkin brings 
on Sibyl Bowan to work at pit mike. 
Explaining ‘I’m going to skip the 
movie stars this time and do some 
people we all know,’ she discards 
cape, dons blonde wig and jumps 
into impersonation of ‘a debutante, 
who thinks she is too good for you 
muggs, making her debut as a pop 
singer,’ in which she warbles ‘In the 
Still of the Night,’ gets into a row 
with Lampkin, the booth and finally 
is drowned out by the band. Follows 
with Cockney beauty contest winner; 
‘a girl of the First World’s Fair,’ 
embracing Little Egypt with hefty 

adding to Sally Rand with ostrich 
an, and Aimee Semple McPherson, 
in red, white and blue robes, reciting 
“Charge of the Light Brigade.’ She 
socks with each. 

Personality-boy f£ddie Peabody 
bounces out of wings next, brings 
his smile, his banjo and his stool to 
ramp mike and tears off ‘Little Sir 
Echo,’ in which he imitates two ban- 
Os simultaneously. He fiddles ‘Lis- 

n to the Mocking Bird’ and then 
comes back again with banjo to rip 
off ‘Hold Tight,’ which wows ‘em. 

Biz fair. Craig. 


RIVERA, B’KLYN 


Benny Rubin, Three Sailors, Edna 
Janis, Mark Bolero, Ginger Harmon, 
Zinn Arthur’s house orch; ‘Mysteri- 
ous Miss X’ (U). 








Except for one or two instances, 
this hour-long offering is satisfying 
throughout. House now has the Zinn 
Arthur orchestra as a house crew, 
replacing Ted Eddy’s aggregation, 
and the switch is for the better. 
Leader sings, too, adding two or 
three neat pops to the bill. 


Benny Rubin m.c.s and his dialect 
comedy scores, but when he tries to 
toss ‘em straight, they topple. 


Edna Janis (New Acts) gets the 
lineup off with a bang. Her tap rou- 
tines are excellently done, and she’s 
tastefully costumed. Rubin’s back 
@gain after Miss Janis to take over 
Arthur's baton while the leader ton- 
sils ‘Masquerade Is Over’ and ‘Deep 
Purple.’ Voice is okay, though he 
has occasional trouble with the high 
notes. Arthur and his crew may 

ecome nabe favorites. The 10- 
Piece band behind him plays the 
show nicely and on its own at the 
opening with ‘My Heart Belongs to 
Daddy’ which has the kids in the 
shelf exercising their palms. Ar- 
rangements, however, could be im- 
proved, 


Click impression is continued with 
Mark Bolero, mimic, who has been 
around. Vocal impersonation of 
Fred Allen is maintained throughout 
the turn to introduce various apings 
He does it with a bit of production, 
relieving the usual manner of just 
calling em and giving them. Audi- 
ence didn’t want to let him off, de- 
manding and getting encores. 

Rubin slips in a tap bit done from 
a chair and a girdle bit aimed at the 
femmes. Does an original tune in 
Prayer style to good returns, also. 

Next spot is a letdown in the per- 
son of Ginger Harmon. Rubin gives 
her a buildup about her pictures, 
etc., and the net result of her time is 


.| delivered in the same shouting style. 








a lot of noise. Liked by the kids, for 
she’s in their groove with her jitter- 
bug vocals, but all of her songs are 


She’s an ear ringer rather than a 
bell-ringer. Does ‘Begin the Be- 
guine,’ ‘Ol’ Man Mose’ and, for an 
encore, ‘Hold Tight’ and ‘A-Ticket,’ 
none with any degree of rhythm but 
like the rest, loud. 

Three Sailors close. Their fam- 
iliar hoke whams here, laughs roll- 
ing up one after the other. No 
changes in the turn; it’s the same 
slapstick, capped by the rope skip- 
ping bit that gets ’em off handily. 
Rubin tosses in a dramatic bit be- 
fore the finale in talk-sing style 
labelled ‘Oh Lord, Please Help Those 
Refugees.’ The predominantiy Jew- | 
ish neighborhood here accounts for 
it. 

Arthur’s band could be given more | 
time for a couple tunes in between 
turns. 


KEITH’S, BOSTON 


Boston, March 30. 

Wally & Verdyn Stapleton, Tommy | 
Trent, The Ozjord Boys (3), Lor-| 
raine & Rognan, The Honeys (6),! 
Eddie Rosenwald’s house orch; ‘Star | 














UNIT REVIEWS 
WORLD’S FAIR REVUE 


(STANLEY, PITTSBURGH) 





Pittsburgh, March 31. 
Barry Mirkin, Johnson 
Quinn Sisters (2); Harry Janice, 
Ethel Rutherford, Bee, Hive 
Honey, Brice Santry, Ruth Rice, 
Rhythmettes (3), John Stanton, 
Three Chords; ‘Ice Follies’ (M-G). 





"Round and ’round go the Major 


Bowes units and when they’ll stop, | 


nobody knows. This is the ’ump- 
teenth to play WB deluxer since the 
gongster first started sending them 
around and, from the looks of things, 
it’s only the beginning. Audience re- 
ception opening afternoon (Friday) 
indicated the simon-pures have any- 
thing but worn out their welcome. 


Pew-payers’ enthusiasm, however, | 


isn’t exactly unaccounted for in case 
of ‘World’s Fair Revue,’ for it’s one 
of Bowes’ top-notchers. Current 
show capitalizes heavily on novelty. 
At least three or four turns go in for 
the unusual, the unusual for the most 
part being pretty corny, but that’s 


Five, 


NEW. 


TONY GALENTO 

With Jee Jaccbs, Milton Frome (2) 
Pugilistic 

1@ Mins.; one and full stage 

State, N. Y. 


Appearance of the next opponent | 


to Joe Louis for the heavyweight 
championship is remindful of Ham- 
merstein’s Victoria, for Tony Ga- 
lento is a freak attraction, few of 
which appear at the State. Usually 
a fighter goes on the stage after he 


wins a title but here it’s the reverse, 


because of Galento’s crude color, 
principally built up by sports writ- 
ers. This time the bruiser is taking 
no chances and is getting $2,000 plus 
a percentage. 


Through the amplifier the noise of | 


the crowd at a big fight is heard 
and a voice anr.ouncing ‘the Orange 
orang-outang—Two-Ton Tony,’ who 
hails from that suburb of Newark, 
where he conducts a saloon when 
not appearing as the most comic 
socker in the ring. 


Galento is addicted to referring to 





all other fighters as being bums and 


of Midnight’ (RKO) and ‘Lost Pa- precisely what sells it. Just the sort|sums up all opponents saying ‘I'll 


tro’ (RKO). 





One of the surprise bills that gains 
momenium as it unfolds, winding up | 
in a blaze of glory and an ovation of | 
applause. It is the type of show that 
should stir up a pack of word-of- 
mouth during the four days it runs 
here. 

Wally and Verdyn Stapleton open | 
with tnree ideas in baliroom taps, 
accented by comic touches. Some 
of the comedy just misses with the 
morning trade because it’s on the| 
‘cute’ side, but the routines are pre- 
sented in a showmanly way and this! 
duo finishes with hefiy plaudits. 

Tommy Trent, puppeteer, brings 
back his familiar act, still fresh and 
distinctive in its line. His puppets 
look new, with Punch looking bug- 
eyed like the guy on the ‘Esquire 
cover. He’s on and off with his 
snappy turn in short order and reg- 
isters well as the deucer. A rhumba 
dance duo with puppets in an X-ray 
spot is a good encore. ; 

Most extraordinary act on the bill 
is the Honey Family (three boys, 
three girls), who close. Dressed in 
formal clothes, the sextet start off 
with a precision tap number and 
finale this with interpolations that) 
are neither straight acrobatics nor | 
conventional acro dancing—all done | 
in time with the band tempo. From | 
this point they sock with a whirl- 
wind straight acro-tumbling session | 
that clicks. With good-looking girls | 
as groundmen and the boys top-| 
mounting, the result is sure-fire. | 
Much of their repertory is vastly 
different from run-of-mill stunts for 
this type of act. Perhaps the best 
one is a os backward somer- 
sault by a boy from the shoulders 
of one girl to the shoulders of an- 
other, starting and ending in the 
same position. 

Jeanne Lorraine and Roy Rognan, 
next to closing, offer a nonsensical 
sequence of gags and dancing. A 
solo by Rognan is a subtle eccentric 
dance getting good response; and a 
hokum ballroom number ties up the 
show. Both have a swell sense of 
restrained burlesque comedy; how- 
ever, Miss Lorraine sells it better. 
She looks like a good picture possi- 
bility for rough-house comedies. 

Oxford Boys (and a guitar), in the 
trey, stop everything cold. Skilled 
in mike technique, they rip off a 
series of band imitations, of which 
Kay Kyser, Horace Heidt, Wayne 
King and Clyde McCoy rouse up a 
heap of spontaneous applause. En- 
cores of ‘Dark Eyes’ and a ‘Mickey 
Mouse Birthday Party’ also sock. 
These boys go light on comedy, lay- 
ing emphasis on their solid harmony, 
which is a relief in comparing them 
with other such acts. 

Roy Rognan is a capable m.c., also 
forgetting the comedy and remem- 
bering the names of the acts he in- 
troduces. A special nod goes to the 
scenic department this week for an 
attractive band car and set. For. 


NATIONAL, L’VILLE 


Louisville, April 1. 
O’Connor Family, Betty, Jack & 
Earl, Betty Saxon, John Elliott, Ro- 
berta, Line (10), House Band (11); 
‘Scarface’ (WB). 














This layout, produced by Anton 
Scibilia, is badly in need of rou- 
tining. With a little tightening up 
it could be classed as passable stage 
fare, but as is the comedy comes on 
too soon. As the bill progresses the 
pace slackens, bringing the show to 
a drab finish. 

Line (10) is first out for some 
passable terping, then come on later 
for four different routines and regis- 
ter in fair enough fashion. Willie 
and Jack O’Connor indulge in gome 
comedy gags and the ys have 
enough on the ball to click in faster 
company, given better material to 
work with. Their nut stuff was 
liked by a preponderant male audi- 
ence. 

Betty Saxon pose a pop over the 
p.a. system with a resonant pair of 
pipes, and then steps off a toe-tap, 
plenty okay. She is also on later 

(Continued on page 53) 


of stuff that only a Bowes show can 
get away with. 

World’s Fair motif is carried out 
by a double-decked curtained back- 
drop in which the flags of all nations 
circle the globe, and again in finale 
as principals march out in League of 
Nations costumes while a huge Amer- 
ican flag drops from the flies. That’s 
practically Ziegfeldian for a Bowes 
unit. 


Dave Broudy’s house band. (15) is 
on the stage at opening, with Barry 
Mirkin doing the m. c.’ing. Latter is 
a nice-appearing lad, but inclined 
to be a little too wordy in his an- 
nouncements. Show starts with 
Johnson Five, colored instrumental 
quintet that’s just fair musically, but 
snappy enough to get show off fast. 
Quinn Sisters follow in attractive 
tap-dance-rope-spinning number for 
a good flash and the _ inevitable 
mimic, without which no amateur 
collection is complete, comes next. 
He’s Harry Janice and about par for 
the Bowes course. 


Ethel Ruytherford’s grand opera 
warbling is only fair but spot’s just 
a prelude for her later appearance 
in puppet turn as a bosom-heaving 
diva, in which she’s socko. Bee, 
Hive and Honey (there’s a name for 
you) land solidly with their knock- 
about comedy hoofing (two men and 
a girl) and Brice Santry keeps the 
pace going with brisk session of 
sound-effects vocalizing. She has a 
nice personality and shows possibil- 
ities. 

Ruth Rice (New Acts) has a show- 
stopping turn in her acrobatic stunts, 
and Rhymettes do fair in undistin- 
ruished harmonizing, with one of the 
three gals at a piano. John Stanton, 
in cowboy get-up, gets music out of 
a tooth-brush and a pair of bel- 
lows, juggles three billiard balls to 
simulate flock of different horses, 
and swings out on pair of ordinary 
tablespoons. 


Marionette show, next-to-closing, 
is a definite novelty for an amateur 
unit, but needs some scissoring. Too 
long at present. Mirkin, Janice and 
Miss Rutherford handle the voices 
for Eddie Cantor, Bing Crosby, 
Jimmy Durante and the anonymous 
prima donna, with latter ringing bell 
the loudest. 

Three Chords close and slam home 
a stretch winner. Male trio is an- 
other of those non-instrumental 
bands, so favored by Bowes, but in 
this case worth the trouble. One of 
’em is at the piano to peddle the 
melhody, while other two ‘play’ trum- 
pet, bass fiddle, drums and even cym- 
bal with their mouths. 

Finale’s that garb-of-all-nations 
flash with the Stars and Stripes, a 
regular George M. Cohan ta-ra, 

Cohen. 


HIGHLIGHTS OF 1939 


(CAPITOL, ATLANTA) 





Atlanta, April 2. 


George Boston, Fitz & Carroll, 
Lois aree, Dave Tannen, The 
Three Olympias, Enrico Leide’s Capi- 
tolians house band (7) and Milt 
| Henken’s unit band (5); ‘Burn ’Em 
| Up O'Connor’ (M-G). 








The Three Olympias (Donald 
| Hammond, Rollen Johnson and Rob- 
| ert Owen) display the flashiest triple 
fren bar act Capitol’s customers 

ave laid eyes on in years and they 
score big. Lads are young, clean- 
,cut and turn in a workmanlike job. 
Their tricks on the bars are defi- 
| nitely sock stuff. 

Show starts with George Boston, 
,assisted by Evelyn Cheret, in a 
| ‘Rhapsody in Rags’ act in which he 
forms pictures on a large ease]. It’s 
,a distinct novelty and particularly 
_ pleasing to youngsters. Boston then 
| takes over the m.c. duties and introes 
| Fitz and Carroll, mixed dance team, 
'who click with eccentric challenge 
| hoofing and clowning. 
| Spotted next is Lois Maree in her 
\‘Dance of the Cobra.” Femme, a 
| looker, does an acro control dance 
'to a special arrangement of modern 
| tunes and gets over. Dave Tannen 

also clicks in his pantomime turn, 


/moider dat bum,’ so it is not unex- 
| pected that the first line on entrance 
ito Milton Frome, m.c., is ‘Howya 
| bum.’ Dolled up im a canary yellow 
bathrobe and full length green 
tights, the ‘mattress’ on the fighter’s 
chest is hidden. 


ACTS 





| RUTH RICE 


Acrobatic Dancing 


| 4 Mins, 


Staniey, Pittsburgh 

Unusual to see a comparatively big 
girl, huskily framed, go in for acro- 
ba.ie control siuff, but Ruth Rice 
makes it lcok plenty good. She ap- 
pears absolu.ely boneless and body 
seems made of rubber. Gal packs 
a wallop in practically every trick, 
and turn has novelty, too, inasmuch 
as she resembles more the strong- 
arm type than the mistress of the 
muscular. Femme’s attractive and 
has s. a. in spite of weight she car- 
ries. 

Act begins in regulation fashion, 
with the ordinary tricks, but quickly 
devolops into something socko as 
Miss Rice throws herself into flock 
of pretzels. Finish is a wow. While 
her face is looking out at the audi- 
ence, chin resting on floor, rest of 
gal’s body is skipping around stage in 
circles at mile-a-minute clip. Looks 
for all the world like a headless 
whirling dervish. 

Over big here and she had to come 
| back for a thank-you speech before 
mob would let her get away. 

Cohen. 


JUNE CARR and JO ROLLO 
Comedy, Dancing 

12 Mins.; One 

Flatbush, Brooklyn 





Answering Frome’s questions, Ga- 
lento says he has been fighting 12 
years and was never knocked down 
(although he has been defeated). 
Tony admits he kayoed the ‘last 14 
guys I met,’ but doesn’t answer, 
when queried, if he ever got licked. 
It is the cue for his manager, Joe 
Jacobs, to enter. Latter is the fight 
manager who once yelled, ‘we wuz 
robbed,’ when another of his pugs 
lost a match, and at another time he 
observed, ‘We should have stood in 
bed,’ because another defeat was 
chalked up. 


Adorned with an extremely long 
cigar and a beret, Jacobs made a 
speech, showing little nervousness, 
for he is used to facing crowds from 
the pugilistic platform. Concerning 
the fight with Louis, carded for June 
28, he said one of his fighters 
(Schmeling) had knocked the champ 
silly and he had seen his man 
punched loco by Louis (the same 
Schmeling). However, he stated, no 
one can foretell the outcome of a 
heavyweight contest—‘and that’s the 
truth’—indicating that any man with 
two good hands can bring home the 
bacon. His remarks are directly 
aimed at the general opinion that 
Tony will be eclipsed by Louis, 

The fat boy from Jersey is on the 
stage about three minutes. After 
Frome delivers ‘Ranger’ in a strong 
baritone, Galento appears in full 
stage punching the bag, at which he 
is something of a master. He then 
goes a short round with one Stanley 
Ketchell, sparring partner, who ap- 
peared ready to drop after ‘receiv- 


ing’ one of Tony’s vaunted left 
hooks. 
Galento mentioned something 


about Ree mJ an actor now.’ His prin- 
cipal training is bag punching and 
hoisting large glasses of beer to his 
lips. according to his own words. 
He probably won’t break any at- 
tendance records but will attract 
Jerseyites and maybe divert the 
average customer at the Loew house. 


According to reports yesterday 
(Tuesday), Galento is abandoning 
any future career as an actor. He 
was scheduled to play Newark but 
that date now looks off. State’s gross 
is disappointing. Ibee. 


June Carr came to the front when 
teamed with Dave Schooler several 
| years ago. Subsequently she acquired 
lan assortment of partners, one of 
| them Harry Martin (Milis, Kirk and), 
|}and now she’s with Jo Rollo, a 
young, capable straight for her 
comedy. ° 

As a dancer, Rollo is only fair in 
his one solo, but he’s a capable, nice- 
looking foil for the cute little blonde, 
Her routines are quite standard by 
this time, but she’s added a comedy 
fan-dance in long drawers that’s 
sure-fire for laughs. She’s including 
her burlesqued adagio. The team’s 
opening session of crossfire could be 
given stronger material; also a slight 
bath. 

They click handily here in what 
approximated the opening slot in a 
stage-band show. Scho. 








THELMA NEVINS 
Songs 
Top Hat Club, Union City, N. J. 

Despite a fairly appealing person- 
ality and effective togs, elma 
Nevins disappoints as a songster—at 
least for this spot. She might be 
more effective in more intimate sur- 
roundings, but even with a mike she 
is inaudible in all but her strongest 
tones, while her enunciation is mur- 
derous. Instead of singing a song 
and letting the lyrics tell the story, 
she emotes like a thwarted trage- 
dienne. In all fairness, however, it 
must be added that when caught she 
was stymied by a brutal sound am- 
plifving system. 

With a few vital changes in tech- 
nique, spotting in a small club and 
given a passable mike, Miss Nevins 
might get by. Hobe, 


GERTRUDE BRIEFER 


Dancing 
Top Hat Club, Union City, N. J. 

Young hoofer is on for two turns 
(besides a briefie finale with the en- 
tire company), the first a fairly im- 
pressive tap routine and the second 
a rather skillful high kick-acro num. 
ber, and both dressed up with strik- 
ing finishes. 

Dancing is just normally proficient, 
but what puts the act over is her at- 
tractive manner, tasteful costuming 
and, above all, her aaemeee. 

obe. 





featuring undressing of a maid of the 
gay 90’s as compared to the way the 
gay young modern peel before hit- 
ting the hay. He also includes a 
comedy fan dance. 


Boston, again assisted by Evelyn 
Cheret, then does some small magic 
that proves tiring, with the Olympias 
following. 

There’s 14 in the company, count- 
ing unit’s five tooters. 

Starting Friday (7), Capitol will 
switch from Sunday to Friday open- 
ings. Units that have been playing 
this spot have been breaking in for 
two days at Royal, in Columbus, 
which is also operated by Lucas & 
Jenkins, Inc. In future, these units, 
which are assembled by Harry Clark, 
| Chicago producer, will break in cold 
here. They will then jump to Co- 
lumbus and from there travel to L. 
& J. houses in Macon, Waycross and 
Savannah. 

Biz at this catching, 
Sunday (2), was full up. 


first show 
Luce. 


SWING SCHOOL 


(HIPP, BALTIMORE) 





Baltimore, April 2. 
Dave Barry, Four Jitterbugs, Two 
Swiss Rascals, Jack Murry, Boyle 
Twins, Joe and Marie Smith, Bill 
Boadway, Lynn Lawrence, O’Brien 
& Goldberg, Felice Iula’s house orch. 
(11); ‘Fisherman’s Wharf’ (RKO). 


Nice, fast moving Major Bowes 
unit this, with the inevitable bell 
ringers, prima donnas and baritones. 
happily missing. Utilizing special 
cyc, emblazoned with swing termin- 








ology, to back up house orch moved 
from pit to stage, unit gets off to 
speedy start with Four Jitterbugs 
going to town in hectic style. 

Dave Barry, m.c., is working in 
straightforward style and contribut- 
ing some okay impressions of film 
and radio w.k.’s. He paces the lay- 
out nicely. Brings on Two Swiss 
Rascals, brace of dusky scat singers 
and comedy rhythm jivers, for fast- 
moving comedy and musical sock. 
They have a hard time getting off. 
Jack Murry, who follows in imita- 
tions with name bands, is adequate 
and in keeping. 

Boyle Twins, hoofers, utilize pair 
of miniature steps and drunk 
bit for click interlude, which holds 
up in good shape with subsequent 
vocal contributions of Lynn Law- 
rence, who gives out with ‘Having a 
Heat Wave’ and ‘Ol’ Man Mose.’ 
Marie Smith, in session of okay 
hoofery, brings on her Pop, Joe 
Smith, rotund heavyweight, who de- 
livers an old-time buck and wing 
and joins offspring in challenge 
dancing. 

There’s some novelty in contribu- 
tion of Bill Boadway, boy soprano, 
who essays duo of unusual numbers 
for his type of voice, ‘Gia Nina Mio’ 
and the ‘Italian Street Song,’ both 
flashy and earning a beg-off. Comedy 
is supplied by O’Brien and Gold- 
berg in some funny announcements, 
a bit dated, »ut good for ample 
laughs. A strong hoofing bit takes 
them off. Finale re‘nitroduces prin- 
cipals for series of strong curtains, 


Biz okay., Burm, 
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Variety Bills 





NEXT WEEK (April 7) 
THIS WEEK (March 31) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 














Loew 





NEW YORK CITY 
State (6) 

Joan Davis 

Dave Apollon Rev 





Fred Waring Orc 


WASHINGTON 
Capitol (7) 


Leon & Lucette 
Ray 
SHEPH’RDS 


Cingalee 
Henri Vadden Gls 
3 Musketeers 


Ralph Sylvester 
Allen & Taylor 


Vaughan 
BUSH 
Pavilion 


Co 


STRATFORD 
Broadway 





Kremlin 4 
TOOTING 
Granada 

Radio Revellers 

Dennis Lawes 

Phyl Jamieson 

Bill Emmings 

WOOLWICH 
Granada 
Band Wagon 








Paramount 





Provincial 





NEW YORK CITY 
Paramount (5) 
Tommy Dorsey Ore 

Frank Gaby 

Del Rios 

Bore & Estes 
BUFFALO 
Buffalo (7) 

Phil Spitalny Ore 





CHICAGO 
Chicago (7) 
Mischa Auer 
Dick, Don & D 
Paul Haakon 
Aarons & Glantz 
DETROIT 
Capitol (7) 
Major Bowes Co 








RKO 





NEW YORK CrTY 
Music Hall (5) 
Jeanne Devereaux 
Alyse Valentinoff 
Val Gueral 
Marion Raber 
George Mayer 
Robert Londrum 


BOs ). 
Keith (6-9) 
Kitaros 
Kampus Kapers 
Vox & Walters 
Buck & Bubbles 
Richards Adrian Co 
Mallin & Thomas 
CHICAGO 
Palace (7) 
Roxyettes 
Frank Paris 
Randall Sis 
Peggy Taylor Co 





Brown & Ames 





($1) 
Chester Hale Gls 
Kim Loo Sis 
Emmet Oldfield Co 
George Beatty 

CLEVELAND 
Palace (7) 
Artie Shaw Orc 
(31) 


5 Jansleys 

Warners 

Cass Daley 

Brown & Ames 

Tony Martin 
COLUMBUS 

Majestic (8-11) 
Tom Keene Co 
(31) 


Ted Lewis Orc 








Warner 








NEW YORK CITY 
Strand (7) 
Guy Lombardo Orc 
Gene Sheldon Co 

Doris Rhodes 
(31) 
Jimmy Dorsey Ore 
Harry Savoy 
Condos Bros 
PHILADELPHIA 
Fox (7) 
Chas Barnett Ore 
Shirley Ross 
Judy Canova 
Annie & Zeke 
(31) 
Joe Venutti Ore 
Neila Goodelle 
Joe Lewis 
Hal Le Roy 
PITTSBURGH 
Stanley (7) 
Tony Martin Ore 


(31) 
Major Bowes Co 
READING 
Astor (31-1) 
Fenwick & Cook 
Walter Walters 
Evans & Mayer 
Dolinors & Sis 
WASHINGTON 
®arle (7) 
Tryon Sis 
Kathleen Harris 
Johnny Coy 
Ann Lorrain 
Ethel B’more Colt 
Emily Adrian 
3 Ryans 





George Bell 
31) 
Kay Kyser Orc 








Independent 








N ~~ cITy 


oxy (7 
Paul Remos Co 
Art Jorrett 


Dorothy Crooker 
Paul Ash Ore 
ATLANTIC CITY 

Roxy (6) 
Ben Blue 
Carol Bruce 
Jeanne Cirk & C 
Jim Penman 

Steel Pier 

(8th only) 
Helene Fave 
Michon Bros 
J C Flippen 
6 Greys 
(One to fill) 

(9th only) 
Chilton & Thomas 
Jack Durant 
Helen Morgan 
Joe E Lewis 
Lonergan Gls 

BALTIMORE 
Hippodrome (7) 
Hudson Wonders 
Rex Bros 
George Tapps 
Estelle Taylor 
Walter Dare Wahl 
Jerry Mann 
State (9-12) 
Bill Ames 
6 Singing Ladies 
(One to fill) 


(6-8) 
Dralin 
Roy Lewis 
Leavitt & L’ckwood 
PATERSON 
Majestic (7-10) 
Ross Bros 
Mills, Starr & T 
Faith Bacon 
(One to fill) 
Markett 
(4-6) 
De Peron Duo 
Morley & Anger 
Al Linden & B 
Dave Seed Co 
Easter Bonnet Rey 
PHILADELPHIA 
Carman (7) 
Paul Nolan 
Grace Doro 
Bellet & Eng Bros 
Maxellos 
Fay’s (6) 
Olympics 
Troy & Lynn 
Larry Collins 
Della Carroll 
Varsity 8 
Sid Marion Co 
Lonergan Gls 
PITTMAN 
Broadway (8) 
Rutors 
Bill Ames 





Joe Freed Co 
Faster Bonnet Rev 








London 








Week of April 3 


Astoria 
6 Wallabies 
Dominion 
Rawicz & Landauer 
G & J D’Ormande 
Haver & Lee 
Trocadero Rest. 
Hutch 
Norman Allin 
Cyril Fletcher 
Great Singalee 
Maxim Herman 
Adam & Troe Ore 
CAMDEN TOWN 
umont 
Mamie Soutter 
Mito 3 
Galliard 4 
CLAPHAM 
Granada 
Radio Revellers 
Dennis Lawes 
Phy! Janieson 
Bill Emmings 
EAST HAM 
Granada 
Robert Bemand 


Renee Dymott 
3 Milsom Sis 


Premier 
Ralph Sylvester 
Allen & Taylor 
Kremlin 4 


GREENWICH 
Granada 

Robert Bemand 
Renee Dymott 
3 Milsom Sis 


HAMMERS MITH 
Gaumont 

J Maskelyne Co 

Henri Vadden Gis 

3 Musketeers 


ISLINGTON 
Blue Hall 
Lucille Benstead 
Leon & Kiki 
LEWISHAM 
Gaumont 
Eddie Gray 
Johnson Clark 





Velda & Vann 
Thelmina 





y 


Week of 
DUNDEE 
Palace 

Harry Gordon 
Steffan Gls 
Jack Holden 
Clayton Sis 
Neller & Clare 
Alex Lennox 
Luxor Gali-Gali 
EDINBURGH 
Royal 
Jack Anthony 
Bond Rowell 
Desmonds & Clair 
Loretta Gls 





April 3 


Eric Palmer 

Jay Marelle 

Fayre 4 

Jean Adrienne 

St John Sis 

Douglas, Rex & L 
GLASGOW 

Pavilion 

Edison & Louise 

Terry & Wilson 

Fairweather & L 
LIVERPOOL 
Shakespeare 

Rooklyn 

George Betton 

De Haven & Page 








Cabaret Bills 








NEW YORK CITY 


Arabian Nights 


Arthur Ravel Ore 
Gypsy Romase 
Merrill Miller 
Linda March 
Boyd Heathen 
Albenice 


Armando’s 


Buddy Clarke Ore 
Marie Spaulding 
Pat Kennedy 


Barney Gallant’s 


Angela Velez 
Frank McFarland 
Nellie Paley 
Bersch & Dockery 

Bert Frohman’s 
Buddy Wagner Ore 
Diana Del Rio 
Yvette 

Bill Bertolotti’s 


Angelo’s Rh’mba Bd 
Elaine Spencer 
Dorothy Jeffers 
Frank McFarlane 
Chita 

Bill’s Gay 90's 
Emily Stevenson 
Jim Phillips 
Florence Herbert 
Billy Lorraine 
John Panter 
John Eliot 
Spike Harrison 
Rudy Madison 
Bill Quentmeyer 
Steven Isles 
Bernie Grauer 
Harry Donnelly 
Arthur Behan 
Harold Willard 
Don Cortez 


Cafe Savini 


Grace Morgan 
Melvin Pahl 
Haywood & Allen 
Tiny Kline 
Lucienne & Ashur 
Casa Manana 
Ozzie Nelson Orc 
James Barton 
Don Barclay 
Charles King 
Yola Galli 
Harry Stockwell 
Jack Cole Co 
Debonairs 
Allen & Kent 
Capt Tiebor’s Seals 
Jack Johnson 
Juvelys 
Yacopi Tr 
Sylvia & Christian 
Art Lafleur 


Chateau Moderne 


Paul Bass Ore 
Jill Roy 
Gabriel 

Lynn Russell 
Marion Farrar 
George Rixon 


Club 18 


Jack White 

Pat Harrington 
Jerry Kruger 
Letty Kemble 
Judy Rudie 
Frankie Hyers 
Leila Gaynes 
Beale St Boys 
G Andrews Ore 


Club Gaucho 


Chas Macula Ore 
Panchita Villa 
Tarrant & Dacita 
Trini Plaza 
Sinda 
La Marita 
Pedro Valli 
Felicia Flores 
Maria Del Carmen 
3 Gauchos 

Cotton Club 
Cab Calloway Ore 
Bill Robinson 
Sister Tharpe 
Tanya 
Katherine Perry 
Beachcombers 
Glenn & Jenkins 
Ruby Hill 
Son & Sonny 
Myra Johnson 
Vodery Choir 
Diamond Horseshoe 
Noble Sissle Ore 
Don McGrane Ore 
Fritzi Scheff 
Buddy Doyle 
Margot Brander 
Frank Libuse 





Tom Patricola 
Joe Howard 


Clyde Hager 
Mangean Tr 
Della Lind 
Emma Francis 
Lulu Bates 
Willis Solar 
Harry Armstrong 
Elizabeth Murray 
El Chico 
Eliseo Grenet Ore 
Fantasia Novia 
Joyita & Maravilla 
Romero Gomez 
Paquita Dominguez 
Dorita & Valero 
El Morocco 
Val Ernie Orc 
Famous Door 
Woody Herman Orc 
Mary McCall 
Frances Faye 
Greenwich Village 
Casino 
Don Ravel Ore 
Dorothy James 
Rosita Royce 
Dolores Farris 
Mata Monteria 
June Havoc 
3 Musical Manigcs 
Tommy Bruno 
Benny Martini 
Joe Lane 
6 Village Glam’ Gls 
Havana-Madrid 
Nano Rodrigo Ore 
Juanito San’bria Or 
Rosita Ortega 
Nina Orla 
Castilla 2 
De Limas 


Hickory House 
Joe Marsala Ore 


Hotel Ambassador 
Dick Gasparre Ore 
Vincent Bragale Ore 
Rosalean & Seville 


H’tel Belmont-Plaza 
Ernie Holst Ore 

8 Smoothies 

Jane Claire 
Belmont Balladee-s 
Adrian Rollini 3 


Hotel Biltmore 
Horace Heidt Ore 
Larry Cotton 
Bob McCoy 
Lysbeth Hughes 
Art Carney 
Red Ferrington 
Henry Dick 
Jean Farney 

Hotel Commodore 
Sammy Kaye Orc 
Hotel Edisen 
Gray Gordon Ore 
Ruth Bradley 
Hotel Essex House 
N Brandwynne Orc 
Dale Sherman 
Hotel Gov. Clinton 


Eddy Mayehoff Orc 
Betty Gale 
Hotel Lexington 
Ray Kinney Orc 
Esther Shaw 
Hotel Lincoln 
Jan Savitt Ore 
Milt Herth 8 
Hotel McAipin 
J Messner Ore 
Racimo 3 
Hotel New Yorker 
Henry Busse Orc 
Don Dickson 
Vi Mele 
Frazee Sis 
Floria Vestofft 
Edna Sedgwick 
Hotel Park Central 
Will Osborne Orc 
Dick Rogers 
Lynn Davis 
Enrico & Novello 
Hotel Park Lane 
Freddie Starr Orc 
Bob Lido 
Al Harris 
Hotel Pennsylvania 
Kay Kyser Orc 
Hotel Plaza 
Jack Marshard Ore 
N D’Amico Ore 


Gil Phelan 
Hotel Roosevelt 





Frankie Masters Or 


| Sam 


Hotel Savoy-Plaza 
Gerry Morton Ore 
Hildegarde 


Hotel St. Moritz 


Basil Fomeen Ore 
June Forrest 
Zanette & Darrel 
Dell O'Dell 
Hotel St. Regis 
(Iridium Room) 


Charlies Baum Ore 

Jarvis 

Reiter 

Jane Nicholson 

Don Marton Ore 

Simpson Sis 

Doroihy Lewis 
Hotel Taft 


Enoch Light Ore 
Peggy Mann 
George Hines 
Smith Howard 
Light Brigade 
Motel Waltidortf- 
Astoria 
(Empire Room) 
Hal Kemp Ore 
Judy Starr 
(Sert Room) 
Emil Coleman Orc 
Angna Enters 
Georges & Jalna 
Cobina Wright Jr 
Hotel White 


Erle 


Lou Lang Ore 
Charlie Macy 
Mimi Francis 


Dell O'Dell 
Jimmy Kelly’s 


Capello Ore 
Borg 


Joe 
Inga 








Frances Williams 
Patsy Ogden 
Scat Powell 
Meyer's Cellar 
(Hoboken) 
Howard Blaine 
Rosaline Lewis 
Martha Kovacs 


Gypsy Lopez 
Barbara Eyton 
Lydia Ehrenberg 


Mon Paris 
Charlie Murray Ore 
Mary Cohan 
Jimmy Rogers 

Mente Carle 
Ted Straeter Ore 
Bob Knight Ore 
Dick Smart 
Eluine Bassett 
Peggy Healey 
Anita Colby 
Evelyn Kelly 
Rosanne Murray 
Onyx Club 

Kirby Ore 
Wiley 
Paradise 
Vincent Travers Or 
Place Elegante 
Leo Lazaro Orc 
Bill Farrell 
Tommy Mills 
Ben Kauf 
Irve Harris 
Rex Gavitte 

Queen Mary 
Joe Ellis Ore 
Consuelo Flowerton 
Katherine Tate 


John 
Lee 














EARLE THEATRE 
WASHINGTON 


APRIL 7th 
3 RYANS 
Placed by 
MARK J. LEDDY 














Gladys Faye 
Princess Aloma 
Mary Lane 

Tanya 

Lee Leslie 

Carter & Schaub 
Terry Shannon 
Peggy de la Plante 
Montmartre Boys 
Danny Higgins 

Sid Hawkins 
Vaugh Conifort 
Gonz’les & Christine 
John Rockwood 
Gene Walters 


Kit Kat Club 


Dorothy Salter 
Dolores Brown 
Lorenzo Roberson 
Teddy Hale 
Velma Middleton 
La Marquise 
Bill Palermo Orc 
Gloria Whitney 
Harold Leonard 
Frances Connelly 
Nino Nonno 
Larue 


Eddie Davis Ore 
Joseph Smith Ore 


Le Coq Rouge 
Geo Sterney Ore 
Anne Francine 
Tisdale 3 

Le Mirage 


Mario & Merin Ore 
Gay Adams 
Lucille Johnson 
Tiana Marlow 
Byrnes & Swanson 
Jerry Williams 
Randolph Cox 
Flora Newman 
Ellen Reed 

Le Ruban Bleu 
Herbert Jacoby 
Aileen Cook 
Graziella Parraga 
Marie Eve 
Mabel Mercer 

Leon & Eddie’s 
Lou Martin Oro 
Eddie Davis 
Iris Adrian 
Mickey & M Ford 
Beryl Cooper 





Carolyn Bell 
Rainbow Grill 


Barry Winton Ore 
Marilynn & Michael 


Rainbew Room 


Ruby Newman Ore 
John Hoysradt 
Gower & Jeanne 
Eddie Le Baron Ore 
Joan Cartier 


Russian Kretchma 
Yasha Nikagosov 
Nastia Poliakova 
Daria Birse 
Marusia Sava 
Hermine Michel 
Claudia Capellova 
Senia* Karavaeff 
Michel Michon 
Serge Ignatenko 
Volodia Katov 
Genia Pobedina 


Show Bar 

(Forest Hills) 
Sleepy Hall Ore 
Bill Hansen 
Lucille Rich 
Jules Cassard 
Bernice Manning 
Chickie Goldwyn 

Stork Club 
Sonny Kendis Ore 
Monchito Orc 


Top Hat 
(Union City, N. J.) 
Julie Wintz Orc 
3 Wiles 
Gertrude Briefer 
Thelma Nevins 


Versailles 


M Bergere Ore 
Marforie Gainsw'rth 
Panchito Ore 
D’Avalos Dancers 


Village Barn 
Howard Woods Ore 
Gwen Williams 
Freda Sullivan 
Joey Ray 
Zeke & Elmer 
Paxton 
Polly Jenkins Co 
Noll & Nolan 








cemienteeemeeiel 








: JOLNING 
| JOAN DAVIS SHOW 
| WEEK APRIL 14th “ 


EDDIE 





iACK POWELL 


SHEA’S TORONTO THIS WEEK 


PLACED BY 
| 22 W. 48th St., New York 


SMITH 


Nonie Mitchell 

Hal Chancellor Ore 

Jimmy Kerr & Boys 
La Conga 

Don Jeri 

Spike Featherstone 

Evelyn Steele 

Jerry Galian 

LaC’nga Rh'mba Bd 


Little Club 


Jane Jones 
Paul Kendall 
Walter Dyson 


Little Hungary 

















a 





Joan Grey 

Gilly Burns 

James Keogan 

Sunny & R Duval 

Ann Bronte 

Wally Wanger 6 
Jack Osterman’s 

Little Club 


Roger Steele Ore 


Beverly Wilshire 
Bray Sis 
Howard Gerrard 
Harry Owens Ore 

Cafe Caliente 

Pancho 
Diana Castillo 
Julio Gervante 
leo Luz Dasquez 
Eddie Aguliar Ore 


Cate La Maze 
Park Ave. Boys 
Martha Mears 
Matty Malneck Ore 


Club Bali 


George Yount 
Bruz Fletcher 
Club Versailles 
Jerry Lester 
Gloria King 
Theodores 
Chicco Ore 


Earl Carroll 


Paul Gerrits 

Arren & Broderi«k 
A Robins 

Igor & Tanya 
Vivien Fay 

Susan Miller 

Beryl Wallace 

3 Sophisticated Gis 
—_ Gerron 
Reginald Craig 








Lou Valera 
Whirling Top 

Geo Morris Orc 

Paloma 

Irene Stanley 


Ann Gale 
Ruth LeClaire 
Russell Dracken 


LOS ANGELES 


Archie Bleyer Ore 
Ed Durant Ore 
Florentine Garden 
Maurice Kosloff Co 
Emil Basso Ore 
Frank Sebastian’s 
Cubanola 
Eduardo Chenez 
Joe Barris Orc 
Grace Hayes Lodge 
Jackie Cogien 
Grace Hayes 
Lind Hayes 
Joe Frisco 
Charlie Foy 
Lou Sailee Ore 
Hawaiian Paradise 
Loretta Walker 
Princess Luanna 
Joe Sullivan Ore 


Indigo Cafe 


Sid Brown 
Jimmy Ellard 
Jack Frost 
Val Harris 


It Cafe 
Cabaneros 
Don Rudolf Ore 
Jerry’s Mandalay 


Marguerite Padula 
rprenant Jr 
Neviile Fleeson 


Valesco's Gypsies 
| Marcel's 
Leonard Keller 
Marcus Daly 
Kay Gregory 
Joey Lee Ore 
Omar’s Dome 
Lillian 


Ore 


Gibson 
Charles Earle 
Hal Brown 
Ted Wells Ore 
Palomar 
| Imogene Coca 
| Tanner Sis 
Gloria Monroe 
Kirk Allen 
Massey & Miller 
Jerry Mumson 
Jimmy Brierly 
George Olsen 
Paris Ina 


Dominic 

Blane & Elaine 
Ginger Weldon 
Katherine Skidmore 
Lillian Gilbert 

Eric Massey 








Henry Monett 
Marguerite & M 
Ken Henryson 
Chuck Henry Ore 
Seven Seas 


Danny Kawanna 
Kay Silver 
Lillian Gibson 
Al McIntyre 
Eddie Bush 4 
Slapsy Maxie’s 
Slapsy Maxie 
Jack Waldron 
Joe Plotksi 
Andy Sorrelli 
Virginia Mathews 
Moore & Lewis 
Tommy Reilly Ore 
Somerset House 
Harry Ringland 
Art Tatum 
Jack Owens 
Stage ‘I’ Cafe 
Wally Vernon 
Billy Young 
Henry Galanti 
Shemp Howard 
4 Squires 
Swanee Inn 


Eddie Beal 

Gladys Bentley 
Topsy’s 

Elmer 

Arlett Jon 

Taras & Masters 

Nichols & Lucas 

The Mercer Bros 

Dorothy Brandon 

Chuck Foster Ore 


Victor Hugo 
Joaquin Garay 
Skinnay Ennis Ore 
Carmine 


| CHICAGO 


Ambassador Hotel 
| (Pump Room) 
| H McCreery Ore 
Betty Bryant 

Bali Ball 
| Ralph Cook 
| Kay Armin 
Roy Deitrich 
Sally Osmon 
Jimmie Green Ore 
Bismarck Hotel 
(Walnut Room) 


Bob Belmont 

Nanno Van Houton 

Piazzo 

Betty Grey 

Charlie Schanks Or 

Adele, Trent & 8 

Darlene O'Day 
Blackhawk 


Bob Crosby Ore 

Ray Bauduc 

Sddie Miller 

Marion Mann 

Dorothy Claire 

Gil Rodin 

Don Pedro Ore 

Orrin & Betty 
Blackstone Hotel 
(Balinese Km) 


Marguerite English 
Pliner & Earl Ore 
Blue Goose 
Evelyn Waters 

Al Lane 

Melody King 
Buck Hunt 

4 Hits & a Miss 


Brevoort Hotel 

(Crystal Room) 
Florence Schubert 
Charles Baldwin 
Grace Katroi 
Norma Ballard 


Broadmont 


Herb Rudolph Ore 

Ginger Wood 

Jerry Walker 

Georgie I.a Reau 

Jimmie Reid 

Sylvia Tucker 

Henry Simon 

4 Londoneers 
Chez Buckley 

Dick Buckley 

Pre M’Crane 

Shirley Ray 

Ilo Niles 

Ralph Lindgren Or 
Chez Paree 


Cross & Dunn 
Adelaide Moffett 
Mary Rave & N 
Kay Taylor 
Weire Bros 

Russ Morgan Ore 
Don Orlando Ore 
Evans Adorablas 


- Club Al 
Larry Ross 
| Marge LaTour 
Lil Gerard 
Margie Moore 
Oliver Harris Ore 
Club Alabam 
| Dorothy DeHoghton 
| Evelyn Nesbit 
Harriet Norris 
Sadie Moore 
Jack Irving 
Allen Cole 
EM™e Burton 
Bernie Adler 
Dorothy Dale 
Dave Unells Orc 
Chalk Robinson Ore 
Eddie Roth Ore 
Club Espana 
Harry Hynda 
Bob Durfree 
Dick Hauss 
Joe Hardy 
Bee Jones 
Russ Lindgren Ore 


Colony Club 


Jose Manzanares Or 
Lew Fidler Ore 
Connie Boswell 


Colosimos 


Ada Leonard 

Roy Rogers 

Bill Baird 

Natalie & How 
Lulu Gould 

Betty Robin 
Harry Rose 
Pronaph Gis 
Hollywood 6 
Henri Gendron Orc 


Club Delisa 
Sam Robinson 
Henriene Barker 
Crawford Price 
Saundra & Earl 
Wesley Long 
Albert Sears 
Connie Morrow 
Chippie Hill 
Brown & Brown 
Ethele Wilson 
Rhythm Willie 
Charies Isom 
Partello Gis 
Red Saunders Ore 

Congress ote 
(Glass Hat Rm) 
Johnny Banga Orc 
(Peacock Km) 

Joe Vera 








(Pompeiian Km) 
Irving Margraff 
Drake Hotel 
(Gold Coast Room) 
Wayne King Orc 
Bob Rich 
Dean Murphy 
Madie & Ray 
Bernice Parks 


Dutch’s 


John Elliott 
Carlos & Dolores 


Betty Jerome 
Evelyn Harris 
Lolita 


Mort Lund Ore 


Edgewater Beach 
Hotel 
(Marine Koom) 
Mary Fran Sackley 
cugenia McGee 

Elaine & Barry 
Marine 4 
Stuart Frazer 
Jay Mills Ore 
Harriet Smith Gls 
885 Club 
Eddie Varzos Ors 
Lucio Garcia 
Johnny Howard 
Carlos & Mercedes 
Grace McCarthy 


Ei Dumpo 


Laurene Ne Vel 
Ken Leslie 
Margie Lacey 
Joan Carr 

Dolly Pepin 
Whirly Gls 

3 Loose Screws 
Ray Stiebers Ore 
Sam Badis 


Famous Door 


Esther Whittington 
Bryan Wolf 

Billie Minor 

Terry O'Toole 

Al Robinson Ore 
June Thompson 


Franke’s Casino 


Will Martin 
Babs & Eddie 
Sandra Byrd 
Billie Rogers 
Roberta 
Buady Kirbie 
Rocke Ellsworth 
Bob Tinsley Ore 
Gay 90's 
Jimmie Ames 
Lew King 
Colleen 
Pat Otis 
Bobby Danders Ore 
Gay Paree 
Wanda Kay 
Ea Currie 
Gale Lawrence 
Golden Spot 
Sid Schapps 
Charlene Baker 
Evelyn Lee 
Woodie La Rush 
Marion Miller 
Chester LeRoy Ore 
Grand Terrace 


Jean Brady 
Tondelaya & Lopez 
Ted Smith 

Gladys Madden 
Dot Adams 

Marie Bryant 
Dusty Fletcher 
Leonard Reed Glia 
F Henderson Ore 


Graemere Hotel 
(Glass House Km) 


Toasty Pall Ore 
Carl Bock 
Maxine Kirk 
Lorraine Voss 


Harry’s N ¥ Cab’ret 
Jerry Bergren 
Violet Love 

Maxine Kirk 
Emma Calder 
Galente & Leonardo 
Rankin Gls 

Chas Engels Ore 
Art Buckley 

Al Wagner 

Billie Myers 

Lee Berling 


Hickory Inn 
Kay Dare 
Joan & Eddie 
Tom Garvey 
Gondoliers Ore 


Hi Hat 


Lita Grey Chaplin 

Margo Gavin 

Betty Atkinson 

Kretlow Gls 

Sid Lang Ore 
Ivanhoe 

Helen Irwin 

#lice Munson 

4 Hawalians 

Keith Beecher Orc 
L’ Aiglon 

Mary W Kilpatrick 

Eusebio Concialdi 

Spyros Stamos 

Don Quixote Orc 

Ennie Bolognini Or 





Hotel La Salle 
(Blue Front Room) 
Vibra 
Stuff Smith Ore 
Gladys Madden 
Jonah Jones 


Liberty Inn 


Dick Huges 
Helen Durfree 
June West 
Billy Hill 
Fritzi Bey 
Barbra Bow 
Rita Manning 
Jimmie O'Neil 
Earl Wiley Ore 
Limehouse 
Bob Tank Orc 
Little Club 
Tanua Tamara 
Richard Denzler 
Roland & Francine 
Joe Kish Ore 


McGraws 


Al Copeland 

Emmett Klapper 

Homer Roberts 

Chuck Andrews 

wixie Dee 

Phil Chinard 
Melody Mill 


Tiny Hill Ore 
Allan DeWitt 
Harold Osborne 


Millstone 


Ann Millstone 
Flo Whitman 
Ga:e Lawrence 
Betty Marris 
Della Bartell 
Jack Roland Orc 
Nyra Lou 
Muriel Joseph 
Sissie Robbins 
Genevieve Val 
Sharone 


Minuet 


Del Estes 
Willa Runyon 
Al Mulvaney 
Verna Jordan 
Art Fisher Ore 


Morrison Hotel 

(Boston Oyster 
House) 

Manfred Gotthelf 


Nameless Cafe 


Julian Stockdale 
Vito Orc 

Ona Mayo 
Carole Cleveland 
Margie Strong 
Evelyn Reed 

Ed Leon 


Nappo Gardens 


Genevieve Jacyna 
Helen Coyle 
Dave Malcolm 
Tiny Gorman 
Jane La Vonne 
Kay Moore 
Honey Lee 

Jean & Wharton 
Sally Sharratt 
Sol Stocco Orc 


Old Heidelberg 


Old Heidelberg Co 
Octet 

Robert Kessler 
Winn Strache 
Herr Louie & W 
Herbie Orc 


Paddock Club 


Ione O'Donnell 
Margie Strong 
Marrita Ryan 
Flo Polus 
Chester Le Roy Ore 
Palmer House 
(Empire Room) 
Eddie Duchin Ore 
Rufe Davis 
Dick Barstow 
Beverly Allen 
Abbott Dancers 
Phil Dooley Ore 
Parody Club 
Flash Evans 
Ida Brown 
Dolores Shaw 
Kaytherine Atkin 
Chic Sanders Ore 
Playhouse 
Helen Hart 
Johnny Morrissey 
Jean Cook 
Charlene Baker 
Barry Hodges Ore 
Rose Bowl 
Willie Shore 
Freddie Fishers Or 
Gloria Faye 
Burke Sis 
Vera Fern 
Royal Frolics 
Dolly Kay 
Eddie White 
4 Witson Bros 
Anthony, A & H 
Al Trurk Orc 
Mark Fisher Ore 
Jack Hilliard 
Frolics Ens 
Gene Krupa Orc 
Irene Daye 
Celtic Cafe 
Bud Glens Orc 
Dome 
Sherman Hotel 
(College Inn) 


Spinning Tops 


Club 


—<—=2 


James Hamilton 
Dancing Buckleyg 
8 Jitterbugs P 
Bud Bartell 
Empire Boys 8 
Jimmy Blade 
Jerry Glidden 
Kay Nichols 
Silhouette 
Larry Forbes 
Dee Downey 
Eddie Danderg 
Joan Baylor 
Joey Conrad Ore 


Silver Cloud 
Bert Nolan 
Millie Grosse 
Shutta & Kent 
Lou Gutterman 
Jean Sharon 
Vi Gore 
Hazel Zalus 
Nord Richardson 
Johnny McFall Ore 


Silver Frolics 
Claire Pellow 
Harry Harris 
Roberto & Minto 
Fay Wallace 
Art Freeman 


606 Club 
Billy Carr 
Sunny Carter 
Connie Fasesaw 
Steffi Lee 
Dolores Del Rae 
Marg Faber Gis 
Joel & Annette 
Dietrichs 


Inez Scott 
Aloha 

Jessie Rosella 
Dagmar 
Dolly Sterling 
Ruby Bennett 


Patricia Perry 
Collette 
Carmen 
Sol Lake Ore 
Tripoli 8 

Sky Rocket 
Marjorie Whitney 
Dictators 
Mathews & Shaw 
4 Kings 

Stevens Hotel 
(Continental Room) 


Rhythm Boys Ore 
Bernhardt & G 
Byton Gls 


Stratosphere Club 

Princes Red Rock 

Frank Barbor 
Subway 


Ginger Dix 
Opal Adair 
Connie Rogers 
Zena & Lani 
Jackie Richard 
Frances Thomas 
Edith Marlowe 
Dolores Mac 
Billy Kert 
Henry Sax Ore 
Susi-Q 


Bernie Green 
Saxon Sis 

Cheri 

Jules Scott 

Sam Bari 

Verne Wilson Ore 


Thompson's 16 Club 


Ray Reynolds 

Joy Kalese 

Patsy Thomas 
Crystal Cook 

Dot Keith Gis 
Jessie Garwood 
Helen DuWayne 
Marsh McCurdy 
Sammy Frisco Ore 


Three Deuces 


Baby Dodds 
Charles McBride 
Lill Armstrong 
Lennie Johnson 
(Off Beat Room) 
Anita O'Day 
Wingy Mannone 
Basin Streeters 
Lennie Esterdall 
Jimmy McPartland 


Tower Ina 


Mollie Mannor 
Sam Haas 

Inez Gonan 
Betty Story 
Lee Gls 

3 Hawaiians 
Frank Davis Ore 


Town Club 


Chet Boswell 

Mae Di Fili 

Rosita Carmen 
Millicent De Witt 
Jane Moran 

Enid Phillips 

56 Chicagoans 
Frankie Quatrel Ore 
Hal Barber 


Villa Moderne 

Tony Cabot Ore 

Winona Gardens 
Gigi Rene 
Lee Harmon 
Pat Allen 
Nita La Tour 
Virginia Gilbert 
Lucille Johnson 
Frances West 
Nita La Tour 





Hazel Gregg 
Frank Snyder Ore 


PHILADELPHIA 


Anchorage 
Harry Hansell Orc 
Jack Custis 
Renato & Dolores 
Edna Thompson 
Margie Smith 


Bellevue-Strat ford 
(Main Dining R'm) 
Meyer Davis Ore 


(Burgandy Room) 

Frank Juele Ore 

Ben Franklin Hotel 
(Garden Terrace) 


Jimmy Joy Orc 
Gai Moran 
Guy McComas 


Benny the Bum’s 


Mary Novis Ore 
Hollywood Debs (8) 
Wilma Douglas 
Larry Vincent 
Trudela & Jean 
Elaine Hinkle 
Deauville Boys 
George Hunter 


Browning Lane Inn 
( wr, N. 4.) 

Inga 

Monroe Seton 

Dixie Hey 

Marlyn Dawn 

Mary Joyce 

Lucille Nolan 

Vince Norman Or: 
Cadillac Tavern 

M Henrique 

Keller Sis 

Beth Calvert 





Dariene Jones 
Eddie Thomas 
Jack Newlon 


Sunny Ray 
H Reynolds Ore 
Club 15 


Dick Thomas 
Johnny Young Ore 
Beverly Fisher 
Bee Larry 
Jean Lee 
Princess Helen 
Cafe Moroney 
Scarey Gavin 
Al Cubler 
Peggy Gas & 2 Jets 
Jerry Vance 
Lorraine Wiley 
Joe Familant Ore 
Club Parakeet 
George McCall Orc 
Fran Caswell 
Kenn King 
Rae Dell 
Bobby LaRue 
Emma Stouch 
Club 209 
Bob Ramp Ore 
La Rue Sis 
Down Beat 
Harry Roberts 
Henry Patrick 
Dutkin’s Rathske! 


Frank Ponti 
Don & Doresse 
Mimi Stewart 
Cleo Valentine 
Mary Monahan 
Shea 


Doris 
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Wednesday, 


April 5, 1939 


VARIETY 

















En > 
. Ferdez & Lorenzo Brown & Lyons Tie T T 
{Irving Braslow Ore ta . ¢ ic Top Tap Italism Gardens Plaza Cafe 
El Chico Bob & Betty Starr | Myrtle Thomas Joey Feldstein Ore Jimmy Peyton Ore 


Laverly 
ea rgaret Marshall 
Jack Marston 
Virginia Howard 
Miriam Weems 
Jean Sutherland 
genorita Marquerite 

erry Lee 

oe bles Shelby 
‘Ariett Withers 
Jvan Tashman Ore 


Embassy 


Billy Maple 
Aida Alvares 
Edith Roark 
Lula Malina 
Dolores O'Neill 
Al Moore Ore 
Pedre Blanco ore 
George Clifford 
Evergreen Casino 
Beth Challis 
Chadwicks 
Wally Rand 
Avan Sis 
Marion Wells 
Ai Eldrich 
Jo Miles Ore 
1523 Club 
Swing King Ore 
Tommy Monroe 
Ethelind Terry 
Eileen Mercedes 
“Polly Parker 
June Davis 
Dorothy Tanner 
Betty McKee 
Francis Lenox 
Mitzi Lane 
Florence Holman 
Frankie Palumbo’s 
Bonnie Stewart 
2 Bishop Bros 
Ben Perry 
De Mayos 
Yvonettes (6) 
Bobby Morrow Ore 
Harris Tavern 


Alabama Corinne 
Bobby Lyons 
Greta LaMarr 
Betty Thomas 


Hildebrand’s 


Charlie Neid 
Doris Elliott 
Norman Lewis 
Matto & Therese 
Frankie Milton 
Richard Bach 
Bobby Lee Ore 
Dee Dorea 


Jack Lynch's 


Charles Smith 
Vincent Rizzo Ore 
Barney Zeeman 
Chaney & Fox 
Joe E, Lewis 
Helen Morgan 
Gloria Gilbert 
Betty Brodel 
Maclovia Ruiz 
Herb Dubrow 
Jimmy Blake 
J Lynch Gis (16) 
Joe Fresetto Orr 
Little Rathskeller 
Ralph Lewis 
Betty & Jim Love 
Patsy Shaw 
Han Tho Chan 
llene Ford 
Victor Hugo Ore 
Johnny & George 
Maggie's 
Helen Maxwell 
Marie Clair 
Lena Aristo 
Bucky Shores 
Young Sis 
Kate Smith 
Walt Wolford Ore 
Manoa Inn 


Leonard Cook 
Billie Richmond 





Baroness Randonin 
Billy Gates Orc 


Open Door Cafe 


Bob Ridley 
Rose Venutti 
Hawaiian Ore 
Viola Klaiss Ore 


Purple Derby 
Jean O'Neill 
Andy Russell 
Buck Calhoun 
Betty Weeks 
Margie Mealey 
Jean Lamar 
Dotty Moore 
Bobby Carr 
Joe Burns 
Ray Allen Ore 


Rendezvous 


Midgie Fellows 
Ford, Marshall & J 
Elaine Alston 
Miller Sis 
Ann Sultana 
Ross Irwin 
Bob Hargraves Ore 
Stamp’s Cafe 
Bert Lemish Ore 
Dot Landy 
Jack Hutchinson 
Johnny Welsh 
Andre & Francis 
Bebe Sherman 
Cortez & Marquis 
Vic Earison 
Silver Lake Inn 
(Clementon) 


Mickey Familant Or 

Alice Lucey 

Armand & Juliana 

Jan Jones 

George Reed 
Venice Grille 

Jack Rich 

Fay Ray 

Joey Hayes Ore 

Elaine Foster 

Toni Edding 


Viking Cafe 


Billie Callahan 

Joe Kearns 

Jerry Delmar Ore 
Whirling Dervishes 
Helen Brooks 
Pepperettes (3) 
Leslie Sis 

Lola 

Bobby Jones 


Village Barn 


Bobby Evans 

Jackie Miles 

Frances Carroll 

Billy Lee 

Kay Allen 

Alex Gray Ore 

Chas & K Joy 
Wagon Wheel 

Tommy Hahn 

Joan Marie 

Joe O'Shea 

Allworth & Yvonne 

Al Wilson 

Al Bastian Ore 

Weber's Hof Brau 

(Camden) 


lee Hart 

Rudy Bruder . 
Jules Flacco Ore 
Helen Worthington 
Goodrich & Nelson 
La Lita 

Joan Gardner 
Belmont Bros 

Pat Cranford 

Bill Evans 

Sid Golden 

Signor Karmino 

JI & T Shellenh’mer 
Internationals 
Eldoradians 


Yacht Club 


Kitty Helmling Ore 
Roberta Ramsey 


MILWAUKEE 


Athletic Club 
Hal Munro Ore 


Bert Phillip's 


Pep Babler Ore 
Ethel Seidel 


Blatz Palm Garden 


E\didie South Ore 
Louis Mason 


D Davidson Ore 
Virginia Rosen 
Jay Jayson 
Gale Parker 


Cardinal Club 
Bud Vioni Ore 


Chateau Club 


Btan Jacobsen Ore 
Johnny Poat 
Jimmy & Nora Bell 
Jack Herbert 
June Carson 
Dorothy Maye 
Edith Rae 
Don & S Jennings 
Lee Bartell 
3 Gents 
Bert Gilbert 
Martin Barnett 
Patsy Marr 
Doris & Cooney 
Clover Club 
Harry Weber Ore 
Ruth Phillips 
Eva Thornton 
Marge Young 
Eleanor Gail 
Jean Hurley 
Flo Radke 
Don Kranich 
Jaxon - tom 


Club Forest 


Virginia Grey 
Berdine Dickson 
Helen Kaye 
Vera Welsh 

Club Madrid 
Jimmy Rotas Ore 
Roland & Francine 
Rebecca Page. 
Patricia Page Gls 
Marguerite Claudet 
Lolita Roche 
Zita & Annis 
George Moore 
Sharon Hale 
Therese Rudolph 


Club Sahara 
Geo Cerwin Ore 
Club Terris 
Gordon Genschore 
Mona Henderson 
Ethel Warren 
Phil Kestin 
Kathleen Kaye 
Claudia Ferris 
Dale & Dale 
Congo Club 
Irma Kline 
Riff & Raff 
Bob Freeman 
Mary Reed 
Jeff Thomas 
Leonard Gay Ore 


Cornies Ship 
Bill Davidson Orc 








Ben Boe Ore 
Ralph Lewis 
Bailey & Lamarr 
Devines Eagles 
Steve Swedish Ore 
Mabel Drake 
Dorothy Dale 
Red Roberts Ore 
Gloria Gale 
Jimmy De Palma 
Howard Geiger 


Hotel Schroeder 
(Empire Room) 
Billy Baer Ore 
Roy Bast 
Virg Hofmann 
Paul Mann 
Mophandle 3 


Kar! Ratsch’s 
Sepple Boch Ore 
Helene Sturn 
Walter Merhoff 


Larsen’s 
Ray Meadows Orc 


Last Round Up 
Jimmy Raye Ore 
Ken Keck 

Lindy’s 
Rick & Snyder 
Vietor 
Ria Burke 
Log Cabin 
Carl Bergman Ore 


Miami Club 
Helen Holmes 
Marion. Waders 
Marie Douglas 
Marcella Paige 
Ginnie Blainy 
Joan Baird 
Peggy Geary 
Gene Emerald 
Harriet Cross 
Marie Carroll 
Johnny Davis Ore 

Milwaukean 
Bobby Maynard 

Oasis 

Marty Gray Ore 
Snooks Hartman 

Old Heidelberg 
Mary Beth 
Eddie &ipp Ore 
Donna LuPae 
Allen Dunn 
Sallie Marshall 
Ginger & Louise 
Sandra Marlowe 

Open Door 
Tinney Liveng’d Or 
Larry Powell 
Packard Ballroom 
Al Cavalier Ore 

Paradise Gardens 
Bill Kingsley Ore 
Paris 
Art Rochel Ore 
Plantation Clab 
Bert Baliey Ore 


| Mary Webb 
' Plantation 6 


Hunky Brown 


Rendezvous 
Betty Mason 
Helen Gregos 
Carol Cleveland 
Dotty Norman 
Katherine Kaye 
Alma Grant 
Bob Matheson Ore 


Reno 
Jean Allen 
Pat Marvin 
Helen Allen 
Romona Brownwell 
Rose Vine 
Vindick Sis 
Harvey Lee Ore 
Sealer's 
Tony Bauer Ore 
Marie Kecky 
Jessie & Viola 
Dorothy Hamilton 
Bing Burdick 
Roma Costello 
Schwartz 
Bob Eherle Ore 
Lee Leighton Ore 
Six Point Club 
Casper Reda Ore 


State Gardens 
Earl Rigg-Ore — 
Florence Bell 
Mildred Seeley 
Ann Helene 
Evon Allen 
Irene Schrank 
Flo Smith 
Shirley Little 
Peggy Hall 


Sunset Club 
Eddie Apple 


Alpine Village 
Otto Thurn Ore 
Woods & Bray 
Markell & Faun 
Margaret Aemmer 
Herman Pirchner 

Avalon 
Hy Barron Ore 
Bert Gilbert 
Carol Chapelle 

Airway Club 
Troy Singer Ore 
Judy Black 

Cedar Gardens 
Duke Melvin Ore 
Hecht's Unit 

Chateau 
Pete Geraci Ore 
leon LeVerdie 
Art West 
3 Femmes 1 Fellow 
College Inn 
Norman Brill Ore 

Freddie’s Cafe 
Tony Emma Ore 
Guy Cherney 
Hart & Allison 
Yvon Nova 
Eddie Barnes 
Texas Rockets 

Golden Glow 
Paul Simonetti Ore 
Sherry Panay 
Del Grey 

Gourmet Club 
Louis Cina Ore 
Gloria Glenmore 

Hatton’s Club 
Lenny Colyer 
Bob Armstrong 
Rose-Marie 

Hanna Grill 
Joanna Gordon 


Ambassador 
Billy Meager 
Bill Tracey 
Brucettes 
Geo Alfano Ore 
Book-Cadillac Hotel 
(Book Casino} 
Bob Grant Ore 
Manno & Strafford 
Charles Farrall 
(Motor Bar) 
Peter Kent Orc 
Chene-Trombley 
Jimmy Gargano Or 
Frankie Little 
Harry Jarkey 
Mitchell & Rayburn 
Bob O'Neill 
Ginger Sutton 
Commodore Club 
C Costello Ore 
Lee De Bain 
Oldtimers 4 
Rita & Rubens 
Sorelli 
Una Cooper 
Lovely Ladies (4) 
Club Frentenac 
Baker 2 Ore 
Vicki Lauren 
Marian Kay 
4 Kimbells 
Jay Jason 
Sweethearts (8) 
Cliff Bell's 
Kaye Andre 
Gardner Smith Ore 
Hotel Statler 
(Terrace Room) 
Xavier Cugat Ore 
Carmen Castillo 
Judy Lane 
Eddie Asherman 
Castalino Rolon 
Paul & Eva 
Imperial Club 
Don Carini 
Geo Salia & Jo-Jo 


Anchorage 


Hughie Morton Ore 
Maynard Deane 


Arlington Lodge 
Art Norkus Ore 
Balconades 
Ted Waldon Orc 
Sally Cairns 
Bill Green's 
Tommy Carlyn Ore 
Johnny Duffy 
Club Petite 
Freddie Castle Ore 
Terry Holmes 
Rae Russell 
Sherry Lane 
Dave Jeffreys 
Cork and Bottle 
Jack Davis 
Fddie Peyton's 
Johnny Radion Or: 
Jerry O’Dare 
Harlem Casino 





Natalie & Howard 
Eleanor Leonard 
Al Gale 


Town and Count 
Club ~ 


Knight & Dae 
Robertos 
Luciene 
Virginia Davis 
Madeline Gardiner 
Betty Harger 
Aileen Ronda 
Zastro & Wells 
Marty Hoff 
Cameo Gis 
Debutantes 
Toy's 
Case Landis Ore 
26th & North Club 
Kay Crandell Ore 
Trocadero 
Miron Stuart 
Jane Rubey 
Shutta & Kent 
Dolly O'Dea 
Woodard Sis 
Bobbie Stuart 
Wirth’s Futuristic 
Bill Schweitzer Ore 
Jack Fexer 
Vailie Jay Ore 
Maureen Rosay 
Regan & Mann 
Wisconsin Roof 
Bill Carlsen Ore 
M Merrymaker Ore 
Nic Harper Ore 
Tom Sheridan 
Cappy Lewis 
Joan Demaris 
Arnold Dupre 
Zunker Gardens 
Lyle Stann Ore 


Ore 





CLEVELAND 


Kay Bush 
Don & Lou 
Len Ensign 
Hotel Cleveland 
Gene Erwin Ore 
Walt Bergen Ore 
Hotel Fenway Hall 
Willard Potts Orc 
Beitie Allen 
Hotel Sterling 
Marty Lake Ore 
Gayle Gaylord 
Hotel Hollenden 


Patsy Parker 
Frank Cook 
Jack & Jill 
Romany 3 

Hotel Statler 
Dick Stabile Ore 
Evelyn Oakes 
Glover & LaMae 

Jack & Eddie's 
Chick Williams 
Arlene Rice Ore 
Vice Corpora 
Lindsay's Sky-Club 
Poison Gardner 
Harold Simpson 

Monaco’s Cafe 
Ross Pierce Ore 
Marilynd Maynard 


Mounds Club 
Orvelle Rand Ore 
Southern Tavern 
Paul Burtorn Ore 
Don Kaye 
Nick Bontemps 


Ubangi Club 


Hertel Collins 
Ethel Avery 
Rose Morgan 
Sonny Carr 





DETROIT 


Bonnie Nicholas 
Fifl Livites 
Margo Wade 
Woody Mosher 
Frank Rapp Ore 


Nebiolo Cafe 


Leonard Seel Ore 
Mario & Marina 
Parisian Coeds 
Jack Stacey 


Northwood Inna 


Frank Gillen Ore 
John Hale 

Ted & Mary Taft 
Arlene Whitney 


Oasis 


Lillian Le May 
Renee DeRoy's Gls 
Josephine Campbell 
Ifarry Goodman 
Don Ricardo Ore 


Palm Beach 


Amos Jacobs 

Curtis & Clare 
Wade & Wade 
Don Pablo Ore 


Plantation Club 


Gustavus Jones 
Evelyn White 
Moke & Poke 
Desoree Alexander 
Billy Ekstein 
Sadjai 
Don Albert Ore 
House Line (8) 
Powatan 
Mickey Alpert 
Katherine 
Dolores 
4 Cameos 
Sammy Dibert Ore 


Sake 
Don Harris 
Buddy Lester 
tenee Villon 
Lonette Sis 
Geo Kavanagh Ore 





PITTSBURGH 


George Gould 
Pete Nugent 
Monette Moore 
Johnson & Grider 
Otto Easons 
Harlemettes 
Larry Steele 
Ozzie Dial 
Hotel Henry 
M Contreras Ore 
Conchita 
Hotel Roosevelt 
Buddy Russell 3 
Hotel Schenley 
Howard Baum Ore 
Buzz Aston 
Jack Rogers 
Hotel William Penn 
(Chatterbox) 


(8) 


Connie Barleau 
Walter Cummins 
(Continental Bar) 
Versatilians 
(Grill) 





| Sherdina Walker Or: Baverians 


Sammy Watkins Or 


Tommy Barnes Ore 


Bernie Cummins Or | 


, Etzi Cavato Ore 
Bernie Perella 
Michael Strange 
Dance Darlings (6) 
Johnny Morris 
Dick Smith 


Adele Curtis 
Lynn & Davis 
Dewey Moon 
Betty Hurst 
Billy Cover 


Betty Nylander Le Rol 
: Riviera 
New Penn Joe Lee Orc 
Joe Ravell Ore Show Boat 


Laverne Kidd 


Jack Keller Al Fremont Ore 


Lee Burke Leola Frazier 
Ward Sis Joan Grey 
Billy Keaton 
Nixen Cafe Barbara M’'Donald 
Al Marsico Ore Santos & Elvira 


Bob Carter Lane & Carroll 








Seror 2 Brent, Dew & M 
Jimmy Ray Bob Ryan 3 
Shayne & Armstr'ng | Line (12) 


| Angelo Di Palma 
Claire Ray Gls 
Nut House 


Webster Hall 
Nelson Maples Ore 


Buzzy Kount 
Al Sherman Will Ward _ 
Jack Le vis : . 
Law Donel George Weber 


Harry Nosokoff 
George De Costa 
Al. Mercur 

Jim Buchanan 


Union Grill 
Tony Lombardo 
Art Yagello 
Frank Natale 


After 41 Years, Josef 
Hofmann Switches Mers. 


Josef Hofmann, pianist, whose 41 
years’ business association with the 
| m.nagement of Richard Copley ter- 
minated with the latter’s death re- 
cently, has shifted over to Metropoli- 
tan Musical Bureau. (F. C. Coppicus 
jand F. C. Schang), subsid of Co- 
lumbia Concert Corp. (CBS). 

Hofmann’s last recital of the sea- 
| son at Carnegie Hall April 15 termi- 
' nates the artist’s Copley hookup. 


Janssen Back in Balto 


Baltimore, April] 4. 
Werner Janssen, for the past two 
seasons conductor of the municipally 
controlled Baltimore Symph, has 
been re-engaged for next season. 
Plans being worked out by Fred- 
erick R. Huber, municipal director 
of music, call for an increase in 
number of concerts next season. 














New Invention 
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the stage appeared to fly 
spectator’s face. 

Under Greathouse’s process, he 
uses a screen 15 x 30 feet, as against 
the standard 13 x 18. The screen 
moves sideways in a theatre into the 
wings and out of sight when cutting 
to the stage action. It is electrically- 
controlled and will take any color 
to suit the action desired. Also, the 
screen is perforated so that parallel 
action. can be obtained. In other 
words, if the screen portion of the 
show embodies exteriors, mob scenes, 
ships at sea, an airplane crash, or 
a horse race, but with a group of 
actors in the flesh on the stage, as 
though part of the scene, this could 
be done simultaneously for effect. 

Large Exteriors 

An important phase of the Great- 
house method deals with the pho- 
tography—with actors, if wanted— 
of large exteriors or other at- 
mospheric scenes, which cannot be 
used on the legit stage. If the 
‘parallel action’ isn’t desired or 
called for by the script, then the 
show would cut from a storm scene, 
for example, to living characters on 
the stage that are concerned in the 
storm. 

The same size actors on the film as 
in person would have to be used 
under the process so that illusion is 
not disturbed. Thus, in the film por- 
tions of a film-legit play, there 
would be no closeups or three-quar- 
ter figures. While the same talent as 
employed for the speaking scenes 
on the stage could be used for the 
film portions, such contingencies as 
change of cast, deaths, etc——or the 
desire for more than one company 
of the show—is taken care of by 
avoiding film scenes that do not too 
closely identify the talent. How- 
ever, just as doubles are used in films 
for certain scenes, so can this be 
done under the Greathouse system. 

Althovgh doubles can be dubbed 
into screen portions if humans are 
so used in the film scenes as to make 
that desirable, the film would be shot 
silent in any case. In the event a 
scene of Broadway is called for, the 
noises of the street, auto horns, etc., 
would be dubbed in, thus leaving no 
microphonic voices to conflict with 
natural sounds, * 

In addition to creating a new type 
of stage writing technique, combin- 
| ing the art of playwrighting with 
that of the scenarist, Greathouse’s 
| patent also embodies a new type of 
| lighting. 
| 


in the 





Because of the fact that box sets 
jon stages and other heavy scenery 
| would be eliminated, since the film 





Neely Bill 
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|according to Hayser. Referring to 
| mounting trade barriers, he said U. S. 
| exporters still have substantial share 
‘of overseas market, but cautioned 
, ‘when this bill is passed we're licked 
|abroad.’ British particularly would 
\like to see such legislation enacted, 
because ‘they don’t care about mor- 
als.” but simply desire to hamstring 
American competitors. 

Questioned by Senator Barkley, 
Pettijohn told how the tone of pic- 
tures has been lifted without gov- 
ernmental coercion. Mae West has 
disappeared because public taste has 
changed, he observed. and producers. 
in cooperation with film councils and 
other public groups, have been able 
ito keep in touch with patrons’ 
' wishes. 
1a bad guess, he conceded, but there 


|is a constant effort to make and en- | 


/courage a better quality of screen 
fare. 

| Passage won't help the public, Pet- 
tijohn argued. Every person who 
buvs a ticket buys blindly, just as 
exhibitors who, incidentally, are like- 
ly to have more information about 
the sort of film. Patrons simply fol- 
low favorite stars or take a chance 
kx the title. 

The Legion of Decency was applaud- 
led by the industry spokesman. Re- 
;marking upon difficulty in putting 
ithe production code over at the out- 
set, Pettijohn said the Catholic 
groups did ‘a grand job’ toward in- 
|ducing studios .to live up to stand- 
ards. Church groups have aided by 
reviewing and classifying output, he 
conceded. Last year the Legion con- 
demned only six pix—three imported 
and three domestic quickies sold sin- 
| ely and not made by any major 
studio. 

Injurious effects of such legislation 
| stressed by Pettijohn, as well as Rob- 
iert Montgomery, who was window- 
| dressing for the first round and drew 
| large attendance of goggle-eyed 
femme attaches of Senate staff. 

‘This bill is a proposal to destroy 
the distribution system of the motion 
picture business—a system which 
distributes daily more than 25,000 
miles of film to some 17,500 theatres 
in the United States with less than 
a dozen miss-outs per year,’ Petti- 
john predicted, ‘It is a proposal to 
set aside the distribution system of 
the motion picture industry without 
offering a better one to take its 
place, which every producer and dis- 
tributor of pictures would welcome 
if the substitutes was more efficient, 
economical and fair to all parties 
concerned. This bill tears down and 
destroys. It does not build up. 


‘Why would this bill destroy the 
motion picture production code? An- 
nually, in addition to providing the 
buyers and sellers of motion pictures 
with thousands of lawsuits based on 
whether or not a correct synopsis 
had been given each and every ex- 
hibitor on each and every picture in 
several million separate sales, this 
bill would make every exhibitor his 
own censor, and all co-operating 
groups would have at least 17,500 
‘fronts’ for their activities and co- 
operation instead of one, namely, the 
motion picture code. 

‘Motion pictures cannot be manu- 
factured in mass production. Their 
production is not comparable to the 
making of soap or automobiles. ... 
You can make good soap by putting 
into the soap kettles and boiling the 
best of ingredients, but the best of 
ingredients put into a motion picture 
kettle do not always turn out the 
best of products.’ 

Instead of putting curbs on the 
U. S. film business, the Government 
should give the industry a boost, Pet- 
tijohn urged. All other countries, 
besides fighting our product, are en- 
couraging their own producers— 
many of them with subsidies. 

Pictures cannot be sold individual- 
ly if there is to be a solid founda- 
tion for the industry, he maintained. 
Studios must have some idea of their 
outlet before gambling large 
amounts; distribs cannot assume the 
service costs to provide pix for $10 





assured of reliable supply of prod- 
uct. To Pettijohn’s mind, ‘it is as 
necessary for the motion picture to 
have well in advance a_ definite 
schedule of play-dates for pictures 
as it is for the railroads to have 
timetables for their trains.’ 


Montgomery Gives Side 
Of the Studio Employee 


Giving the employes’ slant, Mont- 
gomery said Screen Actors Guild 





Sometimes the studios make | 


t> $20 apiece: exhibitors have to be | 


| Actors are only one of 276 crafts 
' dependent for livelihood on films, he 
| emphasized, and with exception of 
'small group of contract players ‘the 
/earning power of these people is ex- 
| tremely limited and depends entirely 
| ypon the volume of production.’ 


‘I should like to point out that the 
methods of production and distribu- 
tion which are attacked by this bill, 
while admittedly not perfect, are the 
|result of 30 years’ experience and 
| effort,” actor said. “The sponsors of 
| this bill ask the Congress to destroy 
| the entire business structure of one 
of the largest industries of the United 
States without offering any alterna- 
tive plan except one which has failed 
every time it has been tried. 

‘The officers and directors of the 
!Screen Actors Guild feel that they 


| would be neglecting their duty to the 
| people they represent if they did not 
| point out to this committee that the 
;enactment of the Neely bill would 
| bring about a chaotic condition in 
|} the motion picture business from 
' which, in their opinion, there could 

be no recovery within a period of 
| 12 months or 12 years.’ 


| Outlining the purposes, Atkinson, 
'making debut for the sponsors, said 
| the legislation will protect ‘the basic 
right of the community to determine 
ithe kind of entertainment shown in 
neighborhood theatres’ by liberaliz- 
ing buying so that local patrons can 
influence exhibitors. When asked by 
Senator Barkley whether block or 
| blind selling is more offensive to re- 
; formers, Bostonian said the prac- 
|tices are inseparable and ‘there 
| would be no advantage in abolishing 
| block booking if the exhibitor has no 
| way of knowing what he’s buying.’ 
|; Need for remedial legislation was 
| amply demonstrated in 1936 and 1938, 
'he insisted, and for the sake of both 
young people and adults theatres 
|should have unlimited freedom to 
‘build their own programs. It would 
be ‘in accord with the tradition of 
local independence.’ 


DETROIT AGOG OVER 
NAT'L VARIETY CONV. 


Detroit, April 4. 

National Variety Club conclave 
here April 27-29 includes several 
unique plans which are being 
worked out by the entertainment 
committee, headed by David M. Idzal 
and J. O. Brooks. General chair- 
iman of the convention is John E. 
| Flynn, aided by George Trendle, E. 
C. Beatty, William Carlson, E. E. 
| Kirchner, Frank Downey, Charles 
/C. Perry, H. M. Richey, David New- 
man and Idzal, 


Heads of the various commitiees 
are Harold Robinson, transportation; 
Ear] Hudson, publicity; Elmer Kieh- 
ler, decoration; H. Clem Merritt, re- 
ception; Charles Perry, speakers; 
E. E. Kirchner, hotel reservations; 
William Carlson, program, and 
Frank Downey, banquet. 


Dartmouth Execs In 
N. Y. on Festival Plans 


Dartmouth College officials are 
conferring with Dramatists Guild 
representatives this week regarding 
plans for the $1,000,000 playhouse 
and theatre workshop to be erected 
on the campus at Hanover, N. H., 
and the annual summer drama fes- 
tival to be held there. Jens Fred- 
erick Larson, the architect, and War- 
ner Bentley, head of the college 
drama department, arrived in New 
York yesterday (Tuesday) and Sid- 
ney Hayward, secretary of the col- 
lege, is due torhorrow (Thursday) to 
| attend a luncheon of the two groups. 

Previous day (Monday) Robert E. 
Sherwood, Dramatists Guild presi- 
| dent, was elected president of the 
|American National Theatre and 
Academy, which is seeking to co- 
| ordinate plans for summer drama 
| festivals at Dartmouth, William and 
| Mary and several other colleges. He 
| succeeds A. Conger Goodyear, Pafa- 
|mount director, who becomes chair- 
man of the board. New directors 
| elected by the ANTA include Brooks 
| Atkinson, drama critic of the N. Y. 
|Times, who also succeeds Mary 
| Stewart French as secretary of the 
board; John Mason Brown, drama 
critic of the N. Y. Post; Vinton 
Freedley, Dwight Deere Wiman. Jens 
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| would establish the scene and back- | feels Neely bill ‘would cut in half | Frederick Larson and Lee Simon- 


| ground, it is claimed that tremendous 
savings in legit 
| effected. 


production could ”i 


| the production schedules of the mo- 
tion picture industry’ and predicted 
222,000 workers would be hurt. 








son, 

j 

| It is hoped to hold a world drama 
|} conference at Dartmouth next year. 
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‘Swing Mikado’s’ Presentation in N. Y. Draws Legis- 
lative Attack—‘Waste and Extravagance’ Charged 


to Project 


Washington, April 4. 
Growing dissatisfaction with the 
Federal Theatre Project echoed in 
legislative lobbies last week. Repri- 
mands for drama venture heads ac- 


companied the latest relief appro-j|as agent for any manager, the as- jand the Knight 


priation bill, with both Republicans 
and Democrats heaving rocks. 

Unfair competition with private 
enterprise—familiar G.O.P. chant— 
was charged by Representative Sol 
Bioom, New York Democrat, who is 
the producers’ outstanding Con- 
gressional friend. Waste and ex- 
travagance was charged by Repre- 
sentative John Taber, N. Y. Repub- 
lican, and Representative Clifton A. 
Woodrum, Virginia Democrat. About 
the only pleasant word for the FTP 
was spoken by Representative Clar- 
ence Cannon, Missouri Democrat. 

Subsidized ‘Swing Mikado’ caused 
most of the furore, although other 
Government attempts to lend a hand 
to jobless actors also drew denun- 
ciation. Without mentioning any in- 
dividuals by name, Congressional 
critics of the WPA bleated that the 
law has been flouted by bosses of 
the drama program, particularly in 
importing the hypoed Gilbert & Sul- 
livan operetta to N. Y. 

Publication of secret testimony 
showed that the Appropriations 
Committee scrutinized the FTP 
closely, grilling Mrs. Florence Kerr, 
deputy administrator in charge of 
white-collar understakings, inten- 
sively about costs, policies, types of 
productions, etc. Woodrum and 
Taber fired particularly critical 
questions, with Representative J. 
William Ditter, Pennsylvania Re- 
publican, chiming in frequently. It’s 
the most complete picture ever 
given by the secretive WPA crowd. 

With a record of more than 1,000 
plays, FTP has used up $41,715,597 

- since operations started in the sum- 
mer of 1935, House purse-watchers 
learned, Of this total, $38,053,644 
went for labor. Outlay in the prin- 
cipal centers was: New York, $20,- 

531,846; Chicago, $3,413,793; Los An- 
geles, $2,777,955; San Francisco, 
$4,097,431. 


Projects in 21 States 


Present curtailed operations spread 
ever 21 states, projects having been 
abandoned in 11 others, either be- 
cause of the shortage of unemployed 
professionals, or the incompe- 
tence of the jobhunters, Mrs. Kerr 
testified, Latest check showed 
8,060 persons 
than 90% of them from the un- 
employed rolls. Supervisory person- 


nel, getting considerably more than 
repre- 


the WPA’s security wage, 
sented 8.3% of the total. 


Although some of the shows—like 
been 
profitable, admissions amounted to 
only 5% of the expenditure over the 
42 months WPA has been function- 
ing. Take from July 1, 1935, through 


” the ‘Swing Mikado’—have 


Feb. 28, this year, was $1,844,082, 
New York City topping the list with 
$649,297. Chicago collected $381,863; 
San Francisco, $279,027; and Los An- 
geles, $149,735. 

Yelping about the ‘Mikado’ was 
essentially a lament over the re- 
fusal of WPA to allow commercial 
managers to take over the Chicago 
production, instead of shipping the 
outfit to New York under Federal 
auspices. Wailing about impolite 
treatment, Representative Bloom 
gave the committee a lengthy ac- 
count of attempts to hire the entire 
cast and put the production on in 
Gotham as a regular professional 
enterprise. By not forcing the ac- 
tors to take the offer of Erik Char- 
rel and Richard Aldrich, the WPA 
execs flouted orders of Congress to 
encourage reliefers to accept outside 
jobs, the Congressional critics 
charged. This complaint was aired 
on the floor when Woodrum said ‘no 
one has yet explained how they got 
around the plain mandate of section 
7 House Joint Resolution 83, which 
we passed a few weeks ago, which 
provides that any WPA worker who 
refuses bona fide employment of- 
fered to him at reasonable wages 
shall be stricken from the rolls.’ 

According to Congressman Bloom’s 
account, the ‘Mikado’ cast was of- 
fered the Equity minimum scale, 
while Charrell proposed to reim- 
burse the Government for orchestra- 
tions and the idea. Declaring the 


employed, more 





1actors had a chance to accept the | 
proposition if they desired, Mrs. Kerr | 
| explained her refusal to apply pres- 
| sure by noting that another overture 
|had been made. She could not act 





| sistant administrator contended. An- 
|other answer was that WPA execs | 
do not feel they should encourage 
|reliefers to take jobs which may 
blow up in a short time. Mrs. Kerr 
also argued that ‘no direct offer was 
| made’ by the New Yorkers. 

| The Chicago presentation of ‘Mi- 
| kado’ was highly successful from a 
|monetary, as well as an artistic, 
point of view, Mrs. Kerr revealed. 
| Total receipts from 158 performances 
| during five-month run were $105,284, 
putting the show in the money-mak- 
ing category. 

Disapproval of the whole concept 
of FTP was reflected in Woodrum’s 
quizzing of Mrs. Kerr and Admin- 
istrator F. C. Harrington. He mir- 
rored the feeling that too much em- 
phasis is put on the cultural aspects 
of the activity, instead of consider- 
ing the chief purpose to be relief for 
jobless actors. He also was dis- 
pleased at the idea of sending suc- 
cessful shows on tour. 

In defending the N. Y. production 
of ‘Mikado,’ Col. Harrington noted 
the desirability of furnishing low- 
priced entertainment and assumed 
full responsibility for moving the 
show out of Chicago. He denied 
there is any unfair competition, ob- 
serving that ‘up to the present time 
no responsible producer has come 
forward with an offer to employ that 
cast.” 

‘For a period of more than three 
years we have been put in associa- 
tion with theatre projects,’ Col. Har- 
rington told the critical legislators, 
‘and most of the criticisms about it 
have been aimed at the fact that the 
productions were not up to standard, 
or that they were not good enter- 
tainment. Now we come along with 
a production that the public, by pat- 
ronizing it, indicates is good enter- 
tainment and we seem to be under 
criticism for having produced a good 
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show.’ 


White Setting ‘Scandals’ 


George White is back in New York 


from a short trip to London and is | 


preparing to open a new ‘Scandals’ | 
on Broadway the end of May. Boat | 
ride was for the purpose of working | 
on the script. 

White has signed Willie and Eu- | 
gene Howard, Ella Logan, Ann Miller 
Sisters so far. 


| 


Group Sets 2 Special 
Shows in N. Y.; ‘Days’ 











Concession Reversed | 
=: 
‘The Quiet City’ opens a series of | 
special Sunday night showings start- 
ing this week (9) at the Belasco, 
N. Y. It is one of two special at- 
tractions by the Group Theatre, the 
other being ‘My Heart’s in the High- 
lands,’ which goes on for at least 
five times, starting April 13, at the 
Guild. ‘City’ players are to be paid 
two-eighths of a week’s pay for each 
showing, plus rehearsai money. 
Same originally applied to ‘High- 
lands’ when slated for Sunday show- 
ings, but because of the changed 
status of the show, cast is to receive 
not less than two weeks’ salary. 
Group also changed the schedule of 
‘Awake and Sing’ and ‘Rocket to the 
Moon,’ which were being shown 
somewhat in repertory style at the 


Windsor. ‘Rocket’ was withdrawn 
Tuesday (4) and the revival of 
‘Awake’ is announced for the full 


eight times weekly. 


Last week a concession was granted 
management of “The Happiest Days,’ 
delayed for further rehearsals and 
now due to open at the Vanderbilt 
Saturday (8). Cast received full 
salary for the last half of last week, 
and rehearsal pay was to have ap- 
plied for this week. Tuesday (4) 
council reversed the grant, after 
querying the management. Stated 
that the conditions were misrepre- 
sented and full salaries will be-re- 
quired this week. ‘Days’ is being 
presented by Courtney Burr. 











Loeb, Heller Nominations to Equity 
Council Staved Off Forum Revival 





Although the indicated block at 
Equity’s recent quarterly meeting 
proved a dud, it is fairly well sub- 
stantiated that the nominating com- 


mittee’s selection of the slate for in- 
coming council members prevented 
agitation within the membership. 
Speed with which the nominations 
were made was unusual, slate being 
chosen in one session. telegrams 
were dispatched to the nominees 
during the afternoon and all accept- 
ances were on hand the following 
morning. 

Insiders aver that unless the names 
of Philip Loeb and George Heller, 
who were militant members of the 
younger group, iad been placed on 
the ballot, an opposition ticket would 
have been certain and the re-form- 
ing of the Actors Forum, which was 
continually in the hair of association 
officers for four years, would have 
resulted. Leaders declared that re- 
version to Forumite tactics would 
have threatened the status of Equity 
and would have brought about resig- 
nation of key officers. 

There were 19 names submitted 
for the membership portion of the 
nominating committee, with an 
hour’s discussion following before a 
vote was taken. Both Loeb and 
Heller were among those who rose, 
both in effect saying they worked 
in council for the welfare of Equity 
and did not indulge in factional 
moves. Winifred Lenihan, credited 
with forming a rump committee and 
nominee slate, said that she had no | 
|} idea of trying to keep Loeb out of 
the council room, although neither 
candidate was on her ticket. 

Loeb was promptly nominated for 
‘council at the regular committee’s 





| at council sessions, they may vote 


ment’ to the former militants. Selec- 
tion of Heller provoked a difference 
of opinion, for which reason he was 
nominated for a one-year term 
rather than five years, which is the 
regular council term. Part of the 
committee did not believe he should 
be named because of his paid posi- 
tion with the American Federation 
of Radio Artists, Heller getting $3,500 
as assistant executive secretary. It 
was figured that in matters of juris- 
diction he would probably favor 
AFRA. However, others figured that 
as the radio union is an affiliate in 
which Equity has a $20,000 stake 
(money loaned AFRA), it would be 
well to have a representative there, a 
sort of ace in the hole. 

_ The slate as named includes two 
or three members identified with 
the younger element, in addition to 
Loeb and Heller, but it is claimed 
that these candidates are balanced 
by the names of known conserva- 
tives. Selections have apparently 
been satisfactory to the general 
membership, with no hint of an op- 
position ticket so far. Election will 
be held May 26 at the Astor hotel, 
New York. 

Last Friday (31), the Chorus 
branch held its quarterly meeting for 
the purpose of chosing candidates for 
the executive committee and five 
nominees to the Equity council, It 
will raise the number of persons in 
the latter body to 55 and, while the 
chorus end will be entitled to sit in 


only on matters pertaining to their 


Inside Staf—Leet 


Saturday (1) night’s April fool thunder storm around theatre time was 
no joke to theatregoers, nor showmen. It rained so hard that traffic was 
beyond control. Nearly every Broadway attraction held the curtain, latest 
show to ring up being ‘The Philadelphia Story’ (Shubert), which was 22 
minutes past its regular starting time. Patrons missed most of the first 
act of most attractions regardless. 

It took an hour and 10 minutes to reach the theatre zone from the East 
Side and one party claimed its cab consumed one hour flat in going from 
Gallagher’s chop house, which is within the theatre zone, to a house on 
45th street. Another party, going from Moore’s place on 46th street, 
reached the Majestic (‘Stars In Your Eyes’) on 44th street, only after 20 
minutes of stop and go proceedings. 








A rib was fixed for Irving Becker, company manager of ‘Tobacco Road’ 
on tour in St. Louis last week. A ‘surprise party’ was tossed for him at 
the American hotel, just to celebrate the number of times Becker has been 
threatened with arrest because of the show’s profanity. It appears that 
the manager has talked himself out of a pinch in a number of spots played 
by the show. 

However, Paul Biesman, manager of the American theatre there, had 
it fixed so Becker would feel in character should he be tossed into the 
klink. So the guest of honor was escorted to the party by two cops and 
he was adorned with leg irons until he squawked that his dogs were 


| barking. 





Percentage contracts for egents used as field men by the American 
Theatre Corp. are out. Originally the agents, whose assignment is to 
book four attractions for next season in a virtually new flight of one- 
nighters at $5,000 per stand, had a drawing account as against 5% of the 
contracts obtained. The percentage was to apply to the credit of the 
agents if the contracts were renewed the following season. New deal 
calls for $100 weekly salary, with $25 allowed for railroading. 

Pay is somewhat under the level set by the Theatrical Agents, Managers 
and Treasurers, the union having classified the ATC jobs as special em- 
ployment. 





Old legit patrons, some of whom haven't been to the theatre for many 
years, turned out for John Barrymore’s play in Washington, according to 
managerial observation. Barrymore resumes in ‘My Dear Children’ Sat- 
urday (8) in Rochester, N. Y., and, because of strong road business, the 
show will stay out for a considerable time before coming to Broadway. 

Show was forced to close in Washington before finishing the engagement 
because of a severe attack of laryngitis sustained by Barrymore. Doctors 
warned him he might lose his voice for as long as six months if he didn’t 
take a rest. Refunds were made for the Friday night (31) and subsequent 
appearances. 





New play being written by George Abbott is an adaptation of an un- 
revealed book. He is collaborating with another author. Work is not 
titled and is still not sufficiently completed to be estimated as a possible 
production for the fall. Although Abbott is interested in producing Robert 
Thomsen’s ‘Carriage Trade,’ he has not optioned it. That depends on 
revisions. 

Still definitely on the Abbott schedule for fall is a new musical by 
Rodgers and Hart, with whom he collabbed on the current ‘The Boys 
from Syracuse,’ at the Alvin. The new ene will have an Arabian Nights 
theme. 





Although ‘Knickerbocker Holiday’ closed its Broadway run without 
entirely paying off its original nut, the Maxwell Anderson-Kurt Weill 
musical rates as a financial success. Show had earned back all but about 
$7,000 of its original $52,000 cost and was still operating at a profit when it 
was taken on tour. 

Idea of the Playwrights’ Co., the presenter, was to offer the production 
to road audiences while it is still fresh. It drew hefty grosses in Phila- 
delphia and Pittsburgh, enough to pay off the remaining nut. There’s also 
a possibility that when the Chicago run ends in May the show may be 
brought back to Broadway for a brief stay. 





Bernard Simon has resigned from the board of the Theatrical Managers, 
Agents and Treasurers union. He is press head for the WPA theatre 
project in New York and, when he took the job, it was conjectured that 
he would necessarily withdraw as a union official Dick Maney has re- 
placed him. 

Elise Chisholm will also leave the TMAT board, not having enough time 
from her press agent duties to devote to the union. William Fields Is 
slated to take her place. 





Treasurers Club has moved offices from the Hudson theatre, N. Y., 
where it was quartered for many years, and is now located in the New 
Yorker theatre building, originally built as the Gallo. New quarters are 
commodious, with enough space for the boxoffice men to hold most of 
their meetings. Old office was in the rear of the second floor, reached 
down a dimly lighted corridor and poorly ventilated. 

Stage Relief Fund office is also at the Hudson. Reported that thieves 
recently entered the place, taking a typewriter and $25 in cash. 





‘Henry IV,’ the Maurice Evans revival which closed at the St. James, 
N. Y., last Saturday (1), totalled about $140,000 in nine weeks. Same 
actor-manager’s full-length ‘Hamlet,’ which preceded ‘Henry’ at the St. 
James, drew around $245,000 in 14 weeks. The two productions will be 
toured in repertory, opening Saturday afternoon (8) in Hartford. They 


may also be brought back to Broadway for a short engagement at the 
conclusion of the road trip. 





Two of the stage crew with ‘The Boys From Syracuse’ recently died. 
One was Frank Detering, who was handling the spotlights. He formerly 
conducted his own stage electrical shop and devised the effects, both light- 
ing and mechanical, for ‘Ben Hur.’ 


Ernest Trace, assistant carpenter with ‘Syracuse,’ also passed on. They 
expired within five days of each other. 





Though only 11, Lenore Lonergan in the Hepburn play, ‘Philadelphia 
Story,’ is a picture and radio vet as well. She’s the third generation of 
acting Lonergans, her father being Lester Lonergan II, and her grand- 
father the late Lester Lonergan. Her mother, Juliet Lonergan, was an 
opera singer, now retired. 


Cancellation Further 





tomers are putting up considerable 
beef. ‘Children’ shut in Washington 
Thursday night (30), due to Barry- 





union, Idea of having chorus people 
in the council came during discus- | 
sions when it was proposed that | 
Equity absorb the branch. That plan | 
has been set back and could not be | 





session of last week (27), the selec- 
tion being referred to as an ‘appease- 


effected until a number of consti- | 
tutional changes are made. 


Crimps Balto’s Season 


Baltimore, April 4. 

Cancellation of ‘My Dear Children,’ 
new John and Elaine Barrymore 
play due for three-day date at Ford’s 
here this week, coming on heels of 
similar sloughing of Ruth Chatter- 
ton’s ‘West of Broadway’ last week, 
is not doing town’s legit setup any 
gocd. With bullish advance and 
mail order sales chalked up for both 
plays and notice of killout not com- 
ing through until Saturday (1), cus- 








more’s throat ailment. 


Listings at present call for 
Katharine Cornell in.‘No Time for 
Comedy,’ due at the indie Maryland, 
April 10, and Gertrude Lawrence in 
‘Skylark,’ set for Ford's, April 17, 
against Cornelia Otis Skinner in 
‘Candida,’ opposish at the Maryland 
for three-day booking. 


Big sales are reported for the 
Cornell and Lawrence plays. Cur- 
rent season, although meagre as to 
attractions, is claiming a nice profi: 
for first time in moons. 
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Sunday Issue Raised in London 
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"TWAT TO PARADE 


With Television as a Springboard {yi  () ISPIITE 


Lens ’ 


London, March 24. 
Emile Littler started something 
with a protest letter to the Daily 
Telegraph complaining of BBC Sun- 
day television drama so long as 


theatres were debarred from open- 
ing. Pointed out that plays cur- 
rently in West End are presented 
over the air Sunday nights with 
actual original casts, that film thea- 
tres are permitted to run, but legit 
is disbarred by law. 

If full performances of plays are 
allowed to take place by government 
monopoly (BBC), he argued, it is 
time legit was given facilities to 
compete. Existing U. K. practice is 
for theatre clubs to be established, 
which then put on performances 
‘privately’ for members Sundays, 
which puts ’em in right with the 
law. ; 

Newspaper subsequently canvass- 
ed opinions in the profession, and 
those quoted unanimously supported 
Littler’s stand. J. B. Priestley al- 
leged the legit trained actors for the 
BBC and provided plays but got 
very little in return; the theatre 
got nothing for the service it ren- 
dered. Alec Rea suggested the gov- 
ernment discriminated against legit, 
and Lee Ephraim said Littler had 
anticipated an idea of his to raise 
the issue at West End Managers 
Ass’n. Why should BBC, he asked, 
be allowed to put on plays with 
make-up and costumes, when thea- 
tres are not permitted to, even for 
charity? 

Actress Fay Compton urged per- 
formers were entitled to one day’s 
rest in seven, but if visio did Sun- 
Gay plays then theatres should be 
allowed to open Sundays with option 
of closing Mondays. 

Basil Dean, who presented visio’s 
first full-length play broadcast di- 
rect from the theatre, said he was 
@ great believer in television as an 
aid to legit, but latter should have 
same rights as BBC. Also rooted 
for option to close any other day 
than Sunday. 


Pians for Revivals On 
B’way Now Vague; Lyric 
Posts 5G Equity Bond 


A number of revivals, planned on 
Broadway for late spring because of 
the World’s Fair, now appear to be 
rather vague and some mentioned 
have been cancelled. It’s indicated 
that the Gilbert and Sullivan 
operettas will again be absent from 
the late season boards, no native or- 
Zanization being rated able to follow 
the D’Oyly Cartes. The English 
G. & S. exponents flourished at the 
Beck until recently and are currently 
on tour. 


New light opera organization 
known as the American Lyric thea- 
tre appears definitely slated for ac- 
tivities, the group having deposited 
$5,000 with Equity to guarantee 
salaries. Lyric outfit is offering sub- 
scriptions for the first three per- 
formances of three attractions, first 
of which is dated for May 18. 


First presentation will be 
Devil and Daniel Webster.’ 
be followed by ‘Susanna Don’t You 
Cry,’ described as a musical romance 
based on the melodies of Stephen 
Foster. Third on the bill is a ballet 





which will feature ‘Pocahontas’ and | 


“Billy the Kid.’ These nine per- 
formances make up the schedule at 
present, but there may be additional 
showings dependent on reception. 


People well known in music circles 
and socialites are associated with the 
Lyric venture. Edward R. Wardell is 
—— Thomas M. MclInnerney, 

Yr. 
Thaddeus Ames and Mrs. Arthur M. 
Reis are other officers. Others are 
Richard Aldrich, R. E. Jones, man- 
aging director, 
musical director. Board 
Nelson A. Rockefeller, 


includes 


Carleton Sprague Smith, Dr. | 


and Lee Pattison, | 





| which has been headed by Jessie 
‘The | Royce Landis since Gertrude Law- 
It will | rence left the troupe, folded Satur- 
{day (1) in Fort Wayne, Ind. 








Cooper-Merivale Will 
Tour Barns; Sked Rats’ 


Gladys Cooper and Philip Meri- | 
vale will tour a number of strawhat | 
theatres this summer, co-starring in | 
‘Spring Meeting,’ in which Miss | 
Cooper appeared on Broadway this | 
winter. Among the spots they will | 
play are Ann Arbor, Westport, Mt. | 
Kisco, Dennis and Newport. 

While at Dennis they will try out 
Keith Winter’s ‘The Rats of Norway,’ | 
in association with Richard Aldrich. | 
They may then bring the play to 
Broadway in the fall, doing it on 
their own. 

Miss Cooper appeared in ‘Rats’ in 
London several years ago, but it has 
never been done in the U. S. Sev- 
eral managers have held options on 
it, but subsequently relinquished it. 








UNIONS HUDDLE the refusal of the Fair to put on its | 


ON SUNDAY 
LEGIT 


Although Equity at its recent 
quarterly meeting in New York 
voted in favor of Sundays, the ref- 
erendum has not been sent to the 
general membership. That step 
awaits the consent of other theatre 
unions that Sunday performances 
should be tried during the World’s 
Fair period. 

Meeting of all factions concerned 
was held at the Astor hotel yester- 
day (Tuesday) evening after press 
time, it being expected that accord 
favorable to Sunday performances in 
legit would be voiced. Present were 
representatives of the League of New 
York Theatres, locals of the stage 
hands and musicians, Theatrical 
Managers, Agents and Treasurers, 
and Equity. 

Crux of Sundays, which were le- 
galized in New York, is extra pay. 
To date Equity has insisted on double 
pay for such appearances and the 
other unions have asked for similar 
terms, but some union leaders have 
stated that if the actors withdrew 
their Sunday salary requirement, the 
others would follow suit. 

Equity resolution on Sundays stip- 
ulated that the referendum, if fa- 
vorable, would apply only if the 
other unions assented, and it was 
decided to withhold the ballots until 
that assurance was made. 


‘SUSAN’ FOLDS; B.0. OFF 
WHEN LAWRENCE QUIT 


Chicago, April 4. 
Road company of ‘Susan and God,’ 











Despite big success of show in Chi 
and other towns, piece failed to 
spark at the boxoffice after Miss 
Lawrence’s departure. 


To Examine Shubert 
In Loftus’ 506 Suit 


Federal Judge Mandelbaum Yri- | 
day (31) granted an application of | 











‘Cecilia Loftus for the examination | 
| before trial of Lee Shubert in New 'the summer, but the ticket scale will 


| York. | be reduced with the idea of meeting 


Union, Unable to Get Work- 


ing Agreement with Expo, 
Laying Plans for Mass 
Picketing — Wants Boxof- 
fice and P. A. Jobs for 
Members — Claims Union- 
ists Will Not Pass Lines 


EXPO’S LOWER SCALE 


Theatrical Managers, Agents and 


| Treasurers Union is reported plan- 


ning to picket New York’s World’s 
Fair, which was expected to provide 


| at least 200 jobs for members during 


the slow months of the season. 
TMAT has been unable to obtain a 
working arrangement with the man- 
agement. Union’s main complaint is 


people as ticket-sellers. It also was 


anticipated that some members 
would be engaged in the press de- 
partment. 


In answer, Fair people said it has ; 


a bureau for the disseminating of 
news, not a publicity department, 
and therefore is using newspaper- 
men, not press agents. Stated, too, 
that the Fair has already engaged 
ticket sellers who are being trained 


and who are to be paid $30 weekly, | 
TMAT scale having been set for $56. | 


For that reason, plans are being 
made by TMAT for mass picketing 


along a scale far greater than that | 


attempted on Broadway last season. 
It’s figured that unionists employed 


at the Fair will not pass the picket | 


line. 
Current week is scheduled to hold 


various sessions of the TMAT. First | 


session with the League of New 
York Theatres (managers), for the 
purpose of changing certain pro- 
visions in the basic contract for next 
season, has already been held. Prin- 
cipal change asked is dropping the 
arbitration section. Union wants 
cases of dispute settled by mediation 
through the State Labor Relations 
Board. There is to be a conference 
over renewing the basic agreement 
with Madison Square Garden, also 


(Continued on page 52) 
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Equity May Be Forced to Change 





It’s the Nuts 


Application will be made in 
| N. Y¥. supreme court today 
(Wed.) by the Federal Nut Co., 
| Inc., to examine Moss Hart and 
George S. Kaufman before trial, 
| in connection with a $24,500 suit 
| against them and Sam H. Harris. 
Plaintiff, ‘which ‘wns the 
| ‘Chock Full O’ Nuts’ stores, 

claims libel in the ‘Fabulous In- 
| valid’ play against its 42d street 
| store. 


WCLINTIC LOOKS 


_ FOR ‘LYNTON’ 


| 


SHARE 











Guthrie McClintic, 


{ 


Sheldon-Margaret Ayer Barnes 


|drama, ‘Dishonored Lady,’ expects | 


ito receive a share of the proceeds 
'if and when the authors collect 
their $532,153 damage verdict in 
| their plagiarism suit against Metro, 
based on the ‘Letty Lynton’ picture. 
Case is now being appealed. 

Because of close friendship 
with: the authors. McClintic expects 
they will make some sort of an ad- 
justment with him. 

Since the case involved copyright- 
infringement, McClintic is not di- 
rectly involved. However, he fig- 


his 


‘the play with the picture ‘Letty 
| Lynton’ destroyed its value as a pos- 
sible property for screen rights pur- 
, chase. Since the producer was en- 
| titled to half the proceeds of a film 
buy under the old minimum basic 
agreement, McClintic figures he and 
Miller should receive a share of any 
monetary damages paid by Metro. 
That would be as compensation for 
the loss they presumably sustained 
when the alleged plagiarism de- 


(Continued on page 52) 








Sherwood Squares ‘Lincoln < 





Will Play Through Summer, with Scale Cut for 
World’s Fair Crowds 





Equity’s council did not figure that 
the Playwrights could square the 
protests over the announced plan to 
interrupt the smash ‘Abe Lincoln in 
Illinois’ at the Plymouth, N. Y., in 
order to use the leads in picturizing 
the drama. However, when Robert 
E. Sherwood, who wrote ‘Abe’ and 
is of the author-manager group, 
completed his remarks last week, the 
actors were mollified. 


Sherwood prefixed his address by | 


declaring that the five playwrights 


combined primarily to devote them- | 


selves to the stage. The dramatist 
reiterated that ‘Abe’ is of special 
significance at this time in the opin- 
ion of his associates and others, 
which is the reason that its patri- 
otic message should reach a wider 
audience than possible through the 
stage version. Sherwood announced, 
however, that provision had been 
made for the cast, claiming that had 
been agreed on prior to the film deal, 


| despite the fact it had been orig- 


inally understood the show would 
shut down during the summer. 
Not only will ‘Abe’ play through 


to appear thereby, with the Jatter 
getting extra compensation. 

Answering the complaint that the 
film of ‘Abe’ would curtail the 
chances of a long engagement on the 
road, if not on Broadway, Sherwood 
said the Playwrights are taking a 
chance, too. He explained they 
might lose big money if the picture 
does not measure up to expectations, 
indicating that the managerial end 
is counting on a percentage of the 
| profits. 

It was also stated that the film 
| version of ‘Abe’ will not be released 
juntil 1940, but what date beyond New 
| Year’s is not set. There is a chance 
| that the play wil] resume on Broad- 

way after the film is completed, and 
| there are definite stipulations cover- 
| ing the showing of the picture while 
| the stage show is on tour. Most im- 
| portant is that the film will not be 
| shown in any stand prior to the play, 
| if booked, nor shall the picture play 
| day and date against the stage pres- 
| entation. 

The Equityites were impressed by 
| Sherwood’s address and requcsted 
| that he supply the typed script for 
usage in the association’s monthly. 





The actress is claiming $50,000 per- | the pocketbooks of the World’s Fair | It will bé in rebuttal of the mag’s 


Mrs. Law- | sonal injuiries suffered in a fall in| crowds. All in the cast are to get editorial attack against shortening 


rence Tibbett and Angier Biddle | the Shubert theatre in Boston, Feb-| two weeks’ vacation with full pay, | the run of a hit in deference to the 


Duke, 


lruary, 1938. 





understudies being given a chance 


picture version. 


co-producer | 
with Gilbert Miller of the Edward | 


ures that Metro’s alleged piracy of | 


6-Day W'k Rule at New York Fair 


Changes in working conditions of 
|actors in New York’s World Fair 
shows are deemed necessary because 
|of lack of uniformity between va- 
|rious exhibits and concessions. It 
| was generally conceded that a seven- 
| day week would apply, but excep- 
tions have cropped up, chargeable 
against Equity’s committee which 
established two sets of rules. At 
least one concession slated for a 
show was cancelled because of 
Equity’s rule calling for a six-day 
week. Sunday appearances are not 
involved, rule under question pro- 
viding for one day’s rest in every 
seven. 

Equity apparently is cognizant of 
the muddled situation, but has not 
been able to adjust it because of ob- 
jections by certain committeemen. 
There is a growing belief that work- 
ing conditions which apply to one 
exhibit, or concession, should go for 
all. In an effort to straighten out 
the regulations, a meeting with the 
American Federation of Actors’ fair 
committee is slated and may pro- 
vide the opportunity for Equity to 
also accept the seven-day rule, which 
will apply to all concessions save the 
few under its jurisdiction. 

What Is Legit 
| It was agreed that Equity have 
| the say over certain types of exhibit 
shows or spectacles. The error was 
| made when the committee ruled that 
such concessions are legit shows, 
| though it has become clear that there 
,is little or no similarity, either in 
| the .type of presentation, running 
time or price of admission. By re- 
garding the shows legiters, they were 
believed to come under the New 

York state law, requiring one day's 
rest weekly, which does not apply 
to other amusement forms. 

Show which emphasized the di- 
vergence is ‘Railroads on Parade,” 
slated to be the biggest of the com- 
mercially sponsored specs, which 
goes into rehearsal Monday (10). 
Under the rules set by equity, if 
Sundays are played there is to be 
one day’s lay-off. Previously seven 
|days had been okayed for the 
| Shakespearean tab at the fair, com- 
| mittee explaining that it did not 
| care to make its newer rules retro- 
active. However, there is virtually 
ne difference in running time, so 
the spec itself is regarded as the tab 
| Variety. Also the admission is the 
| same, 25c. 

In addition, the railroad show 
people were aggravated by other 
conditions imposed, but did not ob- 
ject to the pay minimums. For the 
spec, the players must be paid cur- 
ing rehearsals, and another Icvit 
'show condition requires the pos.ing 
| of a salary bond so that at least two 
weeks’ pay is guaranteed. 

When one show cancelled and 
others looked likely to follow, Equity 
leaders then realized that a move to 
change the rules to conform with all 
shows at the fair was the logical 
| solution. 


THEATRE AUTHORITY’S 
CHARITY FUND, $17,000 


Theatre Authority now has $17,000 
in its treasury to be distribu ed 
|among the various particinating the- 
atrical charities. American Fed. 
/eration of Radio Artists and ‘>e 
,; American Guild of Musical Ar.'=‘s 
;are setting up funds to care for 
_needy performers in their fields 2nd 
| will come in for a share of the stake. 
Members of both groups have been 
cooperating with TA for some time. 

Other organizations already par- 
ticipating with TA include Eouity, 
Chorus Equity, Actors Fund, Sirce 
| Relief Fund, American Feder-tion 
|of Actors, and the Jewish, C~’>’ic, 
| Episcopal and Negro Actors (:'i'ds, 
Hollywood has its own Motion Pic- 
ture Relief Fund, in which all the 
| talent guilds participate, while the 
writers’ branch has its Authors’ 
League Fund. Both are independent 
| of TA. 

Anticipated that the newest cut in 
WPA appropriations will result in 
a drastic increase in theatrical 
charity disbursements. 
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FAIR ENOUGH 


(COLUMBIA VARSITY SHOW) 











Musicai comedy in two acts, nine econeni'| 
book and Ivrics by LA.L. Diamond; music 
by Lee Wainer, Herbert C, Spiselman, 
Alan Goldberg, Julian Roberts, Albert Sher- 
win, Ftichard Del Nunzio, Robert Sherwin, 
Harvey Wesman; directed by Paul J. Win- 
k wore: or stra directed by Lee Wainer 4 
dances, Frank Gagen. At Hotel Astor, | 
N.3 Mareh 360, °39 third and last per 
formance at Wood Auditorium, Mt. Ver- 
non April 1 "39: $2.50 top. 

First Librarian. .....sed Julian Rabinowitz 
Head Librarian..............Kenreth Friou | 
Jane Turner ..ccoceci Alexander McAllister} 
WOOD 7g ok. vxeuwsccesonecéees <4 Philip Hobel | 
Second Woman....ccessesss Myron Broun | 
Man weccecceccccsce William Goldwater | 
Barbara Turner....eseee---+---Gordon Kent 
Communist ...cccccsevcccceess Harold Tietz } 
Larry Aldrich ...cccccossecced Andrew Aprea | 
GeconG Librartamc<«sccesvrcsed John Hanson | 
Mater Carter .<cvéccécndvancesd John Bateman 
First Reporter............Irving Lieberman 
Second Reporter........+-: George Verdorne 
Photographer ....ccees- William Goldwater | 
Buddy Carter....ccoces William Jack Close 
WOO oc ccwea cscovceeeesen Seymour Alpert 
WPA Foreman............Anthony Dimino 
Messenger Boy.......++. William Goldwater 
Alexander Hamilton............+¢ John Barry 
George Washington........ Harold Stenberg 
Gouverneur Morris...+.e+++-- Charles Plotz 
James Madison. ..ccccccecces William Pfeffer 
Thomas Jefferson..........++..dames Rhea 
{ Walter Hladky 
WPA Workers........ / T.uis Moreno 
Roman Sitetcewicz 
ON GOT 6 bees ciccecseuseeun Kenneth Reilly 
Robert Livingston....... Edward Weinberg 
Beniamin Franklin......... Daniel Stowens 
Sohn Tempel s.cc cs vccsseecese Henry Mineur | 
ABNOUNGET 0. 60d tececteseee James O'Connor 
F. Donald Cuarter............-Arthur Benson | 
Piorence Carter..cccscccecsecs Philip Hobe! | 
BIAPSY cecccccccccececssccesss Robert Davis 
Third Reporter...cccccccccccecscd Jean Sosin 
Fourth Reporter.....ccccceses John Fonseca 
BOBCTIONSEL 26 ccccccccecccscvecses Jean Sosin | 
Third Vice President........-- George Daniel 
Second Vice President...... Seymour Alpert 
First Vice President........4 Aaron Frankel 


Martha Washington. 
G-Man 


--Orlando Stephenson 
-»-William Hubbard 





Captain of the Guard......< Alfred Bodenlos 


PTT rT Tree George Knight 
MUESNGRN 2.00 Kscdcsece William Goldwater 
Grover Whalen. ..ccccecees Sidney Luckman 
George Gallup... .cccccccsees Charles Bennett 
WR. TNUORE. cc ccsscesssceceed Aaron Frankel 
Mis GOOrhG. . 5k sccvctesseces George Daniel 
Queen Elizabeth.......e0.. William Sleeper 





Columbia University trots out its 
best braces of muscle-knotted legs 
for its annual varsity musical com- 
edy, but the satirical extravaganza, 
with the exception of its music, and 
notably the lyrics, falls far short of 
recent Columbia productions. The 
boys look nice as girls; the ensemble 
dancing is in the Russell Markert 
manner, except in execution, making 
it doubly hilarious; the production 
calibre is as good as the limits of 
a school show permit, but the book, 
dialog and humor fall far short of 
high-grade lampooning according to 
recent college show standards. 

Tersest diagnosis is that I. A. L. 
Diamond, who wrote the book and 
lyrics, failed to concentrate on one 
subject. Instead, he ribs President 





Campus Coincidence 





Remarkably coincidental is the 
same title used by Harvard and 
Columbia Universities for their 
annual varsity shows in Boston 
and New York, respectively. The 
title is ‘Fair Enough.’ 

Both themes, too, deal with 
the New York World’s Fair. 


SA, SR 


and Mrs. Roosevelt, the New Deal, 
Dr. Nicholas Murray Butler, presi- 
dent of the university; the Dies Com- 
mittee, Grover Whalen and the U.S. 
Constitution, with the result there’s 
a wandering of purpose, and the 
book is still going in circles at the 
final curtain. The humor is of the 
‘Why did the chicken cross the 
street?’ variety, and the dead spots 
are many and long. 

On the other hand, Diamond fur- 
nished excellent lyrics for the songs, 
a few of which impress as having 
commercial possibilities. These are 
“You Satisfy,’ ‘The Song Is the Same,’ 
*My Four Star Thrill,’ ‘Nature in the 
Raw’ and ‘There’s Something of the 
Hyde in Me.’ Latter two are of the 
double-entendre, nitery variety, with 
‘Hyde’ wholly credited to Paul J. 
Winkopp, the show's alumnus di- 
rector. 

‘Fair Enough's’ chief saving grace 
is the 16-boy line, the coryphees’ 
clumsiness in hula-hula and pre- 
cision dances getting more laughs 
than the gags. John Bateman is out- 
standing as a licentious debutante, 
the big football tackle’s biggest mo- 














“STARS IN YOUR EYES” 
Mgt.: LOU CLAYTON 





| fair 


| playing 
}nishes some nice light comedy, im- 


| torium, 


Philip Van Kirk | 


ment coming with ‘There’s Some- 
thing of the Hyde in Me;’ Sid Luck- 
man, star of Columbia’s gridiron 





squad for three years, is cast as 
Grover Whalen in the closing por- 
tion and gets by. | 

Gordon Kent (sporting the best, 
femme makeup and gams in the. 
show) and Andrew Aprea uncover | 
voices as the romantic team. 
Alexander McAllister, a shot-putter, | 
Kent’s husky sister, fur-| 
the 


his fellow-students 


pressing in 
audience most of all. | 
P.a. system in the Astor hotel’s| 


grand ballroom was faulty, the stage | 
mikes not being set so as to pick up 
all voices Some parts of the audi- 
torium were absolutely dead on re-} 
ception. | 

Show played Thursday and Friday 
(31) at the Astor and its final per- 
formance was at the Wood Audi- 
Mt. Vernon, N. Y., Satur- 

Scho. 


| 


day (1). 


FAIR ENOUGH 


(Hasty Pudding Club) 
(HARVARD) 








Boston, March 30. 


Musical comely in two acts, 11 scenes. | 
presented br the Hastv Prdding Club of 
Harvard University; directed by Edward 
Clarke Lilley; choreography, William R. | 
Holbrook, musical direction, Richard | 
| Lewine: book, Alan Lerner, Morgan Pres- 
ton, J. David Preston: music, Alan Lerner, 
| Francis Lawrance, Elliot Forbes, Sherwood 





Rollins; lyrics, Alan Lerner, Vinton Freed- 
|} ley, Jr.. Marvin Scaife, J. David Lannon, 
Sherwood Rollins; orchestrations, LeRoy 
Anderson; sets, Calvin Elliott, Howard 
Turner, Pan! Hollister and George Smith; 
at the Copley, Boston, March 30; $3.25 
Dp 
Sake OTOP. b.0.<s 040-60.040030 Bayard Clarke 
Mayor LaGuardia.......Henley Dillingham 
Homer Leland....cccescsseses Roger Lapham 
Ned Holden......esscccees David Sheppard 
Greta Grant..ccccsccccccece Donald Thurber 
THR FEVER. cccccececcvncsoes P. Loring Reed 
Mrs. Ryan. .ccccceccess Charles D. Dyer, 3d 
Sheila Ryam..-.cccccceees Bayard Dillingham 
Huey Thomas ..+-Richmond Holder 
Torpedo Romani..........++4 Anthony Butler 
Mayor of Blarney..ccccccsscecsed John Lewis 
Murphy Murphy.......... Richmond Holder 
POOETEEE s ccccccsccscceserseeere Russell Bowie 
Scarlet O’ Harm...ccccccccscccecs John Grant 
POD 06065 ods teecetencocss John H. Lewis 


Gentlemen of the Jury—S. Rollins, L. 
Bannister, L. Mosley, J. Parker, B. Clarke, 
J. F. Brooks. H. Ervin, B. Davis, F. Sco- 
field, A. McDonnell, R. Groves, Joel Gold- 
thwaite. 

Gentlemen of the Ensemble—Lemuel Ban- 
nister, John F. Brooks, Robert Groves, An- 
gus McDonnell, George Mosley, Samuel 
Reed, Sherwood Rollins, Bancroft Davis. 


Ladies of the Ensemble—Wolcott Day, 
John Grant, David Ives, John Johansen, 
John Parker, Francis Scofield, Theodore 


Sharp, Robert White, Bayard Clarke. 





In setting up the target for the 
barbs of this year’s timely Hasty 
Pudding show, the boys passed up 
the dictators and other such sordid 
subjects and selected the impresario 
of the New York World’s Fair, 
Grover Whalen. Even FDR escapes 
a ride this year. A thin story in- 
cludes raising dough for the Fair 
through a lottery, an investigation 

y a dia. named ‘Huey Thomas,’ a 
wrong-way flight to Ireland and 
some sashaying by the usual love- 
sick couple. 

The music rates above average, 
with these best bets, in order: ‘I 
Just Gotta Make Love,’ ‘I Dream of 
You,’ ‘Blame It on Chichita,’ ‘Home 
Again’ and ‘Lottery Blues.’ As in 
recent years, a big lift is given to 
the production by the support of a 
Ruby Newman orchestra. 

LeRoy Anderson, who conducts 
the band, has turned out a sheaf of 
swell arrangements. Standout is his 
‘Dream of You’ orchestration. 
Charles D. Dyer, 3d, as the buxom, 
matronly mate of Tim Ryan, the big- 
time politician, easily cops first 
honors. Dyer, in his makeup, looks 
the typical dignified dowager, and 
because of this. startling effect, 
scoops up many laughs when he 
steps off the high horse to make a 
ccarse remark or cavort in a lu- 
dicrous dance routine. 

Anthony Butler, as Torpedo Ro- 
mani, is excellent as a strong-arm 
lottery-promoting mugg, and a wise- 
cracking witness in court. 

Donald Thurber is okay as the 
secretary of Homer Leland. A screwy 
delivery of ‘Red Riding Hood,’ by 
John Johansen, followed by his 
hoofing routine with a stage horse, 
clicks big: Marvin Scaife registers 
solidly with his blues singing: John 
Parker does well in a waltz clog 
specialty, and Robert Jenny gets ex- 
tra bows for his drum solo, even 
though he hits the groove infre- 
quently. Bayard Clarke satisfies on 
radio impersonations. 

William R. Holbrook rates special 
mention for working out chorus rou- 
tines that go over big though they 
are within the limits of an amateur 
performance. A miniature night- 
time set for a waltz number is ef- 
fective and the masks of famous per- 
sonalities in the opening scene are 
exceptionally well executed. Fox. 





Extend ‘2-a-Day’ 


Hollywood, April 4. 

| The local closing of the Federal 
| Theatre Project's ‘Two-a-Day,’ origi- 
/mally slated for April 1 after 23 
| weeks, was postponed to April 30. 
_ Vaude cavalcade’s proposed trip 
'to San Francisco is still in doubt, 
due to failure of transportation to 
; come through from Washington. 





OMAHA DAILY SPONSORS 
ROAD GROUP’S PLAYS 


Omaha, April 4. 
The Omaha World-Herald will 
sponsor stage plays of the Legitimate 
Theatre Corp. here next fall and 
winter, according to an announce- 
ment Sunday (2). Scheduled thus 
far are ‘What a Life,’ by Clifford 





Goldsmith, produced by George Ab- | 
Boy,’ 


bott; Clifford Odet’s ‘Golden 
Group Theatre production, and ‘On 
Borrowed Time,’ Paul Osborn’s com- 
edy produced by Dwight Deere 
Winian, 





Shows in Rehearsal 





‘The Brown Danube’—-Bonfils 
& Somnes. 

‘The Mother’— Victor Payne- 
Jennings. 

‘Wuthering Heights’ — Chaney, 
Aldrich & Myers. : 

‘The Happiest Days’—Courtney 
Burr. 

‘The Quiet City’—‘My Heart’s 
in the Highlands’—Group. 








Play Abroad 


The fourth presentation will be a | THE DANCING YEARS 


choice of two Ibsen plays, ‘The Mas- 
ter Builder,’ or ‘Hedda Gabler.’ Two 
are scheduled before Christmas, two 
after. ‘- 

The plan to guarantee cities a pre- 
determined number of road show at- 
tractions was brought to World- 
Herald by Arthur M. Oberfelder of 
the LTC. Fortune Gallo, of the San 
Carlo Opera Co., is associated with 
him. 

The plays will probably be pre- 
sented in the Paramount theatre, 
city’s biggest house. The World- 
Herald presented opera here last 


winter, 





Play on Broadway 








Philadelphia Story 


Philip Barry in three acts 
(four scenes); presented by the Theatre 
Guild; staged by Robert B. Sinclair; set- 
tings, Robert Edmond Jones; under super- 
vision of Theresa Helburn and Lawrence 


» 


Comedy by 





Langner; at Shubert, N. Y., March 23, "SY; 
$3.85 top. 

Dinah Lord.....eseeareees Lenore Lonergan 
Margaret Lord...cscsssseeetes .Vera Allen 
Tracy Lord....-.sescees> Kxatharine Hepburn 
Alexander LOrd..cecesessseeecees Dan Tobin 
Thomas.....--csrccccccerseoseeess Owen Coll 
William Tracy...cccssesreeseres Forrest Orr 
Elizabeth Imbrie.....-..+-0++ Shirley Booth 
Macaulay COMMor...eeeseseeess> Van Heflin 
George Kittredge....+-+eeee-s Frank Fenton 
C. K,. Dexter Haven..c.seceseed Joseph Cotten 
Edward. .cccccecscseccsocesccsses Philip Foster 
Bethe LOG: cccccccccececcescss  IChOlas JOF 
DEAS. 6 o-00 64000006000000600+ SECU SROMREIE 
EIBiC. .. cc ccc cccereseceescese [Lorraine Bate 
MACs cccccccccetcccctoscccsece Hayden Rorke 





The Guild finally has a hit in the 
new Katharine Hepburn comedy, a 
brilliant modern society play by 
Philip Barry, up to the best stand- 
ards of his ‘Holiday’ and its kindred 
style of fashionable folk comedy. It 
permits Miss Hepburn, repatriated to 
Broadway from the films, to per- 
sonate a gay, suddenly free soul 
whose ultra-modern concepts of 
worldly standards are amusingly 
projected by herself and an expert 
supporting cast. 

For Miss Hepburn it more than 
vindicates her trial and error when 
she fell into ‘The Lake’ some five 
years ago. In and out of pictures in 
the interim, save for a three-month 
road tour for the Theatre Guild in 
‘Jane Eyre’ last year, her Broadway 
comeback is fraught with all the 
electric achievement for which any 
star would wish. H 

The saga of ‘The Philadelphia 
Story,’ which is localed in a fashion- 
able Quakertown suburb—its chief 
distinction, according to Barry, is 
that it’s the most important city 
nearest to New York—covers a span 
of two days, on the eve of Miss Hep- 
burn’s second marriage to an up ’n’ 
coming young tycoon. Or, in other 
words, he’s a bit of a stiffola. Due to 
the importance of the occasion Des- 
tiny mag (obvious twist for Fortune) 
assigns special writer Van Heflin and 
candid cameraiste Shirley Booth to 
cover the shindig. 

Heflin proves the whyfore of Miss 
Hepburn’s spiritual and physical re- 
awakening although she leaves the 
romantic newspaper couple to their 
original designs and remarries her 
first husband. Latter is suavely 
trouped by Joseph Cotten (on loan 
from the Mercury Theatre group to 
the Guild). Frank Fenton handles 
the successful young American type 
with the proper shading, not over- 
doing an assignment that included 
such possibilities. 

Eleven-year-old Lenore Lonergan, 
of the veteran Lester Lonergan tribe, 
is acceptably precocious and makes 
much of her many fat lines. Dan 
Tobin as the brother, Nicholas Joy 
as her father, and Forrest Orr in a 
meaty Uncle Willie assignment, give 
sturdy support to Miss Hepburn. But 
primarily it’s her show, and she 
makes the most of her opportunities. 

Save for the introductory act, 
necessarily lethargic to set the prem- 
ise, Robert B. Sinclair’s direction is 
smooth and properly paced for con- 
trasting moods. Robert Edmond 
Jones did the two sets, a properly 
stuffy interior that goes well with 
the family tradition, and a softer but 
equally substantial porch exterior. 

There are fleeting references. by 
inference or titular switch, to Henry 
R. Luce’s three publications—Time is 
Dime, Fortune is Destiny, and Life 
is Spy — but rumored invidious- 
ness, as regards the publisher and/or 
his playwrighting wife. Clare Boothe 
Brokaw, are seemingly figments of 
imagination. 
of a trailer for Luce’s mags. 

Miss Hepburn owns the screen 
rights to ‘Story,’ with intention of 





re-creating her role in cellulcid. 
It'll make a good picture. Abel. 


If anything, it’s a bit! 


| 
| 








| Ceruti. 





London, March 24. 
Musical in two acts (12% scenes) by Ivor 
Novello; stars Novello, Mary Ellis; pre- 
sented by Leontine Sagan; staged by Miss 


Sagan; lyrics, Christopher Hassall; dances 
and ensembles, Freddie Carpenter; produced 
by Leontine Sagan; at Theatre Royal, 
Drury Lane. 

GOG@tBer. ccccccciccccccccccscs Beepnen Jack 
NEN coc 6500 s00s0e8s eves bbeneen John Palmer 
Rudolph Kleber... cccoccoeccces Ivor Novello 
a a, MOT COUT ELT eeTe. Roma Beaumont 
Hattio Watney....cccccccees Minnie Rayner 
Prange], .cccccccccccctsesscces Peter Graves 
Firat Officer....cccoscccsscvce Hilton Porter 
pe) me oS errr rr reer Mary Ellis 


Princes Charles Metterling.Anthony Nicholls 
Cacilie Beurt..ccccccccocsseccss Olive Gilbert 
Otto Breitkopf.....ccccecsecses Fred Hearne 
becsdad eeeedececeesesaes Dunstan Hart 
ess Lotte I'rances Clare 
Oe PONT Tire Terie Fred 

Girl of High Family...Florence Chumbecos 


Nye 


ye ree Hilary de Charville 
GOVEPNREBB. oc cccccccccccttcccces Irene Busby 
Toy Vendor. .cccccscvcceseeses Arthur Budd 
Flower Girl. ..cccccccccccees Dorothy Davies 
MOGIStO, .crcccccccccesceses Diana Gardinar 
PROUOs veccccccsencccetecscgeces Fred Hearne 





In his curtain speech at the Drury 
Lane premiere of this musical, Ivor 
Novello led Roma Beaumont to the 
footlights and declared her to be a 
new star. She registered probably 


the most applause ot the evening 
with an exquisitely graceful dance. 


Novello has written, composed and 
is starring in ‘Years.’ Mary Ellis as 
the prima, is competent as usual, and 
was in excellent voice opening night. 
However, the one most responsible 
for the undoubted success of the 
show is Leontine Sagan, the pro- 
ducer, who has given the musical an 
excellent production. Much bigger 
and more pretentious shows have 
been staged at Drury Lane, but few 
have been more pleasing. Her stag- 
ing stands out as a result of carefully 
conceived color schemes and the han- 
dling not only of the principals but 
of the crowds. Even on opening night 
the show was running smoothly. 


The show is set in the gay Vienna 
of 1911. Young composer (Novello) 
has had his piano moved out in the 
garden, and his door locked for non- 
payment of rent. He sits playing 
when the star of the opera happens 
along, hears him, and, well, the rest 
is obvious. True love, even in ro- 
mantic musical plays, doesn’t always 
run smoothly—certainly not since 
Noel Coward wrote ‘Bitter Sweet’— 
and in the end Novello and Miss 
Ellis are parted through a misunder- 
standing. Jolo. 





AGMA and Concert Mgmt 
Sign; Commission Terms 


Five-year contract with the two 
major concert managements was 
signed last week by the American 
Guild of Musical Artists. Pact cov- 
ering singers limits commissions, 
regulates a number of booking prac- 
tices and controls the operation of 
the community or civic concert 
courses of Columbia Concerts Corp, 
and NBC Artists Service, which be- 
tween them handle nearly all the 
leading concert and opera artists. 


Terms of the contracts are sub- 
stantially as outlined in Variety 
two weeks ago. Exceptions are 
clauses covering commissions and 
endorsing the ‘proper extension’ of 
civic and community concert activi- 
ties as beneficial to the artists, man- 
agements and public. Scale of com- 
missions is as follows: 


1. Concerts other than community. 
or civic, 20% (except that artists earn- 
ing less than $7,500 annually from 
these concerts pay only 18%). 

2. Community and civic concerts, 
15%. 

3. Guest radio bookings (single or 
series of not more than three), 15%. 

4. Series radio dates (more than 
three), 10%. 

5. All opera, 10%. 


‘Born Gay’ at Harvard 


Boston, April 4. 

The Harvard Dramatic Club pre- 
sents an American premiere of ‘He 
Was Born Gay,’ by Emlyn Williams, 
at the Peabody Playhouse here May 
3. John Gielgud starred in this pro- 
duction in London in 1937, when it 
was presented by the author, who 
also penned ‘Night M-ist Fall.’ 

It’s a romantic versior. of the 
legend about the lost Dauphin, son 
01 Marie Antoinette anc Louis XVI. 
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FROHMAN TO KEEP 
HIS THEATRE HOME 


Reaction to press attention given 
the possibility of Daniel Frohman 
losing the apartment atop the Ly- 
ceum theatre, N. Y., which has been 
his abode for 35 years, resulted in 
assurances from two directions that 
the veteran showman and head of the 
Actors Fund can remain as long as 
he wishes. An official of the Bowery 
Savings bank, which holds the first 
mortgage on the property, announced 
that Frohman would not be ousted 
and that the apartment would be 
serviced with heat. Since the the- 
atre closed, Frohman has been living 
in a hotel with his sister. 


It developed, too, that the bank set 
back foreclosure proceedings and 
there has been revived interest in 
holding title to fhe property by own- 
ers, particularly the estate of Charles 
Frohman. The others interested are 
Daniel Frohman and the William 
Harris estate. When it was empha- 
sized that the assessed valuation of 
the property is almost double the 
mortgage indebtedness, which was 
definitely placed at $226.000, owner- 
ship representatives decided it was 
worthwhile attempting to hold the 
Lyceum. 


There is a possibility that the 
building, which extends from 45th to 
46th streets, east of Broadway, will 
be sold, in which event it is likely to 
be razed. A new rental deal is be- 
ing sought, and from that end, 
too, it was stated that Frohman’s 
tenancy of the apartment would not 
be disturbed. 

Frohman, alluded to as the ‘grand 
old man of the theatre,’ calculates 
his age at 88 years. 





Lunts to Give Pitt 
Season a Breather 


Pittsburgh, April 4. 

The shortest legit season here in 
years will get a brief respite week of 
April 24, when the Lunts come back 
for second time this year to split 
eight performances between ‘Sea 
Gull’ and ‘Idiot’s Delight.” As re- 
cently as a few days ago, it appeared 
that curtain had already dropped 
with ‘Knickerbocker Holiday,’ but 
Lunts’ booking will give house a 
breather. As it is, house will be 
dark for next three weeks. 


‘Idiot’s Delight’ opened here three 
years ago before going to New York 
but played only four performances, 
run being interrupted by big St. 
Patrick’s Day flood. Lunts will play 
under ATS auspices, giving subscrib- 
ers all but one of their six promised 
shows, which means refunds will be 
necessary. 

Week of May 1 house gets Pitt Cap 
and Gown musical, ‘At Your Serv- 
ice,’ and unless deal for McCoy-Wee 
$1-top shows is made in meantime 
house will shutter May 6 for four 
and a half months, giving Nixon ex- 
actly 24 weeks for 1938-39 season. 


Rocket’ Drops Out 


‘Rocket to the Moon’ was with- 
drawn from the Windsor, N. Y., yes- 
terday (Tuesday) after an engage- 
ment that approximated :8 weeks. 
Recently it was alternating with 
‘Awake and Sing.” which now goes 
on reguarly. ‘Rocket’ originally 
opened at the Belasco, being a mod- 
erate money show, averaging $8,500 
in earlier months, 














ROCKET TO THE MOON 

Mixed critical reception greet- 
ed this Clifford Odets drama. 
Lockridge (Sun) wrote: ‘It has 
some of Odets’ best writing, if it 
not his best play.’ Watts (Herald 
Tribune) said: ‘A play decidedly 
worth seeing.’ Winchell (Mirror) 
declared it ‘probably will be of 
greater interest to the students 
of the theatre than to the general 
public.” Brown (Post) called it 
‘the most exasperating kind of 
failure, a play which has s0 
many good things in it that there 
seems to be no excuse for it be- 
ing as unsatisfactory as it ulti- 
mately proves to be.’ Variety 
(Ibee) predicted, ‘It should fare 
moderately well.’ 














NEW LITTLE THEATRE 
Tyler (Texas) Little theatre will 
complete in the next few weeks its 
$30,000 playhouse and workshops. 
Early May premiere is planned. 

Group is meanwhile readying a 
production of ‘You Can't Take It 





With You.’ 
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2 Shows Quit Chi; ‘Angel’ Sets Pace, 


LEGITIMATE GROSSES 
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Ath Wk. $22,000: Kiss Boys’ Finale 116 





Chica x0, Ana Ss . 
it list in town slices in half, 
with two shows quitting Saturday 
(1). ‘Kiss Boys Goodbye’ left Chi- 
cago after a good 11-week stay, lays 
off this week and then hops to St. 
Louis for a fortnight and then into 
other midwest spots. ‘Kiss Boys’ was 
figured to stick here awhile ner 
‘Angela Is 22’ canceled its original 
plans to continue tour and folded in- 
stead. Had been figured at first for a 
jump into the east. ; 

‘What a Life’ extended its stay 
here and now plans to femain until 
April 15. New life has been injected 
into the show through high school 

arty business, especially on Friday. 
Weekend trade for the comedy is 
excellent, with weakness during the 
middle of the stanzas. 

‘Last weeks’ notice has gone up on 
‘I Married an Angel,’ now scheduled 
to leave April 22 for Detroit. There 
has been some discussion as to 
whether Vera Zorina will stay with 
the show, and it is now indicated 
that she will stick until June 1. She’s 
slated for a picture. Upstairs ducats 
have been selling to capacity, but the 
orchestra reveals empty pews during 
midweek. 

Following ‘Angel’ into the Grand 
will be ‘Knickerbocker Holiday,’ 
which comes in April 24. Next Tues- 
day (11) the Federal Theatre will 
open its Shakespearean repertoire 
with Ian Keith headlining in ‘Othello.’ 


Estimates for Last Week 


‘Angela Is 22,’ Selwyn (3d-final 
wk) (1,000; $2.75). Decided to quit 
after three mediocre sessions. in- 
ished around $6,000. 


‘I Married an Angel,’ Grand (4th 
wk) (1,300; $3.30). Some weakness 
on the main floor during midweek 
holding down the gross, which is still 
good, however, at $22,000. 

‘Kiss Boys Goodbye,’ Harris (11th- 
final wk) (1,000; $2.75). Finished 
excellent stay here Saturday (1). 
Final week gross was $11,200. 

‘What a Life,’ Erlanger (4th wk) 
(1,400; $1,65). Lifted to $8,000, good, 
and may remain beyond the April 15 
date tentatively set for closing. 

WPA 


‘Big Blow,’ Great Northern. 


HUSTON-‘HOLIDAY’ OFF 
IN PITTSBURGH, $17,000 


Pittsburgh, April 4. 

‘Knickerbocker Holiday’ fell con- 
siderably below expectations at the 
Nixon last week. Although Lent 
hurt somewhat, general opinion was 
that musical’s $3.30 tariff, coming 
right on heels of ‘Women’s’ $1 top, 
kept gross down. 

‘Holiday’ collected swell notices 
and Walter Huston’s been a big fave 
locally since ‘Dodsworth’ hit town 
four years ago. Most of the action 
was in the balcony, with gallery and 
downstairs slim. 

House currently dark and also 
stays shuttered next (Easter) week 
On account of last-minute cancella- 
tion of ‘Five Kings.’ 

Estimate for Last Week 

‘Knickerbocker Holiday,’ Nixon 
(2,100; $3.30). Did only fair $17,000. 


‘Road’ Smooth $12,500 
In Sth St. Louis Visit 














St. Louis, April 4. 
‘Tobacco Road,’ back for its fifth 
engagement in four consecutive sea- 
sons, closed a farewell run Saturday 
(1) with a take that boosted the sea- 
son’s b. 0. receipts at the American, 
this town’s sole legiter, above $200,- 
House dark currently but re- 
opens Sunday (9) with a two-week 
engagement of ‘Kiss Boys Goodbye.’ 
According to present bookings John 
Barrymore and Elaine Barrie in ‘My 
Dear Children, ‘I Married an Angel’ 
and ‘Knickerbocker Holiday’ will be 
shown here before the season closes. 
Estimate for Last Week 
‘Tobacco Road,’ American (1,707: 
$1.68). With John Barton as Jeeter, 


‘Road’ collected $12,500 for nine per- 
formances. 





Beers Quits Shurr Agcy. 
To G.M. Conn. Strawhat 


Nate Beers has resigned from the 
Louis Shurr agency, where he had 
charge of legit casting. He will be 
general manager of the Chapel Play- 
house; Guilford, Conn., this summer. 

Strawhat will be operated by 
Louise and Jean Platt, in association 
with Olive Warren. It will open 
late in June*for a 10-week season. 
Louise Platt, film player, will come 
east late in the spring and expects 
to play leads at the spot this sum- 


mer. Her sister, Jean, a Broadway 
ngenue, last appeared in ‘Our 
Town.’ 
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‘Kiss Boys’ Strong 
$14,500 in the South 


Atlanta, April 4. 

Brock Pemberton’s Southern com- 
pany of Clara Boothe’s ‘Kiss the 
Boys Goodbye’ cracked off some 
healthy business last week in one- 
nighters, winding up at the Erlanger 
here Saturday night (1). Grossed 
$14,500 for eight performances. 

Nearly $5,000 was drawn in single 
Louisville and Nashville perform- 
ances, 


Rich, Ethel Barrymore 
Plays Peter Out in S. F. 
After Strong Openings 


San Francisco, April 4. 

After a long period of darkness the 
Geary and Curran theatres reopened 
with shows that looked promising at 
the start, then petered out. First to 
come in was ‘A Broom for the Bride,’ 
with Irene Rich, which opened at 
the Curran March 23. On Monday 
(27) Ethel Barrymore, in ‘White- 
oaks,’ opened at the Geary, which is 
next door. Competish from Lent in 
this strong Catholic town credited 
as being chief reasons for biz being 








Estimates for Last Week 

‘Broom fer the Bride,’ Curran (1,- 
771; $2.75). Play needed some work 
before coming here. Midweek open- 
~~ | during Lenten season also harm- 
ful. Irene Rich and Else Argal well 
liked. Although notices from crix 
n.s.g. on the play, audience reaction 
better. Present plan is for the com- 
pany to return to Los Angeles, where 
there will be some changes. New 
York showing is being talked. 
Around $9,000 during engagement 
here. 

‘Whiteoaks,’ Geary (ist wk) (1,- 
550; $2.75). Usually brilliant first 
night crowd turned out to see Miss 
Barrymore. But thereafter it slowed 
down and was lucky to get $9,000. 
Crix liked Miss Barrymore. Com- 
petish from Fair, spell of warm 
weather also harmful. 

WPA 

‘Run Lil’ Chillun,’ Alcazar (13th 
wk) (1,269; $1.65). Show will close 
May 6, to be replaced by ‘Two a 
Day.’ ‘Chillun’ will be moved to 
Federal theatre on Treasure Island. 


Ruth Draper OK $10,000; 
‘Earnest’ 6G, Cuts Stay 


Boston, April 4. 

Spring fever caught up with show 
biz here last week, and as a result 
‘Importance of Being Earnest’ clipped 
short by one week its intended two- 
week booking. Ruth Draper, in a 
single week, drew good business. 

Next entry is Cornelia Otis Skin- 
ner in ‘Candida,’ April 10. All houses 
closed Holy Week. 

Estimates for Last Week 

Buth Draper,’ Plymouth (1,480; 
$2.75). Claimed to have taken 
around $10,000, okay. This was in 
place of her cancelled booking 
earlier in the season. 

‘Importance of Being Earnest,’ Wil- 
bur (1,227; $2.75). Very sluggish eve- 
ning trade, good matinees, $6,000; 
second week cancelled. 


N. Y.’s Yiddish Legit 
Shuts Down on June 1 


All New York Yiddish theatres, 
shuttered per usual during the pre- 
Passover holidays, reopened Tuesday 
(4) for a more or less extended run. 
By June 1 all are expected to be 
shut for the season, reopening in 
the early fall. 


As for the downtown houses— 
presently operating are the Second 
Ave. and National only—they will 
have short runs and then fold for 
the season. The only other down- 
town house, the Public, quit a month 
ago when it ran into financial 
trouble, 


In the Bronx, the McKinley Square 
runs until the end of May with im- 
ported traveling troupes from else- 
where in the city, while the Hop- 
kinson and Parkway, both Brooklyn, 
operate indefinitely, although it’s ex- 
pected that they’ll continue only for 
a few weeks, since the Yiddish the- 
atre is practically nil at the b.o. with 
the approach of warmer weather. 

The only other Yiddish theatre is 
the Irving Place, near Union Square, 
which is set to light only for five 
days during the holiday period. 











Current Roadshows 


(Week of April 3) 





‘A Broom for the Bride’ 
Rich)—Curran, San Francisco 

D’Oyly Carte Opera—National, 
Washington. 

‘Hamlet’-‘Henry IV’ (Maurice 
Evans )—Bushnell Auditorium, Hart- 
ford (8). 

‘I Married an Angel’ (Dennis King, 
Vera Zorina)—Opera House, Chi- 
cago. 

‘Kiss the Boys Goodbye’—Harris, 
Chicago. 

‘Kiss the Boys Goodbye’ — City 
Auditorium, Montgomery (3); Tem- 
ple, Birmingham (4-5); Auditorium, 
Memphis (6-7); Highschool, Little 
Rock (8). 

‘My Dear Children’ (John Barry- 
more)—Masonic Auditorium, Roch- 
ester (8). 


‘Ne Time for Comedy’ (Katharine 
Cornell)}—Memorial, Louisville (3); 
Taft Auditorium, Cincinnati (4-5); 
Hartman, Columbus (6-8). 

‘What a Life’—Erlanger, Chicago. 


‘Whiteoaks’ (Ethel Barrymore)— 
Geary, San Francisco. 


DOyly $28,500 
In Philly Finale, 


(Irene 








Philadelphia, April 4. 

Past tense seems to be applicable 
to Philadelphia’s 1938-39 season. The 
cancellation, not unexpected, of ‘An- 
gela Is 22,’ skedded for the Locust 
Monday (10), leaves the city not 
only without any current shows, but 
without any bookings. 


Nothing surprising about first item, 
as this is Holy Week, but even in 
the worst years of the depression 
there has been no such early clos- 
ing of all houses. 

D’Oyly Carte again upped in its 
third and final week at the Forrest 
last week, but never hit predicted 
capacity. Cornelia Otis Skinner 
earned some profit in her single 
week at the Locust, getting a num- 
ber of theatre parties from Bryn 
Mawr and Main Line groups for her 
‘Candida.’ 


The Philadelphia engagement of 
‘Five Kings’ can hardly be accounted 
a success, Second week at the 
Chestnut. 

Estimates for Last Week 

D’Oyly Carte Ce., Forrest (3d-final 
wk) (2,000; $3). Ended engagement 
very big. Final week was biggest of 
three at $28,500. 

‘Candida,’ Locust (1,400; $2). The- 
atre parties and group support gave 
Miss Skinner around $8,500. 

‘Five Kings,’ Chestnut (2d wk) 
(1,750; $2.50). Never really got 
started after adverse notices. The- 
atre Guild withdrawal, bickering and 
rumors of premature closing first 
week didn’t help; claimed over $9,- 
000, mostly subscription. 


Skylark’ Gets $15,600 
In Week at Toronto 


Toronto, April 4. 

‘Skylark,’ with Gertrude Lawrence, 
grossed $15,600 in eight performances 
at the Royal Alexandra theatre here 
last week. John Golden production 
of Samson Raphaelson’s play is lay- 
ing off this week, but plays the Na- 
tional, Washington, next week, and 
Ford’s, Baltimore, the following 
stanza. 

Question what will be done after 
that. Show may be taken directly 
into New York, or may be continued 
on tour, with the Broadway engage- 
ment held off until the fall. 


Lunts Snare Smash 
$24,000 in Milwaukee 


Milwaukee, April 4. 

_ Alfred Lunt and Lynn Fontanne, 
|in a week of ‘Amphitryon’ and ‘Sea 
|Gull’ repertory, drew the second 

largest gross in town for this season 
_at the Pabst last week. Only topper 
| was George M. Cohan’s ‘I’d Rather 
| Be Right’ at the Davidson in Janu- 

ary. 

Lunts are laying off this week, 
staying at their Genesee Depot home 
near here. They play the Taft Audi- 

|torium, Cincinnati, next week, split 
(the following week between In- 
dianapolis and Columbus, and wind 
_up the season in Pittsburgh the fol- 
‘lowing week. 

Estimate For Last Week 
Lunt-Fentanne Repertoire, Pabst 

(1,500; $3.30 top). Town and critics 
|welcomed the Lunts handsomely. 
| Two mats were sold out. Combo hit 
'g@ smash $24,000 in eight perform- 
ances. 
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Phila. Story’ Leads Straight fin 
On Bway, $20,500; Both “Mikados’ 
Fare Well; ‘Way Still Stem Leader 





At mid-season Broadway’s musi- 
cals were attracting most playgoers 
but spring finds straight shows in 
the foreground. That is due largely 
because of the clicks registered by 
such shows. Most recent hit ‘is ‘The 
Philadelphia Story,’ starring Kathar- 
ine Hepburn, which opened at the 
Shubert last. week and immediately 
went into the lead of its division, get- 
ting $20,500 in the first seven per- 
formances. 

List now has three high-grossing 
dramas, ‘Abe Lincoln in Ilinois’ and 
‘The Little Foxes’ completing the 
trio, both coupled as runners-up to 
‘Story,’ with takings bettering $19,- 
000. “The American Way’ is tech- 
nically in the same category but is a 
spectacle. It was affected by heavy 
rains last week but with $37,500 still 
is the No. 1 grosser. 

There’s a wide divergence in the 
takings of the two colored ‘Mikados.’ 
First full week of the commercially 
produced ‘Hot Mikado’ grossed $13,- 
300 and additional praise from the 
press should figure in the show be- 
ing a sticker. It’s scaled at $3.30 top, 
as compared with $1.10 for WPA’s 
‘Swi Mikado.’ Latter, in a larger 
capacity house, got $7,700 at the low 
scale and sell-out biz was claimed. 
That mark is said to be the highest 
for any of the WPAers in New York 
so far. Both are doing well but 
whether there will be a battle of 
‘Mikados’ because of the scale differ- 
ence remains to be seen. 


Downpour Saturday evening (1) 
started long before show time. 
Traffic was snarled and curtains 
held, boxoffices being considerably 
dented, another storm earlier in the 
week also hurting. Lowest grosses of 
the spring are likely this (Holy) 
week but like last year there’s a 
good advance for Good Friday (7) 
night. . 

Due next week: ‘The Flashing 
Stream,’ Vanderbilt; ‘My Heart’s in 
the Highlands,’ Guild. Possibilities 
are ‘Mexicana,’ ‘Five Kings,’ and 
‘The Brown Danube.’ ‘Rocket to the 
Moon’ closed after yesterday’s (Tues- 
day) performance at the Windsor, 
revival of ‘Awake and Sing’ going 
on a weekly basis. 

Estimates for Last Week 

‘Abe Lincoln in Illinois,’ Plymouth 
(25th week) (D-1,036; $3.30). Ad- 
vance sale protected Saturday (1) 
night’s biz when storm dented b.o.s; 
gross quoted over $19,000. 

‘Boys From Syracuse,’ Alvin (20th 
week) (M-1,325; $4.40). Doing al- 
right although cohsiderably under 
earlier going; rated around $20,500, 
good profit. 

‘Family Portrait,’ 
week) (D-961; $3.30). 
around $7,500; 
even break. 

‘Gentle People,’ Belasco (14th 
week) (C-1,107; $3.30). Although 
slightly off, held to better than 
$8,000, profitable. 

‘Helizapoppin, Winter Garden 
(29th) week) (R-1,671; $3.30). De- 
spite the weather the top grossing 
musical sold out at all nine shows 
and was again well over $33,000. 

‘Hot Mikado,’ Broadhurst (3d 
week) (M-1,116; $3.30). First full 
week approximated $13,500, promis- 
ing for colored cast musical. 

‘I Must Love Someone,’ Longacre 
(9th week) (C-1,109; $3.30). Oper- 
ating in red so far with takings 


Moroseo (5th 
Picking up; 
probably bettered 


| around $4,500. 

‘Kiss Boys Goodbye,’ (28th week) 
(C-944; $3.30). Run musical better 
upstairs than down; consistently 


profitable though under earlier go- 


ing; $10,500. 
‘Leave It to Me,’ Imperial (22d 
week) (M-1,468; $4.40). Storm had 


some effect Saturday (1) but busi- 
ness claimed to have again shaded 
$30,000 


‘Mamba’s Daughters,’ Empire (14th 
week) (D-1,099; $3.30). Eased off 
like most others but still doing well; 
close to $13,000. 

‘One for the Meney,’ Booth (9th 
week) (R-708: $3.85). 
shows that claimed 
over previous 
$12 


some increase 
week, approaching 


‘Oscar Wilde,’ Fulton (26th week) 
(D-913; $3.30). Dipped under $8,000 
for first time; still okay, though. 

‘Recket te the Moon,’ and ‘Awake 
and Sing,’ Windsor (20th week) (D- 
1.049; $2.20). Starting next week 
‘Awake’ replaces ‘Rocket’ regularly; 
revival easily better draw. Takings 
down to $4.000. 

‘Set te Music,’ Music Box (12th 
week) (R-1,000; $4.40). Ruin ahead 
of previous week up to Thursday 
(28), then dropped and was hurt 
Saturday night bv rain: $15,000. 

‘Stars in Your Eyes,’ Majestic (9th 
week) (M-1.717: $4.40). Partial re- 
vision of lower fioor due. and at- 
tendance should be upped there- 
after: slipped but claimed around 
#94 N00. 

‘The American Way,’ Center ‘11th 
week) (D-3,433: $3.30). Broadway’s 
leader affected somewhat but no 


One of few 


| other show is even close to its gross, 
$37,500. 

‘The Little Foxes,’ National (8th 
week) (D-1,164; $3.30). Line at box- 
office rarely breaks and business 
holds to big money despite offish 
Broadway going generally; again 
over $19,000. 

‘The Philadelphia Story,’ Shubert 
(2d week) (C-1,367; $3.30). Broad- 
way’s new comedy leader; grossed 
$20,500 in first seven performances 
after getting rave press. 

‘The Primrose Path,’ Biltmore 
(14th week) (CD-1,387; $3.30). Big 
party helped gross to better than 
$8,000 and engagement expected into 
ae Seer moves to Cort Monday 


‘The White Steed,’ Golden (13th 


week) (D-730; $3.30). Among the 
moderates; takings around $7,000, 
profitable, 

*‘Tebacco Read,’ Forrest (278th 
week) (D-1,107; $1.65). Down to 
$4,000, or less. 

‘What a Life,’ Mansfield (5lst 
week) (C-1,050; $3.30). Use of cut 


rates helping it get by; $4,000. 


REVIVAL 
‘Outward Bound,’ Playhouse (16th 
week) (D-873; $3.30). Turning 
weekly profit with grosses over 
$8,000. 

ADDED 


‘The Quiet City,’ Belasco; written 
by Irwin Shaw; slated for Sunday 
nights, starting this week (9). 


‘Pins and Needles,’ Labor Stage 
(7lst week). Claimed bettering 
even break slightly at little over 
$4,000. Improvement expected after 
this week. 

Frank Fay Vaudeville, 44th St. 
Not so good so far; around $9,000 but 
needs more. 

WPA 


‘Swing Mikado,’ New Yorker; far- 
ing very well, 

‘Androcles and Lion,’ Lafayette, 
Harlem; due off next week. 

‘Pinocchio,’ Ritz. 

‘Awake and Sing,’ Daly’s 
dish); closing Saturday (8). 


‘John Barrymore Cats 
D. C. Date Due to filness 


Washington, April 4. 

Few thought much of the play, but 
critics went to town on John Barry- 
more’s performance and with the 
traditional Barrymore draw, ‘My 
Dear Children’ was headed for an 
excellent gross when star gave in to 
throat ailment, cancell Friday 
night (31) and two Saturday _ 
formances and set out for a New 
York hospital. 

There had been some doubt about 
play’s opening here after one-night 
stands in Princeton and Wilmington, 
as throat ailment develo two 
weeks ago. Although opening night 
performance here gave little evi- 
dence of it, understanding was that 
Barrymore played that night with 
temperature at 102. 

Current is D’Oyly Carte Opera Co. 
for single week, followed by Gert- 
rude Lawrence in ‘Skylark.’ 

Estimate for Last Week 

‘My Dear Children,’ National (1.- 
698; $2.75 top). Building strongly 
when Barrymore gave in to increas- 
ing throat infection Friday night 
(31) and cancelled last three per- 
formances. Approximately $9,000 
for five performances. 


(Yid- 











‘Women’ Vamps Detroit 
For $10,400 on 3d Visit 


Detroit, April 4. 

Virtual capacity crowds greeted 
‘The Women’ (third visit here), 
which played at the Cass here last 
week at $1 top. Sticks for second 
stanza and advance indicates a profit- 
| able sesh despite Holy Week. 

Everyone of the nine performances 
was virtually capacity. ‘Knicker- 
| bocker Holiday’ opens at the Cass 
Sunday (9). 

Estimate for Last Week 

‘The Women,’ Cass (1,500; $1.10). 
Excellent $10,400, despite nlay’s third 
visit here, 


Brooklyn Totters 


; Brooklyn, April 4. 
Legit shut-down for Holy Week 
here. Werba’s Brooklyn reopens 
next week, but there is chance that 
the Shubert will we 
Last week saw ‘Behind Red Lights’ 
at the Shubert do mildly. Werba’s 
‘Stepping Siste’s’ fared poorly. 
Estimates for Last Week 
‘Stepning Sisters,’ Werba's (1,529; 
| 75c). Weak sister, $2,000. 
| “Behind the Red Lights,’ Shubert 
| (85c). So-so $1,500. 
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Strassburger’s Ambitions | 


Attempt by Ralph Beaver Strass- 
burger, wealthy Norristown, Pa., | 


however, that a code of ethics or 
any other regulatory measures 
valueless without means of enforce- 


750G Photo Suit 


A $750,000 damage suit filed 
against King Features and the N. Y. 


publisher, to grab the New York Posi | ment, and subsequent informal ef-| Evening Journal by Ina C. Banks 


and Philadelphia Record from J.| 
David Stern was temporarily blocked | 
in Common Pleas court, Philly, | 
last week. Minutes of a board of| 
directors meeting read at the court 
hearing revealed that Strassburger | 
strongly disapproves the anti-Nazi 
policy of the Post. 

Hearing was on an application by | 
Sirassburger for an injunction to re- | 


strain Record stockholders from 
holding their annual meeting last | 
week. Judge James Gay Gordon, | 


Jr., refused the injunction, where- | 
upon the meeting was held and 
Sirassburger was not re-elected to 
the board of directors. He sub- 
sequently appealed to the State Su- 
preme Court. Argument will be 
heard in May. 

Judge Gordon’s decision followed 


| organize. In 


..  - 


forts made to woo co-operation of, 
Authors’ Guild as possible enforce- 
ment agency. 

Although the literary agents have 
not gone officially on record as de- | 
sirous of Guild co-operating in for- | 





| mation of their regulatory organiza- | 


tion, they’ve expressed so privately. 
In view of the Pinker thing, they 
would welcome Guild's participation 
at once. 

Ironical note is that Pinker has 
been present at most of the meetings 
held by the agents in attempts to 
fact, presence of | 
Pinker, one of the leading agents in 
was a convincer for many | 
that organization was important, 








Press Society’s Position 





charges unlawful printing of her 
picture. Plaintiff claims that she 
was operated on in November, 1936, 
in Tulsa, Okla., and that the pictures 
of the operation were printed on 
Jan. 2, 1937. 

She ¢laims that they were 
modest, unrefined and vulgar. 


im- 





Asks Public to Aid News 


Rochester Evening News carried 
front page editorial all last week 
asking public to subscribe for stock 
to keep the paper running. George 
W. Hinman, Jr., trustee in reorgani- 
zation proceedings, stated $50,000 had 
been promised if paper could raise 
additional $150,000. Emploves, who 
have been working virtually with- 
out salaries for six weeks, put the 


sleep at his home March 18. He had 
' suffered with heart trouble for two 
| or three years, but had been actively 
'at work until the day before his 
| death. 

William P, Tiebout, 53, assistant 

news editor of the Cleveland News, 
| died Thursday after a short illness. 
| Served the paper since 1921, previ- 
| ousty having been with the Erie 
(Pa.) Dispatch-Herald, Chattanooga 
; Times and Albany Knickerbocker 
Press. Wife and three daughters 
survive. 

Edwin J. Farber, 82, publisher of 
| the Catonsville (Md.) Argus, died 
' April 30 in his home in Baltimore. 
| Had been publisher of the old Balti- 
| more Daily Record and of the Mary- 
| land Medical Journal. Survived by 
| his wife and son, 

John R. Fitzpatrick, 47, city editor 
|of Columbus, Ga., Ledger for past 
'eight years and one of best known 


Attacks on the fairly new Ameri-| bee on affiliated unions for funds |€WSPapermen in Georgia, died last 


reading of the minutes of a board | can Press Society as anti-union, an- to carry the paper over the hump. 


meeting on Feb. 10 by David Stern | 
Loeb, assistant secretary of the Rec- 
ord. 


swered in a general denial by the| 
board of governors. Society, which | 


It was as an outgrowth of this | calls itself a professional organiza-/| with 


Hinman announced that the News, | 


started in August, had been launched 
insufficient capital. Paper 


meeting that Strassburger filed a pre-| tion of newspaper editorial work-/| claimed 25,000 circulation, but from 
vious suit in New York to have his|ers, went on record as not opposed the first got little advertising. 


own accountant go over the books | 
of the Post, of which he is also a 
stockholder. It was also revealed in | 


to unionism in news rooms, but 
against closed shop. 


Although asseritedly sympathizing 








Here’s New England 


‘Here’s New England’ and ‘The 


these minutes that Strassburger was / with all editorial workers, union OF | Berkshires’ are two volumes slated 
ambitious to become president and/|non-union, in efforts to improve | for publication by Federal Writers’ 


editor of the Record. ia 

Albert M. Greenfield, another big | 
Record stockholder, told Strass-| 
burger that the only way he could 
gain control of the Record would 


their professional and economic 
status, Society will not participate in 
collective bargaining or seek con- 
tracts for members. 

In explaining opposition to closed 


Project in Avril. Houghton Miffiin 
will publish the former and Hastings 
House the latter. 

‘New England,’ with 100 pages, will 
be sold at the New York World's Fair 


be by buying a majority of the} shop in the news room, Society char- | a¢ 50c per copy (it’s sponsored by 


common stock. Strassburger ce- | 
clared that he would gain control by | 
other means and suggested that | 
Stern could be left out of the pic- 
ture for a year with his salary taken 
care of while other interests op- 


erated the paper. 





Miss Sillcox Unloads 


Luise Sillcox has resigned as 
treasurer of the Authors’ League of 
America because of the press of in- 
creased duties. Successor is expected 
to be Gertrude Priester, the organi- 
zation’s accountant. Change is con- 
sidered largely a technical one, with 
Miss Sillcox likely to remain in ac- 
tive charge of the league offices in 
New York. In addition to her duties 
as treasurer she was also formerly 
secretary, but declined to run for 
re-election last year. She will now | 
have the duties of executive-secre- | 
tary, but without formal title. 

he retains her office treasurer 
of the Authors’ League Fund. 





Wilkes-Barre Peace Looms 


Three Wilkes-Barre, Pa., papers, 
which failed to resume publication 
upon settlement of an American 
Newspaper Guild strike because of 
failure to get together with printers 
on a new contract, are set to resume. 
Evening News and Times-Leader 
were ready to reappear yesterday 
(Tuesday) afternoon, and Record 
this morning (Wednesday). 

Understood that inability of pub- 
lishers to sign a new agreement 
wit’. the typographical union re- 
sulted from reports of impending 
consolidation of the three dailies 
during the Guild strike. Printers 
said to have insisted on job assur- 
ance in the event a merger was 
effected, and new contract reported 
to include such o clause. 

Guild strike halted publication of 


the three papers on Oct. 3. News- | 


n..n’s strike endel around two 


weeks ago. 





Satevepost So-Wh.its Germany 


Curtis Publishing Co. has halted 
sole of its mags in Germany. Action 
taken after a number of recent is- 
sues of the Sstevepost had been 
confiscated by the censors because 
of articles on European affairs. Fig- 
uring thet stop and go signal_on fu- 
ture issues would be too much 


bother, publishing compar decided | 


to forego future sales »f its periodi- 
ce's in the Reich. 

Satevepost the only one of the 
Curtis publications to have been in- 
terfered with. No intcrference with 
the Ladies Home Journal, but Curtis 
has withdrawn that one from Ger- 
many, too, 





Pinker Episode Aftermath 

Attempts by the N. Y. literary 
agents at self-regulation, begun last 
summer.spurred by the Eric S. Pinker 
affair. But, although craft is de- 
termined on formation of an organi- 
zation as guard against evils, feel- | 
ing is that the Authors’ Guild, mem- 
bership of which is vitally inter- 
ested in such an undertaking, would 
help considerably to make _ the 
projected organization a reality if 
actively aiding in its formation. 

Code of ethics svoken of at initial 
organization meeting of the literary | 


Willis Kingsley Wing. Realized,: 


acterizes closed shop as a ‘menace 
to the freedom of the press and the} 
independence and integrity of the 


| press.’ 





New Yorkers Would Be Amazed 
With opening of N. Y. World's 
Fair imminent, surfeit of printed 
guides to the metropolis threatens. 
Directories tumbling from _ the 


| presses in ever increasing numbers, 


and there may be as many printed 
guides to the big town as will be 
visitors to the Fair. 

Directories of ‘every shape, form 
and manner, from almost literal 
Baedakers to a folder. Some of the 
more pretentious guide books sell 
for as much as $3 each, and are 
fancy volumes. Majority are pocket- 
size affairs costing 25c, and many 
are given away free with the com- 
pliments of someone or another. 

Data dug up for the printed guides 
so varied as to leave not a stone of 
the metropolis unturned. Some of 
the dope will amaze even the 
natives. Guides give so thorough 
and glowing the lowdown on N. Y., 
they’re likely to make any visitors 
reading them forget about the Fair. 


ee 


Post-Gazette Status 


Contract negotiations between 
Newspaper Guild and Pittsburgh 
Post-Gazette were called off last 
week by both parties when no agree- 
ment could be reached after weeks 
of wrangling and next move is still 
up in air. Present agreement ran 
out April 1 and management has 
agreed to make any deal settled upon 
in future retroactive. 

Believed that Guild membership 
will vote to empower negotiating 
committee to take over completely 
and report back on any concessions 
management is willing to make. One 
_ point P-G has definitely stated it will 
| not concede is closed Guild shop and 
that’s understood to be the chief 
stumbling block at present. Pay 
raises publisher is ready to meet in- 
clude few in business department, 
but no more. Guild had been seek- 
ing general increase in minimums, 
with five percent raise for all those 
getting above that. 








Bad Libel Conviction 


A jury in the court of Superior 
Judge James of Redwood City, Cal., 
found John L. LeBerthon, publisher 
of the News Letter and Wasp, San 
Francisco, guilty of three counts of 
criminal libel. Maximum penalty for 
the conviction is $5,000 fine and one 
year on each count. 

The suit grew out of a series of 
articles LeBerthon published con- 
cerring Dr. John C. McGovern, San 
Froncisco dentist. Dr. McGovern has 
a $250.000 civil suit depending against 
;LeBerthon in San Francisco courts. 





Claire Briggs Carries on 
Claire Briggs, 20-ye«r-old daughter 


| of the late cartoonisi, Clare Briggs, 


has joined the Esquire Feature Syn- 
dicate and will revive the former 
Briggs cartoon captions and charac- 
ters. Will do daily panels of the old 
tiles, including ‘When a Feller 
Needs a Friend,’ ‘Ain’t It a Grand 
and Glorious Feeling,’ and a Sunday 
color pate of ‘Days of Real Snort.’ 

Although former titles 





new. 


the New England Council), 
‘Berkshires’ will retail for $2.50, 


and 





Ken Banned in Canada 

As result of second ‘offense’ Ken 
has permanently been banned in 
Canada. Ban order followed publi- 
cation of a cartoon of King George 
VI, which revenue department offi- 
cials regarded ‘undignified.’ 

Single issue of the mag was 
banned a few months ago because of 
an article which officials didn’t like. 





Federated Officers Re-elected 
Three Michigan publishers, re- 
cently ordered by the U. S. circuit 
court of appeals to return 33,572 
shares of stock to the company’s 
treasury, last week were re-elected 
officers of the Federated Publica- 
tions, Inc., which owns the Lansing 
State Journal, Battle Creek En- 
quirer-News and Grand Rapids Her- 
ald, all in Michigan. 

Albert Miller, publisher of the En- 
quirer-News, was renamed president; 
Louis A, Weil, publisher of the Port 
Huron (Mich.) Times-Herald, was 
re-elected vice-president, and Paul 
A. Martin, of Lansing, renamed sec- 
retary-treasurer. S. W. McFarland, 
of Port Huron, and H. C. Hawk, Jr., 
Battle Creek, were chosen directors. 
Miller, Weil and McFarland were 
those affected by court ruling, the 
outgrowth of a suit by Lewis Ash- 
man, a stockholder, who charged de- 
fendants with using ‘goodwill and 
credit’ of company in acquiring for 
their own account shares valued at 
$670,000, 





Wolfe’s Terrific Output 

Illustrative of the prodigious out- 
put of the late Thomas Wolfe, the 
half of the manuscript left by him 
upon his death, which Harper’s sent 
to the printers last week, contains 
around 315,000 words. Second half, 
to be published next year, will be 
about the same length. 

Two fall into distinct halves, mak- 
ing each a novel complete in itself. 
First part, skedded for publication in 
June, to bear the title of ‘The Web 
and the Rock,’ with the second to be 
called ‘You Can’t Go Home Again.’ 





NEW PERIODICALS 

Man About Town is new mag to 
be brought out by Dell this month. 
Sort of companion pub to the same 
firm’s Mr., except that Man About 
Town will go in for more humor. 
Norman Anthony, who edits Mr., 
will additionally edit the newcomer. 

Who’s News in Who’s Who, new 
mag to be issued by publishers of 
Who’s Who. As title indicates, will 
treat of those personalities in Who's 
Who of more than ordinary current 
interest. Mag to be edited by the 
regular Who's Who editorial staff. 

Fauna, new mag of wild animal 
life. Issued quarterly, with publish- 
ing offices in Philadelphia. Editor 
is Roger Conant. 





LITERATI OBITS 

Constance Lindsay Skinner, 60, 
novelist, historian, essayist and poet. 
and previously newspaper music and 
drama critic, died last week in her 
home in N. Y. of complications fol- 
lowing an attack of grippe. Early 
newspaper career included service 





will be} 
agents last June, presided over by| used, all material will be strictly 


with the San Francisco Examiner 
and’Los Angeles Times. 

Maurice I. Block, 42, Goldsboro, 
N. C., newspaperman, died in his 


week in U. S. Veterans’ Hospital in 
Atlanta. Native of Mumfordville, 
Ky., he began his newspaper career 
in Charleston, W. Va., later working 
on papers in Richmond, Petersburg 
and Newport News, Va. He went to 
Columbus after war and was con- 
nected with Enquirer there before 
joining Ledger. A past Georgia De- 
partment Commander of American 
| Legion, he was buried in Columbus 
with military honors. 

W. W. Cheely, publisher of Great 
Falls, Mont., died March 31 in Holly- 
wood. 

Samuel Paul Booth, 73, head of the 
Interborough News Co., newspaper, 
book and mag distributor in the N. Y. 
area, died April 2. Beginning his 
career as a circulation department 
exec with the Detroit Free Press, 
Booth was with a number of other 
papers throughout the country be- 
fore coming to N. Y., where he 


Commercial Advertiser. Formed the 
Interborough News Co. about 20 
years ago. Wife and two nephews 
survive. 

Emil Vadnay, 47, N. Y. Times cor- 
respondent in Central and South- 
eastern Europe, died Saturday (1) in 
Prague. Native of Hungary, served 
as correspondent for several London 
papers before joining the N. Y. Times 
staff. He also represented VarIEty. 

Zador Szabados, 61, associate ed- 
itor of Magyar Jovo, Hungarian-lan- 
guage daily published in N. Y., died 
Thursday (30) after a short illness. 
Was editor of Uj Elore, another Hun- 
garian-language paper published in 
N. Y., until paper’s suspension last 
year. Widow and a daughter sur- 
vive, 





CHATTER 


Phyllis Bentley to London. 

Eleanor Early to Santa Domingo. 

Melvin Rile shopping for a boat. 

Bruce Lockhardt back to England. 

Bernard Smith, of Knopf, doing a 
book, 

T. Vincent Clarkson back from the 
Bahamas. 

The Albert Payson Terhunes off 
on a cruise, 

Hope Cooke, of King Features, to 
wed in June. 

Gramercy Park Press formed by 
Paul Kanter, 

Louis Adamic in from his Penn- 
sylvania retreat. 

Madeleine Boyd feted by the Con- 
temporary Arts group. 

James Joyce’s ‘Finnegan’s Wake,’ 
set for May publication, 

Frances Hughes has joined the 
Photoplay editorial staff. 

The Geoffrey Castles (Margery 
Sharp) quit N. Y. for home. 

- Philip E. Mosely a newlywed. 
Bride is the former Ruth Bissell. 

Look claiming circulation gain of 
200,000 in first quarter of the year. 

Steve Fisher’s novel, ‘Bugle in the 
Night,’ opens as a serial in July Cos- 
mopolitan, 

Charles Lee, book editor of the 
Boston Herald, guesting Thornton 
W. Burgess, 

Pietro di Donato, the new scrib- 
bling sensation, was a bricklayer not 
so long ago. 

Ben Lucian Burman has changed 


long period. 

Autobiog of’ Ida M. Tarbell due 
April 18, under the title of ‘All in 
the Day’s Work.’ 

Matty Mario publishing his own 
novel, ‘Bad Boy,’ with editorial help 
by Garry T. McHugh. 

Donald Jansen to Norway, on the 
chance there might be some fiction 
material in the old folks. 

Francis Gerard carrying on the 
‘Sanders of the River’ character 
created by Edgar Wallace. 

Louise Redfield Peattie and Don- 
ald Culross Peattie partied jointly 
by their respective publishers, Dodd, 
Mead and Doubleday Doran. 

Hat -Foster to resign as Philly rep 
for Fortune on May 1 and resume 





Block papers office in that city. . 


served the old Evening Journal and | 





| 
| 





publishers, going to John Day for a| 





his former job as head of the Paul. 


———2 


Clinkers, story of the Ringling 
show, was authored by Joe Bryan 
Ill, associate ed. It appeared sang 
byline. 

Maxwell Anderson has gathered 
a miscallany of matter, to be pub. 
lished soon as ‘The Essence of Trag- 
edy, and Footnotes and Other 
Papers.’ 


Allen Raymond, of the N. Y. Her. 
ald Tribune, and Craig Thompson, of 
the N. Y. Times, have sold Dial 
Press a book on N. Y. gangsters and 
politicians, 

Peter B. Kyne, recovered after a 
long period of ill-health, is back 
writing; a new novel, his first in 
six years, nearing completion. Wil- 
liam C, Lengel’s handling him. 

Clyde Blackwell, reporter on the 
Rochester Times-Union, was married 
March 11 to Ruth Atwood, a fellows 
reporter and daughter of M. V. Ate 
wood, editorial director of the Gan- 
nett Newspapers. 


Hickman Powell, who was on the 
old N. Y. World, and more recently 
on the Herald Tribune, has written 
an account of N. Y.’s vice racket, 
‘Ninety Times Guilty,’ which Har- 
court Brace putlishes soon. 

James Keeney, columnist (under 
the name of Cecil Pennyfeather) of 
the Philadelphia Record, has been 
elected president of the Pen and 
Pencil Club, social organization of 
Philadelphia newspaper men. 


Collyer’s News Bureau and Coll- 
yer’s Publishing Co. celebrated their 
silver anniversary last week. The 
sports syndicate and publications of 
that name were founded in 1914 in 
Chicago by the late Bert E. Collyer, 





Pickets at Fair 








(Continued from page 49) 





certain matters pertaining to the 
Ringling, Barnum & Bailey circus. 


Dissatisfied With Arbitration 


Union has been dissatisfied with 
arbitrations so far, one now pending 
with the Theatre Guild. While it 
was understood that the differences 
were settled when a double box of- 
fice crew of six treasurers and as- 
sistants were installed at the Shue 
bert for the Guild’s ‘The Philadel- 
phia Story’ last week, the wrangling 
with the Guild did not end. 


The arbitration was reopened be- 
fore an award was made and two 
more sessions were held, final hear- 
ing being Friday (31), with attor- 
neys for both sides then slated to 
tender briefs. Guild contended that 
it has an agreement with TMAT to 
the effect that it has the privilege 
of switching its own box offite crew 
into a theatre to handle subscrip- 
tions, so long as the regular ticket 
staff is paid. 

TMAT doesn’t like that idea, In- 
sisting that the regular staff be re- 
tained and denying the necessity for 
special ticket sellers being used for 
subscriptions. In other words, the 
union takes the position of not want- 
ing members to get wages without 
working. It’s further claimed that 
special box office staffs are not used 
out of town to handle Guild sub- 
scription tickets. Both sides inti- 
mate irregularities in handling 
tickets regardless of which crew is 
used, 


Several groups within the union 
held meetings for various reasons. 
One was called by the New York 
press agents with the idea of com- 
bining with the road agents, which 
are a separate group. It is said that 
the Broadway bunch, which insisted 
on a certain amount of autonomy 
when joining TMAT in a body, has 
changed its attitude of aloofness. 


A meeting to nominate officers is 
carded for April 13. Present officers 
and staff were named for short terms 
because of the delay in adopting the 
new constitution, _ 


~~ oo 


McClintie 


(Continued from page 49) 


—__—_ 














stroyed the film sale value of the 
play. 

Verdict against Metro is rated as 
full payment for the alleged in- 
fringement, so McClintic and Miller 
would have no claim against the stu- 
dio. Besides, they did not hold copy- 
right on the play, but merely were 
guaranteed a split of the screen 
rights’ purchase price. Theory is 
that the production of the play en- 
hanced its value as a film possibility. 
How McClintic and Miller would 
split any coin they would receive 
would presumably depend on the 
sharing terms under which they pro- 


i The Satevepost piece, ‘Cats andi duced the play. 
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Broadway 


Paul Morris to p.a. Fair’s musical 
ivities. 
TT nnié Robbins due back from 
Florida soon. 
" Delos Chappell to Denver for in- 
definite stay. 
Charles Washburn annoyed by in- 
flamed eyelids. 
George W. Weeks, Monogram sales 
head, bedded with the flu. 
Leon Enken (Leon & Eddie’s) lost 
19 pounds at Hot Springs, Ark. 
Victor Leighton and Rube_Bern- 
stein to handle Aquacade at Fair. ; 
Charles Stern, UA’s eastern dis- 
trict manager, back from Miami. 


ical Park’s fold Monday (10) 
Ba mg the end of the Miami season. 


Bob Weitman checked in from 
Bermuda with his brother-in-law. 

Chic Johnson’s wife, Katherine, 
out of ‘Hellzapoppin’ for goitre op- 
i Club holds it 

Paramount Pep u olds its an- 
nual spring dance, Hotel Astor, 
April 28. bea 

George M. Cohan 3d of Alvin box- 
office wader treatment for low blood 
pressure. 

The Park Central hotel puts in a 
girl show—part of the World’s Fair 
preparation. 

George Walsh plans another golf 
tournament for the Paramount Net 
co circuit this summer. 

Nancy Andre, receptionist for 
Brock Pemberton, wed to James 
Allen, and off to the Coast. 

Hurricane last fall provided better 
beach for Russell Markert at Quo- 
gue, L. L., than he had before. 


Don Hancock, amateur prestidiga- 
tor, is trying to sign a magician for a 
part in picture he is directing. 

Lou Clayton having a three-step, 
skin-grafting operation to close 
breach on reconditioned schnozzle. 

Oscar Micheaux, producer of pic- 
tures for the colored trade, has 
signed a Screen Actors’ Guild pact. 

Story ed Franklyn Underwood be- 
ing ill, Joe Moskowitz is doubling 
into that 20th-Fox department at the 
homeoffice. 

Both Mae West and her manager, 
Jim Timony, have play production 
ideas for Broadway following her 
vaudfilm tour. . 

Savington Crampton, ex-radio ad- 
man, now a gentleman farmer, sells 
his Bucks County (Pa.) eggs to the 
taverns around town. 

Clifford Goldsmith, author of 
‘What a Life,’ returned from the 
Coast last week, is readying a new 
comedy for fall production. 

Nydia Westman to the Coast on a 
20th-Fox chore. Gave up a spot on 
the ‘Guess Where’ program over Mu- 
tual to take the assignment. 

A. L. Burks back to the Metro 
exchange, Charlotte, after New 
York stopover following Metro's 
sales convention in Chicago. 

George D. Lotiman, p. a, now & 
Miami Beach resident with his fam- 
ily, and planning to open a bistro 
there for year-round operation. 

Sol A. Rosenblatt, theatrical at- 
torney, back from a sixweek trip to 

ope. He arranged to bring over 
— French films for U. S. distribu- 
on. 

Joe Bernhard, recently laid up in 
a hospital, flew to the Coast Sun- 
day (2) for a week of conferences 
on studio matters and Pacific Coast 
theatre operation. 

Terry Lawlor and Ramon and Re- 
nita were among the most solidly 
booked performers in Florida this 
season; both played every top nitery 
in Miami and at the beach. 

Casts of ‘What a Life,’ ‘Primrose 
Path’ and ‘Boys From’ Syracuse’ 
readying skits for presentation at 
the birthday party George Abbott is 
giving April 13 at the Alvin. — 

Owen Davis, Jr., will do ‘Little 
Women,’ with Jean Muir, at Maple- 
wood, N. J., next week. Alison Skip- 
worth and Anne Mason will do ‘The 
Torchbearers’ the following week. 

S. S. Bear Mountain, used by 
Kay Parsons for the past several 
summers as a Hudson River show- 
boat, has been sold, indicating she 
will not be on the river this season. 

Theatre Guild is planning to dis- 

lay the boxoffice scale for “The 

*hiladelphia Story’ on the wall out- 

side the Shubert theatre, as well as 
at the boxoffice, so those in line for 
tickets may have time to study it. 

Edward Rigney, one of the U. S. 
tax experts assigned to Variety for 
gratis governmental aid to profes- 
sionals on income tax statement 





preparations, has been admitted to | 


the bar. He will practice in N. Y. 


Sydney 





_ ‘Suez’ (20th) is playing to top biz 
in New Zealand. 
U. S. sideshow arts will feature 
this year at the Royal Easter Fair. 
icola, magician, is still chalking 
up big biz in the stix of New Zealand 
for the Fullers. 
Australian-New Zealand Theatres 
dickering regarding season of Gil- 
oa and Sullivan operas late this 
ar. 


Ma i still stick- | - 
ny nabe exhibs are still stick ‘skedded for the Academy of Music 


ing to triples. Say they won’t quit 
until it can be shown that duals 
spell b.o. 

Big boom is anticipated in ice 








skating here this season. Sir Ben 
Fuller figures on being in this year 
with an ice idea. 


Norman B. Rydge, boss of Greater | 
Union, was recently granted a di- 
vorce from his wife and given sole 


London 


Earl Bailey down with sinus. 








custody of his two young sons. 

Through collections taken up in | 
New South Wales picture houses | 
$10,000 was donated to victims of 
recent bush fire disaster in Victoria. 

Col’s “You Can’t Take It With | 
You,’ which won the Hollywood | 
Academy Award, failed to pull on) 
move-over try from Regent to May- 
fair, Sydney. 

After the legit ‘Idiot’s Delight,’ | 
Henry Mollison, together with Frank | 


According to official liquidators, 
Giro’s Club lost $35,000 last year. 

Charles Cochran talking of trking 
over an important London theaire. 

Wini Shaw off to Paris for a look- 
see, and may return to play in a 
revue, 

Tom Walls terminated three-month 
vaudeville tour with General Thea- 
tres Corp. 


Sam Smith, head of British Lion | 


Harvey, will be spotted in several | Film Corp., has been made a director 


straight shows by Australian-New 
Zealand Theatres. 

Australian-New Zealand Theatres 
may take a fling at grand opera 
next year if present plans mature. 
Biggest problem is an extra legit 
house in Sydney. 

Ken Asprey is now iocazed at the 
home office of Australian-New Zea- 
land Theatres. Has broken away 
from Baldick & Asprey after years 
with the attorney firm. 

Atlas will distribute the Pommer- 
Laughton picture throughout Aus- 
tralia under the direction of Rich- 
ard Shafto. ‘St. Martin’s Lane’ has 
arrived and has been okayed by 
censor. 

Greater Union made a deal with 
Par for the release of ‘Ambush’ and 
‘Thanks for the Memory,’ into the 
State, Sydney. First time in years 
that a Par bill has been spotted at 
this house. 

Although it was tipped by picture 
moguls that gangster pictures were 
definitely out in this territory, the 
recent four-week run of ‘Angels 
With Dirty Faces’ (WB),is responsi- 
ble for making them think other- 
wise. 

Questioned as to whether he 
would enter the home production 
field, Stuart F. Doyle, founder of 
Cinesound, but now mainly inter- 
ested in radio, said he might do so 
providing the British market was 
more widely opened to home pred- 


Cleveland 


By Glenn C. Pullen 








Nat Holt of RKO Palace recovered 
from grippe. 

Freddie Meiers of News theatrical 
section still ill. 

Dick Stabile leaving Terrace Room 
April 15 for one-niters. 

Misha and Lucy Gehrman joining 
Manhattan stock company. 

Joseph Holten, 20th Century-Fox 
talent scout, in for quick visit. 

Lou Wassermans stopped off, en 
route from New York to Coast. 

Henry Leitson changing Eight 
—— Club’s monicker to College 

nn. 

John Brownlee pinch hit for Law- 
rence Tibbett, down with flu, in Met 
Opera’s ‘Otello.’ 

Charlie Reinhardt promoted from 
Allerton hotel managership to helm 
of swankier Fenway Hall. 

Stan Jabin back from Miami, tak- 
ing over Chateau Club, with Daffy 
and Lenny as silent partners. 

Eugene Kelly of Tourists, Inc., and 
Statler looking for summer road at- 
tractions to lure convention trade. 

Frederic McConnell’s Play House 
tackling ‘Of Mice and Men,’ after five 
weeks of ‘She Stoops to Conquer.’ 

Cinema Club holding second an- 
nual convention, with Harold Hen- 
dee, RKO-Radio research director, as 
guest-speaker next week. 


Philadelphia 


By Herb Golden 








Bill 
plane. ge 

Howard Parker in on a quickie 
visit from Chi. 

Jack Mulhall, WB district man- 
ager in Chester, home sick. 

Charley Kaplan back at WIP after 
spending the winter in Miami. 

Clem’s Supply House, oldest in the 
territory, sold at auction last week. 

Ben Shindler back at his Wilming- 
ton theatre after a southern sojourn. 

Muzak rep in town to consult with 
Musicians Union on plans for coming 
in here. 

Central Labor Union 


Rovner buying himself a 


supporting 


fight against chain store and theatre | 


tax in Pennsy. P 

Mr. and Mrs. J. B. Fox and their 
daughter off to Eurone. Will visit 
Scandinavian countries. 

John Golder, 
change, back from Florida, while Ed 
McEvoy. of RKO, just leaving. 

Lou Goodkin grieving because he 
had to pass up a job as cameraman 
on scientific expedition going around 
the world. 


Hal Hode in from Columbia’s | his Jacktown hotel and another bar | 


home office last Thursday (30) for 
luncheon to Mrs. Edna Carroll, new 
eensor board chairman. 

Crew of six from Disney Coast 
studios trained in last week for a 
month and a half stay recording 
Philly Orch under Stokowski. 

Harry Murdoch. Evening Ledger 
crick, left Saturday with wife and 
kids to drive to Miami on a _ two- 
week vacash. Gerry Gaghen filling 
in for him. 

Concert by Lawrence’ Tibbett. 
Thursday (30) night. was cancelled. 
due to the warbler’s illness. Richard 
Tauber subbed. 


of Hollywood Ex- | 


of Republic Pictures. 
| After panning all screen 
for years, George Bernard Shaw has 
{joined the British Screen Writers 
ssn. 
Wilfred Lawson joins the Mask 
| Theatre Co. at Westminster theatre 


| for two plays, the first of which will | 


be ‘Bridge Head.’ 

Tom Mix hes cancelled his month- 
of-April engagement at  Ciraue 
d’Hiver, Paris, and goes to Copen- 
hagen for the entire summer. 

Gracie Fields’ new picture for 
20th-Fox goes into production short- 
ly. Sydney Howard will play her 
 scweast father. Monty Banks will 
| direct. 

Labor ministry getting toucher. 
| Won’t even permit a foreign turn to 
| play gratis at a charity show. Must 
ladhere strictly to labor permit en- 
| gagements. 

Ear] St. John closed deal with 
Teddy Joyce to stage all shows at the 
Paramount. Contract operates from 
April 10, and is for three months, 
with option. 

‘Band Wagon, the No. 1 radio 
feature here, whose unit Jack Hylton 
is touring in the sticks, grossed $12,- 
000 at the Hippodrome, Birmingham, 
all-time record for the house. 

Howard Boxall, production man- 
ager for M-G British Studios, Ltd., 
and for past 20 years in film produc- 
tion here, named as general man- 
ager for Korda Productions. Ltd. 

The Zomahs, mind-reading 
won their suit against Psychic News, 
in which they alleged the newspaper 
accused them of dishonesty and in- 
competence. Plaintiffs were awarded 
$500 each. 

Ministry of Labor has reiterated its 
ruling to local agents that it won’t 
allow American bands here to play 
vaudeville or cabarets until the 
American Federation of Musicians 
relaxes rules on English bands. 

Charles Clore and Alfred Esdaile 
wanted Benny Ross and Maxine 
Stone for the opening of the Londen 
Casino April 8, but team had Ameri- 
can dates to fulfill and couldn’t make 
it before June. Steve Geray has now 
been booked to m.c., which Benny 
Ross would have had to do, besides 
their vaudeville act. 


Palm Beach 


Emil Petti’s orch leaves Ever- 
a this week for the Savoy-Plaza, 
N 








The George Jessels (Norma Tal- 
madge) have closed their house for 
the season. 

George Shelley, after baritoning 
the season at Jardin Royal, White- 
hall, scrammed for the Coast. 

P. J. DeCicco, of Metro, and How- 
ard Hughes flew in from Nassau. 
Rumor has it DeCicco has a contract 
in his pocket for Brenda Frazier. deb. 

Breakers formally closes today 
(Wed.); ditto the Everglades, which 
held over five more days than usual. 
Breakers operates family plan until 
April 15. 

Sam Salvin sold the Patio to Daniel 
J. Shalek and Edward Hawley Zim- 
merman. Policy to remain the same. 
Salvin will continue to run the Col- 
ony next season. 
| Harry Olsen and Mayfair orch 
close at the 52d Street tomorrow 
(Thursday ). 


open April 18. New vocalist, Jean 
Bennett, going along. 


Pitisburgh 


By Hal Cohen 











Harry Kalmines motored to Miami 
for a few weeks. 
Pitt Players are trying to cast ‘Our 
| Town’ for a late spring production. 
Newlywed Bob Fiskes_ (Eileen 
Maple) are both down with the fiu. 
Kilbuck theatre’s J. Keith Lundy 
_has taken Mark Andrews for a stage 
| name, 
| Mark Browars have gone to Holly- 
| wood for a couple of months of 
| sightseeing. 
| Ed Herold adding a new wing to 
| in addition. 
Dewey Moon doubling in brass as 


| Plaza cafe’s doorman and one of its | 


entertainers. 
Joe Feldman’s frau and both of 

{their youngsters have been down 

| with the flu. 

; Johnny Corlett, 


who plays the 


'drums, organizing his own dance | 


i band at local 60. 


| Rae Trader has gone to Annapolis | 


for a lounge cafe engagement with 
her squeeze-box. * 
| Sal Victors—he’s with the Buddy 
| Russel] trio—expect the stork prac- 
tically any day now. 

Marie McSwigan back on the job 


Paul Robeson making first Scandi- | 
vian tour. 


writers | 


act,. 


Heads for Frank’s Em- | 
bassy club, West Orange, N. J., to) 


again this year doing the publicity 
for Kennywood Park. 

Metro director S. Sylvan Simon 
and the missus here visiting his 
mother for few days. 

Cy Grody, Marcus’ Heiman’s 
/ nephew, now listed as Nixon the- 
atre’s assistant manager. 

, _ Playhouse’s final show of season, 
'‘Meet My Sister,’ opens four-week 
_engagement Tuesday (11). 

Alec Templeton to guest-star with 
Pittsburgh Symphony Satdee (8) in 
closing concert of season. 

Pittsburgh Post-Gazette radio ed 
| Darrell V. Martin plans to toss hat 
| into political ring next fall. 

Sydney Magidson and Amy Ber- 
|linger have formed a new dance 
| team. Both under five feet. 

Dick Hoover becomes Playhouse 
| subscription secretary when Jane 
| Keith retires for marriage. 

| Jimmy Balmer’s pals have tagged 


|him ‘Skinny’ now that he’s just a| 


| shadow of his former syl . 
| Harry Keck, sports editor Pitts- 
|burgh Sun-Telegraph, signed for 
| beer-sponsored show on WCAE. 
| Vinee Johnson, music editor Pitts- 
| burgh Post-Gazette, a father for the 
| first time. It’s a nine-pound boy. 
Johnny Harris slated for re- 
election to presidency of National 
Variety Clubs at Detroit convention. 
Charlie Danver,’ ‘Pittsburghesque’ 
columnist of Pittsburgh Post-Ga- 
zette, celebrates 20 years in news- 
paper biz May 1. 





Paris 


By Hugo Speck 





Gabriel Pascal in and out again. 

Ray Rousseau plans New York re- 
urn, 

Vona Glory back 
America. 

Harry Salzman to London on tal- 
ent chase. 


from South 


Yehudi Menuhin due to concert 
here next month. 
Georges Marton to London en 


route to America. 

BBC angling for Duke Eliington’s 
English broadcast, 

Jeanne Aubert due to top next Rip 
revue at Nouveautes. 

Auction of Pearl White’s jewels 
brought over $50,000. 

‘Film Night’ gala given at Moulin 
de la Galette for retired artists’s 
charity. 

Gerda Newman back at Shehera- 
zade after English tour with Jack 
Hylton. 

Film laboratory fire in Saint Cloud 
killed four employes and destroyed 
four films. 

Maurice Cloche to make ‘Sixieme 
Etage’ (‘Sixth Floor’), adapted from 
Alfred Gehri play. 

Samy Siritzky again postpones 
American departure because of un- 
settled conditions. 

Harold Smith organizing American 
and French opposition to fight pas- 
sage of new Cinema Code bill. 

Jean Gabin heading cast off for 
Brest for exteriors of ‘Remorques,’ 
which Jean Gremillion is directing. 

Sonia Bessy, Onera-Comicue danc- 
er, elected Miss Paris of 1939. to rep- 
resent city at the N. Y. World’s Fair. 

Story of Marie Antoinette, by 
Stefan Zweig, running in ‘Intransi- 
yaa concurrently with release of 

m. 

Jean Sablon due to sail back to 
America April 12 to commence re- 
hearsals for the Shuberts’ ‘Streets of 
Paris.’ 

Boris Romanoff in from America. 

Viviane Romance off for Riviera 
vacash after finishing ‘La Tradition 
de Minuit.’ 

Jacques Becker going to make 
‘Sans Patrie’ (‘Without Country’), 
from Pierre Humbourg’s script on 
| the refugees. 

Abel Gance to make ‘Christopher 
Columbus’ in French, Spanish and 
| English versions, with latter due for 
| World’s Fair distribution. 
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for another specialty dance number, 
giving ’em the bumps with vigor. 
Show is overboard on dancing, 
with Johnny Elliott making a coupla 
appearances doing his eccentric 
legomania, and Roberta, a buxom, 
burley type blonde, essaying a few 
dance steps, a la burlesque, and then 
doing a mild peel. 
Cutest trick on the bill is tiny 
| Patsy O’Connor, seven-year-old miss, 
| who turns in a zippy bit of tap work 
| with her brothers, Will and Jack. 
| Moppet resembles Shirley Temple 
and packs a dimpled smile which 
sells her with the ~atrons solidly 
land helps give the bill a badly 
| needed lift. 


Betty, Jack and Earl, skating trio, 
roll through the usual spins, with 
two males whirling the femme, but 
the laughs come fast when volun- 
| teers are invited to take a spin. A 
huge femme stooge comes up from 
, the audience for a sock comedy bit. 
Show has several slow spots. Too 
many dance numbers and weak 
| musical support from the local house 
orchestra make for pretty tepid en- 
tertainment. 

Biz fair at first show Saturday (1). 

Hold 





Hollywood 


Gene Towne had a birthday. 
Tom Bodkin in from Broadway. 
Charlie Chaplin laid up with flu. 
Tery Kilburn back from London, 
Rita Johnson back to work after 
illness. 
Lois Moran mulling idea of return 
to films. 
| Sonny Lamont recovering from 
operation. 
Howard Strickling on the job after 
flu attack. 
Al Lichtman back from Manhattan 
sales huddle. 
| Freddie Bartholomew celebrated 
| 15th birthday. 
| Lee Bowman 
| tonsillectomy. 
| Gretchen Messer recovering from 
| major operation. 
Judy Garland east 
| appearance tour. 








recovering from 


on personal 


| Harpo and Alva Marx adopted 
two-year-old boy. 
Bruce Manning returned from 


Cuban fishing trip. 

George Marshalls celebrated 20th 
wedding anniversary. 

Robert Young elected honorary 
mayor of Tarzana, Cal. 

Mickey Daniels fell 
father’s $10.000 estate. 

William Keighley injured by ex- 
ploding dynamite caps. 

Harry Wurtzel and Lester Zif- 
fren back from Brazil. 

Prexy Charles Seymour here from 
Yale gandering studios. 

Jean Parker fiirting with straw- 
hatters in Milford, Conn. 

Leon G. Turrou going on 20-city 
personal appearance tour. 

Natalie Draper filed suit for di- 
| vorce against Tom Brown. 
| Probation of Robert Woolsey’s will 
| disclosed an estate of $150,861. 

Holland’s Ambassador Alexander 
Loudon guested by Sam Katz. 

Y. Frank Freeman dedicated Par- 
amount’s new $40,000 lunchery. 

W. E. Calloway handed gold card 
| for 100,000 miles of air travel. 

Alice Brady dropped her ac- 
counting suit against the Small Co. 

Louis B. Mayer back at his desk 
after recuperating at Soboba Hot 
Springs. 

Erskine Johnson had his Holly- 
wood column renewed for one year 
by King Features. 

Grover Jones has discontinued his 
Magazine, started as a hobby. Cir- 
culation grew so big it took up too 
much of his time. 

‘Hollywood Hams,’ which began as 
a radio serial, has been turned into 
a newspaper strip by its author, Peter 
O’Crotty, and Chas Craig, car- 


toonist. 
St. Louis 


By Sam X. Hurst 


heir to 











With Harold Bassage directing, 
a theatre is presenting lasek 
ies.’ 

Marian Anderson packed opera 
portion of Municipal Auditorium for 
her recital. 

Annual convention of Missouri 
Federation of Music Clubs will be 
held April 11-15, 

Final performance of season by St. 
Louis symph was a ‘pop’ concert in 
Municipal Auditorium. 

Earl Reflow negotiating for lease 
on Walsh Stadium to conduct midget 
auto racing this summer. 

Jack Partington, Fanchon & Marco 
producer, will have personal charge 
of St. Louis Police circus at Arena 
April 14-23. Jesse Kaye will assist. 

Candle Light house, St. Louis 
county class spot, shuttered for 30 
days by State Liquor Commission 
because of liquor sales after legal 
closing hours. 

Fairmount Jockey Club will ask 
Illinois Racing Commission fer 60 
days of operation, to be diviced in a 
39-day spring meet and 2i-day fall 


session. Plant is 10 miles from St. 
Louis. 
Annamary Dickey, 27-year-old 


DeZéatur, Ill., soprano, who isined lo- 
cal muny onera cast in 1927, was 
winner of Met grand opera radio 
auditions contest. She copped a 
contract, a silver placque and $1,000 
in cash. 

Gendarmes raided Entertainers’ 
and Showmen’s club. confiscated 
beer and liaguor and jueved Arvel 
Battles on a charge of operating 
without a state license. Excise Com- 
missioner McDaniel revoked license 
to sell beer last Februrry. 


Chicago 

Max Halperin back 
Springs. 

Earl Rickard in hospital for ob- 
servation. 

_ Pete Nelson back in town after so- 
journ in Tucson. 

B:ll Stein headed Florida-way for 
a fortnight’s rest. 

Erich Eisner now an honorary 
member of the Ballyhoo club. 

John J. Gillin stopped off on way 
back to WOW office in Omaha. 

Morton Downey in Chi for net- 
work shot with the Eddie Duchin 
band. 

Eddie and Fanny Cavanaugh last 
week celebrated their 15th anni- 
| versary on the ether. 

Balaban & Katz spotted congratu- 


latory ads in the dailies for the 20th 
| Century-Fox convention. 
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OBITU 


SAM PECHNER 

Last rites for Sam Pechner, 56, 
San Francisco theatre man, who 
died of a heart attack on a train 
March 30 while returning from a) 
conference with Los Angeles film 
executives, were held in San Fran- 
cisco, Sunday (4). 

Pechner was manager of the War- 
field theatre, Frisco, for the past 
three years. He had been with Fox- 
West Coast and its predecessor, 
West Coast Theatres, for nearly 20} 
years, and had also held executive | 
posts in several Paramount-Publix | 
theatres before joining Fox-West | 
Coast. | 

Widow; a son, Warren, manager | 
of a Palo Alto theatre; and a daugh- | 
ter, Roma, 20, who eloped last sum- 
mer with Harry Sinclair, Jr., son 
of the oil magnate, survive. 








HORACE WRIGHT 
Horace Wright, 62, once a leading 
tenor for Milton Aborn’s Gilbert and 
Sullivan opera company, and who for 
20 years trouped with his wife in an | 





IN MEMORIAM 


HERMAN WHITMAN 


APRIL 4, 1938 


Always remembered by his host 
of friends in Philadelphia 





act tagged “The Somewhat Different 
Singers,’ died March 27 at his home 
in Livingston, N. J. 

An auto salesman for the last 10 
years, he was an Englishman by birth 
and came to America when a small 
boy. At 18 he made his stage debut 
and in 1909, while appearing in light 
opera with the Aborn troupe, he 


ARIES 


years played in the second violin 
section of the New York Philhar- 
monic Symphony, died at the home 
of his daughter in Brooklyn March 
31. 

Although retiring in 1930, he still 
carried on much of his former duties 
at home. A son also survives. 








JOSEPH DONATELLA 


Joseph Donatella, 26, dancer and 
accordionist, who appeared _ in 
George White’s ‘Scandals’ in 1932 
and who had also toured the major 
circuits with his parents, Petro and 
Rosa Donatella, in their act, ‘Carni- 
val of Venice,’ died March 31 at his 
home in Englewood, N. J. 

Surviving are his widow, three 
sisters and parents. 





ARTHUR SNEAD 
Arthur Snead, 72, one of Pitts- 
burgh’s best-known property men, 
died at his home in that city last 
week after a long illness. 
Snead was first associated with the 


| old Kenyon theatre on the northside 


and later worked at the Pitt, Alvin 
and Nixon during the legit hey-days 
of all three. He retired several 
years ago. 





LEW PEARL 

Lew Pearl, 54, old-time singing 
comedian, was found dead in bed 
March 27 in a Detroit hotel. Burial 
was in Chicago, March 29. 

For the past nine years with the 
‘Old Timers,’ current at Club Com- 
modore, Detroit, Pearl had also 
toured for years with an act known 
as Pearl Bros. and Burns. 





CHARLES F, HIGGINS 
Charles F, Higgins, 56, for years 





married Renee Dietrich, the com- 
pany’s prima. He and his wife were 
among the first performers to enter- 
tain the A. E. F. In recent years he 
had sung at intervals for radio. 

Surviving, besides his widow, is a 
sister. 





LESTER HUTCHEON 
Lester Hutcheon, 40, connected 
with the Shea theatrical enterprises 
for the last 10 years, died at the 
Mercy hospital, Pittsburgh, Sunday 
afternoon (2) of a blood stream in- 
fection after a lingering illness. At 


an advance agent for Al G. Fields 
Minstrels, died March 26 in a Co- 
lumbus (O.) hospital after a brief 
illness. He also had been advertis- 
ing manager for the old High street 
theatre, Columbus, and a _ theatre 
billposter there for years. 
Widow and sister survive. 





HARRY ENGLISH 
Harry English, 78, vaudeville and 
legit player, died Monday (3) in an 
Englewood, N. J., hospital, 
After leaving vaude he played 





the time of his death, Hutcheon was 
manager of the Shea houses in 
Dover, O., and New Philadelphia, O. 

Hutcheon had previously been 
treasurer of Shea’s Fulton, Pitts- 
burgh, and in 1934 was made man- 
ager of the Orpheum in nearby Mc- 
Kees Rocks, Pa. From there he was) 
transferred to the Ohio towns as 
twin-city manager. Funeral services 
were held in Pittsburgh yesterday 
(Tuesday) and burial was in Amster- 
dam, N. Y. 

Widow survives. 





WARD EVERETT ROSE 


ward Everett Rose, 78, who 
dramatized many prominent novels 
of the past quarter century, died in 
Community hospital, Fremont, Wis., 
April 2. 

No relation to Edward E. Rose, the 
English playwright. He was a mem- 
ber of the Lambs. Among his adap- 
tations were ‘Janice Meredith,’ ‘Pen- 
rod,’ ‘Cappy Ricks,’ ‘The Rosary’ and 
‘David Harum.’ 

He leaves his widow, 


Dorothy 
Stanton, an actress. * ~ 





CHARLES SPOERLEIN 


Charles Spoerlein, 75, dean of Cin- 
cinnati stasehands, died March 28 in 
Bethesda hospital, Cincy, after a 
lencthy illness. He came to this 
country from Germany when he was 
13, joined the John Robinson Circus 
and later settled in Cincy for long 
service as property man at the Pike, 
R»binson’s and Grand Opera houses. 

In recent years he worked the 
summer runs of overa at the Cincin- 
nati Zoological Gardens. Survived 
by widow, two sons and five daugh- 
ters. 





DAVID HOWELL 
David Howell, 56, former film ex- 
porter, died March 29 in Los An- 
geles. In early silent days he ac- 
quired foreign sales rights to the 
output. of studios. He imported the 
German film, ‘Passion,’ to the U. S.. 
which later resulted in Paramount 
signing Pola Negri, star of the film. 
He abandoned picture business for 
ranching several years ago. 
Widow, two daughters and a son 
survive. 





HENRY BOEWIG 
Henry Boewig, 80, librarian, ar- 
ranger, and who for more than 43 





with Ethel Barrymore’s company at 


In Fond Memory of 
My Beloved Brother 


IRVING EDWARDS 


Who Died April 4, 1938 


ELMER GROSSO 





the Empire theatre, New York. Sev- 

eral years ago he was named West 

Coast office manager for the NVA. 
Widow survives, 





CARL F. KAUFMANN 

Carl F. Kaufmann, 85, composer, 
opera singer and 'cellist, died at his 
home in Boston, April 3. — 

He toured the United States late 
in the 19th century and for several 
years sang with the Metropolitan 
Opera. 











DOROTHY KINGDON 


Dorothy Kingdon (Roche), 45, 
early film player and lately on Fed- 
eral Theatre rolls, died March 31 in 
Los Angeles. 

She appeared in many stage plays 
before going to the Coast, 





CLYDE MILLAR 


Clyde Millar, 75, oldtime vaude- 
villian, died in Chicago, March 29. 
He was of Millar Bros. team. 

Brother survives. Burial in Chi- 
cago. 





_ ZOE MATTHEWS 
Zoe Matthews, 58, former vauder, 
died in Chicago March 31, 
Burial in Chi. 





GEORGE JOHNSON 

George Johnson, 35, died in Los 
Angeles April 3. 

He was connected with film pro- 
duction. For some years he had 
been in charge of the drapery de- 
partment at Republic. 





Father of Laurence Olivier, The 
Rev. Gerard Kerr Olivier, 69, died 
in West Worthing, England, April 1. 
Son is currently touring with Katha- 
rine Cornell in her new play, ‘No 
Time for Comedy.’ 








Mother, 84, of A. K. (Rosey) Rows- 


well, poet-philosopher on KDKA, 
Pittsburgh, and also baseball com- 
mentator on that station and WWSW, 
died at her home in Pittsburgh, Mon- 
day (3) of pneumonia, 





Jack Snyder, about 60, doorman 
for the Paramount theatre, New 
York, for years, died March 30 in 
New York. 





H. N. Yates, 12 years in the RKO 
studio cutting department, died April 
1 in Hollywood. 


ARMSTRONG MAKES 
NIGHT FALL ON DAY 


By JACK PULASKI 


It took 12 rounds for Hank Arm- 
strong, slugging colored light and 
welterweight champion, to batter 
down Davey Day, Chicago conten- 
der for the latter title, at Madison 
Square Garden Friday (31). The 
Coast whizz was a one to five selec- 
tion to cop, but there were times 
when the layers of such odds, if any, 
must have been uneasy. Day put up 
a courageous battle and dropped 
more from exhaustion than from a 
body blow that terminated the 
melee. 

After the match, it was stated that 
the win may be costly for the double 
champ. His hands were bunged up, 
but it was later said there will be 
no postponement of a London ap- 
pearance for which he has a chunk 
of coin guaranteed. X-rays showed 
a bone chip on one finger on the left 
hand, and a digit on his right mit 
was puffed up. 

In light of the injuries it was sur- 
prising that the little guy could use 
those maulers the way he did in the 
concluding session. Armstrong seem- 
ed determined to end it just then, 
for a cut over his left lamp, which 
required two stitches to close, had 
been leaking steadily since the 
eighth round. The referee kept peer- 
ing at it between rounds and it’s 
figured he warned that the fight 
could be stopped because of the cut, 
in which event Armstrong’s title 
would have passed. 

There had been stories around 
that Armstrong would ‘loan’ the 
title to Davey and re-win it after 
returning from Blighty. The way 
the dopesters had it was not com- 
plimentary to British ring officials. 
It was pointed out that over there 
an accidental low blow could be the 
signal for the referee to stop the 
fight and declare the other fellow 
the winner. 

Armstrong and his manager said 
that was a lot of hooey, and the lat- 
ter said that Davey would lose the 
sight of day about the seventh 
round. About that time the Chicago 
lad was doing pretty well for him- 
self. He started out scrapping a la 
the champ’s style, staying in close 
and getting rocked about, yet still 
registering a goodly share of the 
punches, 

The pace was much too fast for the 
contender, however, and his han- 
dlers ordered him to stay away and 
fight at longer range. Davey landed 
uppercuts and short rights that dam- 
aged the little colored champ’s map. 
The milling became exciting and 
Day impressed as a thoroughbred 
mittman. His corner became jubi- 
lant and had visions of their boy 
winning., 

But it was not in the cards. It 
is true that Day mauled Henry 
almost as much as Lou Ambers, who 
delivered enough uppercuts to slit 
the inside of the champ’s lips and 
placed him on the retired list for 
several months. Day hit the wildcat 
more than did Barney Ross, his 
stablemate, but the latter did stay 
the limit, either because Armstrong 
was too tired to finish him, or did 
not care to drop the game Barney. 

Fights will switch to the Hippo- 
drome this week, as the Garden will 
be tenanted for the month with the 
Ringling, Barnum & Bailey circus. 
There will be other cards in May 
and during the summer fight shows 
at $3 top, including tax, will be 
staged for the World’s Fair crowds. 
The arena will also again offer girls’ 
softball games. Hip’s card Thurs- 
day (6) will be topped by Walter 
(Popeye) Woods and Paul Mahoney, 
new middleweight from Buffalo. 


Pitt Symph’s 350G Drive 
Pittsburgh, April 4. 

Pittsburgh Symphony will launch 
a drive late this month to raise 
$350,000 for maintenance of the or- 
ganization during the next two years. 

Fritz Reiner ends his first season 
as permanent conductor of Symph 
this weekend and although no an- 
nouncement to that effect has been 
made yet, it’s understood he'll re- 

















turn next fall. 
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Radio’s Open House Week 





(Continued from page 30) 





productions in windows, radio sales- 
rooms and lobbies. KSFO has also 
placed similar displays, although to 
a much smaller extent. Dealers 
were found to be highly responsive, 
glad to get art which would focus 
attention on radio entertainment. 


KGO and KPO have also taken 
over several empty stores in choice 
downtown locations and dressing 
them with special radio displays. 
Moving units, continuous slide pro- 
jectors depicting broadcast scenes, 





no plans are being made. Jones is 
expected back from a biz trip to 
Chicago this week. Frank Eschen, 
program director at KSD and Bruce 
Barrington at KXOK also said these 
stations would participate in the 
plan and arrangements would be 
made. 


Coincides with 50th Anni 
Of Oklahoma Founding 


Oklahoma City, April 4. 
National Radio Open House Week 





both on black and white and on col- 
ored film, are being employed in | 
addition to stills. Two hundred} 
two-sided window cards in 14 by 22| 
frames, plugging the KGO baseball 
broadcasts and the KPO and KGO 
newscasts, will be placed in radio 
stores serviced by the Leo J. Mey- 
berg Company throughout Northern 
California. Meyberg field men have 
already placed some 300 window 
cards on KPO and KGO programs 
with dealers in their territory. 


Dealers Reported Hard 
To Stir Up in Seattle 


Seattle, April 4. 


Local radio stations expect to go 
to town in a big way during the 
Open House campaign week of April 
17. All the outlets will cooperate 
but so far no definite schedule of 
events has been lined up. 


KIRO, CBS outlet expects to use 
its sustaining programs, ‘Dear 
KIRO,’ ‘The Feminine Side’ and “The 
Program Director’s Program’ as ve- 
hicles to sell radio to radio listeners. 
KOMO-KJR (NBC) calling in entire 
staff to line up something outstand- 
ing. KOL and KVI, Seattle-Tacoma, 
are in a trance to bring up ideas. 


KMO, Tacoma, will tie into the 
seven-day celebration with special 
layouts for the dialers. All the local 
stations and the two in Tacoma plan 
station and net puffs with all lis- 
teners asked to visit studios to get 
befter acquainted, 


Local set dealers so far not en- 
thused, but attempt is being made 
by radio exes to get them to see the 
point and to play ball on this oc- 
casion, This is one spot where the 
radio retailers apparently seem to 
think they can get along without ra- 
dio tie-ups and they play up to 
newspapers instead. 








Boston Just Organizing; 
WORL Invites Clubmen 


Boston, April 4. 

The open house campaign is far 
from organized at present. John 
Shepard, 3d, states the dealers here 
have not been notified—and that 
John Holman of WBZ will line up 
members of the Massachusetts 
Broadcasters Assn. 


WORL, Boston, is inviting ‘1920 
Club’ members to visit studio dur- 
ing week of April 17. Special day 
for radio editors and invitation to 
attend broadcasts they have not 
been able to witness in the past. In- 
vitations to listeners to watch 
broadcasting of ‘Three-Star Revue’ 
(musical program) during that 
week, Other plans indefinite. 


WEEI, Boston, will start plugging 
it two days in advance, through an- 
nouncements, Fans will be invited 
to visit the studio—watch broadcasts 
in performance, and be greeted by 
the artists, in person. Tours of in- 
spection will be lined up for those 
who want to glimpse ‘backstage’; and 
it is planned, tentatively, to hand out 
some kind of souvenir to each visi- 
tor. 


St. Louis Likes Idea, But 
Plans All in Abeyance 


St. Louis, April 4. 

All six local commercial stations 
will probably join in observing Ra- 
dio Open House Week starting Mon- 
day (17) and event will be ballyed 
over the air. Al S. Foster, gen. mgr. 
of WEW has already assigned Art 
Jones, program director to build up 
a program and conceive stunts. Ed- 
gar P. Shutz, gen. mgr. at WIL said 
the station would join in the idea 
but no concrete plans have been 





station manager, said the Open 
House Week was a swell idea, good 
for the industry and the station 
thought that NBC and Mutual, 
whose programs it carries, would 
pipe some irteresting facts to sup- 
plement KWK’s efforts. 

In the absence of Merle S. Jones, 


coincides with Oklahoma’s 50th An- 
niversary Week. The whole week 
will be devoted to celebration of 
Oklahoma’s 50 years of existence 
starting Monday, April 17th and end- 
ing Saturday, April 22d. 

WKY will kick off with an NBC 
origination (Red) of the Oklahoma 
Municipal orchestra on Monday, 
carry a whole sheaf of special studio 
programs during the week and cli- 
max the affair on Saturday with 
two NBC originations. 

During the entire week, WKY is 
holding Open House for all radio 
dealers as well as the public to stu- 
dio shows. Special invitations will 
be mailed to Oklahoma’s radio 
dealers, 


Atlanta’s Open House Is 
In ‘State of Nebulosity’ 


Atlanta, April 4. 
What part local mills, WSB, 
WAGA, WGST and WATL will play 
in radio’s open house week April 
17-23, is, at this time, in state of 
nebulosity. Nothing tangible has been 
brought forth up to now with regard 
to active participation, although 
managers of stations are expected to 
get together this week to work out 
some sort of co-operative program. 
Lambdin Kay, general manager of 
WSB and WAGA, Red and Blue 
NBC outlets, stated that his stations 
were planning some sort of active 
participation in the activities of the 
week, but nothing definite had been 
worked out. 





MARRIAGES 


Florence Rice to Robert Wilcox, in 
Honolulu, March 30. Both are film 
players. 

Carrie Helen LaRue to George 
Dimitre Christie, in Tucson, Ariz., 
March 30. He’s a screen player. 

Miriam Young to Frank Jaffee, of 
promotion department, Des Moines 
Register and Tribune, and news 
editor for Iowa Broadcasting Sys- 
tem in Bethany, Mo., March 18. 

Libby Holman Reynolds to Ralph 
Holmes, in Washington, March 27. 
Bride is musical comedy singer and 
widow of Smith Reynolds, tobacco 
heir; he’s a legit player, brother of 
Phillips Holmes and son of Taylor 
Holmes. 

Louise Pippin to Jack Ryan, in 
New York, April 1. He plays bull 
fiddle in Jimmy Dorsey’s band; 
bride’s non-pro. 

- -Eva Holcomb to Ralph Muzzillo, in 
New York, April 1. He’s trumpeter 
with Jimmy Dorsey; bride’s non-pro. 

Patricia Miller to Bobby Burns 
Berman, in Santa Ana, Cal., April 1. 
He’s nitery m.c. 

Carole Lombard to Clark Gable in 
Kingman, Ariz., March 30. Both are 
film players. : 

Barbara Walsh to Smith Howard, 
in New York, April 1. Bride is ra- 
dio player; he’s drummer in Enoch 
Light’s orchestra. 





BIRTHS 


Mr. and Mrs. Robert Buckner, son, 
in Hollywood, March 26, Father is 
writer at Warners. 

Mr. and Mrs. Chill Wills, daughter, 
in Hollywood, March 28. Father is 
contract player at RKO. 

Mr. and Mrs. Robert McHale, son, 
in Sacramento, March 28. Father is 
theatre manager there. 

Mr. and Mrs. John Bianco, son, in 
Clymer, Pa., March 28. Father’s an 
exhibitor there. 

Mr. and Mrs. Walberg Brown, 
daughter, in Cleveland, March 28. 
Father is violinist and staff orches- 
tra leader at WGAR. 

Mr. and Mrs. Maurice Spector, son, 
in Philadelphia, March 29. Father is 
drummer with Bob Golden’s house 
band at WCAU, Philly. 

Mr. and Mrs. Gile Steele, son, in 
Culver City, Cal., April 1. Father is 
Paramount costume designer. 

Mr. and Mrs. Arthur Israel, son, 
in New York, April 1. Father is 
executive assistant to Barney Bala- 





gen. mgr. KMOX, local CBS outlet, 


ban, president of Paramount. 
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WHAT THEY THINK 





Film Talent Sources 
New York. 

itor, VARIETY: 
Pe found your front page story, 
‘Film Finds From Stage,’ in this 
week’s vee interesting 

, nostalgic. 
* es years ago, while in the east- 
ern talent department of one of the 
large picture companies, I kept a 
check on the sources of 100 people 
signed to term contracts by Holly- 


and 


wood, The figures were as fol- 
lows: 

Stage cecsccecscccenssseveccepens 59 
Radio .cvccces ibeds beobigeueces. Ee 
Vaudeville and night clubs...... 7 
Pasadena Playhouse ......-.+se0. 5 
American Academy .....++++e0+ «. 4 
Foreign pictures ..seeeeeeeeeees a 
Burlesque .....-- ph eesidnesseaen «a 
Federal theatre ...ee-eeeeeeees oe 2 
Carnegie Tech.......eececeees se. om 
Tittle CheetFeS scccccccccccccssee & 
Unknown sources ..... oer. aa, 


From the above figures you will 
see that things have not changed 
much, Of course the list is not per- 
fect as I may have missed a person 
here and there. 

I made it up to back up my ex- 
pressed belief that pictures should 
have been looking for people with 
professional training rather than 
simon-pure amateurs, such as a few 


of the talent scouts were audition- 
ing in droves at that time. 
Walter Ryan Colahan, 


Dick Barstew Selo 
Chicago. 





Editor, VARIETY: 

Will you please correct the state- 
ment I will dance with my sister, 
Edith, at Palmer House, Edith and I 
closed our partnership eight months 
ago at Miami Biltmore hotel, Florida, 
and I have been working single since 
that time. 

My Palmer House opening April 6 
| will bring a triple play. Dancing in 
lthe Empire Room, aiding Merriel 
| Abbott in dance production, and 
| teaching three tap classes a week. 

Sister Edith will be married in 
June, 





Dick Barstow. 


Ruthie Barnes Explains 
New York. 
Editor, VARIETY: 

In the review of the Circle, In- 
dianapolis, in last weeks edition, the 
review stated that Ruthie Barnes 
danced in the Ted Lewis show. This 
was incorrect. I did appear with 
Mr. Lewis at the New York Strand, 
but I have not worked with him 
since then. The young lady’s name 
is Loretta Lane. 

I’m set to play the Circle April 28 
with Jimmy Dorsey. 

Ruthie Barnes. 
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Fair Slows Broadway 
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temporarily abandoning the theatres. 
Against the loss of the natives dur- 
ing May and June, it is contended 
the crowds from out-of-town will 
not begin to reach appreciable num- 
bers until the middle of June or 
later. 

For the same reason, the nitery biz 
has also been suffering. Dearth of 
visiting firemen has many of the 
nocturnal spots hanging on the ropes. 
All are vampin’ ’til Whalen’s show 
is ready. 

Stated by the managements of 
zome midtown hotels that the num- 
ber of guests has been running 50% 
under the average for winter and 
spring during the past 12 years. If 
that type of visitor is to be included 
in the incoming rush, it should mean 
upped theatre attendance. All show- 
men are wondering what the fair will 
mean to show business and that may 
supply the answer, though it is an- 
ticipated that the average out-of- 
towner drawn by the exposition will 
not be able to afford theatre-going. 
Such people are expected to be 
planted in rooming houses rather 
than hotels. In many of the latter 
it is virtually impossible to book 
accommodations after May 1, 

No Kids Till July 1 

In Greater New York, the schools 
do not close until the end of June. 
This prevents kids each year from 
attending theatres, except weekends, 
until around July 1, with result that 
this year, if a representative num- 
ber of elders are also lost because 
of a yen to look in on the fair, the 
dip during May and June is expected 
to be quite sharp. 

Meantime, schools throughout the 
country will not be closing until the 
end of May, or sometime in June. 
Moreover, summer vacations ordin- 
arily do not begin until around June 
1, the two largest months for the 
customary two weeks’ off being July 
and August. 

The theory of theatre operators is 
that most people from out-of-town 
will not hurry to the fair, but wait for 
regular vacations, or, if able to come 
earlier, will in many cases want to 
wait until their children are out of 
school so that they may be carried 
along. This, plus the fact that stu- 
dents in colleges and professors, 
teachers, instructors, etc., will be un- 
able to visit N. Y. until after the 
School term is over, will probably 
keep the influx at a low ebb until 
about June 1. 

Theatres figure to benefit impor- 
tantly during July and August, 
when it is expected the bulk of the 
crowds will pour in, and particular- 
ly over holidays like July 4 and La- 
bor Day. In the fall, the increase in 
b.o. business over that of normal 

years is likely to be maintained, 
since by that time the fair will be 
underway and New Yorkers will 
have no doubt had their own fill of 
it, returning to the theatres they de- 
serted at the exposition’s beginning. 

The fair will close down for the 
winter on Oct. 30. 

Opinion of most managers is that 


stronger shows should be booked for 
May and June in order to offset any 
dip in business rather than point top 
attractions for July and August when 
out-of-towners will probably be fall- 
ing into all the theatres even if the 
shows aren’t too strong. 


Actors Ciipped 


Despite the admonishing of the 
mayor against hotels raising rates 
during the fair period, a general 
boost has already been announced. 
The tilt does not seem to be even 
and is $2 weekly and upward for 
regular guests. One hotel in the 
Times Square zone, which had a rate 
of $8.50 a week for actors, informed 
the latter that starting at the end of 
April the nick will be $5 per day 
straight, a boost of 400%. 


In other spots, professionals have 
been informed that resident guests 
during the fair are not wanted. 
Equity sought to moderate the boosts 
and protested the ousting plans by 
writing complaints to the Hotelmen’s 
Association, the mayor and other of- 
ficials. Indications are that some 
favorable results will be obtained, 
judging from answers to the com- 
munications. 


It was pointed out to the hotel 
people that it is a short-sighted 
policy to force actors from their 
quarters, for professionals may not 
return when the pressure is over. 
Necessity of actors living in the 
Broadway zone because of rehearsals 
and performances was pointed out 
and, if forced to reside elsewhere, 
will mean a hardship. 


Some hotels, where most rooms are 
currently occupied, plan to even up 
when the fair crowd arrives. One, 
which raised its minimum from $2.50 
to $3.50 daily, intends booking as 
many visitors as possible for short 
occupancy periods. The rule that a 
day ends at 6 p.m. is stated to have 
been dropped and guests will be re- 
quired to vacate at noon on the day 
of departure. That will be required 
so that the limit of possible guests 
can be registered during the day. 





In the case of the Frisco Expo, the 
natives thronged to Treasure Island 
from the start, and did not wait to 
take it in at leisure. As result, 
downtown theatre business suffered 
while the Expo boomed. 





Refugees 
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rules which do not require such 
players to join Equity. It is provided 
that any player in the unit be free to 
withdraw and accept other employ- 
ment. 

There are 40 people in Dieterle’s 
group. Plays will be put on at the 
El Capitan, Los Angeles, and may be 
trouped to other stands. No mem- 
ber of Equity is to appear with the 
refugees. Venture is not to compete 
with commercial attractions, and 
plays which managers show little 








interest in are to be used. Of that 
type is “William Tell,’ which may be 
the first presentation, 

Recently in New York various 
conferences were held with refugee 
artisans, some of whom were promi- 
nent abroad before Nazi domination 
forced them to flee. They may fur- 
nish a fresh source of talent, espe- 
cially for the film end which has al- 
ready engaged a number. 

A similar refugee player group, 
which will probably have the same 
rating. as the Coast unit, is planned 
for Broadway during the late spring 
or early summer. It is known as 
the Refugee Artists Theatre and 
consists of Austrian actors. A bill 
of three short plays is announced: 
‘Peeping Into Paradise,’ ‘Vis-a-Vis 
and Exiled’ and ‘A Viennese Album,’ 
latter a collection of native melodies. 


B.0. PICKS UP 
AT FRISCO FAIR 


San Francisco, April 4. 
Four cafes, a dancehall, golf range, 
free circus, showboat, the Esthonian 
Village and Television City have yet 

to be completed at the Fair here. 
With the opening this week also of 
two more foreign government pa- 
vilions—17 are operating—the expo 











will practically be in full swing. Only | 
| Ford and Railroads would require 


the Colorado exhibit remains to be 


opened in the Hall of the Western | 


States. 

Several days of warm weather last 
week, following a rainy spell, saw 
attendance pick up. 

A proposal that the government 
add $606,650 to the $1,500,000 it has 
already appropriated for participat- 
ing in the Fair was submitted to 
Congress last week. 

The Fair now realizes its error in 
not having the midway completely 
in operation for the first week. Many 
out-of-towners received a poor im- 
pression and the word of mouth is 
believed to have had a correspond- 
ingly poor effect on the b.o. 

With only about 1,800,000 to draw 
from in the Bay area, the week-day 
business has slumped more than ex- 
pected while weekend trade has 
been high. Clifford Fischer’s revue 
in the Folies Bergere theatre is the 
hit of the Fair just now. Show looks 
set for 10 weeks, with option to con- 
tinue. 

Sally Rand’s D (N) ude Ranch con- 
tinues to get about one out.of every 
four adults attending the Fair, while 
Edwin Franko Goldman’s band, from 
New York, is building into one of 
the bigger draws. 

Deal to import Raymond Paige 
and his ‘99 Men and One Girl’ radio 
show is out. Sponsors wanted 1,000 
tickets to the exposition for U. S. 
Rubber dealers but the Fair nixed 
the ticket proposition. 





British Programs 
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peal, scripted by Max Kester and 
produced by Ernest Longstaffe. 

Novelty gag is series arranged by 
scripter Vernon Harris, called ‘I 
Want to Be An Actor,’ in which stu- 
dio audience will be asked to make 
up the cast for a weekly meller 
broadcast. Audience will assemble 
in advance of the show’s deadline, 
and Harris will invite volunteers to 
do tests for stock parts in the se- 
lected ‘Curse-him-foiled-again’ dram- 
mer. Tests will go on the air and 
audience applause will indicate the 
lucky contestants, who will then 
read the parts in the actual play 
broadcast. 

‘Afternoon Revue’ will for a time 
alternate with a ‘’Appy ‘Alf ‘Ours’ 
series devised by cockney Leon Cor- 
tez. Ralph Reader will present three 
revues titled ‘Right Away,’ including 
the comedy Twizzle Sisters. Stanelli 
is down for two new-style comedy 
productions, ‘Crazy Cruise.’ 

Van Phillips will present a series 
of six weekly dance  band-light 
comedy shows, ‘Time to Laugh,’ be- 
ginning early April; Teddy Joyce is 
handling a dance band production 
series, ‘Joyce Jamboree’; Eddie Pola 
and Phyllis Robins are teammates 
for an afternoon series; Big Bill 
Campbell is bringing the west to the 
BBC in a sequence of scenas called 
‘Cabin in the Hills,’ 

Individual shows scheduled for the 
quarter include ‘Ours Is a Nice Hour, 
Ours Is,’ presented by Clarkson Rose; 
a further ‘Scrapbook’ by Leslie 
Baily and Charles Brewer, and a 
new musical play, ‘Love on Wings,’ 
by Harold Plumptre and Geoffrey 
Henman. 


|} served one showman, 
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Industrial Showmanship Keynotes 
N. Y. Fair's Preview at This Stage: 
‘Undersold’ Expo Seen as Good Idea 





With the New York World’s Fair 
scheduled to open in 25 days, the 
pressure is on at the Flushing 
Meadows site te have the exposition 
complete opening day (Sunday, April 
30). 


veterans of other fairs. This section 
possibly may be the only laggard one 
and officials in the concession divi- 
sion claim that 75-90% of shows will 
be operating opening week. 
Broadwayites and visiting exposi- 
tion veterans, who toured the 


grounds during the past week, frank- | 


ly admit that New York’s big show 
of 1939 has been undersold, if any- 
thing. Showmen see this as a good 
idea, as it should mean a word-of- 
mouth buildup in short order. 
Latest estimates are that it will 
require four full days to see the fair 
even in a hurried manner. It is 
spread out over some 1,216 acres, 
but the ramifications of the larger 


exhibit halls such as those of Gen- | 


eral Motors, American Telephone, 
nearly two days. 

‘That midway better be good,’ ob- 
‘or. the con- 
cession people will feel the competi- 
tion in the non-theatrical exhibit 
area.’ 

Showmanship predominates in the 
numerous giant halls which leading 
industrial companies have erected, 
with free shows and rides galore. 
Ford Co. offers cars for visitors to 
ride about seeing their displays. 

Norman Bel Geddes, the designer, 
has framed a show in the General 
Motors huge structure that promises 
to be the talk of exhibits outside the 
amusement area. He is credited 
with having been given a budget of 
more than $1,000,000 and is said to 
have spent twice that amount on 
this focal GM exhibit. An elaborate 
diorama, reputed the largest ever 
constructed, extends for a third of a 
mile showing the highway systems 
of today and tomorrow. It contains, 
among other things, 100,000 minia- 
ture automobiles, 50,000 of which 
actually move. Idea, of course, is a 
plug for a better highway system 
which is counted on to produce 
more auto sales. 

Visitors sit in plush chairs that 
move on a runway over a complete 
system of tracks, spectators looking 
down on the huge country setting 
with its network of highways. Illu- 
sion is created of a ride in an air- 
plane as the size o. landscaping 
varies. An individual loudspeaker 
for every two chairs describes the 
scene below, actual description 
varying as a different spot is passed. 
This elaborate loudspeaker system 
alone cost $250,000, being a scientific 
wonder from Western Electric. 


Daylight Films 


Soviet Russia’s large building in 
Court of Nations has provision for a 
large outdoor daylight picture thea- 
tre. General Motors also has a the- 
atre auditorium seating 600 where 
‘Preview of Progress,’ roadshow that 
GM has toured all over the country, 
will be staged. House of Jewels, one 
of smallest exhibit buildings, will 
house a $5,000,000 display of gems. 

American Telephone building has 
a tricky switchboard arrangement 
which will enable visitors to put in 
long distance calls gratis while some 
100 people in building can tune in 
to conversation. It also will house 
‘Pedro,’ the mechanical instrument 
that reproduces the human voice, a 
— concocted by Western Elec- 
ric. 

Wise New Yorkers already are fig- 
uring out how they can grab free 
meals at the exposition. It is simply 
a case of getting around to the for- 
eign nation and state halls where 
gratis samples are supplied—Bel- 
gium offering Walloon and Flemish 
dishes; Greece, Near East special- 
ties; Brazil, coffee and vegetables; 
Netherlands, seafood and rice; Swe- 
den, smorgasbord. 

Despite these free offerings, 
amusement zone visitors will have a 
choice of numerous cafes, and these 
are so far away from the exhibit 
zone that there is virtually no com- 
petition. Heineken’s-on-Zuider-Zee 
cafe, an elaborate layout strategical- 
ly located near the entrance te the 
amusement zone, now is virtually 
completed and may be opened before 
the fair does. Part of Ballantine’s 


Activity in the amusement zone | 
has more than doubled in the last | 
10 days, strides taken amazing even | 


Three-Ring restaurant-bar layout 
has been operating for about three 
| weeks. Foundation for George Jes- 
'sel’s ‘Old New York’ was finished 
| early this week. It also is near the 
area’s gate. 


Sex Trend 
Trend towards nudity for the 
amusement zone continued, with 


many new propositions, but few set, 
Norman Bel Geddes, whose mirror- 
peep show was an early proposal 
| several months ago, now is definitely 
| set and has the foundation laid for 
his ‘Peep Show of Tomorrow.’ It 
is patterned after old carnival lines 
| with one or two pretty dancers in 
| semi-nude magnified hundreds of 
| times, giving the illusion of count- 
| less numbers. It’s all done with a 
| system of heavy glass set at 32 dif- 
ferent angles. 

Bali village, planned by Frank 
| Buck, who also has ‘Jungleland,’ was 
| definitely off this week because the 
Dutch Colonial government was re- 

ported to have refused a permit for 
24 dancers to leave the island of 
Bali. J. L. Geeraert’s archery range 
| felt the trend with plans to have 
lookers as assistants. Other shows, 
long since set, assured of the sex 
appeal angle, will be the Savoy 
Ballroom, Billy Rose’s Aquacade, 
Crystal Palace, Cuban Village and 
Jack Sheridan’s ‘Magazine Cover’ 
models. Others are in the talk stage, 
among names mentioned being Della 
Carroll, Margie Hart, Faith Bacon, 
Hinda Wasseau, Ann Corio, Sally 
Rand, Zonia Duval and Betty Row- 
land. 


Only stipulation in recent discus- 
sions is that there be n> blow-off 
| Shows which have been banned at 
| other expositions. 


| The giant Music Hall building, 
| which dominates the are: near the 
|entrance to the amusen.ont zone, 
| still looms as an expensive headache, 
although music festivals are planned 
to start there. 


Independent subway system, which 
is due to start operations April 15, 
| has its station located so that it is 
| only a few steps down a runway to 
the amusement sector gaie. Other 
expostion entrance, served by the 
Long Island railroad and IRT-BMT 
subway-elevated lines, is at the other 
end of the grounds about a mile 
distant. 








‘Gang Busters’ Exhibit 
At N.Y. Fair to Cost 75G 


Bernard L. Schubert figures on 
spending $75,000 on the ‘Gang Bus- 
ters’ exhibit that he has arranged 
for the New York World’s Fair in 
| cooperation with Phillips H. Lord, 
known in radio for his Seth Parker 
characterization, 

The exhibit, subtitled ‘Crusade 
Against Crime,’ will be run by Schu- 
bert and Dufour & Rogers, who will 
also operate the ‘Strange As it 
Seems’ and ‘We Humans’ concessions, 


b J e e 
Sally’s Big Biz 
Sacramento, April 4. 

Sally Rand filed papers for two 
corporations, Sally Rand Enterprises, 
Inc., capitalized at $25,000, and 
Pioneer Palace Operating Corp., 
listed at $100,000. Purposes are 
presentation of entertainment and 
dealing in fixtures and buildings for 
amusement enterprises. 

Included with Miss Rand as direc- 
tors of both companies are Mildred 
L. Woloski, John C. Houlihan and 
Roy A. Scharff. 











MOUNTIES’ U. 8. VISITS 


Regina, Sask., April 4. 
Canada’s Royal Mounted Police 
will twice visit U. S. this summer 
to perform their well known musical 
ride, 
One visit will be to the New York 
| World’s Fair for a day, the other to 


| World’s Poultry Congress, Cleveland, 
on July 31. 





Gert Ederlee at N. Y. Fair 


Gertrude Ederle, first woman to 
| Swim the English Channel, has been 
| Signed by Billy Rose for his New 
York World’s Fair Aquacade. 
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gratitude to their public for its gener- 
ous and sinceré appreciation of the finer and more dignified art 


of the theatre—as interpreted by them at the Winter Garden 
in New York! 


. . . Wish to express their 
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exclusive management 


william morris agency, inc. 


new york «+ chicago « hollywood + london 
Pig: : hh 
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